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MIAMI HOTELS’ BIG-COIN NITE LIFE 





U.S. Symphs’ Dirge in New Economy; 
May Go Under Without Tax Relief 


attendance a —T 
phony orchestra concerts around | 
the country is off only about 5%, Rush Tune to Cash In 


symph execs are deeply worried | 
On N.Y. Basketball Fix’ 


about their future. The personal 
income tax situation is affecting 
their chief source of financial aid The basketball fix scandal, which | 
—the big gifts from rich donors— has spread to three more New) 
while the amusement tax setup is York college teams, is having some 
hobbling them otherwise. “Sym-|sidelight impact on a new tune, | 
phony orchestras are going to have |“The Basketball Song,” which is | 
to go out of business if they don't | Being rushed to cash in on the |} 
get tax relief soon,” says Arthur | publicity, | 
Judson. | Tune’s publisher, Ames Music, | 
The vet manager of the N. Y., was, however, forced to switch its | 
Philharmonic-Symphony, and head | original plans of putting a photo 
of the Judson, O'Neill & Judd di- | of the City College team on the | 
vision of Columbia Artists Mgt.,| sheet muste cover. After three of | 
has just returned to N. Y. from a the team’s members were picked | 
survey of the field. He visited; up by the police for allegedly | 
orchs in L. A.. Frisco, Denver, Ok- dumping some games, publisher | 
lahoma City, Dallas, Houston and | decided to put a picture of the | 
San Antonio, and talked with man- | CCNY cheering squad on the cover. 
agers in between, checking on con- 


} 
cert oa as conditions on “S ill L 
gfe tnt eed he says, { oisa { 
are worried about upped wages, ad 3 
For Giveaways 


rates and rentals; doubled cost of 
Giveaway programs are finding 


touring; static size of their halls, 
and the fact that price of tickets 
can't be raised safely above present 
tops. Income of orchs can’t keep | 
up with present costs, and relief it difficult to get prizes of refrige- 
from the 20% amusement tax is |rators, electric ranges and other 
the only answer to the question of | hard goods lines as a result of the 
present shifts toward more mili- 
tary production. Trend, however, 
hasn't hit soft goods merchandise, 
such as luggage, clothing, etc. 


(Con:inved on page 18) 
Some manufacturers are afraid 


Tele Vs. Table D’Hote; . 
of impending shortages, according 


It’s Now Blamed for Hub to Len Firestone of Schepp-Reiner, | 


} 
| 
| 
| 
| 

















outfit which supplies several shows, 
Restaurant Feall-Off 


REVISING FLA, 
CAFE PATTERN 


By ABEL GREEN 


Miami Beach, Feb. 20. 

Miami Beach is undergoing an 
historic stage of overdevelopment 
at the hands of hoteliers to the 
degree that, besides the normal 
innkeepers’ services, they are now 
very much in the nitery business. 
As a result, it is kayoing most of 
the nite life not directly in the 
beach-front hostels. The in-town 
cafes are hardest hit. 

Technically, the notels are held 
to a 1 p.m. stop-music basis but 
the Casablanca and Saxony get in 
two shows nightly. The effect is 
that it not only holds the class 
clientele from the deluxe beach- 
front hostels, but attracts others. 
It’s a shill for this or that hotel, 
since obviously no guest can see 
the show at his or her hotel every 
night, but it does give the guest 
a priority on reservations, when 
entertaining, without going up 
against the glad-handout in the 
other niteries. 

The effect is much the same as 
if the Waldorf’s Wedgwood Room 
or the Plaza’s Persian Room, the 
Pierre’s Cotillion Room and the 
St. Regis’ Maisonette in New York; 
the Ambassador’s Pump Room and 
the Palmer House’s Empire Room 
in Chicago, etc., were to gang up 
and discourage going out to the 
Latin Quarter, Copacabana, Leon 
& Eddie’s, the Stork, Chez Paree, 
etc. ' 

It’s not so deliberately primed 
but the effect is the same. It’s 
a great convenience for the class 
hotel occupants, taxiing only a few 
blocks up or down the beach front, 
but somehow not traveling into 








stations and networks with prizes. 
Manufacturers with which S-R has | 

Boston, Feb. 20. 
That restaurateurs are feeling 


the pinch of TV, with a severe drop 
in patronage blamed on stay-at- 
home families, was revealed here 
last week at a week-long conclave 
of Massachuse Restaurant Own- 
ers. Meeting brought out the fact 
that many families are now grab- 
bing a quick meal at home and 
then adjourning to the living room 
for an evening of TV, an untenable 
condition, as far as food purveyors 
are concerned, 

Week-long conference failed to 
turn up any valid strategy, the 
most sensible suggestion, that the 
Blue Plate special be reduced from 
$1.25 to 65c., being greeted with 
derision. 





Philadelphia, Feb. 20. 

TV took the rap for the decline 
of drinking in bars in Philadelphia, 
according to a Chamber of Coin- 
merce survey which showed the 
Rroggeries had suffered a 6% de- 
cline in consumption since 1949. 

The taprooms fell off despite an 
8% increase in all retail business 
here. The slump in bar trade 
marked the second straight year 
it had fallen off. The 1949 figure 
was 4°% below that of 1948. 

Albert M. Greenfield, president 
of the Chamber, stated “It would 
appear that television in the home 
is proving more attractive than 


television ip the barroom,” . . . - . 





been dealing are continuing to sup- | the 22d-23d Street row of niteries, 
ply the loot, but the company finds | or those over on Dade Blvd., or 
'some reluctance when approaching | into Miami, over the Venetian 
new prospects. Firestone feels |Causeway. 

|their hesitance doesn’t reflect ac- 
tual shortages, but a scare. In other | that the swank hotels, like the nit- 
|eases, even where there have been | eries, also may price themselves 
‘cutbacks in production of the civil- out of the market and into a new 


‘ian items, some manufacturers feel | Kind of headache—a headache 
that’s peculiar unto nitery ops. For 


| the promotional value of the plugs example, Benny Fields foliowed 


on radio and TV quiz stanzas out- . 
weighs the fear of not having eal Pics = unaae  S 


enough stock to supply all cus-| Souci’s Blue Sails Room. Gracie 
tomers. Barrie followed Eddie Fisher into 


DIANA BARRYMORE SET |™r "Boom. "with’ reddy 
FOR PALACE, NITERIES 


(Continued on page 63) 
Another Barrymore will play the 

Palace theatre, N. Y., then go into 
night clubs. Diana Barrymore, 
daughter of the late John Barry- 
more and writer Michael Strange, 
is slated to play that house either 
March 15 or April 12. She's also 
due for her first cafe date at the 
Somerset hotel, Boston, March 23. 
Ethel Barrymore, her aunt, played 
the Palace in a sketch, Sir James 
M. Barrie’s “The Twelve Pound 
| Look.” 
f Miss Barrymore will do an act 
| comprising songs, comedy and im- 

















Car-Sick 

Sugar Ray Robinson’s pink- 
colored Cadillac practically 
stole the show (outside the In- 
ternational theatre, N. Y.), 
when the new middleweight 
champ guested last Sunday 
(18) on Ed Sullivan's “Toast of 
the Town” TV show. As result, 
Robinson gave the sponsor 
quite a few uncomfortable mo- 
ments, with execs of the Ken- 
yon & Eckhardt agency, which 
handles the account, scurrying 
about trying to persuade the 
champ to move the car to a 








| pressions. Date was set by Jerry side street. 
Rosen, who’s booking her for Alan Show is sponsored by Lin- 
‘Corelli... es sees +. coln-Mereury. yA Oe os 


The danger—if hazard it is—is | 


Kefauver Crime Probe Heat Driving 
Casino Ops to Gamble on Legit Cafes 





Miss McCann Hates Men 
Who Make Pewter Plates 


San Francisco, Feb. 20. 
A table-banging rendition of the 
, song, “I Hate Men,” during a mati- 
/nee performance of “Kiss Me, 
Kate,” at the Curran theatre, 
'opened an inch-long gash above 
the left eye of Frances McCann 
| last Wednesday (14). 

While singing the song, Miss Mc- 
Cann whacked lustily at a table 
| with a pewter mug, bouncing some 
| plates. One of the pewter plates 





hit her on the forehead. Bleeding, | 


| Miss McCann ad libbed, “The man 
' hated women,” and completed the 
| number. Following a patching job, 
| She finished the performance. 


NY-LA. Co-ax 
Seen for Sept. 


Hollywood, Feb. 20. 

Ad agencies are given positive 
assurances that the N.Y.-L.A. co- 
axial cable would be operating by 
September. American Telephone & 
Telegraph Co. reports that orders 
for facilities are now being taken. 
It’s. understood that Government 
pressure to speed completion has 
resulted in stepped-up activity, 
with opening now timed to coin- 
cide with the fall season. 

Link between Omaha-Denver is 
now nearing completion and other 
lines to the west heed only a few 
technical adjustments to meet tele- 
vision demands. Live teevee from 
here for the east won’t affect local 
reception, because of the time dif- 
ferential. Present plan is to kine 








grams east. 


PTA HEAD BLASTS 
BEER ADS ON TELE 


Atlantic City, Feb. 20. 
Charles Kresge, principal of 
schools in suburban Northfield 
and chairman of visual education 
for the New Jersey Congress of 
Parents and Teachers, condemn 
the excessive beer advertising on 
sports television. programs here 
Thursday (15). 
“It is extremely unfortunate that 





most part sponsored by liquor in- 
terests” he told members of the At- 
lantic county Parent and Teachers 
Council. 


Teachers organizations are now 
circulating petitions which urge 
television stations to find more suit- 
oe sponsors for programs which 
appeal to young people... 





| who made these plates must have | 


shows for Coast re-airing because. 
of the early hour of cabling pro- | 


programs which appeal to youth, 
such as. sports events, are for the’ 


He pointed out that some Parent- 


~-+ Because of the heat generated by 


ithe Senate Crime Investigating 
| Committee, headed by Sen. Estes 
|Kefauver, operators of the now 
defunct gaming casinos may shift 
“activities to cafes that can be 
turned into profitable operations 
sans backroom revenue. 


Evidence of this switch is seen 
by the pitch of a syndicate for 
the Diamond Horseshoe, N. Y., re- 
cently vacated by Billy Rose. Group 
reportedly has topped the former 
bid of Harry Steinman, operator 
of the Latin Casino, Philadelphia, 
who also is interested in acquiring 
the spot. The Paramount hotel, in 
which the Horseshoe is located, is 
asking $75,000 yearly rental plus 
percentage of gross. Rose paid 
around $55,000 rental at time of 
withdrawal. 


Operators of. former casinos 
seem convinced that the gaming 
/rooms are out for the next few 
years at least. Spots in Covington, 
| Ky., Miami Beach and adjacent 
| Broward county, New Orleans, and 
| towns in the midwest, have been 
|forced to shutter. The only state 
where gambling is wide open is 
| Nevada, where it's legalized. 
The anti-gambling crusade has 
| Stymied employment of name tal- 
ent considerably. The Kentucky 


| (Continued on page 22) 


College Gyms Seen Turned 


| 
| 


| Into Tele Studios, Should 
Basketball Shun Garden 


| Threat of bigtime college basket- 

ball being moved from Madison 
‘Square Garden, N. Y., back to the 
school gymnasiums, caused by the 
/'gambling probe which erupted in 
New York over the weekend, may 
turn most of these gyms into tele- 
vision studios. 

If basketball leaves the Garden, 
it’s pointed out, the colleges may 
turn for most of their revenue 
to the sale of video rights. If that 
| happens, the games in effect will 
'be played primarily for the bene- 
| fit of the TV cameras. Move out 
of the Garden «ould be in line 
with the current nationwide push 
|for deflation and de-emphasis of 
‘college athletics. 

TV industry execs, however, are 
concerned that the furore created 
over the fixing of games may cause 
the colleges to stage their basket- 
‘ball schedules in the total obscurity 
of their gyms, banning video en- 
_ tirely. One of the contributing 
| causes to the demoralization of the 
,ballplayers has already been 
ascribed to the national publicity 
arising from mass video coverage. 
Temper of college execs, if not 
cooled off by next season, cues the 
eclipse of basketball on TV. 

Many of the colleges, however, 
will be forced to seek outside rev- 
enue sources to support their 
athletic programs, if the lucrative 
Garden rentals are abandoned. In 
such a case, video could prove to 
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1. (Continued. on page 15)...» 
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Leftist 


Paris, Feb. 20. 

On heels of protest by some 
American Legion elements in the 
U. S. against projected film based 
a9 career of Field Marshal Rom- 
mel, 20th-Fox is facing new ob- 
stacles here. Leftist technicians 
union is insisting that its members 
refuse to work on film, some se- 
quences of which will be shot in 
and around Paris. 

Darryl Zanuck, who arrived here 
vesterday ‘Mon.), conferred with 
Frank McCarthy, associate’ pro- 
ducer, on the Rommel pic and the 
union already is registering beefs 
over production of the story. 

Yank Reaction Too 

First indication of protest over 
filming of story based on life of 
Rommel came with widely circu- 
lated ietter by Harry G. Green, of 
Chicago, past commander of Amer- 
ican Unity Post of the American 
Legion. In a letter to Eric John- 
ston, president of Motion Picture 
Assn. of America, and Joseph 
Breen, head of Production Code 
Authority, Green asserted that a 
film about Rommel would be an 
insult to Americans who were 
killed, wounded or participated in 
the African campaign against Rom- 
mel. Green claimed that Rommel 
violated all rules of warfare and 
was a bitter enemy of America and 
American institutions. 

Letter to Johnston and Breen 
was referred to 20th-Fox studio 
but, according to Green, no reply 
was forthcoming. Because of na- 
ture of picture, it is understood 
that Zanuck submitted story line to 
the State Department and other 
government agencies for approval. 
Green is acting on premise that 
film would be glorification of an 
enemy general, but, = although 
screenplay has not been completed, 
general belief is that Rommei 
would not be set up as a hero, 
despite his skill as a _ military 
leader. 

In asking that 20th-Fox discard 
production plans for “The- Desert 
Fox,” title of Rommel film, Green 
gave a veiled threat that American 
Legion posts and other organiza- 
tion would join hands in keeping 
the picture from being shown. In 
face of protests, Zanuck is report- 
ed to have nixed all suggestions to 
drop picture from the schedule. 





French Union Threatens Ban 
On Rommel Pic; Yank Protests Too 


+ 





CANTOR TO DEDICATE 
‘JOLSON CORNER’ IN FLA. 


Miami Beach, Feb. 20. 





When Eddie Cantor completes 
the third of his three one-man con- | 
certs here at the Auditorium Feb. | 
27. 28 and March 1, he will spark-| 
the formal dedication of the Al | 
Joison Corner in the Lord Tarle- | 
ton hotel. This is an impressive | 
permanent memorial in the Walter 
Jacobs hostelry which the late star | 
long favored as his local head- | 
quarters. | 

Jimmy Durante, returning here | 
for another Copa City engagement, 
will also participate, along with a_ 
host of talent currently on the lo- 
cal scene. Auspices will be under 
and for the National Conference 
of Christians and Jews, since Jol- 
son's will, bequeathing his entire 
$4,000,000 estate to Jewish, Prot-| 
estant and Catholic charities, best | 
exemplified the “Brotherhood” 
spirit. 


Eddie Fisher Set For 
Induction March 10; 
Bill Lawrence Goes In 


Stepped up draft calls by the 
Armed Services, which are expect- 
ed to cut off the appearance of 
new faces in show business, have 
been received by vocalists Eddie 
Fisher and Bill Lawrence. Fisher, 
an Eddie Cantor protege who has 
been building on RCA _ Victor 
disks, is slated to report March 
10, while Bill Lawrence, who has 
been waxing under the Columbia 
Records label, went into the Army 
last week. 

Band business is also feeling the 
effect of the draft with numerous 
young sidemen getting their in- 
duction notices. Replacements with 
older sidemen are turning out to 
be a difficult problem in some 
cases since the older musicians, 
having families, are generally re- 
luctant to go on the road. 





| 
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Actors Income 








By J. S. SEIDMAN, €.P.A. 


Tax Deductions 








Actors are entitled to many income tax deductions that do not readily 


meet the eye. 


The following is a list of some of the items. 


However, 


to get the deductions, mere say-so or “‘guesstimate” is not enough. 
Proof is needed of the amounts spent, and that the items are pro- 


fessional, not personal. 
Preparation 


expenses—Research, 


cost of material, dialog, gags, 


music; special coaching lessons; costumes, wigs, shoes, makeup; repair, 


pressing, cleaning, dyeing and 


rental 


of professional wardrobe, 


wardrobe valet; studio rentals, tips to studio employees; recording of 


voice or program. 


Booking expenses—Scouting for engagements, ageni’s commissions, 


legal expenses on contracts. 


Traveling expenses—Transportation, board and lodging away from 
home, automobile upkeep -and depreciation; cabs from one engagement 


to another. 


Public relations erpenses—Development of public following, handling 
of fan mail, photographs, complimentary tickets, entertaining press, 
playwrights. critics, backers, agents, directors, ete.; club membership 
dues; advertising and publicity; press agent's fees. 

Miscellaneous expenses—VARIETY and other trade papers; Equity 
and other union dues; telephone exchange; accompanist; accountants’ 
fees, rent. secretary, and office expense; household expenses, like rent, 
maid service, utilities, telephone, insurance, etc., if household is used 
actively for conferences with authors, writers, agents, or other pro- 


fessional matters; expenses on 


trips 
ground, or ideas for professional work; beautifying, physical culture, | 


taken to get material, back- 


bodyguard; income taxes paid abroad on foreign bookings. 
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WILL MAHON 
THE INIMITABLE 
Currently Nicollet Hotel, 
apolis Second Week 
Represented by 
ASSOCIATED BOOKIN 





Minne- 
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Stormy Petre! Jeritza 
Draws the Mob Again For 
Special Met ‘Fledermaus’ 


Pacting of Maria Jeritza, one- 
time Met Opera soprano fireball 
now retired and in her 60s, for a 
single guest appearance as the 
“Die Fledermaus” at the 
Met tomorrow (‘(Thurs.) night, has 
caused almost as much excitement 
in music circles as the return of 
Kirsten Flagstad to the opera 
house this season. 

The volatile Viennese diva — 
who once pushed Beniamino Gigli 
off the Met stage into the bass 
drum in the pit, because he had 
upstaged her, plaintively pleading 
that “Mr. Gigli is not nice to me”; 
and who once scared the wits out 
of Lawrence Tibbett and Antonio 
Scotti 'n “Tosca’’ when she thrust 
a dagger right through the latter’s 
Scarpia costume—hasn't appeared 
on the Met stage since 1931-32. 
Virtually retired, she did a come- 
back in opera in Newark a year 
ago and was successful in appear- 
ances in Vienna last season. 

Announcement of the prima 
donna’s Met return brought a 
practical sellout in one day, over 
half in mail orders. Draw isn't 
believed based on her present sing- 
ing capacities, which aren't famil- 
iar, but on nostalgic memories and 
her flamboyant reputation, which 
has been borne out by the way 
the effervescent diva reportedly 
has been throwing her personality 
and weight around in recent re- 
hearsal sessions. 

Anyway, Met boxoffice officials 
/said they'd never seen such a 
crowd in the lobby for seats; there 
were four lines, which stretched 
outside and around the corner. One 
exec said it resembled the days 
of Flagstad’s first Met 
ances, in her heyday. or the b.o. 
rush after the first “Salome” with 
Ljuba Welitch. 

Tomorrow's performance is a 
special one, with Jeritza, guest 
conductor Eugene Ormandy and 
the orchestra contributing their 
services, to aid the Met's current 
$750,000 maintenance fund drive. 
The singer is also reported to have 
bought out a chunky section of the 
house, 


| Mario Lanza Sock Draw In 
- Scranton Concert Preem 


Scranton, Pa., Feb. 20. 
Opening of Mario Lanza's con- 
cert tour in Scranton last Friday 
(16) was a revelation to both the 
film and music trades. Initial stop 





on the tenor’s first big tour since | 


going into pix, drew an overflow 
audience of 5,567 to the Catholic 
Youth Center, a gymnasium not 
normally used for concerts, and at 
a $2.50 net top, gross was $8,640. 
Lanza’s share at 60% was $5,184. 


The Center put in 100 extra seats, | 
at $2, and there were 425 standees | 
What impressed observers | 


at $1. 
most were the Sinatra-type bobby- 
sox fans and Pinza-happy old 
ladies who made up much of the 
audience, hinting that Lanza, on 
basis of his picture work, had the 


b.o. appeal of a film-hypoed Eddy, | 


Iturbi or Melchior. 
Tenor offered a program of 


operatic arias, Italian and English | 


songs, and pop tunes from his pix, 
including the top-selling disk, “Be 
My Love.” Constaniine Callinicos. 








Story of Toscanini | 


By JOE LAURIE, JR. 


The editor had his glasses off for a few moments and handed me a 











book to review for Variety. It was “The Story of Arturo Toscanini,” 


by David Ewen ‘Henry Holt, $2.50). 
I don't come wholly unprepared as a music critic. I know a little 
about it through my many years in vaude and musical comedy. I do 





appear-| 


know that andante means slow and allegretto means fast. And I know 
'what the old song-and-dance man said to his son on~his dying bed 
| “Remember, son, always the last eight bars—Forte!” I know that meant 
| loud, because in vaudeville I always used forte music for my bows: it 
drowned out the no applause! 

To prove further that I know something about music, I paid for Fred 
Hillebrand’s piano lessons, and knew Victor Herbert and George Gersh- 
win very well, Over 20 years ago a young fellow came to my home to 
write some extra music for a show that Paul G. Smith, Dave Stamper 
and I wrote, “The Showman.” He was a talented kid. Many years 
later I met him on Broadway and asked him how he was doing? He 
| kinda looked at me funny and smilingly said, “Pretty good, Joe.” | 
told him not to get discouraged, that he had a lot of talent, music biz 
right then was bad but he would come out okay. I gave him the regu- 
‘lar chin-up and stiff-upper-lip routine. I wanted to help his morale. 
How was I to know that the guy was a famous conductor? His name? 
Werner Janssen. 

And to show yot: further I qualify as a reviewer of a book on Tos- 
canini, I once gave champagne to Vladimir de Pachmann, the worid 
famous pianist. His manager came to my hotel in Chicago, during 
Prohibition (steered there by a mutual friend) and told me he had 
heard that I had a case of champagne, and that I could do him a 
great favor to sell him a few bottles, as Viadimir de Pachmann could 
not play unless he drank champagne before, between and after num- 
bers. Up to then I thought de Pachmann was the name of a cough 
remedy. But being a true music lover I gave him two bottles and he 
gave me two boxseats for his concert. We sat there and checked off the 
selections as he played them (so he wouldn't repeat on us). I admit I 
liked Mike Bernard's playing mych better, but this guy de Pachmann 
was a clown. He'd talk to the audience while playing, and I liked his 
adlibs. The next day I read the morning reviews and found out he was a 
swell piano player, too! 

Met the Great Maestro 

And just a few years ago ‘if you need further proof) I had the great 
honor of meeting the great maestro, Toscanini,. himself. Not that we 
travel in the same set ‘I doubt if the guy knows a gag), but we hap- 
pened to broadcast every Saturday at NBC from the same floor. Can 
you imagine “Can You Top This?” and Toscanini on the same floor? 
Sometimes his music would drown out our laughs, but our laughs 

never drowned out his music, even when he played pianissimo ‘didn't 
think I knew that one, eh?). A mutual friend, John Royal, introduced 
us. The maestro doesn’t remember it, I'm sure, but I'll never forget it. 
He was so charming and gracious when he said, “I'm pleased to meet 
you.” We chatted for about five minutes. TI still don’t know what 
about, but I'm sure it wasn't about music. All I could think of while 
looking at this small gentle man was “So this is a genius?’’ He looked 
more like a retired philosopher! 

So you see Variety isn't nuts when it asked me to review this story 
about Arturo Toscanini! 

I liked this biography by David Ewen (though I don’t know who Ewen 
is; I'm sure he never played vaudeville, because I couldn't find his 
name under New Acts). Anyway, he knows his music and his Toscanini. 
I learned a lot about the maestro and about music. Any book that 
can teach you something is a good book. 

I particularly liked his informative essay on “The Conductor's Art.” 
I'll bet there are a lot of music students who would find a lot of things 
they never knew about in this chapter. Did you know that before the 
19th century conductors were practically time beaters? That in the 
orchestras of ancient Egypt one or two of the musicians were selected 
to beet time by clapping their hands? In ancient Greece, one musician 
in every orchestra wore a heavy ieaden shoe to stamp out the time? 
As centuries passed, methods varied. As Johannes Bahr wrote in a 
book published in 1719, “One man conducts with his foot, another with 
the head, a third with the hand, and some with both hands, some again 
take a roll of paper and others a stick.” The only guys I ever knew to 
use a.roll of paper were “straightmen,” who used it to hit the come- 
dian over the head after a joke. And in many instances the straight- 
man was right! 

Ewen is a sympatheiic biographer, but he writes the full score. He 
tells about the maestro’s virtues and his faults, his violent temper and 
temperament. He forgives him his faults because of his great in- 
terpretation of music. I do, too. When a guy is as great as Toscanini 
he should be allowed a few faults by non-geniuses like us. 

Puccini Story 

I loved the incident where the maestro, after bawling out a musi- 
cian for bad playing, later apologized by saying, “You see, God tells 
me how the music should sound—and sometimes you get in the way.”. 

I was fascinated by the story about Puccini's opera, “Turandot.” The 
composer died before he could finish it. Toscanini knew that shortly 
before his death Puccini had said, “If I do not succeed in finishing the 
opera, someone will come to the front of the stage and say, ‘Puccini 
composed as far as this... .'” then he died. Toscanini was determined 
to carry out the wish of the composer. On the opening night of “Tu- 
randot,” the opera came to a sudden and abrupt close. The action of 
the play was still unresolved, the music incomplete. Toscanini put 
down his baton and turned to the audience, tears streaming down his 
face. “Here—here—the maestro died,” he said. Then the curtain 
came down slowly, sadly. ... That's drama, kid! 

“The Story of Arturo Toscanini” makes me want to read the rest of 
the Holt Musical Biography Series. Besides an excellent picture of 
Toscanini, the book has appendices containing milestones of his career, 
pepe world premieres conducted by him, and a complete list of his 
RCA Victor recordings. It's a must for anybody who can even hum. I 
wonder why someone doesn't make a picture of “The Story of Arturo 
Toscanini?” It would be a boffola! 


AMUS. SHARES SHOW | Bedridden Actress 
SHARP CLIMB IN JAN.’ She Befriended Wills 


| After hitting a sixmonth low at All to Hildegarde 


,the end of 1950, the aggregate 
Buffalo, Feb. 20. 


| Value of amusement shares listed 
/on the N. Y. Stock Exchange staged , _ 
a sharp climb during the first’ Hildegarde was named sole bene- 
month of 1951, according to figures ficiary in the will of Kathryn 
released by the Big Board this Juanita Elliott, a former performer, 
week. As of Jan. 31 the shares who died recently in Buffalo. Miss 

Elliott, whe had been bedridden 

for many years, made her liveli- 


rose in value by $102,501,233 over 

the December dip. Their average 
hood by the sale of her paintings 
and poetry. Value of her estate 


price went up 49c, from $17.40 on 
Dec. 30 to $17.89 as of the last 
was given as “upwards of $1,000.” 
Hildegarde, as well as other 


day of January. 
On the other hand, bond issues 
show people, contributed to Miss 
Elliott's support for “many years. 


of the amusement industry con- 
Chanteuse was describcd in the 





tinue to be more or less steady. 
Total market value of these securi- 
ties on Jan. 31 came to $6,802,103. 
This was a slight fall from the 


who accompanied, alternated with composite Value of $6.820,050 will as “my dearest and beloved 
three piano ene cornet “attained as: ef Dec» 86. - one = yuaee 
os s' “Tov 94 3 a'a eo “eae yr at’ gue , weet - 
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within the industry, the quintet 
principal pic firms. 

Following is the profit-loss ran 
dustry income was at its highest 


is largely representative of all 


ge for each since 1946, when in- 
in history. 





TOTAL INCOME UP 
TO $99.203,400 


Uptrend in film company earning 
power is well in progress. After 
continuing heavy setbacks which 








1946 1947 1948 1949 1950 
Warner $19,425,000 $22,095,000 $11,837,000 $10,467,000 $10,272,000 
Loew's 18,692,000 11,626,000 5,310,000 6,745,000 17,854,000 
Univ'l 4,565,000 3,230,000 3,163,000* 1,125,000* 1,356,000 
Colum’a 3,450,000 3,707,000 565,000 1,008,000 1,981,000 
Repub. 1,098,000 570,000 350,000* 487,000 761,000 | 
Totals .$47,230,000 $41,228,000 $14,199,000 $17,582,000 $22,224,000 | 





* Indicates deficit. 








began late in 1946, pic firms 
|reached the turning point in 1949. 
| Results now in for last year dem-| 
|Onstrate they are on the march | 





|back to more prosperous opera- | 
tions. | 

Healthy improvement is imme- | 
diately reflected in the financial | 
statements of the first five com- | 
panies to report profits for their | 
/respective fiscal years which ended | 
in ’50. Quintet comprises two of | 


e © e ® « ee Big Five (Warner Bros. Rcd 
D istrib-Exhib Execs Meeting Friday ‘Gaheenbta tah tinteestal) cad ie 


To Work Out Film 


Top sales and publicity-advertis- + 


ing execs of all distributing com- 
panies and officials of leading 
theatre circuits were invited yes- 
terday (Tues.) to a luncheon ses- 
sion in New York Friday (23) to lay 
plans for effectuating an all-indus- 
try boxoffice promotion project. It 
is the Film Festival scheme ap- 
proved by the Council of Motion 
Picture Organizations last Novem- 
ber. 

Telegraphic invites to Friday's 
huddle were signed by Ned E. De- 
pinet, prez of RKO and COMPO, 
and Spyros Skouras, prez of 20th- 
Fox. Skouras’ enthusiasm for the 
promotion has, in addition, been 
whipped up to the point where 
he'll make a pitch to major com- 
pany presidents for their coopera- 
tion at a meeting of the Motion 
Picture Assn. of America board to- 
day (Wed.). 

Plan was one of a number pre- 
sented to COMPO last year, and 
was worked out for the organiza- 
tion by a committee headed by Max 
E. Youngstein, Paramount public- 
ity-advertising chief. It envisages 
the marshalling of all major com- 
panies to release a slate of top 
pix during a 60- or 90-day stretch 
and to jointly promote this period 

(Continued on page 16) 


‘Miracle’ Withdrawal 
Forces ‘Love’ Slump 
As State Regents Steps In 


Grosses on “Ways of Love” 
slumped sharply at the Paris thea- 
tre, N. Y., over the weekend. Dip 
in business came after the with- 
drawal of “The Miracle” from the 
omnibus feature. Much-publicized 
Italian import was dropped follow- 
ing Friday's (16) decision of the 
N. Y. State Board of Regents to 





cancel its license on th ground eras, projectors, sound equipment, | 


the pic is “sacrilegious.” 

Joseph Burstyn, distributor of 
both “The Miracle” and “Ways of 
Love,” declared in New York 
yesterday (Tues.) that he was un- 
certain whether or not “Love” 
would hold at the Paris. Dive in 
attendance, he said, probably stems 
from the fact that “people think 
the theatre is closed.” Other com- 
ponents of “Love” are the French 


featurettes, “Jofroi” and “Day in| 


the Country.” 

Meanwhile, the Board of Re- 
gents’ right to revoke 
Miracle’s” license will be argued 


before the Appelate Division of | 


the N. Y. supreme court March 5. 
Previously Supreme Court Justice 
Kenneth S. MacAffer refused to 
Stay the Board's ruling upon Bur- 
Styn’s motion. Counsel for both 
the distrib and the Board, how- 
ever, agreed that the Appelate Di- 
Vision should decide the case. 
Whatever its decision, an appeal 
will be taken to the Court of Ap- 
peals. 

But despite the loss of its N. Y. 
State license, “The Miracle” is be- 
ing booked elsewhere in the coun- 
try with no apparent difficulties 
as yet Picture is slated to preem 
in Los Angeles March 7 at the 
Monica theatre. It will be two-a- 
dayed. 

In another development last 

(Continued on page 16)" 


“The | 





Festival B.0. Bally 


| Korda’s N. Y. Confabs 


| Sir Alexander Korda arrives in 
New York from London aboard the 
Queen Mary tomorrow (Thurs.). 
He'll be in the U. S. about three 
or four weeks, but may extend his 
stay to attend the preem of his 
“Tales of Hoffmann” at the Metro- 
politan Opera House, N. Y., April 1. 
While in New York, Korda will 
confab with his American rep, Mor- 
ris Helprin, and with Ilya Lopert 
and Robert Dowling, his partners 
in Lopert Films Distributing Corp., 
which handles the Korda product 
in the U. S. 


Wide ControlOf 
Filming Equipt. 
In D.C. Hoppe 


Washington, Feb. 20. 
Widescale export controls of all 
film and photographic equipment 
is in the works here. This will 
make greater supplies available for 





are being clamped on by the Office 
of International Trade of the U.S. 
Department of Commerce, rather 
than the emergency National Pro- 
duction Administration. 

Last week, OIT ordered export li- 
censes for all negative rawstock— 


ment amounts to more than $25. 





is understood, is another order 
| which will extend export licensing 
_to positive rawstock and to cam- 


‘etc. Inside report is that the order 


for positive raw stock will provide | 


licenses for each shipment over 
$50. The figure of $100 minimum 
will be set for camera equipment 





the pic had been postponed from 
last week's meeting because of ab- 
sence of Balaban and Spyros 
| Skouras. 





domestic use, although the controls | 


In the works and due shortly, it | 


exports subject to licensing, and) 


public. 


Their combined total income for 
‘50 climbed to $2,223,400. Consider- 
ing the five on the same consoli- 
dated basis for °49, their profit 
would have amounted to $17,583,- 
000. Thus the figures for last year 
represent a jump of more than | 
25%. 

Most recent to file was Rep, | 
which reported net income of $760,- | 
574 for the year ended last Oct. 28. 
Outfit’s profit in '49 was $486,578. 
Operation in '48 resulted in a loss | 
of $350,000. | 

Boost in Rep net revenue was | 
accompanied by an increase in 
gross income. This was listed at 


(Continued on page 4) 


_ADMISH PRICES RISE 
THROUGHOUT NATION 


Admission prices are continuing 
| to rise in most sections of the coun- 
| try, according to distribution sales 
chiefs. Average boost is 5c, al- 
though there are instances where 
be-ey prices have climbed 10 and 
| c. 


Michigan, Illinois and eastern 
|Iowa appear to be the locales of 
the greater number admission price 
hikes. These principally are in the 
'5e increase range. Ten-cent hikes 
‘have been noted in Texas, Colo- 
‘rado and Southern California, with 
a sprinkling of 15c increases for 
‘evening performances only in Flor- 
ida, Massachusetts, Pennsylvania 
and Ohio. 


Price hikes have not affected 
‘business, according to early check- 
‘ups. Whether there will be an ul- 
|timate business dip because of the 
i/upped scales may not be deter- 
'mined until new prices have been 
‘in effect for several weeks. 








Theatre TV Setup May Be Stalled 
By 20th’s Acquisition of Swiss System 





Changing Their Minds 


Tremendous biz being rung 
up throughout the country by 
Paramount’s “At War With the 
Army” is producing a sidewise 
chuckle by industry insiders. 
Dean Martin and Jerry Lewis, 
who star in it and own a piece 
of it, will probably realize 
more coin on the film than 
they’ve ever seen at one time 
before in their lives. 

Smile is brought by the fact 
that Martin and Lewis were 
the comics who in their first 
TV appearance last September 
did a skit with the laughs 
built around the absence of 
patrons from film houses. 


Fromkess Tied Into 
New States-Right 
Prod.-Distrib Co. 


Sam Decker, Los Angeles indie 
film distributor, is masterminding 
formation of a national producing- 
|releasing organization which has 
| blueprinted a program of 18 pic- 
|tures the first year. State-rights 
| distributors from each key city are 
‘planning to meet in Chicago in 
mid-March to lay groundwork for 
new organization. 

While the distribution side of 
the project has taken form, pro- 
duction angles are being kept flexi- 
ble pending availability of a pro- 
duction chief. Leon Fromkess, vice- 
president of Samuel Goldwyn Pro- 
'ductions, is reported to be inter- 
ested in the setup and may become 
active in the enterprise. His par- 
ticipation depends on whether he 
renews his contract with Goldwyn 
in April. 

Bert Kulick, head of Bell Pic- 


(Continued on page 20) 











Theatre’s Regular TV Newscast 


Los Angeles, Feb. 20. 
World news via television will 
| be presented to Orpheum theatre 
| patrons on a tri-weekly basis, start- 
|ing today (Tues.). 
| Clete Roberts’ KLAC-TV 10 p.m. 





_videast will be shown on the the-. 


|atre’s large-screen projection unit. 








8m, 16m and 35m—where the ship- | 


Trade Turns Spotty in 


Exhibitors are blaming the lack 
of new, strong product and usual 
letdown ‘prior to Washington’s 
| Birthday for the sluggish tone that 
prevails in many key cities this 


National Boxoffice Survey 


Keys; ‘Born’ Pushes Up 


To First; ‘Mister,’ ‘Valley,’ ‘War’ Next 


| “Cyrano” (UA) round out the Big 


10 list, in that order. Best runner- | 


| up pix are “Kim” (M-G), “Steel 
'Helmet” (Lip) and 
'(WB), in that sequence. 


“Sugarfoot” | 


$250 for recording and sound session. Many firstrun spots are | Initial playdate for “Valentino” | INDEX 

equipment. _ ‘ | bringing in stronger fare for the | (Col) in San Francisco indicates | Bills ea . 53 
Some radio equipment is now Feb. 22 holiday week, and the fol- | jt will be a strong grosser. First Chaltes s,s aes > hehehe ee oe 
subjected to export licensing, and | jowing frame likely will reflect | two dates for “Bedtime For Bonzo” | Sian tiianin’ : 6 

this may be spread to a variety of this. Mild weather and rain in| (yy) hint nice returns for this new | ; Ree 
other items in the radio field. Last | many cities covered by VARIETY [Universal comedy, being stout in | House Reviews seebeosee 56 
week, also, the Government actually have not hurt trade to any | [Indianapolis and fine in Cincin- ||| Inside Legit ..... ceneces 58 
clamped export controls on methy- great extent. nati. “Great Missouri Raid” (Par) ||| Inside Music ........... 50 
jlene chloride, a chemical used in| «Born Yesterday” (Col) is taking | is uneven on some additional play- ||| Inside Pictures .......... 15 
_the production of the celluloid base | over first spot after being second |dates. “Payment on Demand” Seside Peleviblen 38 
of safety film. for three weeks in a row, supplant- | (RKO) has a very Ra ering | - | saacdeeinael ; whe pak ae 

ing “At War With Army” (Par), | prospect at the N. Y. Music Hall. | GE -seceee eee 
Balaban Interrupts which had held the No. 1 spot for | Also new, “13th Letter” (20th) is ||| Joe Laurie, oe 2 
: i'three successive weeks. “Call Me | not doing so well in Boston. “Mr. |; Legitimate ......+++++-. $1 
Vacation for Confabs mister” (20th) is finishing second | Universe” (EL) shapes average ain Eneeett sssceeceeseccers BL 
la- although first week out to any de-| same city. “The Enforcer” ( bie Seen cane 04 $4 CVSS ES SESS M 
Batgges ~ been aodening. in| gree. “Vengeance Valley” (M-G), nice in Cleveland, is rated fair on New Acts ......-.+seee, a 
, : : : ‘| Night Club Reviews ..... 54 
Miami Beach for the past several , also new, is copping third spot by second L,A. week. | es reed 52 
weeks, returned to New York over 4 800d margin. “Target Unknown” (U) is pleas- ||| 5; ana Do ae oe 
the weekend for two days of home- “At War,” although finished ing in Washington. “Cause Far | Radio : WE hi 
office confabs. He returns to the with most of its big firstrun dates,’ Alarm” (M-G) is medium in Louis- Radio Reviews -..csccuces Mf 
Florida resort tonight (Wed.) |is still showing up with enough to | ville but mild in two others. “Joan Records .....-::« cent 44 
Aside from Par biz, Balaban | take over fourth position. “Toma-|of Arc” (RKO) is so-so in Pitts- Frank Scully pee ue a 
came north to sit in on the Mo-| hawk” (U) again is finishing in | burgh and moderate in Buffalo. Television ......:.cee ... 28 
‘tion Picture Assn. of America | fifth place while “Company She| “Yank in Korea” (Col), brisk in ||| pojeyision Reviews ...... 30 
board meeting today on “Oliver Keeps” (RKO) is taking sixth Washington and okay in Ohama, is Wants ...... kta 51 
Twist.” Decision on a seal for, Money. poor in Cleveland and light in— 


| a ir” ), fourth Cincy. “Frenchie” (U), strong in DAILY VARIETY 
masnemioee Aitee” Sine). veut K. C., is okay in Detroit and N. Y. 


with “Operation Pacific” (WB) tak-: «(Complete Boxoffice. Beports.an.:. 


| last week, is slipping to seventh, 


| ing eighth. “Harvey” (U) andi Pages 8-9). 


-+ Entire theatre television setup 


may be temporarily stalled as a 
result of 20th-Fox’s recent acquisi- 
| tion of the Swiss Eidophore system 
—based on the fact that it’s the 
only proven method so far that can 
| deliver big-screen pictures in full 
| color. With “color” one of the key 
| words currently in home video and 
| with a move underfoot to have all 
| feature films for theatres produced 
{henceforth in color, exhibitors 
| have became acutely convinced of 
| the value of tint on their screens 
and want it for video operations. 
| That reaction emerged from a 
meeting of execs of leading theatre 
| circuits in New York Monday (19) 
with National Theatres prez 
| Charles P. Skouras. Latter had 
| accompanied his brother, Spyros 
P., 20th-Fox prez, to Switzerland 
to sew up American rights to the 
process, with the two of them 
having returned over the weekend, 
Charles Skouras detailed 20th’s 
plans for the system, indicating 
that 20th, in order to get big-screen 
video rolling as rapidly as possible, 
would be willing to license, or sell 
outright, its equipment to com- 

peting circuits. 
Twentieth execs claim the Eido- 
(Continued on page 15) 


| 

‘John Balaban Seeking 

TV Show to Ballyhoo 
His Theatre Operation 


Chicago, Feb. 20. 

| Balaban & Katz prexy John Bala- 
ban, whose sales-minded tele sta- 
tion, WBKB, has forged ahead of 
all its competitors in vending 
everything from used cars to” 
cookie-cutters, will shortly start 
‘peddling his own  product—his 
nigh-unmarketable B&K_ theatres, 
Balaban, who has kept his film ex- 
hibiting entirely separate from his 
tele operations, is currently mull- 
ing plans for a format type teevee 
show to help recoup his nearly 30% 
losses on circuit operations over 
| the past year-and-half. 

Most significant factor is that an 


(Continued on page 16) 
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5 COS. POINT UP EARNINGS RISE 


< 5-Company Breakdown for 1950 


On the way back to more impressive profit statements are the 
five film companies which have reported on their fiscal operations 
for 1950. Falling within the various categories of corporate stature 
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Majors Claim Phonevision's Test 
Families Arent ‘Average Viewers 


Phonevision tests, : 
being conducted in Chicago, will 


net furnish a true picture of the) 


“pay-as-you-see” system’s boxoffice 
potential, in the opinion of major 
film companies providing product 
for the experiment. Film execs 
claim to have learned that the 300 
participating families demonstrated 
an “active interest” in Phonevision 


before the tests got underway. Be- | 


cause of that “active interest,” they 
aver, the reaction of these families 
cannot be considered as indicative 
of how the average viewers across 
the country would go for Phone- 
vision if and when the system gains 
commercial approval. 

In choosing the families to par- 
ticipate, according to the film 
chiefs, Zenith Radio tested a mas- 
ter group on various degrees of 
interest. A certain percentage of 
the master group were found to 
have no interest in participating 
in the tests, others were found to 
have a modified interest and a 
smaller percentage demonstrated 
active interest. Zenith, the film 
execs claim, selected the entire 300 
f-milies from among the latter 
group. As a result, they declare, 
the reaction of these families weuld | 
necessarily be slightly prejudiced | 
in favor of ordering the screenings. | 

Meanwhile, Professor Clyde | 
Hi rt. director of the National Opin- 
ion Research Center, who collabo- 
rated with Zenith in selecting the 
families, denied in Chicago this 
week that he was dissatisfied with 
the projection of the first month's 
results on a nationwide basis. Pro- 
jection was made last month by 
Zenith prez E. F. McDonald, Jr., 
who based his estimates on the 
10,000,000 video receivers now in 
circulation in the U. S. According 
to Professor Hart, the Research 
Center was employed only to select 
the initial samples and to make a 
final analysis of the results when 
the test is completed. Zenith, he 
said, is perfectly at liberty, mean- 
while, to make its own estimates. 

Major companies, comparing Ze- 
nith’s weekly reports with those 
Tounded up by their own analysts 
in Chi, have found the Zenith fig- 
ures to be “accurate.” They have 
discovered. incidentally, that the 
features which were the biggest 
grossers when they were first re- 
leased to theatres are not neces- 
sarily the most povular with Phone- 
vicion viewers. So far, the majors 
have not been able to find a rea- 
soy for the apparent switch in pop- 
ularity. 


Metro’s ‘Stars’ Cited 
By Freedom Foundation 


Metro's “Stars in My Crown” is 
the winner of the 35m motion pic- 
ture Freedom Foundation award 
which Gen. Omar N. Bradley is 
scheduled to present in ceremonies 
to be held at Valley Forge, Pa., 
tomorrow ‘Thurs.). Chartered in 
1949 as a non-profit, non-political 
and non-sectarian awards founda- 
tion, the vroun bestows annual 
prizes in 19 different categories. 
The accolades are intended to pro- 
mote a better understanding of 
freedom. 

For copping first place, Metro 
will receive $1,500. Second place 
winners reportedly will be “Cheap- 
er Bv the Dozen” (20th), “Our Very 
Own” ‘(RKO-Goldwyn), “Broken 
Arrow” (20th) and “Breakthrough” 
(WB). These films sharing the 
runner-up spot each will rate cash 
awards of $300. Third place lau- 
rels. it’s understood, will go to 
“The Women of Tomorrow” (Girl ' 





Scouts), “Next Voice You Hear” 
(Metro). “Young Doctor Sam” 
(Par), “Albert in  Blunderland” 
(M-G) and “The Fifth Freedom” 
(Mode Art). They'll get $100 
apiece. 


This was the first vear in which 
full-length feature films were elig- 
ible to participate in the Founda- 
tion awards. Organization also re- 
portedly will hand a posthumous 

rize to Al Jolson for the char- 
table provisions of his will. In 
the radio field, Du Pont's “Caval- 
cade of America” is said to be the 
top contender for first place. Other 
fields in which awards are to be dis- 
tributed include advertising cam- 


paigns, single cartoons, magazine 
articles, etc. Within each cate- 
gory. a total of $5.000 in cash 


awards was established. The 1950 
awards jury was chairmaned by Dr. 
Milton S. Eisenhower. ‘+ «> 4 


as currently ¢ 


ee 





King Bros. Issuing 
300,000 Shares at $1 


Hollywood, Feb. 20. 

King Bros. are putting out addi- 
tional stock issue of 300,000 shares 
to sell at $1 per share. The State 
last vear granted producers per- 
mit to sell 1,000,000 shares. At 
that time, they sold 300,000. 

Present stockholders will get 
preference on new issue to limit 
of their respective holdings. Un- 
der terms of agreement, corpora- 
tion officers and board members 
have right to buy up unsold stock. 
Funds will finance upcoming pix, 
including ‘““The Syndicate.” Orig- 
inal stockholders will benefit from 
profits on “Southside 
which corporation financed 


and “Drums in Deep’ South.” 
which corporation financed com- 
pletely. 





$1,813,000 Net At 
WB for 3 Mos. 


Net profits of $1,813,000 was re- 
ported vesterday ‘Tues.) by War- 
ner Bros. and subsidiary companies 
for three months ended Novy. 25, 
1950. Earnings represented a drop 
of $1,376,000 under the net for the 
corresponding period of 1949, when 
a profit of $3,189,000 was reported. 

Net earnings for the 1950 period 
were equivalent to 26c a share on 
the 6,821,600 shares of common 
stock outstanding on Nov. 25. after 
deducting shares held in the treas- 
ury. Profit for the corresponding 
period of the previous year repre- 
sented 43c a share on the 7,295,000 
common shares then outstanding. 

After eliminating intercompany 
transactions for the quarter, film 
rentals, theatre admissions, sales, 
etc.. amounted to $27,926,000 as 
compared with $32,712,000 for the 
previous corresponding period. 

Provision for estimated Federal 
income taxes, $2,000,000, has been 
calculated at rates provided under 
existing laws. No excess profits 
tax provision has been estimated, 
as it is not expected that any will 
be required. 

Company acquired 297,000 shares 
of common stock at a cost of $3,- 
‘739,000 between June 22, 1950, and 
close of fiscal year, Aug. 31. Dur- 
ing quarter ended Nov. 25, 1950, 
company bought 175.700 shares of 
its common for $2,309.000, with an 
additional purchase of 49,600 
shares, at a cost of $618,000, be- 
tween Nov. 25, 1950, and Jan. 11, 
1951. All purchases were made on 
the N. Y. or Los Angeles stock ex- 
changes. No common stock has 
been bought by the company since 
Jan. 11. 


Judge Picks New Tag For 
EL Pic; Ends RKO Beef 


Eagle Lion Classics, distributors 
of the Benedict Bogeaus produc- 
tion, “My Brother, the Outlaw,” 
yesterday (Tues.) changed the 
film’s title to “My Outlaw Brother” 
upon advice of N. Y. Federal Court 
Judge Vincent L. Leibell. Jurist 
made the suggestion last week after 
hearing arguments on a motion 
made by RKO for a permanent in- 
junction to restrain ELC from 
using the tag. 

Old Label on the Bogeaus picture, 
Judge Leibell indicated, conflicts 
with the RKO-Howard Hughes pro- 
duction, “The Outlaw.” Court 
added through similarities in tags 
the former pic could likely cash in 
on the reputation of the RKO film. 
During the proceeding before the 
bench, ELC’s attorney pointed out 
that since 1948 some 40 pictures 
had been made with “outlaw” con- 
tained in the title. 

Judge Leibell, however, noted 
that Bogeaus’ use of the word in 
“My Brother, the Outlaw” was 
done in a combination that was too 
similar to the RKO picture. Court 
recommended that the attorneys 
get their principals together to 
work out a new handle for the ELC 
upcoming release somewhat along 
the lines of “My Outlaw Brother.” 
This was done. 

RKO filed the injunction suit 
against ELC on Feb. 6. 





| Fight KO’s Phonevision 


| 


1-1000,”" | 
50°%, | 


Chieago, Feb. 20. 
Phonevision apparently will 
be subject to the same com- 
petitive threats as any other 
show biz medium. Orders for 
the 9 p.m. screening last 
Wednesday night (14) by fami- 
lies participating in the cur- 
rent test fell off drastically, 
as most of them preferred to | 
watch the Sugar Ray Robin- | 
son-Jake LaMotta’ boxing | 
match, Fight was available to 
them for free’ via regular 
home video. 

That a top sports event on 
TV can cripple business in 
film theatres has been proved 
consistently. Annual televis- 
ing of the World Series, for 
example, has knocked filmery 
grosses off by as much as 50° 
in TV areas. 


Last Hurdles Remain 
To Be Overcome On 
MPAA ‘Twist’ Sanction 


Eagle Lion Classics, contrary to 
earlier indications, is now likely 
to encounter new opposition when 
its controversial pic, “Oliver 


j 
! 








, Twist,” goes before the board of 


_ $30,310,748, 


the Motion Picture Assn. of Amer- 
ica for Production Code approval. 
MPAA meeting for reconsidera- | 
tion of the film will be held in 
N. Y. today (Wed.). 


Though ELC deleted all scenes 
from the film as recommended by 
Production Code chief Joseph I. 
Breen, some members of the direc- 
torate, who have seen the revised 
print, still are insistent that code 
approval is not justified. 

Whether the opposition will be 
formidable enough to result in a 
negative vote was not predictable. 
However, it’s known at least a few 
of the MPAA directors feel deeply 
against “Twist” and it’s conceiv- 
able they could influence the final 
decision. 

Film was rejected outright by 
Breen when it first was submitted 
to him. ELC presented its case 
to the MPAA board of appeal and 

(Continued on page 15) 


McCarthy Going to Paris 
On Franco-U.S. Pact 


John G. McCarthy, director of 
the Motion Picture Assn. of Amer- 
ica’s international division, will 
probably go to Paris next month 
to reopen negotiations on the 
Franco-American film agreement. 

It's possible that Joyce O'Hara, 
acting head of the MPAA, will ac- 
company McCarthy on the junket. 
O'Hara was executive assistant to 
prez Eric Johnston, now on leave 
of absence as Economic Stabiliza- 
tion chief. 


| 
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Earnings Rise | 


with $28.- 








compared 
086.596 in ‘49. 

Rep prexy Herbert J. Yates in 
his annual report to stockholders 
disclosed other gains. Firm liqui- 
dated all arrearages on preferred 
stock dividends. Also. indebted- 
ness to banks, which amounted to 
$3,086,100 as of last October, has 
since been reduced by $1,077,458. 

Inconsistent with the general up- 
trend was the report issued by 
WB yesterday’ (‘Tues.?. This | 
showed a net of $1,813,000 for the | 
quarter ended last Nov. 25, down 
from the $3,189,000 earned in the 
corresponding ‘49 period. The drop 
was not too. significant’ since 
it covered only the initial quarter 
of WB's new fiscal year. 

Upward monetary turn for the 
combined five companies, as well as 
each, individually, is latgely at- 
tributable to sharp production 
economies, plus cuts in operational 
costs. Also a factor, of course, 
has been some improvement in gen- 
eral trade conditions for the pro- 
duction-distribution end of the in- 
dustry. 

Five firms, while marking new 
gains, still have plenty of uphill 
travel to go before they near the 
peak levels of ‘46. When that fiscal 
year came to a close, the companies 
chalked up total earnings of $47,- 
230,000. 

This dwarfs the '50 total of $22.- 
223.400. But the big heartening 
factor, of course, is that the vear-to- 
year decreases have levelled off 
and the industry is again march- 


- | qing in the right financial divectiony , 





Par Sets Meeting Of 


Div. Mgrs. March 2-3 


Paramount has scheduled a meet- | 


ing of division sales managers at 
the home office for March 2-3. Ses- 
sions, which will be conducted by 
A. W. Schwalberg, president of Par- 
amount Film Distributing Corp., 
will he the first get-together of the 
division chiefs since last September 
and will be a continuation of policy 
of periodic huddles. 

Attending the meetings will be 
M. R. Clark, south-central manager; 
J. J. Donohue, central; Howard 
Minsky, mideast; Hugh Owen, east- 
ern and southern; G. A. Smith, 
western, and Gordon Lightstone, 
Canadian general manager. Home 
office execs attending will be Bar- 
ney Balaban, Adolph Zukor, Paul 
Raibourn, Ted O'Shea, Oscar Mor- 
gan and Jerry Pickman. 


Stockholders OK 
WB Reorg Plan 


Wilmington, Del., Feb. 20. 

Stockholders of Warner Bros. to- 
day ‘(Tues.) approved reorganiza- 
tion plan under which production- 
distribution will be divorced from 
company’s theatre subsidiary. Vote 
was 5,079,833 shares in favor of the 
plan and 41,579 against. Mean- 
while, company and its subsidiaries 
will continue under their present 
system of operation until the reor- 
ganization formula can be put into 
effect. Deadline for the completion 
of the plan is April 4, 1953, as pre- 
scribed in the Government's de- 
cree. 

Stockholders also authorized can- 
cellation of 523,000 shares of com- 
mon stock now held in the treasury 
and reelected present directors. 





Unde e plan, stockholders will 
exchange one share of Warner 
Bros. Pictures, inc., stock for '4 


share of stock in the new theatre 
company and 42 share in the new 
picture company. Warner Bros. 
Pictures, as a corporation, will be 
dissolved. 

During the reorganization period, 
stockhholders were told, parent 
company and subsidiaries will not 
be subject to excess profits taxes 
unless consolidated earnings ex- 
ceed $24,000,000. 

Directors reelected at the meet- 
ing were Samuel Carlisle, Stan- 
leigh Friedman, Charles Guggen- 
heimer, Samuel Schneider and 
Morris Wolf. 


Richard Morgan to ELC 


Richard Morgan, formerly of 
Paramount's legal dept., has joined 
Eagle Lion Classics’ distribution 
staff in the homeoffice. 

Morgan was hired by William 
J. Heineman, vice-president and 
sales head, as a consultant on 
legal phases of clearance and sales. 


m3. teh A, 


Fve Arden 

Bristol Broderick 
Christopher Challis 
Noah Dietrich 
Bonita Granville 
Leland Hayward 
Joseph H. Hazen 
William Kozlenko 
Herbert T. Silverberg 
Jack Skirball 
Thomas Slack 
Harry Trenner 
George Ward 

Jack Wrather 


N. Y. to Europe 
Cecil Beaton 
Florence Desmond 
Rudolph Firkusny 
Van Heflin 
John Huston 
Col. Jock Lawrence 
Alfred Nightingale 
Cornelia Otis Skinner 
Sam Spiegel 


Europe to N. Y. 
Pier Angeli 
Otto Koegel 
Wladimir Lissim 
Sir Alexander Korda 
William C, Michel 
Borrah Minevitch 
Herbert T. Silverberg 
Spyros P. Skouras 
Earl I. Sponable 
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‘Mich. Indie Probes Film B.0. Ills 
Via Phone Survey: 


Monroe, Mich., Feb. 20. 
Joseph Denniston, operator of 


the Monroe and Family theatres 
here, is using a new gimmick to 


get closer to his patrons and. at the 
same time, try to find out reason 
for boxoffice decline in face of 
good local business in other lines 
Employing a girl with a courteous 
and business-like voice, Dennison 
is making a telephone survey of 
his community and is finding out 
things he didn’t know before. <A 
new angle is being utilized by giv- 
ing a cash prize and pair of tickets 
to those who correctly name the 
current picture playing at one of 
his local houses. All who answer 
questions put to them are sent 
passes. 
To date, Denniston’'s phone ealler 
has contacted 1,005 citizens. Popu- 
lation of town is 21,000. She has 
learned so far that of the contacted 
homes, 557 have television sets and 
that 4452°% of the set owners 
either don’t go to theatres at all or 
go less than formerly; 18 persons, 
or 3°o, said they were tired of TV 
and seldom turned on their sets: 
75°o said they watched the theatre 
ads in the newspaper and attended 
if the advertised pictures appealed 
to them. Only two persons com- 
plained about the admission price. 
In addition to questions which 
brought out the above data, the 
caller asked for comments on cur- 
rent pictures and the manner in 
which the theatres were operated. 
She also asked for suggestions for 
improvements. The girl was given 
only telephone numbers. She did 
not know the identity of the peo- 
ple called until she asked for their 
names and addresses after explain- 
ing the reason for the contact. 
Other data gleaned from the sur- 
vey were a high number of re- 
quests for specific children pro- 
grams on Saturday afternoons and 
condemnation of booking a crime 
or murder picture with a western. 
Survey also brought out contention 
(‘Continued on page 16) 


RKO’s Lapinere Talks 
Yugo Use of U.S. Pix 


Paris, Feb. 20. 

Elias Lapinere, RKO’s Contin- 
ental chief, has left here for Bel- 
grade to discuss with the Yugoslav 
state film monopoly release of addi- 
tional pix. Films are the indie 
product handled by RKO. 

RKO’'s own product is distribbed 
in Yugoslavia via the Motion Pic- 
ture Export Assn. MPEA is al- 
lowed some convertibility of earn- 
ings, and Lapinere aims to extend 
the permission for the indie prod- 
uct outside the MPEA deal. 





RKO indies include Samuel 
Goldwyn, Walt Disney and Sol 
Lesser. 





L. A. to N. Y. 


June Allyson 

Joe E. Brown 

J. J. Cghn 

Gary per 
Ralph Edwards 
Philip Epstein 
Douglas Fairbanks, Jr. 
Lisa Ferraday 
Joan Fontaine 
Charles Friedman 
Greta Garbo 

Dr. Eli Goulden 
Abner J. Greshler 
Harry A. Gourfain 
John Hubley 
John Huston 
Henry Jones 
Angela Lansbury 
Lester Lee 

David A. Lipton. 
Lenore Lonergan 
Florence Marly 
Seal McClory 
Gene Norman 

Pat O’Brien 
Barbara Payton 
Dick Powell 

Will Price 

Don Prince 
Jerome Rosenthal 
Irving Rubine 
Manie Sacks 

Sol A. Schwartz 
Danny Shapiro 
Tom Snheils 
Robert Stildman 
Elizabeth Taylor 
Robert Taylor 
Spencer Tracy 
John Wayne , 
Dr. Donald Powell Wilson 
Herbert J. Yates 
Alan Young 
Darry! F. Zanuck 
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TV the ‘Heavy’ 
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See Hughes Deferring Theatre Sale 
As Court Gives Him 4 Years to Sell 


Howard + 


Any early sale by 
Hughes of his controlling stock in- 
terest in RKO Theatres was seen 
removed as a possibility this week 
following the tentative court order 
ei ving him a total of four years for 

isposition of the shares. 

Sources close to Hughes said it 
on the basis of current 


appeared, 
that the longer he 


trade prospects, 
held the stock the more 
it’s likely to become. While quali- 
fving this with the observation 
Hughes is “unpredictable,” it was 


valuable 


pointed out the RKO circuit shares | 


have been showing gains on the 
N. Y. Stock Market steadily and no 
downward turn is in view. 
Through the Irving Trust Co. as 
trustee, Hughes owns 929,000 
shares of the chain’s issue. Stock 
quotation is close to the five-point 


mark and it's figured Hughes can | 


come out financially on top if he 
continues the ownership. 

This would be, of course, strictly 
for the purpose of 
since he is deprived of all voting 
power 
of the RKO film firm. 

2 Years te Hughes, 2 to Trustee 

Court gave Hughes himself two 
years in which to sell the stock 
and, in the event there is no sale 
within that period, the trustee was 
given an additional two years. 
fiowever, condition to this was that 
that Thomas Slack, Hughes’ at- 
torney, withdraw his argument that 
the tribunal actually 
jurisdiction to inject any such time 

(Continued on page 15) 


Dietrich Disposes of All 
His RKO Stock Holdings; 
Other Trade Transfers 


Past week's reports on activity 
in stock holding transfers was high- 
lighted by the sale of 1,000 shares 
of RKO common by Noah Dietrich, 
the major’s board chairman. Stock 
disposed of represented his entire 
RKO holdings. 





investment | 


so long as he holds control | 


lacked the | 


| 


J. Miller Walker, RKO vice-pres- 


ident, counsel and board member, 
was on the opposite side of the. 
trading. He bought 2,400 shares of | 


the RKO issue, bringing his share | 


holdings to 3,000. 
Trader in Paramount shares was. 
Maurice Newton, board member. | 


He sold 6,605 Par common shares, | 


reducing his ownership to 1,000 
shares. 

Corporations dealing in their 
own issues include 20th-Fox and 
Universal. Having acquired 600 
additional shares of its own $1.50 
cumulative, convertiale preferred, 
20th now holds 
the issue. 
200 shares of its $4.50 prior pre- 
ferred, upping its holdings to 800 
shares. 

U removed 1,400 shares of its 
4'.°> preferred from the N. Y. 
Stock Exchange listings, bringing 
the new total to 63,200 shares on 
the board. 

Meanwhile, Paramount has dis- 
closed results so far of its stock- 
buying program which was placed 
in effect last year. Fiifm,'in the 
period from June 30, 1950, to Jan. 
Sl, "51, acquired 328,794 shares of 
e own common on the open mar- 
et. 

Par paid a total of $7,033,507 in 
cash for the securities. It now has 
2,271,643 shares outstanding with 
indications the figure eventually 
will be brought down to at least 
2,000,000, and possibly less, as a 
— of reducing capital struc- 
ure. 


Dietrich, Slack to Coast 


Noah Dietrich, RKO board chair- 
man, and Thomas Slack, attorney | 
for Howard Hughes, return to the 
Coast tomorrow (Thurs.) following | 
today’s court hearing in N. Y. on 
‘lisposition of Hughes’ 
RKO Theatres. 

Both hopped to Washington yes- 
terday on non-film matters fer 
Nughes. Bristol Broderick, Die- 
trich’s assistant, who_also had been 
in N. Y.. went back to ieliyweed 
yesterday. NS of ' 





/was slated to testify on the same | 


| ras returned to N. 


51,900 shares of ! 
Same firm also bought | 


|He'll be 


| 


stock in’ 





-UA’S INDEPENDENT STAND ON COIN 





NEW MT, WANTS 
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Wall Streeters Burned 


Four years granted to How- 
ard Hughes last week by Fed- 
eral court in New York to di- 
vest himself of his RKO The- 
atres or RKO Picture Co. in- 
terests is burning the big Wall 
street holders of the two firms’ 
securities. They've been anx- 
ious for months to see Hughes 
out of the RKO picture on the 
contention that his control is 
costing the company earnings. 

Time limit set by the court 
is felt to make unlikely an 
early deal by Hughes to swap 
his theatre stock for picture 
company shares or to. sell 
either of the blocks of stock. 
Number of deals have been in 
the discussion stage with David 
J. Greene and other Wall 
streeters. One of them re- 
marked following the court 
decision: “I don’t know how 
the whole spirit of the decree 
_could have been so lost.’ 


Further Delay 








ative 
| their new regime at United Artists, 


naturally conserv- 
bankers toward 


Foreseeing the 
attitude of 


Arthur B. Krim and associates have 
set themselves up coin-wise so 
they will not have to call on the 
financial institutions for aid in 
| backing indie production until they 


have thoroughly established the 
| Stability of the company. They 
|hope that point will have been 


|reached in six or seven months. 
Result is expected to be that the 
inew ‘UA setup will provide a hefty 
‘hypo to indie production. Along 
with the fact that financing will be 


available to filmmakers with ac- 
ceptable packages, trade observ- 


ers see the Krim organization mov- 
|ing in on UA at a time which is 
| both psychologically and economic- 
ally fortunate to obtain a maxi- 
mum quantity of indie production. 

UA’s problem has traditionally | 
{been a lack of quality product on | 
which it could count well in ad- | 
ivance. That problem hes _ been | 
compounded in the recent past by 
the intertwining hurdles of a gen- 
eral decline in the film market, the | 
uncertain position of UA itself and 
the unwillingness of banks to lend 


|coin to indies. 


| B.o. has already shown signs of 


Sought by FWC ic outlook is such that continued seats themselves, however, 


In Goldwyn Suit 


More fireworks are in 
the pre-trial maneuvers 
| Samuel Goldwyn and 
'Coast in the producer's antitrust 
suit vs. the circuit. Defendants 
now are aiming to postpone the ac- 
tual trial, following numerous de- | 
ays for depositions, while Gold- | 
wyn attorneys will endeavor to} 
keep the case in its regular posi- | 
tion on the San Francisco federal | 
court calendar. If it stays on the 
calendar, hearings probably will ' 
begin around the end of April. 

Goldwyn lawyer Joseph Alioto 
now is in N. Y. to take depositions 
from George Skouras, as president 
of United Artists Theatres, and 
20th-Fox prexy Spyros Skouras. 

Skirmishing took an unexpected 
| twist last weekend when Alioto 
sent out a process server seeking 
| to serve the UAT head with a sum- | 
mons to appear Feb. 26 to give his | 
deposition. Spyros Skouras also 


between | 


date, but, according to Alioto, 20th- 


Fox has stated he will not be avail- | 
Spyros Skou- | 


able until March 20. 
Y. from Europe 
last Saturday (17). 
While latter is a defendant in the 
(Continued on page 18) 


SIMPP TO MEET ON 
NEW UA CONTROL 





Meeting of the Society of Inde- | 
pendent Motion Picture Producers | 
of United | 


HARRY BRANDT SUED 


to consider the shift 
Artists control is slated to take 
place early next month. SIMPP 
prexy Ellis G. Arnall is due in Los! 
Angeles on March 1 and plans to | 
call the conclave shortly after his | 
arrival 

Agenda, it’s said, will be light, 
with the indies expected to engage 
in a swapping of views regarding 
UA, rather than mapping any plans , 
for collective action. 

Arnall will be in Washington to- | 
day (Wed.) and will continue on to 
his home in Atlanta Thursday. 
in San Francisco early 
next month on matters concerning 


his private law firm, and then will | 


go to L.A. 


U-I Sets Sinatra Pic 


Hollywood, Feb. 20. 
Frank Sinatra will return to Hol- 
lywood in June to star in 
“Meet Danny Wilson,” to be pro- 





duced by Leonard Goldstein from 
a screenplay by Don McGuire. 

Studio holds a non-exclusive op- 
tion on Sinatra's film services over 
a period of three years. 


Fox-West | 


U-l's | 


improvement, and general econom- | 


| upswing is generally forecast. That , 
gives the new UA regime basic 
strength. { 

Secondly, this improvement in, 
business conditions, plus new high 
taxes, has many players, directors, 


(Continued on page 18) 


Lundberg Settles 
‘Kane’ Suit for 156 


| Author Ferdinand Lundberg’s 
$250,000 plagiarism suit against | 
| RKO, Orson Welles and Herman | 
Mankiewicz, over RKO's 1941 pro-| 
duction of “Citizen Kane,” .was | 
settled out of court Monday (19), 
for $15,000. Settlement followed | 
'an order by U. S. District Judge | 
Edward Weinfeld directing defend- | 
ants to produce all statements, re- | 
ports and memoranda of Mankie- | 
'wicz and John Houseman, writers | 
of the script, relating to the first. 
draft and later scripts of the pic- | 
ture. 

' Lundberg had charged that por- 
tions of his book, “Imperial 
Mearst,” had been used in the 
seyeenplay of “Citizen Kane.” Case 
| went to trial last November and 
ended in a hung jury on Dec. 8} 
'after a 30-day court session, which 
set a record for a plagiarism trial. 
Following the jury disagreement, 
| Gustave B. Garfield and Charles 
tr ynin, attorneys for Lundberg, 
moved that the Mankiewicz and 
Houseman statements be produced 

(Continued on page 15) 





| trus st certificates. 








FOR 4006 ON LEAS 


Harry Brandt, head of the Brandt | 
| circuit, failed to go through with a | 
theatre lease deal in Coral Gables, 
a Florida realty firm charged | 
in a $400,000 damage suit filed in 
N. Y. federal court this week. Lu- | 
i jacks, Inc., a Coral Gables broker, | 
claims that on the strength of | 
Brandt's promise to execute a lease | 
upon completion of a theatre in 


preparations for construction of, 
the house. 

When the final contract was pre- | 
pared in June, 1950, Lujacks al- 
leges in its complaint, Brandt re- | 
fused to sign. Plaintiff asserts 
| Brandt’s renege violated a promise 
‘and agreement the circuit exec 

made with it in November, 1949. | 
Action was disclosed when Brandt’ s 
attorney petitioned for transferral | 
of the suit from N. Y. supreme | 
court to N. Y. federal court. since | 
the Lujack outfit is a Florida cor- | 
| poration, » 


| were perfunctory, 
je closed corporation. 


_ the 
| added. 
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‘Heineman Shift to UA Due March 
Sears Stays in Top Policy’ Position 





Legion Frowns on ‘Mister’ 


National Legion of Decency last 
week placed three films in its Class 
“B” classification. ‘“‘Call Me Mis- 
ter,” 20th- Fox’s Betty Grable-Dan 
Dailey starrer, “reflects the accept- 
ability of divorce; has suggestive 
costuming and situations.” 

“Second Face,’ an Eagle Lion 


|Classics release, was described as 


“reflecting the acceptability of di- 
vorce”’ while Oxford Films’ German 
import, “Film Without a Name,” 
was rapped for its tendency to 
“condone immoral actions” among 
other things. 


Pickford, Chaplin 
Must Be Active 
On Board at UA 


Mary Pickford and Charles Chap- 
lin will each have a place on the 
United Artists board if they so de- 
sire. They will have to fill the 
rather 
‘than naming proxies to sit in for 
them. 

That's believed to be the position 
taken by the Arthur B. Krim syndi- 
cate which assumed control of UA 
this week. Krim group’ holds voting 





view in| writers and producers again casting control of the UA stock owned by 


Chaplin and Miss Pickford. 

Board and voting trustees held 
their initial meetings in New York 
yesterday (Tues.). Both sessions 
since UA is a 


Chaplin designated his attorney, 
Loyd Wright, as his delegate to the 
five-man committee holding voting 


‘represented herself. 

Krim group, on the other hand, 
will have three voting trustees, 
| giving it the balance of power o: 
‘the committee. They are Krim, 
‘Matty Fox and Seymour Peyser. 

Fox is former Universal v.p. and 
director and is a member of the 
Krim syndicate. Peyser is Krim’s 


law partner in the firm of Phil-- 


lips, Nizer, Benjamin & Krim. 
Robert S. Benjamin, a member 
of the firm and of the syndicate, 
‘will serve neither as a_ voting 
' trustee nor board member. This 


is at his own request to avoid. 


(Continued on page 22) 


SUMMER RELEASES 





MULLED BY RODGERS 


Extending Metro’s release sked 
through all of next summer is be- 
| ing considered by sales chief Wil- 
liam F. Rodgers. Releases now are 


| set only up to May. 


Rodgers said in N. Y. yesterday 
(Tues.) he’s considering setting 
ates for new product but first 
must consult with his M-G asso- 
ciates. He'll also have to check with 
studio on availabilities, he 


Distrib topper additionally has 
in mind calling of a sales session 
but here again nothing definite 
has been set. Rodgers explained 
he’s just back from a Florida vaca- 
tion and hasn't had time to map 
specific plans. He returned to the 
M-G homeoffice on Monday. 

Rodgers figures on staying in 


N. Y. about a month. Following | 


Coral Gables it made all necessary | this he ll be off on his annual stu- | 


dio visit. 


Dick Powell as ‘Cowboy’ 


Hollywood, Feb. 20. 

Dick Powell, who always wanted 
to gallop on the screen, had to be- 
come an indie producer to make 
/his wish come true. His first ride 
will be in “The Cowboy,” in which 
he will star, and probably direct, 
las well as produce. 

Screenplay is* being written by 
Blake Edwards, wae scripts Pow- 
ell’s radio show.» 
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Miss Pickford | 


Garfield and Shelley Winters, 


William J. Heineman will in all 
probability take over as general 
salesmanager of United Artists 
March 5. He is committed to re- 
main at Eagle Lion Classics until 
March 2. He will accede to a 
longer delay if asked by ELC prexy 
William C. MacMillen, Jr., but such 
request is thought unlikely. 

Actually, no deal has ‘been 
worked out between the ELC sales 
chief and Arthur B. Krim, new UA 
topper. However, talks between 
them got under way officially this 
week and no difficulties are fore- 
seen. Heineman will take no con- 
crete step, however, until Mac- 
Millen returns to New York from 
the Coast over the weekend. 

While past association between 
Krim and Heineman had led to 
widespread trade speculation that 
the ELC distrib topper would join 
Krim at UA, the start of actual 
negotiations awaited the clearing 
of protocol between Krim and 
MacMillen. Krim refused to talk 
on a solid basis until he had dis- 
cussed the matter with the ELC 
prexy. He received word from 
MacMillen over the weekend that 


‘he would not stand in Heineman’s 


way if the latter could make a 
better deal. 

Actually, of course, ELC has no 
legal hold on its sales boss, since 
his contract with the company ex- 
pired last Saturday (17). However, 
Krim was anxious to avoid hard 
feelings and thus sought MacMil- 
len’s blessing before’ offering 
Heineman a deal. 

Krim also refused to make an 
actual offer until he was in the 

(Continued on page 20) 


Krim Speeds 3 New Pix 
Into UA Fold, Now Aims 


For Sales Force Vigor 


New United Artists regime is off 
to an unhesitating start in lining 
up new independent product. Al- 
though only at the helm officially 
two days, prexy Arthur B. Krim 
yesterday (Tues.) announced con- 
summation of deals for three pix, 
two of which already are com- 





pleted and set for delivery to UA 
‘this week. 


Third, location shooting of which 
is slated to start in Afrita on April 
1. is “African Queen,” to co-star 


‘Humphrey Bogart and Katharine 


Hepburn. Sam Spiegel will pro- 
duce for Horizon Pictures, with 
John Huston to direct. 

Spiegel is a friend of Krim and 


‘his partner Robert S. Benjamin. 
/Producer provided an assist in 


their negotiation of the UA deal. 

Two pix already lensed are “He 
Ran All the Way,” costarring John 
and 
“The First starring 
Charles Boyer. 

“All the Way” was produced by 
Bob Roberts with financing ar- 
ranged by Krim and Benjamin. 
John Berry directed. “Legion” was 
produced and directed by Douglas 
Sirk. 

Meanwhile immediate aim of the 
Krim syndicate is to overcome the 
sales inertia which has gripped the 
company during recent months and 
get maximum coin out of product 
current!y in release. Staffers were 
given that word at an introductory 
session Monday (19) and Krim 
further conveyed it in a wire to 
UA’s fie!d forces. 

Recognizing that even with the 


Legion,” 


immediate delivery by indie pro- 


ducers of the films they've been 
(Continued on page 22) 


Lothar Wolff’s Pic 


Lothar Wolff, producer for RD- 
DR Corp., Louis de Rochemont 
company, is back from Europe 
where he set up units for produc- 
tion of documentary films to im- 
plement Marshall Plan _ policies, 
Wolff was overseas for 18 months 
on leave of absence to head the 
film information program for Eco- 
nomic Cooperation Administration 
in Paris. 

Wolff has 





been assigned by 


de Rochemont to produce an un- 


i disclosed film. |. ..4+ 
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Father’s Little Dividend 


Hollywood, Feb. 20. 

Metro release of Pandro S. Berman pro- 
duction. Stars Spencer Tracy, Joan Ben. 
nett, Elizabeth Taylor; features Don Tay- 
lor, Billie Burke, Moroni Olsen. Directed 
by Vincente Minnelli. Screenplay, Albert 
Jiackett and Frances Goodrich; based on 
characters created by Edward_ Streeter; 
camera, John Alton; music, Albert Sen- 
drey; editor, Ferris Webster. Tradeshown 
Feb. 14, °51. Running time, 62 MINS. 
Stanley Banks Spencer Tracy | 
Ellie Banks ......+.+.0+% oan Bennett | 
Kay Dunstan ......-- .....Elizabeth Taylor | 
Buckley Dunstan ......+.+-+ Don Taylor | 
Doris Dunstan Billie Burke 
Herbert Dunstan 


Moroni Olsen 
Police Sergeant Richard Rober | 
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As a followup to last season’s 
comedy success, “Father of the 
Bride,” Metro appears to have a 
repeater in “Father's Little 
Dividend.” It’s the same type of 
warm family comedy, played by 
the same performers and with the 
same sound values as its prede- 
cessor. “Dividend” does what few 
sequels are able to manage— 
measure up to the first— and has 
a bright boxoffice outlook. 


Like the initialer, story gets 
underway with Spencer Tracy nar- 
rating his family troubles, this 
time caused by the first grand- 
child. As chief comedy exponent 
and narrator, Tracy carries the 
load and makes it very enjoyable 
fun for all types of audiences. 
There are able assists, though, 
from his two co-stars Joan Ben- 
nett and Elizabeth Taylor, and the 
f-ature cast lineup headed by Don 
Taylor, Billie Burke and Moroni 
C 3en. 

The glib script by Albert Hackett 
erd Frances Goodrich, based on 
the characters created by Edward 
< reeter, misses rone of the sit- 
vations that make for laughs 
anong those about to become 
g-andparents or parents for the 
first time. Real-life situations 
have just the broad touch needed 
to sharpen comedic flavor, and the 
eniire cast goes about the duties 
wih obvious enjoyment. 

Tracy, with his daughter mar- 
ricd and two sons away to school, 
business affairs in good shape, 
fcels spring in his middle-aged 
b'ood. The kittenish pep soon dis- 
a>pears when he learns he is to 
become a grandfather. Chuckles 
constantly rebound as he goes 
through the shock of re-adjust- 
mont, is harassed with miniature 
crises such as false-alarms, domes- 
tic quarrels and the jealousies that 
accompany the miracle of birth 
among about-to-be grandparents. 

A good comedy peg are the 
howls the infant lets loose every 
time he sees his grand-dad and 
this is used up thoroughly before 
Tracy is finally reconciled to his 
fate and becomes a doting, baby- 
talking grandfather after nearly 
losing the baby while playing in 
the park. Latter sequence is 
piayed strictly for laughs and, 
while effective, a good opportunity 
fo- heart tugs was passed up. 

Miss Bennett is sood as Tracy’s 
w/e. Elizabeth Taylor beautifies 
her scenes as the new mother, and 
Don Taylor catches the right shad- 
ing as the new father. Billie Burke, 
and Olsen again add substance as 
the other set of grandparents. 
Hayden Rorke, the doctor, regis- 
ters in a single scene. Richard 
Rober, Marietta Canty, Paul Har- 
vey and the others are good. | 

Vincente Minnelli’s. direction 
races the film along neatly, play- 
ing strictly for laughs without go- 
ing too far below the surface of 
the characters. Trouping, how- 
ever, makes up for this, as does 
the scripting. Pandro S. Berman's 
production supervision § provides 
the film with a smart gloss to 
rm ch the predecessor. 

“Ibert Sendrey centributes a 
s° ~e that goes along with the fun, 
a- a John Alton’s camera work is 
expert. Brog. 





Payment on Demand 


RKO release of Jack H. Skirball-Bruce 
ning production. Stars Bette Davis, 
F rry Sullivan; features Jane Cowl, Kent 
T.ylor, Betty Lynn. Director, Curtis Bern- 
h-rdt; screenplay, Manning and Bern- 


bh rdt; camera, Leo Tover: music, Vic or 
Young; editor, Harry Marker. Trade- 
s-own in N. Y. Feb. 14, ’50. Running 
tne, 90 MIKRS. 
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An adult theme handled with 
c-~°ful restreint, this newest Betie 
T vis starrer fiturcs as a robust 
t office performer. Commercial 
\ -2 is espocially enhanced by the 
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two frown, dauvhters, who find 
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Miniature Reviews 
“Father’s Little Dividend” 
(M-G). Solid followup to last 
season’s successful .“‘Father of 
the Bride.” Bright b.o. seen. 


“Payment on_ Demand” 
(RKO). Bette Davis-Barry 
Sullivan in strong” entry. 


Heavy femme trade in view. 

“Valentino” (Color) (Col). 
Sock romantic drama, loosely 
based on life of late screen 
star. Mass appeal and solid 
b.o. prospects. 

“Lightning Strikes Twice” 
(WB). Good, adult melodrama, 
interestingly presented. Ex- 
ploitable for average returns. 

“Air Cadet” (U). Okay serv- 
ice feature on training of jet 
combat pilots. Average b.o. out- 
look. 

“Fury of the Congo” (Col). 
Johnny Weissmuller in “Jungle 


Jim” adventure programmer. 
“Navy Bound” — (Mono). 
Pleasantly entertaining pro- 


grammer for the general mar- 
ket. 

“Rogue River” (ELC) (‘Cine- 
color). Picturesque setting of 
cops-and-robbers yarn wont 
lift this opus beyond lower 
rung in dual situations. 








“Payment on Demand” makes a 
point of avoiding the pitfalls of 
soap opera fiction in which emo- 
tional and physical crises are de- 
veloped in rapid succession. In- 
stead, plot material is kept within 
the realm of plausibility as the 
story, largely done in retrospect, 
traces the marriage from happy be- 
ginning through the period of dis- 
cord, divorce and, finally, to the 
suggestion of reconciliation. 

Miss Davis is in top form. Her 
interpretation of the overly ambi- 
tious wife, whose unscrupulousness 
leads to the marital collapse, has 
great believability. Part of the hus- 
band, who stuns Miss Davis with 
the announcement he wants a di- 
vorce, represents the most impor- 
tant assignment in Barry Sullivan's 
screen career. His is the sympa- 
thetic role, and he handles it neatly 
and with a quiet dignity. 

Adding color and flavor to the 
drama is the appearance of the late 
Jane Cowl, as the aging, pathetic 
divorcee struggling for happiness 
in a Port-au-Prince villa in com- 
pany of a young artist protege. 

Screenplay by Bruce Manning 
and Curtis Bernhardt is smooth 
and polished. 


Pic is designed for adult theatre- 
goers, not for the younger element 
or gevotees of screen action. Addi- 
tionally, while the plot is developed 
along believable lines, it’s con- 
ceivable some onlookers might con- 
sider as unlikely the film’s climax 
which depicts the husband as 
agreeable to reconciliation despite 
his divorced wife’s callousness. 


Bernharat’s direction is clear and 
evenly paced. Flashback technique 
in story telling is put to good use 
in the staging and he has drawn 
uniformly good performances from 
the other cast members. 


Lensing also caught the maed of 
the drama, and photography and 
other technical assists for the most 
part are in keeping with the overall 
quality of the picture. Editing, 
however, appears responsible for a 
few instances of abrupt scene 
changes. Jack H. Skirball’s produc- 
tion canvas is unstinted and in 
good taste. Gene. 


Valentino 
(COLOR) 
Hollywood, Feb. 15. 


Columbia release of Edward Small pro- 
duction. Stars Eleanor Parker and An- 
thony Dexter; features Richard Carlson, 
Otto Kruger, Patricia Medina, Joseph 
Calleia, Dona Drake, Lloyd Gough. Di- 
rected by Lewis Allen. Written by George 
Bruce; camera (Technicolor), Harry Strad- 
ling; music score, Heinz Roemheld; edi- 
tor, Daniel Mandell. Previewed Feb. 9, 
51. Running time, 103 MINS. 
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Edward Small and Columbia 
have, in “Valentino,” a picture that 
appears marked for a sock com- 
mercial success. It’s a full-blown 
romantic drama that makes little 
pretense of accurately biographing 
the screen star’s life, but has the 
gimmick of his name and likeness 
to encourage ticket sales among 
the curious and plenty to offer in 
the way of mass entertainment. 
The Valentino name for the mar- 
quces is strongly backed with 
splendid Technicolor production 
values, a sound story that iniects 
just enough of the factual to 
sirengthen the fictionalizing, and a 
cost that catches the remance fla- 
vor of the plot. Anthony Dexter 
bears a remarkably true resem- 
bience to the man he impersonates, 
which enables this film to stand up 


rather well under any comparisons 
that may be made. 


The George Bruce screenplay 
sets out to depict a great lover of 
the type personified, in memory, by 
Valentino. It goes about the chore 
in such a straight-forward manner 
that, after the first few scenes, the 
amatory aura created by the char- 
acter in love language and pas- 
sionate embrace becomes accept- 





‘able and believeable. 


| Of late, the screen has lacked 
straight romance features 


patron. “Valentino” goes a long 
way towards correcting this lack 
and therein lies one of the big fac- 
tors indicating solid boxoffice * be- 
cause it is coupled with good mas- 
culine appeal also. There may be 
critical squawks over the failure to 
mirror faithfully the star's life as 
it was lived but the soundness of 





that | 
make a direct pitch to the femme | 


the film’s appeal to the general pic- | 


turegoer’s taste in undeniable. 

Director Lewis Allen gets the 
story underway with a meeting be- 
tween Dexter and Eleanor Parker 
on board ship enroute to New York 
from Naples. Miss Parker is a film 
star traveling incognito and Dexter 
is a member of a dance troupe 
headed by Donna Drake. A ship- 
side romance flowers, causing Miss 
Drake to break off with her dancer- 
lover. 

Stranded in the big city, Dexter 
has a period of dishwashing and 
gigoloing before he again finds 
Miss Parker and, through her and 
a director, Richard Carlson, gets 
his first taste of film work. Plot 
again contrives to separate Dexter 
and Miss Parker, he goes to Holly- 
wood and werks as an extra until 
successfully crashing a party and 
winning the gaucho role in ‘Four 
Horsemen of the Apocalypse,” a 
part that skyrocketed Valentino to 
fame in real life. 

Story recreates scenes from a 
number of Valentino’s subsequent 
successes, such as “The Sainted 
Devil,” “Blood and Sand,” “The 
Eagle” and others, although they 
are not presented in real-life se- 
quence. The silent-day techniques 
are nostalgically captured in Allen's 
direction and are given a properly 
dignified, rather than a_ broad, 
treatment to make them histori- 
cally sound. 

“The Sheik” is used as the climax 
springboard of the plot. After ro- 
mantic weekend interludes in 
which Miss Parker completely sur- 
renders to the Valentino charms, 
she learns he does not wish to 
marry her. She marries Carlson, 
but when assigned to co-star with 
Dexter in “The Sheik,” the film’s 
smoldering love scenes again strike 
a blaze between the two. A col- 
umnist ferrets out the romance, is 
ready to break it when Dexter 
arises from a sick bed, smashes 
cameras and noses and then kills 
the story by going off to New York 
to marry Patricia Medina, who 
helped him win gaucho role. In- 
stead he dies, and film ends with 
the famous Lady in Black visiting 
his Hollywood tomb. 

Dexter does not have the full 
measure of grace and animal mag- 
netism that memory ties to Valen- 
tino, but there is enough to make 
the impersonation vivid. It is best 
exemplified in the “Four Horse- 
men” gaucho dance, an emotion- 
stirring rendition as done by Dex- 
ter and Miss Medina under the 
staging of Larry Ceballos. Dexter 
has an assurance that carries him 
through talent-taxing scenes with 
an aplomb that cloaks a lack of ex- 
perience. 

Eleanor Parker brings to her star 


role a quiet warmth and quality that | 
helps to make Dexter look better) 


than he actually is. 
is sock as the actress willing to 
take whatever bit of Valentino he 
cares to offer. Carlson scores as 
the director-husband of Miss 
Parker, and there is an earnest de- 
piction of a producer by Otto Kru- 
ger. Joseph Calleia, Valentino's 
friend, is good, Miss Drake and 
Lloyd Gough, the columnist, meas- 
ure up. 

Technically, the Edward Small- 
Jan Grippo production is of high 
quality in every department. Par- 
ticulariy outstanding is the color 
lensing by Harry Stradling, one of 
the better jobs to come out of a 
camera. Settings, art direction, 
musical score and editing ar~ first- 
rate. Brog. 





Lightning Strikes Twice 
Hollywood, Feb. 20. 


Warners release of Henry Blanke pro- 
duction. Stars Ruth Roman, Richard 
Todd, Mercedes McCambridge, Zachary 
Scott; features Frank Conroy, Kathryn 
Givney, Rhys Williams, Darryl Hickman, 
Nacho Galindo. Directed by King Vidor. 
Screenplay, Lenore Coffee; from a novel 
by Margaret Echard; camera, Sid Hickox; 
editor, Thomas Reilly. Trodeshown Jan. 
20, *51. Running time, 92 MINS. 
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Seott of the Antarctic 

“Scott of the Antarctic,” 
tradeshown in New York yes- 
terday (Tues.) by Eagle Lion 
Classics, was reviewed from 
London by VArrety in the is- 
sue of Dec. 8, 1948. Story of 
the ill-fated expedition to the 
South Pole, Myro_ wrote, 
should have been a “magnif- 
icent eye-filling spectacle as 
well as a stirring adventure.” 

“But the director’s affinity 
to the documentary = tech- 
nique,” opined the reviewer, 
“has robbed the subject of 
much of its intrinsic drama. 
While it’s a picture which will 
enhance Britain's prestige, it 
doesn't fall into the top cate- 
gory of boxoffice successes ... 
its appeal will be _ restricted 
to audiences interested in a 
chapter of British history.” 

Ealing Studios-Michael Bal- 
con production § stars John 
Mills in the title role. His ap- 
pearance in the film, Myro 
noted, is the picture’s “great- 
est asset.’’ Technicolor camera- 
work was described as “mag- 
nificent, and pictures the Ant- 
arctic wastes with all their ter- 
rifying beauty.” Charles Frend 
directed. Derek Bond is fea- 
tured. 











plotting, shapes “Lightning Strikes 
Twice” for okay possibilities. Film 
has suspense and movement, along | 
with good character development, 
to keep it always irteresting, and 
trouping is good. Gross indications, 
while not heavy, should strike a 
Satisfactory average. 

Screenplay finds Ruth Roman. 
legit actress, vacationing at a 
Texas dude ranch and trying to 
establish the innocence of a man 
charged with killing his wife. 
Richard Todd is the man, freed by 
a hung jury but still believed 
guilty by his former friends and. 
neighbors. Miss Roman falls in 
love with Todd and after a mixed, 
contrived number of situations they 
marry but on the wedding night 
she flees in terror, only to nearly 
meet death from the real killer 
before being rescued. 


Direction of the Lenore Coffee 
script by King Vidor overlooks no 
bets to keep suspense tight and 
the real culprit cloaked right up 
to the finale. Some of the tricks 
used to do this are obvious, but 
not overdone theatrically, and they 
help to sustain audience interest. 

A number of offbeat characters 
are spotted, most notably shat 
played by Mercedes McCambridge, 
a cigaret-rolling westerner with a 
mental quirk caused by her unre- 
quited love for Todd. She's the 
villain of the piece and has a high 
dramatic moment in the fina. 
Miss Roman is convincing as the 
heroine, and Todd handles his role 
easily as the moody accused. 
Zachary Scott does well by the 
fourth starring assignment, that of 
a tvpical rich playboy. 

Featured cast pars the excellent 
trouping of the stars. Among them 
are Frank Conroy and Kathryn 
Givney, old friends and partners of 
Todd; Rhys Williams, a_ priest: 
Darryl Hickman, a crippled boy, 
and Nacho Galindo, Mexican ranch 
hand. 

The Henry Blanke production 
wears a realistic western dress. 
The physical values help carry the 
aim for thrills and chills. A good 
music score by Max Steiner and 
photography that strengthens the 
mood under camera-wielding of 
Sid Hickox are among tovnotch 
technical aides. Brog. 


Air Cadet 
Hollywood, Feb. 16. 


Universal release of Aaron Rosenberg 
production. Stars Stephen McNally. Gail 
Russell, Alex Nicol, Richard Long: fea- 
tures Peggie Castle, Charles Drake, Rock 
Hudson, Robert Arthur. Jomes Best, Par- 
ley Baer. Directed by ‘oseph Pevney. 
Screenplay, Robert L. Richards: added 
dialog. Joseph Hoffman: story by Robert 
Soderberg and Robert lL. Richards: cam- 
era, Cliff Stine; air photography, Clyde 
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Pace generated by the jet planes 
used in “Air Cadet” gives it a lot 
more movement than the rather) 
ordinary story justifies. However, | 
it mixes the routine dramatic - 
with plenty of airobatics and he: 5- 
ics to keep it rolling acceptably 
over the rather long 93-minute 
stretch. Boxoffice reaction in the 
general situation should be aver- 
age. helped by good exploitation. 

Plot carries a trio of fledeling 
pilots throveh preliminary flight 
training at Randoloh Field, Texas, 
to the jet fighter base at Williams 
Field, Ariz., where they successful- 
lv become crack combat jockevs of 
the airborne flame-throwers. Roth 


script and Joseph Pevney's direc- 
combined: tion are inclined. to linger a bit 


the training. ses 


long ‘over 


— 


quences, but they are fundament 
ly more sound | the onan 
story. 

For story purposes, there’s Stes 


phen McNally, chief jet instructor 
whose brooding over the loss o 
men in World War II has cause 
a separation from his wife, Gail 
Russell; Richard Long, jet cad t 
who is trying to surpass his late 
brother’s war record; Alex Nicol 
ex-sérgeant who wants to be a fly- 
boy; and Robert Arthur, rich lad 
who wants to do things for himself, 


These principals do well by what 


the Robert L. Richards screenplay 
Offers, turning in easy 


perform- 
ances to help carry it. Also. there 
are assists from Charles Drake. in- 
structor; James Best, a washed-out 
cadet; Peggie Castle, an Air Force 
nurse; Rock Hudson and Parley 
Baer, base medico. 

Some humor is blended into the 
dramatics and there are some top 
thrill sequences showing jet acro- 
bats flying a four-ship diamond 
formation with wing tips only 18 
inches apart during the stunting. 

The Aaron Rosenberg produc- 
tion was filmed at the two air 
bases, adding to the service flavor 
the picture wears. , Thrilling air 
sequences were lensed by Clyde Da 
Vinna, while Cliff Stine capably 
handled the cameras otherwise. 
Footage needs trimming from its 
present length. Brog. 





Fury of the Congo 
Hollywood, Feb. 16. 

Columbia release of Sam Katzman pro- 
duction. Stars Johnny Weissmuller: 
tures Sherry Moreland. William 
Lyle Talbot, Joel Friedkin, 
redge, Rusty Wescoatt, Paul Marion, 
Blanca Vischer. Directed by William 
Berke. Written by Carroll Young; based 
on the cartoon strip, “Jungle Jim”: cam- 
era, Ira H. Morgan; editor, Richard Fantl. 


fea- 
Henry, 
George Fid- 


Previewed Feb. 15, ‘51. Running time, 
69 MINS. 
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-A mythical animal and a myth- 
ical drug springboard Jungle Jim's 
latest adventures in “Fury of the 
Congo.” Results just get by as 
program fare for the smaller situ- 
ation. 

The animal is the Okongo, a 
jungle hybrid. Seems when it eats 
a narcotic jungle plant the drug 
takes on added potency during 
digestion. A gang of smugglers are 
after the secretion and kidnap a 
bunch of Okongo-worshippers to 
help in rounding up the hybrids. 

Johnny (Jungle Jim) Weissmuller 
gets wind ef the plot while helping 
to look for a missing professor, 
also a prisoner of the heavies. 
After battling leopards, monstrous 
desert spiders, sandstorms and the 
villains, the hero brings tranquil 
peace again to the Congo. 

Director William Berke and Car- 
roll Young's schipt keep the play- 
ers constantly walking and running 
as a substitute for genuine story 
movement. The substitution 
reaches its climax in the finale 
when all factions chase each other 
—native women coming to free 
their husbands and sweethearts, al- 
ready escaping the heavies, Jungle 
Jim chasing William Henry, the 
top villain, and stampeding Okon- 
gos chasing them all, with a sudden 
sandstorm adding to the frenetics. 

Sherry Moreland does a comely 
native girl, and aiding Henry's 
dirty work are Lyle Talbot, George 
Eldridge and others. Joel Friedkin 
is the suffering professor. 

Ira H. Morgan lensed the Sam 
Katzman production, and camera 
work, along with other technical 
credits, are standard for the 
budget. Brog. 





Navy Bound 
Hollywood, Feb. 19. 


Monogram release of Wilbur F. 
Breidy production, Features Tom Neal, 
Wendy Waldron, Regis Toomey, John 
Abbott. Directed by Paul Landres. 
Screenplay, Sam Roeca; from Collier's 
mag siory by Talbert Josselyn: camera, 
Harry Neumann; editor, Otho Lovering. 


Previewed Feb. 15, °51, Running time, 
60 MINS. . 
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Lisa... iene sn coda dest Wendy Waldron 
Ss CT. 66560 wees oa Regis Toomey 


eecvoecs John Abbott 
..Murray Alper 
Paul Bryar 


Pappa Cerrano.. 


|) PPCrTrTTTrTiy Harvey Parry 
Tina supenke weebedbs cont Ric Roman 
Vincent....... pkeeees Teas John Compton 
Paar. .ccedss secceeees- Stephen Harrison 
Schott eee e eee ee ee ee ee illy Bletcher 
[st Sailor...... ats pneiesaee Ray Kemper 





Prizefighting and tuna fishing are 
nicely mixed to supply the dramat- 
ics for “Navy Bound.” It's an 
okay programmer for lowercase 
slotting in the general situation. 

Tom Neal carries the lead as 4 
sailor who becomes the fleet box- 


ing champ but gives up the Navy 


to help his family out of diffi- 
culties with their fishing boat. 
When financial problems can't “ 
met with the boat's daily pay 0 
Neal signs to take on a pro ne 
lenger so the cash can be raised 
that will c'eer the boat and perm! 
him to re-enlist in the Navy. 

Dramatics. are rather siandard, 

(Continued on. page 16)° 
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VARIETY 


PICTURES 





COMPO STILL HITS EXHIB SNAGS 





SWG Presents Annual Prizes: 


‘Eve, ‘Sunset, Men’ Kudosed 


Hollywood, Feb. 20. 
Prizes for the best written pic- 
tures of the year were handed out 


here tonight (Tues.) at the third | 
annual awards party of the Screen | 


Writers Guild at the Hotel Ambas- 
sador. P 
Prize winners in each category 
were Joseph Mankiewicz and Mary 
Orr for “All About Eve,” comedy; 
Charles Brackett, Billy Wilder and 


ID. M. Marshman, Jr.,\for ‘Sunset 
Boulevard,” drama; Michael Blank- 


fort and Elliott Arnold for “Broken | 


Arrow,” western, and Carl Fore- 
man for “The Men,” which “best 
depicts the American scene.” Mu- 


sical comedy award, with a tie vote, 
was split between George Wells, 
for “Three Little Words,” and Sid- 
ney Sheldon, Herbert and Dorothy 
Fields, for “Annie Get Your Gun.” 


Irene Dunne presented’ the 
Christopher awards, which were 
announced last week in New York, 
to Lamar Trotti for “Cheaper By 
the Dozen” ana to Frances Good- 
rich and Albert Hackett for ‘‘Fath- 
er of the Bride.” Christopher 
prizes of $5,000 were open for the 
first time this year to screenwrit- 
ers and are confined for pix pro- 
viding good family entertainment. 


George Jessel emceed for pres- | 


entation of the 


NBC, 

Highlighting the evening were 
skits lampooning the _ industry, 
with casts including Jane Russell, 


prizes, aired by 


Marie Wilson, Paul Douglas, Ar- 
lene Dahl, Edward G. Robinson 
and Claire Trevor. Scenes from 


the prizewinning films were enact- 
ed by the stars who had appeared 
in them. Bette Davis and Gary 
Merrill did a bit from -“All About 
Eve,’ and Bill Holden and Nancy 
Olson played a shot from “Sunset 
Boulevard.” Jeff Chandler did a 


brief scene from “Broken Arrow.” | 


while Jack Webb and Dick Erd- 
man figured in a scene from “The 
Men.” The musical comedy con- 
tingent included Howard Keel, 
Shelley Winters, Arlene Dahl and 
songwriter Harry Ruby. 


WEISNERS TAKE OVER 
LAUREL’S ‘DELLA’ 


Laurel Films’ Robert Alda-Janis 
Paige starrer, “Double for Della,” 
has been taken over by Weisner 
Bros. Productions, which retitled 
it “Two Gals and a Guy.” Ac- 
quisition of the picture marks the 
initial step of the Weisners into 
filmmaking. While definite pro- 
duction plans are somewhat vague 
at the moment, the new outfit is 
said to be mapping several films 
for shooting in New York. 

Irving Weisner, reportedly, is a 
Wealthy real estate operator whose 
family has film theatre holdings in 
the metropolitan area, Brother 
Sidney is an attorney. Weisners 
originally had a large financial in- 
terest in Laurel-Della, Inc., a cor- 
porate firm set up to produce 
“Double for. Della.” Last week 





the brothers decided to purchase | 


the entire film. It was recently 
completed in New York and scor- 
ing is due to be wrapped up within 
a month. Distribution will be 
through Eagle Lion Classics. 


Although Laurel Films with- 
drew from “Della,” it’s under- 
stood that the company will con- 
tinue as a separate entity, with 
John Arent remaining as head. 
Firm turned out such, pictures in 
the past as “Guilty Bystander,” 
With Zachary Scott and Faye Emer- 
son, and “Mr, Universe,” a Jack 
Carson starrer. 

Meanwhile, former Laurel prez 
Rex Carlton is believed to be re- 
turning to production as a prob- 


able producer with the Weisners. | 


In engineering their last week's 
deal the brothers also took over 
a play, “Fit to Print,” by -Will 
Yolen. It was formerly on Laurel's 
Schedule. Yolen will serve as a 
department liaison man. with the 
Weisner organization," «1 « 


+ 





Goelet, Sr., Wins 304G 
Judgment Vs. Goldridge 


Robert Goelet, Sr., wealthy New 
,; York real estate owner, won a 
| $303,957 judgment by default in 
iN. Y. supreme court last 
from Goldridge, Inc. Latter firm 
is an organization set up in 1949 
by David M. Pelham, John Shep- 
iridge and Robert Goelet, Jr., to 
.produce the Glenn Langan starrer, 
|“Rapture,” in Italy. Picture was 
recently released in the U. S. 

Goldridge owed the elder Goelet 
a total of 25 promissory notes 
which were granted over a two-year 
period. They amounted to $237,- 
000. Interest and costs increased 
the sum to $303,957. Foreclose 
proceedings were instituted when 
Goldridge failed to meet the notes. 
Western hemisphere distribution of 
“Rapture” was handled by Eagle 
Lion Classics. 


Be Min. Wage 
| Starts April 22 
In N.Y. Stat 


Minimum wage standards for 
more than 75,000 workers in the 
amusement and recreation industry 
in New York state will become ef- 
fective April 22 under an order 
signed today (Wed.) by Industrial 
Commissioner Edward Corsi. The 





| 


decree sets up a general minimum | 


of 75c per hour for the entire in- 
dustry, with only a few specific ex- 
ceptions. 

New pay standards provide a dif- 
ferential with lower wage scales 
outside the metropolitan area. Di- 
‘rectly affected by the order are a 
riumber of motion picture theatre 
employees, including cashiers, 
cleaners, porters, matrons, ticket- 


{ 


takers, doormen, ushers and vari-{ was disclosed in New York yester- 


oe .. 





PENNSY ALLIED, 


Allied ‘Exploration’ 





5. CAL. TOA BALK 


One definite holdout from mem- | 





week | 


bership in the Council of Motion | 
Picture Organizations, and the pos- | 
sibility of a second, this week | 
served to deprive the org of the in- | 
dustry unanimity aimed for, at 
least temporarily. 

Allied Independent Theatre 
Owners of Eastern Pennsylvania, 
at a meeting held in Philadelphia 
on Monday (19) took no action on 
COMPO. Thus its determination | 
to stay outside the COMPO fold, 
decided upon last October, re- 
mained unchanged. 

Unit’s membership meeting was 
| followed by a conclave of its board 
of governors. Sidney E. Samuelson, 
head of the outfit, said COMPO 
was neither on the agenda nor was 
it acted upon at either session. 
However, there remained the possi- 
bility, of course, that the Eastern 
Pennsylvania unit might take up 
the matter some time in the fu- 
ture. 

Group’s meeting followed by a 
few days the Washington session 
_of the Allied States board, at which | 
COMPO was formally indorsed. | 


' 


This was expected, since general | 


| Allied 


counsel Abram F. Myers and other | 
officials stated at the or-| 


'sion they'd give it support. 


| 


' 

; 
ganizaiton’s recent New York na 
s 

| 


Elected to rep Allied on the 
COMPO executive committee were | 
Trueman T. Rembusch, Abe Beren- 
son, Benjamin Berger, Jack Kirsch, 
Ray Branch, Wilbur Snaper, Nath- 
an Yamins and H. A. Cole. 

Looming as the second possible 

(Continued on page 18) 





From 22 Countries 
Aided by MPAA Unit 


| Motion Picture Assn. of Amer- 
fea’s Advisory Unit for Foreign 


' Films assisted 113 foreign film pro- | 


ducers from 22 countries in its in- 
|itial year of operation. Unit’s ex- 


tensive aid to overseas filmmakers | 


ous other minor groups. Others day (Tues.) in its first annual re- | 


within the scope of the ruling are 


|, at the Criterion March 23. 


Arbitration Setup: 





-+ Willingness 


N. Y. Criterion Signs For | 
Three Hallmark Pix | 


Criterion theatre will be the | 
New York firstrun outlet for 
three recently completed Hail- | 
mark‘Productions under deal an- | 
nounced yesterday (Tues.) by Jack 
Thomas, Hallmark’s v.p. and gen- | 
eral manager. Hallmark, headed | 
by Kroger Babb, has three pix | 
completed, first of which, “The | 
Prince of Peace,” is set to open | 
“One | 
Too Many” follows “Prince” at the 
house. In August, Criterion will 
premiere “Secrets of Beauty.” 
‘Babb and Murph McHenry, 
publicity head for Hallmark, are 
due-in New York from the Coast 
this weekend to set up exploitation 
plans. 


Eastern Pa. Allied 
Airs Problems At 
Member Meeting 


Philadelphia, Feb. 20. 
Trueman T. Rembusch, president 
of National Allied, gave a compre- 
hensive picture of TV and its fu- 
ture effects on the motion picture 
industry at the 13th annual mem- 
bership meeting of Allied of East- 





{ern Pennsylvania in the Broadwood 
| hotel yesterday (19). 


113 Foreign Producers’ | 


|tended by 125 theatreowners rep- | 


| resenting some 350 houses in this | 
area, who voiced severe criticism | 


The all-day sessions were at- 


of local industry problems at the 
open forum sessions conducted by 
Sidney S. Samuelson, president 
and general manager of Eastern 
Allied. At the forum the film men 
bitterly assailed the “brutal sales 
policy of 20th-Fox,” particularly to 


“Halls of Montezuma,” and were 


sharply critical of Metro's alloca-. 
tion of pictures in this area. An- | 


| “encouraging.” 


, dicated, 


Seen Delaying 
Rentals Rile Board 


of Allied States 
Assn. to explore possibilities of 
establishing an industry arbitration 
system was regarded by distribu- 
tion-exhibition advocates of arbi- 
tration on Monday (19) as being 
However, in some 
quarters, Allied’s long-range ex- 
ploratory program was seen as a 
delaying action, without much hope 
of immediate steps to put a plan 
in work. 

Inasmuch as Allied plans to 
make no report on its arbitration 
study until the association’s May 
board meeting in Kansas City, this 
to be followed by a_ general 
membership vote at the October 
national convention in New York, 
progress appears to be stymied un- 
til late this year. 

There is some hope that Allied 
may be urged to hypaaction so that 
delay can be held to a minimum. 
Questions to be determined are 
types of cases to be arbitrated and 
mechanics for handling them. If 
Allied can be convinced that ex- 
pediency in setting up a system 
will eliminate considerable litiga- 
tion, some sort of a tentative work- 
ing agreement, may be created so 
that it can become operative after 
the next Allied board session and 
before the national convention. 

‘eaders of Theatre Owners of 
America yesterday (Tues.) with- 
held all comment on Allied’s ac- 
ceptance of bids to enter into arbi- 
tration talks. Full study of Allied’s 
plans will be made before TOA 
will make a statement. It was in- 
however, that a formal 
statement might be forthcoming 
before end of week. 


Allied Bd. Maps All-Out 


Fight for Low Rentals 


Washington, Feb. 20. 

Board of the Allied States Assn. 
in annual mid-winter session here 
last week decided to go to the mat 
with the distributors on film rent- 
als, and also to slug it out on the 
matter of getting more prints of 
pictures. The Allied leaders made 
one conciliatory gesture, however, 
by indicating an interest for the 
first time in a compulsory arbitra- 
tion program for the industry; they 





port. | other major gripe was the rumored 


golf caddies, bowling alley pinboys,| As submitted by Unit exec-di- 


| ete. 
} In preparing the wage ukase, 
| Commissioner Corsi okayed the 
‘recommendations of a minimum 
wage board for the industry over 
which Supreme Court Justice Fran- 
,cis X, Giaccone presided. That a 
wage minimum should be pre- 
scribed for film theatre employees 


| was vigorously opposed last year | 


by various exhibitor organizations. 
| At public heeyings held in New 
York by Corsi the Independent 
Theatre Owners Assn. and Metro- 
politan Motion Picture Theatres 
Assn. protested that part-time em- 
ployees. should not be embraced 


(Continued on page 18) 





‘COL TALKS TO RATOFF 


_~ ON FOREIGN PROJECT 


Hollywood, Feb. 20. 

Columbia is considering produc- 
tion of a couple pictures in Britain 
to use up some of its frozen pound 
earnings. Pix would be made by 
Gregory Ratoff, who arrived from 
New York last week for confabs on 
the project with company prexy 
Harry Cohn. These discussions, it’s 
understood, concern talent 
kindred details. 

Ratoff remains on the Coast for 
about two weeks, then 
Paris and finally Britain to set up 
the deal. Reportedly, “The Royal 
Mail” may be the title of one of 
ithe pictures. Producer is also con- 
sidering a p.a. stint in a TV show. 


Kazan-Miller-‘Hook’ 
For Col. Falls Through 


Hollywood, Feb. 20. 
Deal for Elia Kazan and Arthur 
‘Miller to make “The Hook” for 
‘Columbia release has chilled. 





Miller was ta ,do the stony and ,in, order to bring 
pheadyiurriae Gs 


\ screenplay, Kazan‘to direct...’ 


and. 


goes to) 


irector B. Bernard Kreisler to 
| MPAA international division chief | 
| John G. McCarthy, the report notes | 
‘that throughout’ the 12-month | 
' stretch some 77 of the 113 pro-. 
' ducers or their reps made personal | 
| trips to New York to secure first- 
hand details on the nature of the | 
group’s unique assistant program. | 

Figure includes three producer- 
execs from Italy, France and Swe- | 
den, who came to the U. S. at the 
MPAA's invitation to serve as | 
liaison delegates between the Unit | 
and filmmakers of their respective | 
countries, Almost half of the in-' 
dustryites making the trek came 
from Italy and France. Emissaries 


tries. 

Report points out that as a re- 
sult of Unit-sponsored free screen- 
ings of overseas product for New 
York’s 72 foreign films distribs, 
U.S. release rights were negotiated | 
for four features and one featur- 
ette. After previewing seven other 
features and 15 shorts the Unit 
advised their producers that these | 
pix were impractical for the Amer- 
ican market. 





LOCAL 306 MEMBERS 
SEEK SACHER OUSTER 


Members of Moving Picture Op- 
erators Local 306, New York, at a/' 


- meefing this morning (Wed.) may 


force the ousting of Harry Sacher 
as union counsel. Sacher has been 
retained-on a month-to-month basis 
following a vote on Jan. 3 to fire 
him because of his Communist 
party affiliations. _Sacher is a 


trustee of the Jefferson School, 


party’s indoctrination institute. 
Advocates of Sacher’s ousting 


50° policy on “Samson and 
lilah” and the feeling expressed | 
from the floor was that it would 
be better not to play the pic rather | 
than pay that price. 

Also a subject of contention was 
alleged price discrimination by the 


(Continued on page 18) | 





‘MACKEE ASSEMBLING 


CHAIN OF 20 OZONERS 


Buffalo, Feb. 20. 
New circuit of drive-In theatres 
is in process of formation by a 


| financial syndicate seeking proper- 


then . ties in New York, Connecticut, | 
| were also sent from 16 other coun- | yy, .cachusetts and Pennsylvania. 


Smith Management Co. of Boston | 
will reportedly oprate the ozoners. , 

Understood MacKee Theatre 
Service Co., Gotham concern, is 
acting for the syndicate in acquir- 
ing the properties. MacKee is said 
to have assembled 20 units so far, 
for the group. 


| 





MacKee Noncommital 
W. E. MacKee, head of chain, ad- 
mitted in New York Monday (19) 
that negotiations to Acquire the 
drive-ins were under way, but he 


i/refused comment on the manage- 


' 
| 


ment phases. 





Awarded 85G in Suit, | 


Charged Print Ruined 


Washington, Feb. 20. | 

Dean Dickason, lecturer and pro- | 
ducer of travel pix, has been) 
awarded $85,000 in his $100,000 | 
suit against National Geographic | 
Society. Dickason had charged 
National Geographic with having 


‘ruined his original 16m print of | 


“There Is No India,” which the So- 


decided to look into the matter— 


‘without any commitments. 


Once the subject of film rentals 
reached the floor in the behind- 
closed-doors session, all other 
topics were pushed aside as the 
indie exhibitors got down to what 
was closest to their hearts. Chief 
beefs were against 20th-Fox, which 
was alleged to be doing the most 
thorough job of wringing the last 
buck out of the rental contracts. 
A three-man committee — Nathan 


(Continued on page 20) 


PRODS. TO JOIN GUILDS 
IN PAY-FREEZE FIGHT 


Hollywood, Feb. 20. 

Peculiar problems of the film 
industry in the proposed freezing 
of wages will be outlined in a joint 
petition by the Screen Actors, Di- 
rectors and Writers Guilds for 
presentation to the War Stabiliza- 
tion Board. Understood the Pro- 
ducers Assn. will add its support to 
the petition. 

At a recent meeting of the three 
guilds it was pointed out that a 
national wage-freeze order cannot 
be applied to talent in film pro- 
duction, due to the complex nature 
of the employment. Petition will 
ask for clarification of the order 





‘and specific rules to guide talent 


and studios in application of the 
freeze to individual cases. 


Coast Suit Vs. 3 Majors 


Los Angeles, Feb. 20. 
South Side Theatres, Inc., filed 
an antitrust suit for $300,000 
against three major film distriby- 
tors and two theatre chains, charg- 
ing refusal to service the plaintiffs 
with firstrun product in Los An- 





have been urging a big turnout of | ciety had borrowed for a showing ' geles and Inglewood. 


members at this morning’s sessions 
the issue te a 


'* ¢of Colambia superior cotirt, 


at Constitution Hall, March 5, 1948. | 


Defendants. are Metro, Para- 


.Trial opened Jan. 29 in District mount, Columbia, Griffith-Cojeman 


‘| Inc: and’ West Tifeatres, Inc. 
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LA. 





24G; ‘Mister’ Mil 


Lagging; ‘Mo. Raid’ Plus ‘Army’ 
In 3d, Fine $26,000, ‘Company’ Okay 


d 226 on Holdover 





Holdovers are dominating the 
first-runs here this week, with only 
four new bills including a reissue 
combo. “Great Missouri Raid,” | 
taking top position and paired with | 
“At War With Army” in third) 
stanza in two Paramount theatres, | 
looks to hit nice $26,000. “Company | 
She Keeps” looms okay $24,000 in | 
two houses. 

“Operation Disaster” is sa 
$1°,000 for full week in five situ- 





a’ ons. “Born Yesterday” continues | 
se id in eighth round and stays a) 
n'nth in two spots. “Enforcer” and | 
“Call Me Mister” both dropped | 
sharply in second sessions, former | 
heo'ding only six days in the three | 
Warner houses. “Cyrano” edged up | 
slightly to land $5,300 for 13th} 
week of roadshow run. 


Estimates for This Week 


Los Angeles, Chinese, Uptown, 
Lovola, Wilshire (FWC) (2,097; 2.- 


0"8: 1,719; 1,248: 2.296: 70-$1.10) 
—“‘Call Me Mister” (20th) and 
“Rowery Battalion” ‘Mono) (2d 


wk-5 days). Mild $22,000. Last 
w ok, $42,500. 

Hollywood, Downtown, Wiltern 
(WS) (2,756: 1,757: 2.344; 70-$1.10) 
—‘“*nforcer” (WB) (2d wk). Fair 
$°°,000 in 6 days. Last week, below 
he>es at $38,000, but still good. 

T.oew’s State, Egyptian  ‘UA) 
(2 “04; 1,538; 70-$1.10)—‘‘Company 
S>* Keevs” (RKO) and “Hunt Man 
Down” (RKO). Okay $24,000. Last 
w-°k,. “Cause for Alarm” ‘(M-G) 
a~-' “Blue Blood” (Mono), $14,000. 

“iillstreet, Pantages (RKO) (2.- 
8S5: 2,812: 60-$1)\—‘“Born Yester- 
ccv” (Col) (9th wk) and “Revenue 
Av-cnt” (Col) (7th wk). Stays full 
nnth week. Last week, great 
$2°3.000. 

Los Angeles, Hollywood Para- 
m-vnts (F&M) (3,398; 1,451; 60-81) 
—‘‘War With Army” (Par) (3d wk) 
avd “Great Missouri Raid” ‘Par). 
N:ce $26.000. Last week, “Army” 
a'cne, great $23,000. 

Orpheum, Hawaii ‘Metropolitan) 
(2.210; 1,106; 70-$1.10) — “Mutiny 
Bounty” (M-G) and “Day at Races” 
(M-G) (reissues) Open_ today 
(Tues.). Last week, “Stage Tucson” 
(Col) and “Blondie to College” 
(Co!) (reissue) ( 8 days), $11,500. 

United Artists, Ritz, Vogue, 
S -dio City, Culver (UA-FWC) (2.-| 
199: 1,370; 885; 880; 1,145; 70-) 
$:.10) — “Operation Disaster’ (U). 
and “Spoilers of Plains” (Rep). 
S-d $12,000. Last week, “Under 
Cun” «U) and “Rhythm Inn” 
(Mono). only $11.900 in four; Ritz 
with “Harvey” (U) (3d wk), $2,-! 
909. 

_ Sour Star (UA) (900; 70-90) — 
“STtanon” (Indie) (2d wk). Neat 
$5 900. Last week, $6,000. 

Fine Arts (FWC) (677; $1.20-) 
$? ‘0\—"Cyrano” (UA) (14th wk). 
Ir‘o 14th frame today ‘Tues.) after | 
n~* $5,300 last week. 

Teverly Canon (‘ABC) (520; 
$150) — “Trio” (Par) (9th wk). 
Steady $3,500. Last week, $3,700. 


‘Tomahawk’ Lively 126, 
Prov.; ‘Helmet’ Modest 
136, ‘Sugarfoot’ $10,900 


Providence, Feb. 20. 


Majestic is showing the way here 
with “Tomahawk” this week with a 
tall take. RKO Albee’s “Sugarfoot” 
is steady but State’s “Steel Hel- 
met” looks mild. 

Estimates for This Week 

Albee (RKO) (2,200; 44-65)— 
“Sugarfoot” (WB) and “Rhythm 
Inn” (Mono). Fairly steady $10,- 
OCC. Last week, “Company She 
Kceps” (RKO) and “Massacre Hill” 
(Ir die), oke $9,000. 








mm Majestic (Fay) (2,200; 44-65)— 
.omahawk” ‘U) and “Bowery 
B- talion” (Mono). Lofty $12,000. 


Last week, “Man Who Cheated 


Don't Lie” (Lip), $10,000. 


“Atlantic City Honeymoon” (Rep). 
So-co $7,000. Last week, “Yank in 





Korea” (Col) and “Blue Blood” 
(Mono), fair $7,500. 
State ‘Loew) (3,200; 44-65)— 


“Steel Helmet” (Col) and “Cause 
for Alarm” (M-G). Mild $13,000 


or less. Last week, “Flying Missle” ‘Col) and “Gasoline Alley” (Col), 4 


' (Col) and “Stage to Tucson” (Col), 
- same $13,500. . es 


—"“Great Missouri Raid” (Par) and. 


“My True Story” ‘Col: O 
Monday (19). 4 weak. rea 
Warning” (WB), fairish $5,500,. | 


Los Angeles, Feb. 20. + 


Broadway Grosses 


Estimated Total Gross 





This Week .. $504,70@ 
(Based on 17 theatres.) 
Last Year... $550,000 


(Based on 18 theatres.) 








: ‘Affair’ NSH In 


“ | Liberty (Hamrick) (1,650; 65-90) 
i a _—“Company She Keeps” (RKO) 
? ‘and “Double Deal” (RKO) Slow 


Pittsburgh, Feb. 20. 

Break in weather and some 
marquee draws adding up to a 
fairly good session this week. First 
nice Saturday and Sunday here in 
months helped. “September Af- 
fair” is heading for slim stanza 
at Penn with generally unfavor- 
able notices. “Tomahawk” at 
Harris is solid winner. Not too 
much looms for “Vendetta” at 
Stanley, even with heavy adver- 
tising campaign. 

Estimates for This Week 

Fulton ‘Shea’ (1,700; 50-85)}— 
“Mystery Submarine” (‘U). Not 
going far at $5,500. Last week, 
“Mudlark” (20th), $8,000. 

Harris ‘Harris) ‘2,200; 50-85)— 
(2.200: 50-85) — “Tomahawk” (U). 
Got better than $7,000 in first two’ 
days and looks socko $13,000 on 
week, “Born Yesterday” (Col), (3d 
wk-10 days) bang-up $13,500. 

Penn ‘Loew’s) (3,300; 50-85)—)| 
“September Affair” (Par). Crix 
gave Joan Fontaine-Jospeh Cotton , 
starrer a rough time of it and it is) 
only getting slim $13,000. Last | 
week, “Kim” (M-G) (2d wk), $11,-| 
000. 


Stanley (WB) (3,800; 50-85)—| 
“Vendetta” (RKO) Looks weak 
$10,000. Last week, “Operation 


Pacific” (WB) (2d wk), okay $10,200. 


Warner (WB) (2,000; 50-85)— 
“Joan of Arc” ‘RKO). Popular- 
priced engagement, two years 


after road show date, only so-so 
at $7,000. Last week, “Mad Wed- 


nesday” (RKO) and “Beaver Val-, 


ley” (RKO), $6,000. 


‘MISTER’ FAT $14,000, 





L’VILLE: ‘ALARM’ 116) 


Louisville, Feb. 20. 
Springlike weather here over the 


‘weekend will bring near normal 


biz back to downtown houses. Lot 
of patrons have been homebound 
by the bad weather, and seem 
eager to gander the new pics. 


Topper looks like “Cali Me Mister” | 


at the Rialto with solid total 
“Cause For Alarm” and “Letter to 
Three Husbands” at Loew's State 
is doing nicely. 
Estimates for This Week 
Mary Anderson (People’s) (1,200; 


| 45-65)—"Killer Stalked New York” | 


| (WB). Neat $7,500. Last week, 
| “Sugarfoot” (WB) about same. 
| Rialto ‘Fourth Avenue) (3,000; 
45-65) — “Call Me Mister” (20th) 
and “Bowery Eattalion” */ Mono). 
Solid $14,000. Last week, “Where 


The Man Down” (RKO), $8,500. 


“Cause For Alarm” (M-G) and 


(Continued on page 20) 


| trim at Coliseum. 


| Fifth Avenue (Evergreen) (2,349; | 


Danger Lives” ‘RKO) and “Hunt 800 
State (Loew’s) (3.000: 45-65) — 


‘Kim’ Giant $20,000, 
Seattle; ‘Mister’ 126 
Seattle, Feb. 20. 
“Kim,” with huge session at 


Music Hall, is standout here this 
week. “Call Me Mister” also is 


New Pix Perk Cincy; ‘Mister’ Snappy | 


9G, Korea’ 86 








nice at the Paramount. Other okay 
newcomer is “September Affair, 
“Tomahawk” is 
big at Blue Mouse on moveover. 
Estimates for This Week 
Blue Mouse (Hamrick) (800; 65- 
90)—“Tomahawk” (U) and “Mid- 
night Melody” (Rép) (m.o.). Big 
$5,000. Last week, “Joan of Arc” 


Key City Grosses 


Estimated Total Gross 
This Week....... $2,305,000 
(based on 24 cities, 188 the- 
atres, chiefly first runs, includ- 





RKO) (2d wk-6 days), fairish| ing N. Y.) 
| $3,300. Total Gross Same Week 
Coliseum (Evergreen) (1,877; 65- Last Year...... .$2,605,000 





(Based on 23 cities, and 193 
theatres) 


Frenchie Fancy 
$15,000 in K.C. 


Kansas City, Feb. 20. 
Lenten season is having a damp- 


| 90)—“September Affair” (Par) and 

\“Rhythm Inn” (Mono). Trim $11,- | 
000. Last week, “Prehistoric Wom- | 

/en” (EL) and “Sierra Passage” 

| (Rep), $13,000 in 9 days. ié 








Yesterday” (Col). | 
$13,000. Last 


65-94)—"“‘Born 
(4th wk). Great 
week, $13,800. 


$6,000. Last week, “Frenchie” (U) 
and “Underworld Story” (U) $6,700. 





] i ick) (2,200; ee : 
ee ee Pao gu ening effect on film biz, although 
O’Mallev Mr. ¥ Malone” (M-G). there are a couple of bright spots 


currently. “Frenchie” in three Fox 


Last week, “Toma: | wridwest houses day and date is 


Huge $20,000. 
hawk” (U) and “Midnight Melody” | 


$13,000, ‘Bonzo’ Fi ine 





| 


| 
' 


| 


| 
' 


| 


Cincinnati, Feb. 
Splurge of new bills is alin 
biz for major stands in the face of 
a double dose of competition from 
annual Polack Bros. indoor circus 
for 11 days in the downtown Taft 
and nine-day date of Ice Capades 
in -huge Cincy Garden opening 
tonight (Tues.). “Call Me Mister.” 
snappy in Capitol, is fronting four 
other newcomers. Registering so}- 
idly is “Bedtime for Bonzo” at 
Keith's. “Yank In Korea” is light 
Estimates for This Week ; 
Albee (RKO) (3,100; 39-75) — 
“Yank In Korea” (Col). Light $8,- 
000 or near. Last week, “Septem- 
ber Affair” (Par), all right $12.000 
Capitol (Mid-States) (2.000: 39- 
75)—"Call Me Mister” (20th). Top- 
ping town at snappy $13,000. Last 
week, “Hills Montezuma” (20th) 
(2d wk), $7,500. 
Grand (RKO) (1,400; 39-75) — 
‘Company. She Keeps” (RKO), 
Moderate $7,000. Last week 
“Seven Days Noon” (Indie), $6,000. 
Keith’s (Mid-States) (1,542: 39- 
75)—“Bedtime for Bonzo” (U) 
Nice $9,000, aided by stage appear- 
ances opening day of Diana Lynn, 
Jesse White and Bonzo. Last week, 


|““Under Gun” (U), $7,500. 


(Rep) (2d wk), $10,000. |making the _best showing with | 
Orpheum (Hamrick) (2.600; 65-|Difty total. “Branded at Para- 
90) — “Grounds for Marriage” | @ount looms healthy $11,000. 
(M-G) and “Experiment Alcatraz” | Estimates for This Week 
(RKO). Dull $8,000. Last week, | ,, esquire (Fox Midwest) (820; 45- 
“Under Gun” ‘U) and “Frisco | 82)—“Girls Under 21” (Indie) and 


Tornado” (Rep), $4,700 in 5 days. 

Palomar (Sterling) ‘1,350; 50-84) 
—"“Branded” (Rep) (2d run) plus 
stage. Okay $6,000. Last week, 
“Where Danger Lives” (RKO) (2d 
run) and vaude, $6,200. 


Bettering average at $3,500. Last 


| $3,000. 


gs aramount (Evergreen) (3.039: epee at $1,800. Last week, fine 

-90)\—"“Call Me Mister” (20th) **; : . 

and “Second Face” (EL). Fine $12,- | ,,. Midland (Loew's) (3.500; 50-75)— 

000. Last week, “Stee! Helmet” | “Mrs. O'Malley, Mr. | Malone’ 

(RKO) and “3 Desperate Men” |‘M-G) and “Three Husbands 

(Lip) (2d-5 days), fair $4,600. |(M-G). Thin $10,000. Last week, 
. '“Vegeance Valley” ‘(M-G) and 





|“Dial 1119" (M-G), moderate 


Enforcer Cleve, 132% cx 2.600: 50-75. 


Click at $18,500 


'Meets Calamity Jane” (Col). Me- 
Cleveland, Feb. 20. 


Rapidly rising thermometer is of legit. Last week, “The Mudlark” 
raising downtown grosses in about | (20th) (2d wk), drab $5,000. 
same ratio. Hipp’s “Enforcer” is| Paramount (Tri- States) (1,900; 
shooting for biggest total coin, 50-75)— “Branded” (Par). Fairly 
while “Vengeance Valley” at State strong $11,000. Last week, “Sep- 
looks almost as strong for a smaller’ tember Affair’ (Par), $10,000. 
house. “Tomahawk” shapes solid, Tower-Uptown- Fairway (Fox 
on moveover. “Cyrano” has been | Midwest) (2,100; 2,043; 700; 50-75) 
| Ainally set for a roadshow run at —"Frenchie” (U). Started slowly 
|indie Lower Mall, with $2.40 top, in blizzard last Thursday, but got 
| beginning March 10. | going over weekend; nifty $15,000. 


She Keeps” (RKO) 
Horde” (Rep), $7,000. 
Orpheum (Fox Midwest) (1,913; 








Estimates for This Week _Last week, “Climb Highest Moun- 
| “Mudiark” (20th). Geet $11,000 or | 
near. st week, “Stee elmet” | . 
Tip), robust'$13.000, ‘Tomahawk’ Smash 216, 
—*Al Jennings of Oklahoma” (Col). | 
Thin $2,000. Last week, “Trio”, 
| 6 ’ 
Hipp ‘Warmners) (3,700; 55-80)— | - $ 
“Enforcer” (WB). Hard-hitting Company Vaude 20,500 
| Boston, Feb. 20. 
(WB), $15,000. : 
Lower Mall (Community) (505; this stanza but biz is only average. 
(Indie) (9th | School vacations are expected to 


Allen (Warners) (3,000; 55-80)— tain” (20th), $14.000. 
Esquire (Community) (704; 55-80) , , 
Hub; ‘Born’ OK $30,000, 
(Par) (2d wk), $4,000. 
$18,500. Last week, “Sugarfoot” 
| Plenty of newcomers at majors 
55-80)—“Bitter Rice” 


wk). Held to $4,000. Last week, | help somewhat. “Born Yesterday” 
about same. at Orpheum and State will prob- 
Palace (RKO) (3,300; 55-80)— ably lead town. “Tomahawk” at 


“Yank in Korea” (Col). Poor $8,-| Memorial shapes nice but ‘13th 
500. Last week, “Gambling House”, Letter” at the Met and “Mr. Uni- 
(RKO), ordinary $10,500. | verse” at Paramount and Fenway 


| State (Loew's) (3,450; 55-80)— are not too solid. “Company She 


“Vengeance” (M-G). Nice $15,000. Keeps” plus Joan Blondell with | « 


Last week, “Tomahawk” (U), $15,- stageshow at Boston looks fairly 
’ bright. “Cyrano” at Majestic is 
Stillman (Loew’s) (2,700; 55-80)— holding up fairly well in 6th 
“Tomahawk” (U) (m.o.). Solid $7,-| stanza. 
000. Last week, “Watch the Birdie” Estimates for This Week 
(M-G), $9,000. Astor (B&Q) (1,200; 50-95)— 








Rain Dampens Det. 


Detroit, Feb. 20. 
“Born Yesterday” at the Michi- 
gan is pacing the field this session 





Himself” (20th) and “Fingerprints with a very big total. Fox stage- | 


show, headed by Louis Prima band, 


Metropolitan (Snider) (3,100; 44- hit by illness, not helping “Al “Father’s 
65)—“Sound of Fury” (UA) and Jennings of Oklahoma” much. All Slow $9,000. Last week, x 
Korea” (Col) and “Pride of Mary-| You're a Sweetheart” (Indie) (re- | 


/other pics are surprisingly weak, 


' 


| partly due to rainy weekend. 
Estimates for This Week 

| Fox (Fox-Detroit) (5,000; 70-95)— 

'“Al Jennings of Oklahoma” (Col) 

plus Louis Prima orch. Fair $23,- 

000. Last week, “Operation xX” 


$16,000. 


| Michigan (United Detroit) (4,000: 
Strand (Silverman) (2,200; 44-65) 70-95)\—“Born Yesterday” ole 


(Col). 
Swell $26,000. Last week, “Opera- 
tion Pacific” (WB) and “California 
Passage” (Rep) (2d wk), $12,000. 
Palms (UD) (2,900; 70-95)— 


Slow $4,000. Last week, $6,800. 
| Beacon Hill (Beacon Hill) (780; 
| 50-90) —“Bitter Rice” (Indie) (9th 
| wk). Off to about $3,000 after oke 
$3,500 for eighth. 

Boston (RKO) 


Biz But ‘Born Tall 


$26,000; “Jennings -Prima Fair 236 scot eerie 


Ladd, Eddie Fisher, onstage. Okay 
“Storm Warning” (WB) and “Rogue | $20,500 expected. Last week 
River’ (Rep) (2d wk). Down to! “Rogue River” (EL) Mel Torme, 
$9,000. Last week, stout $17,000. | thers, $19,000. 

Madison (UD) (1,800; 70-95)—| Fenway (NET) (1,373; 40-85)— 
'“Gambling House” (RKO) and “Mr. Universe” (EL) and “Second 
Wild Game” (Mono). | Face” (EL). Average $5,000. Last 
“Yank in| week, “Sugarfoot” (WB) and 


land” (Mono), $7,000. | issue), $4,500. 

| United Artists (UA) (1,900; 70-| . Majestic (Shubert) (1,100; $1.20- 
95)—“Stage to Tucson” (Col) and | $2.40)\—“Cyrano” (UA) (6th wk). 
“Under Gun” (U). Slim $8,000, | Off to $8,000 after big $8,600 for 


|Last week, “Pagan Love Song” | fifth. 
|(M-G) (2d wk), $6,000. | Memorial (RKO) (3,500: 40-85) — 
|, Adams (Balaban) (1,706; 70-95)— | “Tomahawk” (U) and “Rhythm 


Frenchie’ (U) (2d wk). Skidding| Inn” (Mono). Great $21,000. Last 
to $6,000. Last week, nice $9,008 | week, “Halls Montezuma” (20th) 


Downtown (Balaban) (2,900; 70- and “Texan Meets Calamity Jane” | 


“Girls of Road” (Indie) (reissues). | 
week, “Harvey” (U) (2d wk), strong | 


Kime (Dickinson) (550; 50-85)—, 
“Red Shoes” (EL) (2d wk). Shows | 





dium $8,000. Last week, “Company | 
and “Savage | 


50-75)—House dark after 2 nights , 





; 
| 
| 


| 
} 
| 


} 


} 





| 


| 





' 


| prece 


Lyric (RKO) 1,500; 39-75) — 
“Born Yesterday” (Col) (m.o.), (2d 
wk). ~Hotsy $7,000 on heels of last 
week's $8,000. 

Palace (RKO) (2,600; 39-75) — 


“Highway 301” (WB). Moderate 
$9,500. Last week, “Sugarfoot” 
(WB), $10,000. ’ 





School Strike Over In 
Mols., Biz Off; ‘Pacific’ 
96, ‘Mountain’ 86, Nice 


Minneapolis, Feb. 20. 


Publie school janitors finally 
having ended their long strike, 
youngsters are back in classrooms, 
and that's not good for the box- 
office here. Weather, too, con- 
tinues unfavorable. Of the im- 
pressive lineup of newcomers, “I'd 
Climb the Highest Mountain” and 
“Operation Pacific” shape best, 
both being nice. “Pagan Love 
Song” looms dull while “Enforcer” 
is okay. 

Estimates for This Week 


Century (Par) (1,600; 50-70)— 
“Seven Days to Noon” (Indie), 
Good $6.000. Last week. “Mud- 


lark” (20th) (2d wk), $3,000. 
Gopher (Berger) (1,000; 50-70)— 


“At Wer With Army” (Par) (2d wk). 


Crix can't keep this one down. 
Big $6,000 after huge $12,000 ini- 
tial stanza. 

Lyric (Par) (1,000; 50-70)—“Op- 
eration Pacific’ (WB). Big $9.- 
000. Last week, “Kim” (M-G) (4th 
wk), $4,000. 

Radio City (Par) (4,000: 50-70)— 
“Pagan Love Song” (M-G). Sun- 
day opening for this one because 
ing attraction was he!d over 
addition day and half. Good $14. 
000. Last week, “September Af- 
fair” (Par), $10,000 in 8 days. 

RKO-Orpheum (RKO) (2,800; 35- 
70)\—"The Enforcer” (WB). Shapes 
neat $9,000. Last week, “Sugar- 
foot” (WB), $7,500. 

RKO-Pan (RKO) (1,600; 35-70)— 
“Born Yesterday” (Col) (5th wk). 
Sock $7,000. Last week, $7,500. 
State (Par) (2,300; 50-70)— 
Climb Highest Mountain” (20th). 
Nothing but kind words for this. 
Nice $8,000. Last week, “Watch 
Birdie” (M-G), $6,000. 

World (Mann) (400; 50-85)—‘Bit- 
ter Rice’ (Indie) (4th wk). Neat 
$2,500. Last week, $3,200. 


‘Helmet’ Strong $11,000, 
Balto; ‘Le Grand’ 5G 


Baltimore, Feb. 20. 

Fairish activity in downtown 
sector here is pointing some better- 
than-average figures for most 
entries “Steel Helmet” is drawing 
well at Loew's Century but “Sep- 
tember Affair” at Stanley is light- 
weight. “Belle Le Grand” looks 
Okay at Mayfair. 

Estimates for This Week 

Century (Loew’'s-UA) (3,000; 20- 
70)—"Steel Helmet” (Lip). Solid 
$11,000. Last week, “Tomahawk 
(U), $10,300. 

Hippodrome (Rappaport) (2,240; 
20-80)—"Gambling House” (RKO) 
plus vaude. Good $12,000. Last 
week, “Yank in Korea” (Col) and 
vaude headed up by Claudia Pinza, 
$10,600. 

Keith’s (Schanberger) (2,460; 20- 
70) — “Bedtime for Bonzo” ‘U) 
Opening today (Tues.) with per- 





95) — “Wicked City” (EL) and | (Col) (3d wk), nice $9,000 in 4 sonals by Diana Lynn, Jesse White 


_“‘Modern Marriage” (Mono), Drab. %@Y3. 
$4,000. Last week, “Mutiny on! 
Bounty” (M-G) and “Day at Races”, 85)—“13th Letter” 


(M-G) (reissues), $7,000. . i 


(20th) 
(Continued on page 20) 


and 


and “Bonzo.” Last week, “Overa- 


Metropolitan (NET) (4,367; 40-' tion Disaster” (U), fair $7,300. 


Mayfair (Hicks) (980; 20-70) — 
(Continued on page 20) 
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Mild Weather Ups Chi Biz; ‘Affair’ 


Plus Vaude Solid 


$44 000, ‘Company - Face’ Lush 166 


$46,000, ‘Pacific 





Chieago, Feb. 20. + 


Warm weather and strong entries 
are giving the Loop an okay ses- 
sion. Holdovers look steady, with 
newcomers running average to 
strong. “September Affair” aud 
vaude looks solid $46,000. The 
Chicago, with “Operation Pacific” 
and Connie Russell heading stage- 
bill has good $44,000 in prospect. 

“Operation Disascer” and 
“Double Deal” looms fair $12,000 } 
at Palace. United Artists’ “Com- | 
pany She Keeps” and “Second | 
Face” has brisk $16,000 in sight. 

Fifth round of “Born Yesterday” 
still looks great $19,000 at Woods. 
“Cyrano” roadshow has fancy $12,- 
000 for fifth week at Selwyn. | 
“Storm Warning” looks fast $15,- 
000 for second round at State-| 
Lake. “Steel Helmet” continues 
mighty good at $19,000 in second 
Roosevelt week. 

Estimates for This Week 


Chicago (B&K) (3,900; 55-98)— 
“Operation Pacific’ (WB) and 
Connie Russell topping vaudeshow. | 
Good $44,000. Last week, “Watch | 
Birdie’ (M-G)Y and Louis Prima 
orch heading stage bill, $34,000. 

Grand (RKO) (1,200; -55-98)— 
“Girls Under 21” (Col) and “Girls 
of the Road” (Col) (reissues). Okay 
$19,000. Last week, “Korean 
Patrol” (EL), $13,500. 

Oriental (Indie) (3,400; 55-98)— | 
“September Affair” (Par) with Guy 
Mitchell and Teresa Brewer head- 
ing stage bill. Solid $46,000. Last 
week, “At War With Army” (Par) 
and Jack Cathecart’s Continentals 








topping vaudeshow (3d wk), big | 
$40,000. 
Palace (RKO) (2,500; 55-98)— 


“Operation Disaster” (U) 
“Double Deal” (RKO). Fair $12,-| 
000. Last week, “Under Grn” (U) | 
and “Father’s Wild Game” (Mono), | 


$9,500. 


“Steel 
Fancy $19,000. Last week, $26,000. | 
Selwyn (Shubert) (1,000; $1.25- | 
2.40)\—"Cyrano” (UA) (Sth wk). | 
Continues strong at $12,000. Last | 
week, $14,000. | 
State-Lake (B&K) (2,700; 55-98) 
~—*‘Storm Warning” (WB) (2d wk). 
Fast $15,000. Last week, $19,000. 

United Artists (B&K) (1,700; 55- 
98)-——"“Company She Keeps” (RKO) 
and “Second Face” (EL). Looks 
brisk $16,000. Last week, “Sun 
Sets Dawn” (EL) and “California 
Passage” (Rep), $10,000, 

Woods (Essaness) (1,073; 98)— 
“Born Yesterday” (Col) (5th wk). 
Still big with $19,000. Last week, 
$19,500. 

World (Indie) (587; 80)—‘Bitter 
Rice” (Indie) (7th wk). Tidy $4,500. 
Last week, $5,000. 

Ziegfeld (Lopert) (434; 98) — 
“Great Manhunt” (Col) (4th wk). 
Neat $4,000 after $4,400 last week. 


‘BORN’ BOFFO $19,000, 
PORT; ‘BIRDIE’ $9,000 


Portland, Ore., Feb. 20. 


“Born Yesterday” at the 
Orpheum and Oriental looms as 
the big _ boxoffice bet this week. 
“Watch The Birdie” is shaping up 
nice at the Broadway. “Kim” is 
still doing well in second United 
Artists week. . 


Estimates for This Week 


Broadway (Parker) (1,890; 50-90) 
~—Watch Birdie” (M-G) and “Sur- 
render” (Rep). Nice $9,000. Last 
week, “Frenchie” (U) and “Destina- 
tion Big House” (Rep), fancy 
$11,000. 

Mayfair (Parker) (1,500; 50-90)— 
_ Halls Montezuma” (20th) a 
‘Hunt The Man Down” (RK 
'm.0.). Good $5,500. Last week, 
‘All About Eve” (20th) and “Male 
War Bride” (20th) (reissue) (4 
days), $2,500. 

Oriental (Evergreen) (2,000; 59- 
90\—“Born Yesterday” (Col) and 

Stage To Tucson” (Col), day-date 
With Orpheum. Torrid $8,000, Last 
Week, “Montezuma” (20th) and 

Hunt Man Down” (RKO), $6,800. 

Orpheum (Evergreen) (1,750; 50- 
99\—“Born Yesterday” (Col) and 


— 








“Stage To Tucson” (Col), also 
Oriental. Terrific $11,000. Last | 
week, “Operation Pacific’ (WB) | 
and “Bandit Queen” (Indie) (2d | 
Wk! (5 days), $6,500. 

_ Paramount (Evergreen) (3,400; 
20-90) — “Emergency. Wedding” 


(Col) and “Midnight and Dawn” 
‘Coi), Mild $5,500. Last week, 
Montezuma” (20th) and “Hunt 
Man Down” (RKO), soek $10,500. | 

United Artists (Parker) (890; 50- | 
90, —"Kim” (M-G) (2d wk). Fine 
‘000. Last week, $13,400. 





Estimates Are Net 

Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net, i.e., 
without the 20% tax. Distribu- 
tors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax. 











' ( ) 
Roosevelt (B&K) (1,500; 55-98)— | eee 


Helmet” (Lip) (2d wk). | $9,000. 


1/99) — “Vengeance Valley” (M-G). 


Valley Smooth 


$20,000, Philly 


Philadelphia, Feb. 20. 


Increase in number of flu cases 
coupled with rainy weather is giv- 
ing midtown theatres a very un- 
even session after a dull weekend. 
“Vengeance Valley” is heading for | 
huge total at Goldman while yoeP- | 
tember Affair’ at Randolph looks 
tidv. Other newcomers are not so) 
good. “Born Yesterday” looks big- | 
gest of holdovers with fine al is | 

| 


week at Boyd. “Harvey” still is 
okay at Midtown in sixth session. 
Estimates for This Week 
Aldine (WB) (1,303; $1.30-$2.60) 
—"Cyrano” (UA) (5th wk). Okay 
$10,000. Last week, $12,000. | 
Boyd (WB) (2,360; 50-99)—“Born 


Yesterday” (Col) (4th wk). Fine! 


and $17,600. Last week, $21,000. 


“arle (W%) (2,700: 50-99)—‘“Op- 
eration °F" (Cei). Dim $10,000. 
Last week, “Tarzan and Amazons” | 
“Tarzan, Leopard) 
(RKO) (reissues), thin) 


Fox (20th) (2,250; 50-99)—‘“Call 
Me Mister” (20th) (2d wk). Good 
$15,000. Last week, sock $26,000. 


Goldman (Goldman) (1,200; 50- 


Huge $20,000. Last week, “‘Toma- 
hawk” (U) (2d wk), big $11,000. 


Mastbaum (WB) (4,360; 50-99)— 
“Cause for Alarm” (M-G). Sad 
$13,000 or less. Last week, “Steel 
Helmet” (Lip), $11,000. 

Midtown (Goldman) (1,000; 50- 
99)\—“‘Harvey” (U) (6th wk). Oke) 
$5,000. Last week, $6,500. | 

a (Goldman) (2,500; 50-| 
99) — “September Affair” (Par). | 
Tidy $19,000. Last week, “Com- 

any She Keeps” (RKO) (2d wk), 
8,000. 

Stanley (WB) (2,950; 50-99) — 
“At War With Army” (Par) (5th 
wk). Fine $12,000. Last week, 
$15,000. 

Stanton (WB) (1,473; 50-99) — 
“Sugarfoot” (WB) (2d wk). Fair 
$8, after $13,000 initial stanza. 

Trans-Lux (T-L) (500; 50-99) — 
“Seven Days Noon” (Indie) (3d wk). 
Fine $4,500. Last week, $5,000. _ 

World (G&S) (500; 50-99) —-‘Bit- 
ter Rice” (Indie) (14th wk). Hold- 
ing near $4,000. Last week, good 
$4,000. 


‘Valley’ Best Buff Bet, 


$14,000; ‘Joan’ $7,500 
\ Buffalo, Feb. 20. 
This is a slow week generally 
at downtown houses. Best 
looks to be “Vengeance Valley,” 
with good total at the Buffalo. 
“Sugarfoot” looms mild at the 
Paramount. 
Estimates for This Week 
Buffalo (Loews) (3,500; 40-70) — 
“Vengeance Valley” (M-G) and 
“Rhythm Inn” (Mono). Gooa $14,- 
000. Last week, “Call Me Mister” 
(20th) and “Abilene Trail’’ (Indie), 














$18,400. 
Paramount (Par) (3,000; 40-75)— 
“Sugarfoot” (WB) and “Hidden 


City” (Lip). Modest $11,500. Last 


week, “Operation Pacific’ (WB) 
(2d wk-5 days}, $8,000. 
Center (Par) (2,100; 40-75) — 


/all four houses, a record in itself 


Esquire, Webber. Big $8,000. 
| Last week, “Mudlark” (20th), 
$5,000. 


t| “Vengeance Valley” 





“September Affair” (Par) (2d wk). 


Oke $7,000. Last week, good (U), good $18,500. | Case orch, Eddie Fisher, Five De 
$9,000. Playhouse (Lopert) (485; $1.20-| Marco -Sisters, others, onstage. 

Lafayette (Basil) (3,000; 40-70)— $2.40) — “Cyrano” (UA) (5th wk).| Opens today (Wed.). Last week, | 
“Flying Missile” (Col) and “Gaso-| Revived to firm $5,000 with end, “At War With Army” (Par) plus 


‘Mo. Raid’ Fast $12,000, 
Omaha; ‘Mister’ Sock 96 


Omaha, Feb. 20. 

“Call Me Mister” at State locks 
smash after new Sunday record 
there. The Orpheum’s, “Great 
Missouri Raid’ is doing fine. “A 
Yank in Korea” and “He’s a 
Cockeyed Wonder” at Brandeis 
lifted biz at that house to a good 
total. “Tomahawk” fared _ so- 
so at the Paramount: Lent un- 
doubtedly had something to do'§ 
with the apparently restricted 
grosses. 

Estimates for. This Week 


State (Goldberg) (865; 20-75) — 





“Call Me Mister” (20th). Smash 
$9,000. Last week, “Gilda” (Col) 
and “Platinum Blonde” (Col) | 


(reissues) satisfactory $5,500. | 

Orpheum (Tristates) (3,000; 16- 
70)\—“‘Great Missouri Raid” (Par) | 
and “Hit Parade 1951” (Rep). Nice 
$12,000. Last week, Hildegard and 


| revue onstage with “The Mudlark” 
| (20th) at 25-95c scale, good $16,500. | 


Omaha (Tristates) (2,800; 16-70) | 
—‘‘Halls Montezuma” (20th) (m.o.) 
and “Timber Fury” (EL). Tall | 
$9,000. Last week, “At War With 
Army” (Par) (m.o.), $10,000. 

Brandeis (RKO) (1,500; 16-70)— 
“Yank in Korea” (Col) and ‘“He’s 
Cockeyed Wonder” (Col). Okay | 
$8,000. Last week, “Gambling 


| House” (RKO) and “Operation X” | 


(Col), satisfactory $7,060: - - 

Paramount (Tristates) (2,800; 16- 
70) — “Tomahawk” (U). Modest | 
$10,000. Last week, “Halls Monte- 
zuma” (20th), $11,500. . ! 


Harvey: Terrif 


$44,000, Denver 


Denver, Feb. 20. | 

Denver ,is paying tribute to au- | 
thor Mary Chase, who lives here, | 
by ganging up on “Harvey,” giving | 
four theatres long lines all day 
Sunday when pic was launched. 
Will have colossal total, only the 
length of film preventing record 
since not playing solo. Holds in | 











for Denver. “Gambling House” 
and “Company She Keeps” are | 
giving the Orpheum a rice session. | 
“Trio” is amazingly weak at Den-| 
ham. 

Estimates for This Week 


Aladdin (Fox) (1,400; 40-80) — 
“Harvey” (U) and “Undercover | 
Girl’ (U), day-date with Denver, | 


Broadway (Wolfberg) (1,500; 40- 
80)—“‘Never Dull Moment” (RKO) 
(2d wk). Good $8,000. Last week, 
fine $9,500. 

Denham (Cockrill) (1,750; 40-80) 
—‘Trio” (Par). Poor $7,000. Last 
week, “At War With Army” (Par) 
(3d wk), $6,500 in 4 days. 

Denver (Fox) (2,525; 40-80) — 
“Harvey” (U0) and “Undercover 


(Continued on page 20) 


‘KIM’ PACES D.C. WITH 
$23,000; ‘TARGET’ 106 


Washington, Feb. 20. 

Despite the minority of new- 
comers in town’s big houses, gen- 
eral level of biz is firm. “Kim” at 
Loew's Palace is current leader, 
with “Target “Unknown” at RKO | 
Keith and “Yank in Korea” at 
small-seater Metropolitan, both 
better than average. 

Estimates for This Week 

Capitol (Loew's) (2,434; 44-90)— 
(M-G) (2d 
wk) plus vaude. Nice $14,000. Last 
week, better than expected $23,000. 

Dupont (Lopert) (375; 50-85) — 
“Manon” (Indie). Okay $3,500. 
Last week, “Red Shoes” (EL), solid 
$4,000. 

Keith’s (RKO) (1,939; 44-80) — 
“Target Unknown” (U). Pleasing 
$10,000. Last week, “Gambling 
House” (RKO), $6,000. 

Metropolitan (Warner) (1,163; 
44-74) — “Yank in Korea” (Col). 
Brisk $6,500. Last week, “Pre- 
historic Women” (EL), amazing 
$7,500. 

Palace (Loew’s) (2,370; 44-74)— 
“Kim” (M-G). Tops town with sock 
$23,000. Last week, “Tomahawk” | 








| tended-runs 
| Lenten seasw«. influence. However, 


Bway Spotty, But 


Pickup Expected: 


Bette- Payment’ Strong at $130,000, 
‘Valley’-Adams 466, ‘Tomahawk’ 336 


Firstrun business on Broadway 


currently is very uneven despite 
reflecting a | 


three new entries, 
plethora of holdovers and ex- 
plus possibly the 


many new bills and some current 
ones will get a nice pickup via 
Washington’s’ Birthday (Thurs.). 
Many extended-runs are off sharp- 
ly this stanza, making the Street’s 
overall total lower than recent 
weeks. Despite favorable weather, 
trade started slipping the middle 
of last week but managed to stage 
a sharp recovery over the week- 
end. Many houses reported .un- 
usually strong Sunday business. 
Intermittent rain last Saturday 


had little effect on the boxoffice. | 


strong notices. Holds, natch! Last 
week, “September Affair’ (Par) 
(2d wk), okay $115,500, with boost 
from Lincoln’s Birthday, and a bit 
| ahead of first session. 


| Rialto (Mage) (594; 44-98)— 
“Perfect Woman” (EL). First week 
(ending Thurslay (22) looks only 
| $5,000 or less. In ahead, “True 
|Glory” (Indie) and “The Raider” 
| (Indie) (reissue), $5,500. 

| Rivoli (UAT-Par) (2,092; 60-$1.25) 
|—‘13th Letter” (20th). Opens to- 
| day (Wed.). Last week, “Second 
| Woman” (UA) (3d wk-6 days), was 
| down to $8,200 after $12,500 for 
| second stanza. 


| Roxy (20th) (5,886: 80-$1.75)— 


| “Call Me Mister” (20th) with stage- 


Mild weather the following day | Show headed by Danny Kaye (3d 


was helpful. 
Biggest money is being racked | 


wk-9 days). Looks to wind up run 
with $105,000 in final 9 days after 


up by the Music Hall with Bette | great $109,000 for second week. 


Davis “Payment on Demand” plus | 
stageshow. With an assist from | 
pre-Feb. 22 crowds, it looks to hit 
very nice $130,000, and prospects 
are for three-week run. : 


Excellent ballyhoo got “Toma- | 


hawk” off to great start, with sock 


; $33,000 likely in first week at the | “Steel Helmet” 


} 


Pic is giving the house its | days) $8,500. 


State. 
best trade in weeks. “Vengeance 
Valley” with Blue Barron band, 
Joey Adams, Felix Knight heading 
stageshow, is heading for okay 
$46,000 or thereabouts at the 
Capitol. Combo figures to get a 
lift from business tonight. 

“Call Me Mister,” with a terrific 
boost from Danny Kaye heading 
stage bill; is holding in strong style 
at the Roxy, with $105,000 probable 
for third week (9 days). 

Longrun champ contiz.ues to be 
“Born Yesterday,” now in ninth 
frame at the Victoria after smash 
$24,000 for eighth week. 


“At War With The Army,” plus | 


stageshow headed by Boyd Rae- 
burn band, held to $52,000 in 
fourth session at the Paramount. 
Criterion, Globe and Mayfair 
open new bills tomorrow (Thurs.). 
Par launches “Cry Danger” with 
new stageshow today (Wed.). Roxy 
brings in “S.S.S. Teakettle,” with 
Ritz Bros. topping stage bill, on 
Friday (23). Astor has set “14 
Hours” to follow “Harvey,” with 
opening slated for March 5. 
Estimates for This Week 
Astor (City Inv.) (1,300; 55-$1.50) 
—‘“Harvey” (U) (9th wk). Current 
round ending today (Wed.) holding 


to around $10,500, not bad for this | 


stage of run, after fine $12,000 fast 
week. Stays on, with “14 Hours” 
(20th) opening March 5. 

Bijou (City Inv.) (589; $1.20- 
$2.40)\—“Cyrano” (UA) (14th wk). 
The 13th session ended last night 
(Tues.) held very well at $9,000 
after $10,500 for 12th week. Con- 
tinues indef. 

Capitol (Loew’s) (4,820; 55-$1.50) 
—Vengeance Valley” (M-G) plus 
Blue Barron orch, Joey Adams, 
Felix Knight, others, onstage. With 
boost from pre-Washington Birth- 
day crowds, looks headed for okay 
$46,000 first round. Holds. In 
ahead, “Enforcer” (WB) with 
Lionel Hampton orch, revue on- 
stage (3d wk), $33,000. 

Criterion (Moss) (1,700; 50-$1.75) 
—‘Frenchie” (U) (2d wk-5 days). 
Holding okay at $8,000 after $15,- 
000 for initial frame. “Under Gun” 
(U) opens tomorrow (Thurs.). 

Globe (Brandt) (1,500; 50-$1.20) 
—‘Sugarfoot” (WB) (2d wk-5 days). 
Down to around $7,500 after good 
$13,000 first week. “No Orchids 
For Miss Blandish” (Indie) opens 
tomorrow (Thurs.). 

Mayfair (Brandt) (1,736; 50-$1.20) 
—“Last Gangster” (M-G) and “Big 
Store” (M-G) (reissues) (4th wk-5 
days). Winds up with $8,500 after 
stout $12,000 last round. “Dodge 


City” (WB) and “Virginia City” 
(WB) (reissues) open tomorrow 
(Thurs.). 


“ Palace (RKO) (1,700; 55-$1.20) 
—‘Rogue River” (EL) and vaude. 
Still not very good at $16,500. Last 
week, “Man Who Cheated Himself” 
(20th), with vaude, $17,400. 
Paramount (Par) (3,664; 55-$1.50) 
—‘Cry Danger” (RKO) with Russ 


line Alley” (Col). Okay $9,000 or of run notices. Last week, $4,000. Honey Dreamers, Harvey Stone, 


less. Last week, “Tomahawk” (U) | 
and “Taming of Dorothy” (EL), | 
big $13,000. 


Holds one more week. | 
Warner (WB) (2,174; 44-74) — 


Boyd Raeburn orch, others onstage 
(4th wk), held nicely with $52,000 


'“Born Yesterday” (Col) (3d wk). | after big $82,000 for third round, | 


Century (20th Cent.) (3,000; 40-| Trim $10,000 after sock $15,000 making $332,000 for four weeks, 


70) — “Joan of Arc” (RKO) and | 
“Atlantic City Honeymoon” (Rep). | 
Medium $7,500 in 5 days. Last) 
week, “Company She Keeps’ | 
(RKO) and “Hunt Man Down” | 


\ (RKO), $9,800. 


last week. 

Trans-Lux (T-L) (654; 44-80) — | 
“Seven Days to Noon” (Indie) (5th 
wk). Keeping even pace with 
steady $5,000 after $5,500 last 
week, i 


biggest here in months. 


Radio City Music Hall (Rocke-— 


fellers) (5,945; 80-$2.40)—‘Payment 
on Demand” (RKO) 


000, with pic drawing generally 


with stage-. 
show. Climbing to very nice $130,- | 


“U.S.S. Teakettle” (20th) with Ritz 
Bros., Gale Robbins, Maxellos top- 
ping stage bill opens Friday (23), 

State (Loew's) (3,450; 55-$1.50)— 
“Tomahawk” (U). First week end- 
| ing next Friday (23) looks to reach 
sock $33,000, helped by excellent, 
|circusy bally. Holds. In ahead, 
(Lip) (3d wk-10 


Strand (WB) (2,756; 55-$2)— 
“Operation Pacific’ (WB) with 
Denise Darcel, Joey Bishop, Victor 
Lombardo orch topping stage bill 
(3d-final wk). Holding near $30,- 
000 after $36,000 last week. Stays 
fourth round. 

Sutton (R & B) (561; 90-$1.50)— 
“Trio” (Par) (20th wk). The 19th 
session ended Monday (19) was 
$6,000 after $6,400 in previcus 
round. 

Trans-Lux 52nd St. (T-L) (546; 
90-$1.50)—“‘Seven Days To Noon” 
(Indie) (10th wk). Ninth round 
ended Sunday (18) slipped to $5,500 
after $7,000 in eighth week. 

Victoria (City Inv.) (1,060; 95- 
$1.50)\—“Born Yesterday” (Col) 
(9th wk). Eighth frame ended 
Monday (19) held to rousing $24,- 
000 after $26,000 for seventh week. 
Stays on indef at this pace. 


‘Valley’ Bright $16,000, 
St. Loo; ‘Mister’ Stout 
14G, ‘Branded’ Oke 1436 


St. Louis, Feb. 20. 
Despit: frecuent rain on Sun- 
day (18), trade at tne big cinemas 
was fair over the weekend. 
“Vengeance Valley’ is likely to 
make best showing with solid ses- 
sion at Loew’s. “Call Me Mister” 
ldoms fancy at the Missouri while 
“At War With Army,” in third 

week downtown, still is torrid. 


Estimates for This Week 
Ambassador (F&M) (3,000; 60-75) 
—“At War With Army” (Par) and 
“High Lonesome” (EL) (m.o.s.). 
Big $14,000. Last week, “Operation 
Pacific’ (WB) and “Woman on 
Run” (U) for third wgek down- 


town, $11,000. 
(5,000; 60-75)— 











Fox (F&M) 
“The Enforcer” (WB) and “Short 
Grass” (Mono). Opened today 
(Tues.). Last week, “Brarded” 


(Continued on page 20) 


é , bad 
Solomon’ Rich $27,000, 
De - ops A 
Mont’l; ‘Poiat’ Fair 16% 
Montreal, Feb. 20. 

With new entries in all delux- 
ers, recent biz slump is fading 
somewhat. Best of newcomers is 
“Solomon’s Mines” at Loew’s 
with socko total. “Kansas Raid- 
ers” is next best with great Im- 
perial week. 

Estimates for This Week 

Palace (C.T.) (2,625; 34-60) — 
“Never Dull Moment” (RKO). Dull 
$11,000. Last week, “Magnificent 
Yankee” (M-G), $7,000. 

Capitol (C.T.) (2,412; 34-60) — 
'“Breaking- Point” (WB). Fair 
$16,000. Last week, “West Point 
Story” (WB), nice $17,000. 

Princess (C.T.) (2,131; 34-60) — 
“Man Who Cheated” (20th). Light 
$7,000. Last week, “Great Man- 
hunt” (Col), $9,000. 

Loev’s (C.T.) (2,185; 40-65) — 
“King Solomon's Mines” (M-G). 
'Socko $27,000. Last week, “Til 

(20th) (2d wk), big 
$17,000. 


| Imperial (C.T.) (1,839; 34-60) — 
“Kansas Raiders” (U) and “Experi- 
‘ment Alcatraz” (U). Great $13,000. 
Last week, “Dial 1119” (M-G) and 
“Father's Wild Game” (M-G), 
$8,000. 
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AVAILABLE ! 


OF MEN AND MUSIC 

featuring ARTUR RUBINSTEIN 

JAN PEERCE and NADINE CONNER P 
JASCHA HEIFETZ + DIMITRI MITROPOULOS conducting 


The PHILHARMONIC-SYMPHONY ORCHESTRA of N.Y. 


Produced by RUDOLPH POLK and BERNARD LUBER 
Directed by IRVING REIS + Introduction-by DEEMS TAYLOR 


screenplays by Liom O'Brien, Harry Kurnitz, John Paxton, and David Epstein “A World Artists Production 


CENTURY-FOX 





"VARIETY‘S’ LONDON OFFICE 
8 St. Martin’s Place, Trafalgar Square 


VARIETY 


INTERNATIONAL ll 





London West End Film Biz Drags 
But ‘Kim Lusty $19,300, ‘Pandora’ 
Rousing 136, ‘Point’ $5,600, All 2d 


ay Feb. 12. + 
The West End has been anything | rg a 

but buoyant during the past week. British Oscars Feb 2? 
While most theatres have been do- : ° ? 

ing fair to moderate biz, only two ae... 

bills have drawn = substantial With 9 US. Pix m Race 
crowds. New Metro pic at the | London, Feb. 20. 
Empire, “Kim,” grossed a hand- | British Film Academy awards 
some $19,300 in its second round, ‘are to be made by Earl Mount- 
and stays for a third. batten at a gala screening of “Pool 








‘are now being readied. 
O’Connor brought the Old Vic Co. | 


British-Aussie Legit Co. 

Sydney, Feb. 13. 
D. D. O’Connor, Aussie indie 
legit operator, has formed the Brit- 
ish Commonwealth Theatre Co. in 
association with Nagio Marsh, 
New Zealand producer and author. 
Unit will be headed by British 
Shakespearian actor Frederick 
Bennett, Berdine Grunevald of the 
South African National Theatre, 
send Australian actor Henry Gil- 


Unit will open in Shaw’s “Devil’s 
Disciple” at the Palace here next 
April in association with the Ful- 
ler interests. Three other shows 
D. D. 


and the Ballet Rambert here a cou- 
ple of years ago. 











< « 
Italian Govt, Pic Industry Ask U.S. 
» . * + 
For Coin Guarantees as Price to Lift 
e * e ‘ * 

Restrictions on American Pictures 

+ mae —— Feb. 20. 
British TV Comic Into dustry are "Seating tak eit 
diate ecodesk ta tee Awa dee 
Waldorf; Evans Cancels ¢',pregvct,im cog Ametican mar: 
London, Feb. 20. industry as the price of lifting limi- 
| Terry Thomas, British TV come- tations on U. S. films in Italy. They 
dian, sails for New York March 10 | 4Sk to be guaranteed distribution 
‘and opens a four-week date at the |°f about 30 pix annually with a 


British-made “Pandora and Fly- 
ing Dutchman,” despite a critical 
press, finished its second stanza at 
the Odeon, Leicester Square, with 
a strong $13,000. Another British 
pic, “Long Dark Hall,” is only 
steady at Leicester Square theatre. 

Of the holdovers, “Samson and 
Delilah” continues steady near $7,- 
000 in eighth week. “Cinderella” 


finished its long run at Prince of | Town. 


Wales with for 


| of London” at the Odeon, Leicester 


| Square, on Thursday (22). Awards e ° 
are made in five different catego- Yank Films B 
ries. lg 
| One _is the best film from any | 

Media in Cold 


| source, short list comprising seven 
| pix, five Hollywood-made. The 

Yank productions are “All About 
| Eve,” “Asphalt Jungle,” “Intruder 
| in Dust,” “The Men” and “On the 


| Waldorf-Astoria March 29. Thomas 
'expects to stay in America for at 
|least six months and a series of | 
iele dates is being lined up. 


During Thomas’ absence, his 
British television show, “How Do | 
You View,” will be suspended, but | 
will probably be resumed on his 
return. At present, it has the top 
viewing rating on British video. 





net return to them from America 
of $1,200,000. 

Strength of the unexpected de- 
mands, made at a session of Amer- 
ican and Italiar. industry reps at 
San Remo last weck, has upset vir- 
tually all possibility of a visit to 
the U. S. by Rome execs to work 
out a new Italo-American film pact. 
Session was to have been held in 


” For the best documentary, 
the only U.S: competitor is Disney's 





around $5,500 

eighth round. | “Seal Island,” but there are two | 
Estimates for Last Week | Yank films in the three shorts for | 
Carlton (Par) (1,128; 65-$1.60)— | United Nations award, “Dividing | 
“Samson and Delilah” (Par) (8th Line” and “Intruder in Dust.” | 
wk). Still strong $7,000; stays at) 





War Vs. Soviet 


Berlin, Feb. 6. 
The American pix industry’s con- 
tributions to U. S. High Commis- 
sion efforts has turned films into 
a powerful media in the cold war 


ape | March, with government and indus- 

Norman Evans, who originally | try officials going to New York as 
had been skedded to open at the | guests of the Motion Picture Assn. 
| Waldorf March 29, has cancelled |of America and Society of Inde- 
|his trip on doctor’s orders and va-/pendent Motion Picture Producers 
cations when his current panto-| Since there’s no possibility of the 
|Mmime date ends March 10. Mer- Americans agreeing to guarantee 
|riel Abbott, who planed back to ‘distribution or monetary returns on 
|Chicago, Friday (16), negotiated | Italian pix, John G. McCarthy, di- 





wk). Powerful $19,300, and stay~ 
ing another round. “Three Guys 
Named Mike” (M-G) opens this 
week. 

Gaument (CMA) (1,500; 45-$1.60) 
—*Blackmailed” (GFD) (2d wk). 
British-made thriller doing fair 
trade with $5,000. “Our Very Own” 
(RKO) opens Feb. 15. 

Leicester Square Theatre (CMA) 
(1,753; 45-$1.60)\—“Long Dark 
Hall” (BL). Steady $6,200. “Pool 
of London” (Ealing) follows in 
about 2 weeks. 

Odeon, Leicester Square (CMA) 
(2.200; 45-$1.60)\—“Pandora, Flying 
Dutchman” (IFD) (2d wk). Big 
$13,000, after powerful $14,400 
opening week. Stays on. 


least two more wr 7 50-$1,60) | 
Empire (M-G) (3,099; 60)— Ar P 
“Kim” (M-G) and stageshow (2d g. roducers 


|quality is driven home to the pro- | 


'severe critics are officials in a gov- | ° 


of ideologies in this divided city 
surrounded by the Soviet zone, ac- 
cording to Oscar Martay, U. S. High 
| : Commission films officer here. He 
Seek K () Formula revealed that 500,000 residents of 

eVe East Berlin and Eastern Germany 

Buenos Aires, Feb. 6. 

Nearly six of Argentine-made 


peer attended free film showings 
films have already been released | 


}in the last six months. 
this year, all from the last batch | 





(‘of them, this meant seeing an 
American film for the first time. 
Martay explained that gratis 





‘of 1950 product, and just as dis- | Screenings of western films (70% 


‘appointing in quality as most of of them Yank pix) started late last 
‘last year’s production. This poor | June in five West Berlin theatres, 

| strategically located along the So- 
viet sector borders. By the middle 
f February there will be 13 
|houses. American, British, French, 


ernment which has consistently of-|-ornan and other distributors 


fered every possible assistance to | - 
‘the industry. Now the producers | ave provided their pix free, but 


ducers almost daily, and their most | 


To many | 


| the new date with Thomas. 


New Lineup Of 








| 


rector of the international division 
of the MPAA, in a diplomatically- 
worded cable this week suggested 
the official U. S. visit be called off. 

In its place he proposed that two 
Italian execs—one repping the in- 
dustry and one the government— 


'go to New York informally as 
W Germany Prods |guests of the MPAA to prove to 
e ® themselves that demands for distri- 
|bution and monetary guarantees 

Frankfurt, Feb. 13. | are completely unrealistic. 
The first effects of the latest | Invited by McCarthy were Nic- 
serious crisis in West Germany’s — Feng head of a eg 8a 
: |tion o e government, an e 
film industry, the lack of backing, |Monaco, president of ANICA, the 
were the announcements of two | Italian trade organization. Origi- 
‘new important film production nally invited was Giulio Andreotti, 
‘companies. In Frankfurt, six | Undersecretary of State, who was 





to have negotiated the new agree- 


. . . } . i 
? _|seem to be turning to a search for ¢*hibitors charge 6c to cover main- | prominent producers revealed that 
Odeon, Marble Arch (CMA) (2, ss tenance costs. East Germans have | their companies have joined into | 


- 45- anal ” foreign talent in an effort to find a | : i 
reer a KSncee Rellers” <GFD) (3d (remedy, although the root of the |C2me to these shows from cities |a Producers’ Cooperative. The pee 
wk). Passable $5,500, “13th Let-|problem appears to lie in choice | Ver 200 miles away despite travel companies are Walter Koppel's; McCarthy proposes that Di Pirro 

~ a difficulties. Real-Film and Friedrich A. Mainz’s 29d Monaco first ascertain for 


ter” (20th) opens Feb. 15. |of story material. Some 100 different pix were themsel by talki ith th 
: vi ; f Hamburg; Dr. | selves by ing wi e 
Plaza (Par) (1,902; 65-$1.60)— The Italian actress, Adriana Ben- | shown, including “ Johnny Belinda” Se etd agg Riepee *Meteor-Film, of | Dept. of Justice or other officials in 


ment. ~ 





“Mating Season” (Par). Fair $6- 
000. British-made “Late Edwina 
Black” (BL) here next. 

Prince of Wales (Moss Empires) 
(1,200; 45-$1.60) — “Cinderella” 
(RKO) (8th wk). Finished West 
End season at around $5,500 for 
very profitable run. “Mr. Drake's 
Duck” (BL) here Feb. 11. 

Rialto (LFP) (592; 45-$1.25)— 
“City Lights” (16th wk) (UA) (re- 
issue). Finished its West End run 
at strong $3,400 after record-break- 
ing run for house. 

Warner (WB) (1,735; 45-$1.60)— 
“Breaking Point” (WB) (2d wk). 
Disappointing at $5,600, but stays 
third round with ‘Franchise Affair” 
(AB-Pathe) following. 


Aussie Indies Place Ban 
On Picture Deals Over 
40%; Par Taken to Task 


Sydney, Feb. 13. 

Aussie Exhibitors Assn., sponsor- 
ing local independent exhibs, has 
issued instructions to members not 
to make deals for pix calling for 
over 40% rental. This means that 
distribs, despite higher admissions 
now being obtained by exhibs via 
new price control okay, cannot in- 
crease pic rentals if they want to 
do biz with the indies. ; 

The association is presently tak- 
ing Paramount to task on its plan 
to up the rental for “Samson and 
Delilah,” along with the request 
that upped scale be charged by the 
exhibs. It is reported that the asso- 
ciation is ready to crack down 
unless Par lowers its sights.” Un- 





derstood that the association has an | 


agreement with Metro not to go 
Overboard on rental terms for 
‘Annie Get Your Gun.” And the 
Same arrangement is also said to 
cover RKO's sockeroo, ‘Cinderella.” 

Last big rental fight in this area 
was between the association and 
Metro on “Gone With the Wind,” 
although many exhibs defied the 
ban and paid Metro a top figure for 
this pic. 

This plan to set a rental barrier 
is a headache to the major U. S. 
distribs operating here. Many 
companies rightly feel that, with 
exhibs copping higher admissions, 
they (distribs) should be permitted 
i increase rentals with top-bracket 

x, 


bow heroine my PR deal ge in the} (WB), “City Without Name” (U) 
Clouds,” an Italian pic which was | « Wi ” ) “ ; 
‘a hit with Argentine film fans two) wae aoe Saw) See Neen 
years ago, is already in here ready |the biggest crowds. Last year’s 
to make two films for an independ- | »,owing of the Metro reissue, “Ni- 
ent company, directed by Antonio | nochka,” drew 25,000 to the Wald- 
|Ber Ciani. She is to be teamed | puehne, the world’s largest ozoner. 
with Alberto Gomez, a warbler,| Martay said the best demonstra- 
who has had no previous experi-| tion of the campaign’s success was 
ence in pix. She speaks Spanish that the east Germans were forced 
fluently so the language problem {9 open five houses along their side 
does not exist. of the sector border, attempting to 

The Mexican actress, Maria Fe- compete. However, they failed 
lix, under contract to Cinemato-| miserably. In East Berlin and East 
grafic Interamericana, was due Germany, only Soviet or satellite- 
here to make “Maria Bonita.” But produced pix are shown with di- 
she excused herself for the present, | rect control of the industry held by 
saying the warm Argentine tem- fugitive U. S. Communist Gerhard 
perature would affect her health. Fisler, now East German propa- 


| Wiesbaden, and Harald and Jacob 
| Geis’ Neue Deutsche Filmgesell- 


Years” (M-G), last named drawing | schaft, Fritz Thiery’s Helios-Film | S¢li 


|anud Georg Witt’s company. 

Move is the biggest since the war 
in attempts to round up western 
Germany’s 77 independent pro- 
ducers into a few big companies. 
The six Producers’ Cooperative 
outfits have produced slightly less 
than 20% of the 176 post-war west 
German pix. Adding to the im- 
portance to this new company is 
the fact that Real-Film, with 19 
films produced since 1946, is the 
biggest production company. 

One of the first results of this 


New York that it would be illegal 
|for the U. S. distribs to team up to 
Italian product or guarantee 
|returns. Further, “he wants them 
'to talk of Legion of Decency and 
‘other Catholic Church officials to 
acquaint themselves with censor- 
ship in the U. S. that make the 
Italian proposals unfeasible. 

Even more important, McCarthy 
wants them to talk with exhibs in 
New York and elsewhere, as well 
as to members of the film audience, 
so that they can see for themselves 
that the U. S. public is not ready 
to accept Italian films on any 
forced-draft policy. 

: On hand here to bear the brunt 





Sne has promised to arrive by 
April. Work on Emelco’s first color 
film “El Gaucho y el Diablo,” is 
continuing on location in the Pata- 
gonian lake district. 


Comedian Luis Sandrini has 
turned producer and is currently 


ganda minister. 


Row Over ‘Sinner’ Sees 
German Church Groups 





new setup is that Real-Film will be of Italian indignation and to add 
able to start shooting its 20th pic | further explanations of the U. S. 
shortly. Two weeks ago Real an- | film system were Paramount’s John 
nounced that it will fire about 50% | Nathan, Metro’s David Lewis and 
of its employees and stop produc-' Warner Bros.’ Joseph Hummell. 
tion because of non financial credit. Hummell arrived yesterday (Mon.). 

The second new producing comb Spyros Skouras, 20th-Fox prexy, 
was announced in’ Munich, where | was also here last Wednesday (14) 
three small companies—Haky Film, | for a one-day effort at explaining 


Win New Censor Setup 


Berlin, Feb. 13. 
The Evangelical and Catholic 


working on a picture glorifying 
the work of the Argentine Gen- 
darmerie, a new police force allo- 
cated to work on the frontier zones. 
The new star, Malvina Pastorino, 
heads the cast, together with Edu- I a 
ardo Sandrini and Enrique Chaico. their threat to resign if the board 
Leo Fleider is directing. japproved the JFU pic, “The Sin 

San Miguel Studios just finished ner.” Willi Forst, director of “The 
casting for “Beau Brummel,” which | Sinner,” stated previously that the 
is te be directed by Julio Saraceni.) film could not be cut and claimed 
'Amadeo Novoa is to play the title if it were not approved, the pic- 
‘role. Director Mario Soffici, who ture would have been a total loss. 
‘played the role of Dr. Jekyll in| 


Self-Control) after carrying out 








} 


‘Sono Film’s just released version condition that new regulations be 
‘of that Robert Louis Stevenson put in force to prevent a recur- 
\classic, has received several bids rence of “The Sinner” incident. 


churches returned to the FS (Film 


ef 


The churches returned on the | 





|Condor-Film and Willy. Zeyn-Film 
| —Jjoined into a Working and Inter- 
‘est Cooperative, along similar lines. 
This grouping was also motivated 
_by the urge to get creditors’ inter- 
| ests. 





IATSE TURNS DOWN 
BRIT. PIX LABOR PACT 


London, Feb. 20. 
After. negotiations instituted 
three and a half years ago, the 
‘International Alliance of Theatrical 
}and Stage Empluyees (U.S.) has 





the American facts of life to the 
Italians. 
Rome Demands Significant 
Rome demands are significant in 


tribs to accept them may well mean 
imposition of a stifling quota on the 
number of pix that can be imported 
into Italy and severe restrictions on 
_coin that can be remitted to New 
York. As a matter of fact, it was 
Italian demands for import limita- 
‘tions that were originally the prime 
item on the agenda for the San 
/Remo and New York meetings. The 
| switch to emphasis on exploitation 
of the American market came as a 





{from studios since he returned to | New regulations advanced by the ‘turned down a proposed reciprocity | complete surprise. 


‘acting. He has inked a deal with churches and accepted by the board ' agreement with the British trades | 


‘the Belgrano radio web to play in are: 
a radio version of “Dr. Jekyll.” | 1. Theatre owners must post re- 
Arturo de Cordova is due back in sults of FS findings when show- 
| Argentina in a couple of months,|ing a film disapproved by the 


after a long absence. aw 
2. All stories must be submitted 





‘the FS board must be at least two 


Paris, Feb. 20. | 
- . * eatee weeks before the public preem. 
“Hollywood Extravaganza,” which | 4. To win FS apereval, a pic 


Rengyece 3 + ae a — ‘must receive four out of six board 
Germany, has booked the Bal Tab-\ Votes instead of three as before. 

arin’s top act, Darvas & Julia, acro | org Pe ee in current is- 
dancers, for two weeks. | Sue OF VARIETY. 





| Jerome Medrano, besides paying 
the act’s salary for the duration of 
the loanout, is also paying the Bal | 
/Tabarin $1,000 per week as a 
| bonus. \ 


Other Foreign News 
On Page 13 














'to the FS prior to shooting. 
Medrano Lands Acro Act | 3. Advance showing of a film for | 


, desirable. 


unions. A compromise arrange- 
'ment has been agreed, however, 
by which the British and American 
organizations will not displace the 
personnel of each other’s country. 
|IATSE rejected the draft agree- 
ment for three major reasons. 
| Firstly, they felt it would decrease 
,employment; secondly, they re- 
garded it as impracticable because | 
_ traffic was mainly in one direction; | 
,and thirdly, because it would al-| 
most be impossible to enforce the 
_conditions among indie producers. | 

Another IATSE objection was. 
'that the draft did not limit reci- 
_procity to groups. For example, a 
cameraman could be exchanged for | 


_ Italian proposal at San Remo 
|was that import limitations would 
be dropped if MPAA accepted 100 
_basic distribution licenses for its 
'member companies. In addition, 
‘the companies would get six li- 
;censes for every Italian film 
‘dubbed in English and distributed 
‘in America, and three for every 
subtitled version. 

This would entitle the Yanks to 
transfer from Rome to New York 
at the official rate of exchange 
three times the net receipts of the 
Italian films in the U. S. They 
envisaged six to eight dubbed pix 
and maybe 20 or 25 subtitled, with 
the Italians guaranteed a return 
of $1,200,000 on them. That would 


‘an editor. That was viewed as un- | give the American companies re- 


\iftittances from here of $3,600,000. 


‘that inability of the American dis- - 
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Be | The first reports are “Devil’s Doorway’”-and at Kansas 
ie , ae ; 
a in from World Pre- City, it topped the Xmas business 
mieres at Florence, of “Ambush.” As reports ‘¢ome in, 
Colorado where it it is evident that showmen have 
: + did more thantwice ~- a sock audience attraction, a BIG 
BURT LANCASTER ; 
HOT! as much as any pre- M-G-M Technicolor entertainment 
Plus Technicolor yigus M-G-Mpicture to promote for pleasure and profit. 
and Canon City, Colorado where it : 
° ‘ M-G-M presents BURT LANCASTER in'‘ VENGEANCE 
did more than three times as much VALLEY” Co-starring Robert Walker + Joanne Dru + Sally 
: Forrest with John Ireland « Ray Collins + Color by Technicolor 
as former M-G-M hi gz h. The next Screen Play by Irving Ravetch + Based on the novel and Saturday 


; Evening Post serial by Luke Short + Directed by RICHARD THORPE 
engagement at Nashville doubled Produced by NICHOLAS NAYFACK + An M-G-M Picture 


* 
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West Germany Draws Up New Rules 
Intended to Smash UFA Monopoly 


Bonn, Feb. 13. 


The west German government 
has completed “a new draft law 
aimed at smashing the giant Nazi 
state-owned UFA film monopoly. 
it will be submitted shortly to the 


Allied High Commission. This 
draft ts almost. synonymous to 
High Commission Law 32, which 


decreed the combine’s break-up 
last August. While previous Ger- 
man @rafts have been rejected by 
ihe High Commission because 
they lacked assurance that the 
combine will be actually liqui- 
dated, the present plan has a good 
chance for approval. This would 
also mean that the liquidation 
would be turned over to the Ger- 
mans, 


The German draft calls for auc- 
tioning the $11,900,000 UFA com- 
bine within one year after it be- 
comes an effective law (present 
Allied law set the liquidation ter- 
mination date as Jan. 1, 1952). It 


*. 


«' 


| 


’™ 








| director-general 


provides for the appointment of a-| 


liquidation committee by the min- 
isters of finance and economics. 
The committee includes one repre- 
sentative each of the ministers of 


finance, economics and interior, 
and the. states of Bavaria, Hesse 
and North Rhine-Westphalia. Ad- 


ditionally, the minister of eco- 
nomics appoints three representa- 
tives of the film industry to the 
committee in advisory capacity. 

It also states that if the first 
auction of UFA property does not 
result in a proper maximum bid, 
then a second auction may be held 
three months later. If the second 
one is unsuccessful, the liquidators 
are authorized to sell the property 
at their discretion. Federal and 
state governments are to be barred 
from purchasing. Persors against 
whom denazification sanctions are 
in force will also be prohibited. 
This latter rule might provide for 


the only Allied opposition, since 
the Allied law ordered such bar 
against all persons who were at 
any time under  denazification 
sanctions. 


Draft Rules Cover All Fields 


The draft rules that no person 
may buy more than one studio 
and or three theatres. Addition- 


ally, foreigners may buy only 25°; 
ot a studio, individually or in the 
aggregate. A special 
rules that the purchaser of Bavaria 
Filmkunst studios, in Munich, may 
have no other studio property or, 
if the buyer already has studios, 
must relniquish such _ property 
within 60 days. (These provisions 
are exact replicas of the original 
Allied law). 

Remains of the one-time Nazi 

monopoly, which at its height rep- 
resented a $200,000,000 business, 
are now valued at around $11.900.- 
000. They fall into three major 
categories: 
_ |. Production companies, includ- 
ing Bavaria, Filmkunst, Ltd. in 
Munich, and the gist of the entire 
' FA liquidation program, valued 
at about $2,856,000. It comprises 
over 50°° of western Germany's 
feature film producing capacity. 
Also, Universum Film A. G., stu- 
dios which are about 20° of all 
production, 

2. A lineup of motion picture 
activities headed by Universum 
Film A. G., in Wiesbaden. This 
includes two studios now being 
rented to independent producers, 
some 40 theatres (almost all ex- 
cellent first-runs), copying facili- 
ties, laboratories, music publishing 
houses; the important film equip- 
ment distributing company, UFA 
llandelsgesellschaft Ltd., in Ber- 
lin; and Mars Film, small syn- 
chronizing company in_ Berlin's 
British sector. 

3. Patent holding companies and 
other important facilities. This 
+r ee Tobis Tonbild Syndikat, 
Ad., in 
Which is the patent holding com- 
pany for the entire combine. UFA 
has patents for about 400 films. 

Net profits of the public auction 
liquidation will be awarded to the 
Federal Republic, UFA properties 
in the Soviet zone have been.na- 
tionalized earlier on orders of 


provsion | 


vv 


British Pix Producers 
Fight Shy of Festivals 


London, Feb. 13. | 

Although British producers have 
agreed to participate in the Cannes 
film festival in April, they are still 
hoping that an agreement can be 
reached with the Motion Picture 
Assn. of America to limit Anglo- 
American participation to one con- 
tinental junket. Sir Henry French, 
of the British 
Film Producers Assn., said last 
Friday (9) that they were getting 
nearer an agreement. 
The BFPA has yet to decide | 
whether it will also participate in | 
the Berlin and Venice festivals. | 
| 


‘Gay's the Word’ Looks 
London Hit; ‘Madwoman’ 
Opens Oke But Dubious 


London, Feb. 20. 

“Gay's the Word,” a new Ivor, 
Novello musical, looks to be a hit 
following its preem at the Saville 
Friday (16). Moved into the West 
End after a three-month, phenom- 
enally successful tour of the prov- 
inces. Other openings last week 
included Bernard Delfont’s pres- | 


entation of “The Madwoman of 
Chaillot” at the St. James Thurs- | 
day (15) and a revival of Shaw’s 
“Man and Superman” at New 
theatre Wednesday (14). 


Woven around an unusual No- 
vello story, “Gay’s the Word” is a 
parody on the author’s own plays 
that is accompanied by pleasing 
if unmemorable, music. Cicely 
Courtneidge, the mainstay of the 
amusing book, was handed an ova- 
tion by firstnighters who also 
praised singer Lisbeth Webb. 
Chorus was excellent and its high 
speed dance routines went over) 
well. Press reaction was favor- | 
able. 


Novello wrote “Gay's the Word” 
specially for Miss Courtneidge who 
scored a triumph in the top role. 
Alan Melville contribbed the 
lyrics while Jack Hulbert, husband 
and former partner of the star, 





i 


directed. Central character of the 


/ don. 


'mond and himself. 


Berlin's British sector, | 


| producing company is a non-profit- 
-making one and has representatives 


LINSA, the Soviet film corporation | 
of the Soviet military. Their val- | 


ues approximately equal 
Which are in western Germany. 
They are run by the Soviet zone 
State monopoly, DEFA, patterned 
on UPA, They include the form- 
er main UFA studios in Neu-Babzls- 
bers, outside of Berlin and valued 
at $7,000,000. 


those | 


book is an ex-star who establishes 
a school for acting and regains her | 
lost prosperity. | 
“Madwoman” is the latest in the | 
cycle of problem plays to hit Lon-. 
Although well received it 
appears to have only a mild chance. 


| mission tax now 


Korda’s Lissim Due in N.Y. 


_ Wladimir Lissim, formerly Con- 
tinental sales chief for Sir Alexan- 
der Korda, is scheduled to arrive in 
New York tomorrow (Thurs.) to 
handle the Latin American terri- 
tory for the British producer. He 
will headquarter in N., Y. 

Korda will. mainly sell his prod- 
uct outright in South America al- 
though some films will be turned 
over to local distribs on a guar- 
antee plus percentage. Previous- 
ly, the filmmaker had not concen- 
trated on the Latin area as a 
source of revenue, 


Exhib-Producer 
Warfare in Brit. 
On Quota, Taxes 


London, Feb. 20. 
warfare has broken out 





Open 


(again between British producers | 


and exhibitors. The uneasy peace 
which existed for about a year 
when the two sections came to an 
agreement on the quota and ad- 


ended. 
The sniping began again last 


week when the Cinematograph Ex- | 


hibitors Assn. general council took 


exception to amendments to the | 


Quota Act proposed by the British 


Films. Producers Assn. particularly | 


the one which suggested the Board 
of Trade alone should have powers 
to revoke a theatre license. 


Now the CEA has submitted its | 


own memorandum to the BOT ad- 
vocating a ceiling quota of 25°, 
with reliefs on a liberal scale for 
second and third-run situations. 


They also suggest total exemption | 


for theatres with a net take ex- 
ceeding $350 weekly. The sug- 
gested three-year quota is turned 
down flat by the exhibs. They also 
ask the®BOT to fix the quota on 
an annual level and not on two six- 
monthly periods as at present. 
Like some of the unions, the 
CEA also came out categorically 
in favor of the restoration of a dis- 
tributors’ quota, 
recent assurances from the Govern- 


ment that this would be contrary | 


te international agreements. Res- 
toration of such quota is also ad- 
vocated by the Assn. ef Short Film 
Producers. 


LOUIS COOPER BUYS 
ACE HOUSE IN H 


London, Feb. 3. 
Gown manufacturer Louis Coop- 
er, whose entry into show biz six 
years ago was via the purchase of 





seems to have 


notwithstanding | 


MPEA Opposes Plan to Use ECA’s 
$10,000,000 Fund for Austrian Prod. 


, 





Brit. Exhib Says Native 


London, Feb. 20. 

A small independent British ex- 
hibitor, summoned for quota de- 
fault because he had shown only 
{13.6% British films instead of the 

requisite 45°, successfully defend- 
ed himself against a Board of Trade 
prosecution. John Weightman, who 
operates a Darlington theatre, con- 
| tended that British pictures were 
‘only available on uneconomic 
| terms, that distributors were wag- 
| ing a war against tlre small theatre 
men and that the BOT was backing 
them up. 


Prosecuting counsel for the BOT | 


said Weightman kad a choice of 


131 British films, but the defense | 


claimed successfully that the avail- 
ability was only “technical” and 
was conditional on paying an 
agreed film hire percentage. 


Final Split of Eady 
Fund Near Agreement 
By Four Film Groups 


London, Feb. 20. 

There is now about $1,500,000 
in the bank from the proceeds of 
the Eady fund awaiting distribu- 
tion among producers of British 
films. After nearly six months of 
negotiation, 
ciations representing distributors, 
exhibitors, producers and _ shorts 





met last Friday (16) to finalize de- | 


tails of how shares are to be split. 
Each association has called meet- 
ings of unorganized outfits to ex- 
plain the agreed method for divid- 
ing the spoils. There appears to be 
dissatisfaction among, particularly. 
the smaller indies, who, deprived 
of circuit facilities, feel they are 
going to get little out of the fund. 
It is significant that when the 
British Film Producers Assn. ex- 
| plained the scheme to non-member 
producers, invitations were sent out 
| to 48 companies and 22 were rep- 
resented at the meeting. But at 
that time the BFPA had only 41 
members and one of the independ- 
ents joined a few days later. At- 


tempts at that meeting to get the | 


scheme modified were ruled out by 
| BFPA prexy Reginald P. Baker 
'on the grounds that the meeting 


'was for information only and the | 
'shape of the scheme was devised | 
| by the board of the fund company. | 
| Admissable for a share of the | 


fund coin will be all-British quota 
| pix. These will only include oldies 


of repeating its Broadway success. the Whitehall theatre against keen when their quota life has been 


Opening night applause was pri-| 
marily a welcome back tribute to. 
Martita Hunt who reprises her. 
Broadway role with warmth, pol- 
ish and unquestioned artistry. An- 
gela Baddeley and Marius Goring 
filled top supporting parts with 
charm and skill. 


John Clements revived “Man 
and Superman” after a brief pro- 
vincial tour, starring Kay Ham- 
As the first | 
West End Shaw production since 
the death of the playwright, the 
comedy was lauded by both first- 
nighters and the press. It shows 
every indication of a successful | 
run. Other cast members, all! 
equally praised, are Michael Med- | 
win, Peggy Simpson, Barbara Ev- 
erest and D. A. Clarke-Smith. 








On Brit. Festival Dates 
London, Feb. 13. | 

If the industry's festival film, 
“The Magic Box,” is allowed to be | 
shown free of admission tax, the 
company that was formed to spon- 
sor the pic may emgark on a num- 
ber of other films. Although the 


| 
‘Magic Box’ Tax Hassle | 


of the Arts Council on its board, 
the producers are finding that tax 
exemption for a film is a far more 
complex problem than for legit 
theatres. 

The conditions imposed are par- 
ticularly rigid. Tax exemption is 
allowed only when the producing 
company, and all subsequently 
skewing the production, are work- 
ing on a non-profit basis. This 
would mean that there would be 
no cut for the distributer or any 





,exhibitor showing the film. \ 


competition, has proved success- 
ful, and now is widening his show 
activities. He has just become own- 
er of the New theatre, Hull, the 
most modern and newest of the 
three show 
port town boasts. 

Theatre runs first class shows 
and has always been profitable, 
It will be booked by Vincent Law- 
son, in association with Pepino St. 
Angelo, who has been general 
manager of the house for years. 
Understood price paid is around 
$280.000° with Cooper taking over 
March 5. 








Current London Shows 


(Figures show weeks of run) 
London, Feb. 20. 


“Blue for Boy,” His Maj’ty’s (12). | 


“Carousel,” Drury Lane (37). 
“Consul,” Cambridge (2). 
“Dear Miss Phoebe,” Ph'nix (19). 
“Dish Ran Away,” Vaude (34). 
“Fol de Rols,” St. Martin’s (7). 
“Follies Bergere,”” Hipp (72). 
“Gay Invalid,” Garrick (4). 
“Gay's the Word,” Saville (1). 
“His Excellency,” Piccadilly (39). 
“Holly and Ivy,” Duchess (41). 
“Home & Beauty,” W’'nd’h’m (21). 
“King’s Rhapsody,” Palace (74). 
“Knight's Madn’ss,” Vic. Pal. (49). 
“Lace on Petticoat,” Amb’ss. (10). 
“Litt'e Hut,” Lyric (26). 


“Madw’n Chaillot,” St. Ja’s (1). | 


“Man and Superman,” New (1). 
“Mr. Panmure,” Aldwych (2). 

“Point of Departure,” York's (8). 
“Reluctant Heroes,” W'tch'll (23). 
“Ring Reund Moon,” Gl'be (47). 
“Seagull’s Sorrento,” Apollo (36). 
“Myre, Tanqueray,” Hay’mk’t (25). 
“Take It From Us,” Adelphi (16). 
“a Dorothy a Son,” Savoy (13). 
“Who Is Syivia,” Criterion (17). 
“Will Any Gent,” Strand (24). 

“Worm's View,’ Comedy (200). 


spots. this important | 


| extended. 


The scheme, however, categori- | 


| cally applies to American-financed 

| British productions, and producers 
/repping the U.S. majors were pres- 

‘ent at the specially convened BFPA 
meeting. 


NIP CRIX LUKEWARM T0 
| U.S.-JAP-MADE PICTURE 


Tokyo, Feb, 13. 

“Tokyo File 212,” first joint U.S.- 
| Japanese feature pic produced here 
| ince the war, is doing strong biz 
_in firstrun release in major Nip- 
| ponese cities although newspaper 
| reviews were lukewarm to openly 
hostile. It is a Breakston-McGowan 
production, with Ikuzo Suzuki and 
Tonichi Enterprises as co-produ- 
cers here. “File” co-stars Ameri- 
can screen players Florence Marly 
and Robert Peyton. Only other 
westerner is Australian Byron 
Michie. Second femme lead is 
played by Nisei newcomer, June 
Reiko Ohtani. Other eight players 
are Japanese. 

“File” played 79 houses the first 
week and grossed around $162,500, 
rated strong. 





communist organization in Japan 
and efforts of American intelli- 
| gence agent to smash it. Nippon- 
ese crix said the plot was far- 
fetched and uncomplimentary to 
Japan. Producer George Breakston 
may remake part of film in the 
|'U. S. before release there. 

Pic was directed by the Mce- 
| Gowan brothers and was lensed 
‘entirely in and around Tokyo. Dia- 
‘log is English. Version relessed 
here has superimposed Japanese 
' titles. 





~ Pix Costly, Beats Quota 


the four trade asso-| 


| Story deals with underground | 


+ By JOSEF ISRAELS, Il 


vienna, Feb. 13. 
Local and stateside Motion Pic- 
ture Export, Assn. officials have de- 
clared themselves in opposition to 
the proposal of local Marshall Plan 
officials to set up a $10,000,000 fund 
‘to underwrite Austrian film produc- 


tion, supposedly as a_ possible 
source of hard currency. This de- 
spite fact that Austria, since the 
wars end has produced almost, 150 
full-length pix, not. one of which 
qualified as export prodtice sale- 
able for more than peanuts outside 
the German-language markets. 


Yank film interests here are in- 
dignant at idea that US taxpayers 
‘coin should be used by ‘the Eco- 
nomic Cooperation Administration 
in a s¢heme that would only reduce 
the screentime available to Amer- 
jican product. Wolfgang Wolf, local 
'MPEA boss, also sees in the pro- 
posed U. S. subsidy to a foreign 
competitor the potential danger of 
Austrians eventually returning to 
the previously quashed plan of tax- 
ing all film exhibited here 25% 
| for the benefit of new production. 
| Naturally, U. S. product would pro- 
'vide vast bulk of such levy.” 


Back in 1947 the Austrian Gov- 
,ernment, in cooperation with party 
‘run Creditanstalt Bank which has 
a protected monopoly on large 
scale financing ‘with ECA bléss- 
jing), set up a big revolying fund 
for film production. It was admin- 
istered by a committee of industry 
pets and party favorites, but soon 
‘died of starvation. Every produc- 
tion so financed was a costly flop. 
In fact, the only Austrian film to 
win any success in the export mar- 
ket was “Third Man” (SRO). Bris- 
| kin-Smith’s “Heil!”; Korda’s “Won- 
der Child” and Praesen’s (Swiss) 





“Four in a Jeep” may pan out 
as well. 
The present proposal being 


framed under guidance of ECA 
economists would put the new fund 
under control of a party-appointed 
committee of the same industry 
figures most involved in the pres- 
ent local film bankruptcy. Funds 
would be allocated up to 30% of 
production costs, with the balance 
to be dug up by producers them- 
selves and bank financed. 
ECA Officials Turn Deaf Ear 


ECA officials to whom U. S. pro- 
tests against the plan were ad- 
|dressed expressed themselves as 
/“uninterested” in the attitude of 
'American business toward any 
local policy. The-same group last 
|year assigne? the bulk of available 
U. S.-finanéed raw stock to KIBA’s 
Austriar/ newsreel, which used it to 
print a reel sold in opposition to 
/MPEA’s American newsreel. Aus- 
‘trian reel contains, by contract with 


‘the Soviets, a Russian-supplied clip 
in all issues. 


MPEA clashed with Austrian im- 
port authorities for the first time 
recently when import licenses were 
held up on certain titles, apparent- 
ly arbitrarily selected. Among 
them was “Sunset Boulevard” and 
,\“Qne Touch of Venus.” Licenses 
_were later granted on Wolf's pro- 
test that such interference is both 
| unconstitutional and violates exist- 
jing U. S.-Austrian agreements. The 
'red press here has been squawk- 
‘ing. about crime and violence con- 
tained in Yank pix. 


TOP ITALO PiC PLAYERS 
_ BACK LEGIT STAGE UNIT 


Rome, Feb. 6. 

The call of the legit stage has 
become too strong for some Italian 
cinema stars recently. Result is 
that they have formed their own 
repertory company, being actual 
producers as well as actors, using 
their funds earned from making 
films for the project. Most of them 
are in the high price brackets in 
| pictures. 
Initial plan is to play seven 
_shows a week for three weeks, 
‘then lay off a week, opening a new 
‘show on the fourth. The Vallee 
theatre, which seats about 1,200, is 
being used. 

“Peer Gynt,” “Anne of Thousand 
|Days,” and “Detective Story” are 
ton list of initial plays. Vivi Gioia, 
Vittorio Gassman, Massimo Girotti 
/and others from the Italian cinema 
are featured. Project has rot paid 
off financially so far, but it enables 
the pic stars to get back on the 
; stage. 
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YOU'LL SEE TRADE 
MORE WARNER 


FEB. 26 


ALBANY 
Worner Screening Room 
79 &. Peori St. + 12:30 P.M, 
ATLANTA 

20th Century-Fox Screening Room 
197 Walton $7. W.W. + 7:30 P.M 
BOSTON 
RKO Scrcening Room 

122 Arlington St. + 2:30 P.M. 
BUFFALO 
Paramount Screening Room 
464 Frenklin St. + 2:00 P.M. 
CHARLOTTE 
20th Century-Fox Screening Room 
306 $. Church $1. + 2:00 P.M. 
CHICAGO 
Warner Screening Room 

1307 Se. Woboth Ave. + 1:30 P.M. 
CINCINNATI 
RKO Polece Th. Screening Room 
Poloce Th. Bidg. E. 6th + 8.00 P.M. 
CLEVELAND 
Warner Kreening Room 
2300 Poyne Ave + 8:30 P.M. 
DALLAS 
20th Century-Fox Screening Room 
1802 Weed $1. + 2.00 P.M, 
OENVER 
Paromount Krvening Room 
2100 Stout St. + 2:00 P.M. 
DES MOINES 
Paramount Screening Room 

1125 High St, ¢ 12:45 P.M 
DETROIT 
Film Exchange Building 
2310 Coss Ave. « 7:00 P.M. 
INDIANAPOLIS 
20th Century-Fox Screening Room 
326 Me. tilinols St. « 1:00 P.M. 
JACKSONVILLE 
Florida Theatre Bidg. &. Rm. 
128 E. Forsyth $. + 2:30 P.M. 
KANSAS CITY 
20th Century-Fox Screening Room 
1720 Wyendotie $1. « 1:30 P.M 
LOS ANGELES 
Worner Kreening Loom 

2025 S. Vermont Ave, + 27.00 P.M. 
MEMPHIS 

20th Century-Fox Screening Room 
151 Vance Ave. « 2:00 P.M. 
MILWAUKEE 

Worner Theatre Screening Room 
212 W. Wisconsin Ave. + 2:00 P.M. 
MINNEAPOUS 
Worner Kreening Room 

1000 Currie Ave. + 2:00 P.M 
NEW HAVEN 
Worner Theatre Projection Room 
70 College St. + 2:00 P.M. 
NEW ORLEANS 
20th Century-Fox Screening Room 
200 S. Liberty St. « 8:00 P.M, 
NEW YORK 
Home Office 
321 W. 44th St. « 2.90 PLM. 
OKLAHOMA 

Century-Fox Screening Room 

6G North Lee St. + 1:30 PLM. 
OMAHA 
20th Century-Fox Screening Room 
1502 Davenport St. + 1.00 P.M 
PHILADELPHIA 
Worner kreening Room 


930 Mo, 13th St. » 2.30 P.M, 
| PITTSBURGH 

20th Contury-Fox Screening Room 
1715 Bivd. of Allies © 1:30 P.M, 
PORTLAND 
Jewel Box Screening Room 
1947 WLW. Kearney St. + 2.00 P.M. 
SALT LAKE 


20th Century-Fox Screening Room 
216 Eest Ist South + 2:00 P.M, 
SAN FRANCISCO 


Poromount Screening Room 
221 Golden Gote Ave. + 1:30 P.M 
SEATTLE 
oe Medern Theatre 
2400 Third Ave. + 10:30 AM, 
ST. LOUIS 
Srenco Screening Room 


3143 Olive %. + 1:00 P.M 
WASHINGTON 


PREMIERE MARCH 6. 


DENNIS MORGAN - PATRICIA NEAL - STEVE COCHRAN... RATON PASS” 


_ with SCOTT FORBES + DOROTHY HART birectea by EDWIN L. MARIN procuces by SAUL ELKINS Screen Piay by TOM W. BLACKBURN and JAMES R. WEBB From e Novel by Tom W.Blackburn « Music by Max Steiner 
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Inside Stuff—Pictures 


Morris Loewenstein, president of Theatre Owners of Oklahoma, and 
H. A. Cole, head of Allied Theatre Owners of Texas, are continuing to 
cross swords over alleged attempt by Texas “Allied to establish a unit 
in Oklahoma in ‘competition to the TOA unit. Latest development in 
the hassle is Cole’s reply to Loewenstein’s “open letter” of protest 
against the projected Texas Allied invasion. 

In a letter dated Feb. 15, Cole wrote that one of the directors named 
on the Oklahoma unit’s stationery recently called upon the Texas 
organization for help in connection with a complaint against a film 
exchange in Oklahoma City. Cole asked Loewenstein why he sup- 
posed the director went to the Texas group for help. Cole added that 
the complaint was handled through New York, “with immediate relief 
forthcoming.” 

It is reported that Cole put a long distance phone call to Gotham in 
settling the complaint. In his letter to Loewenstein, Cole said he had 
not wanted to reply to the Oklahoman’s original letter because he 
“hates controversies.” But he wanted to know why, in view of Loew- 
enstein’s claim that his regional directors are bona fide theatreowners 
and available to members needful of assistance, the director should go 
to Texas for help. Showdown on the threatened Allied invasion of 
Oklahoma is expected at the Oklahoma TOA unit’s convention in Okla- 
homa City next month. 





Albert J. Cohen production of “Prehistoric Women” is proving anew 
that s.a. pays off in terms of boxoffice. Despite virtually unanimous 
kicking around by reviewers, Eagle Lion Classics release, which was 
brought in at a negative cost of about $200,000 is proving a sleeper. 
It is headed for a domestic distribution take of $1,000,000. 

ELC is offering the pic as an exploitation special accompanied by 
such catch-lines as, “Her Pet Was a Panther Until She Met a Man.” 
Lobby displays are taking it from there, with stress on gals and gams. 
Company is handing out small heralds filled with sexy pix, which are 
getting a large call in lobbies. 

However, instead of playing the usual grind houses, pic is being 
booked at substantial revenue-producing spots. These have included 
the Boston theatre, Boston; Loew's State, Memphis, and the Grand, 
Chicago, among others. . 





Theodore Pratt may be the first author to persuade a film company 
to retain the original title of a book. In this case, it’s Columbia and 


the yarn is Pratt's “The Barefoot Mailman,” yarn about early mail | 


carriers who walked barefooted between Miami and Palm Beach. While 
working with Columbia in shooting the pic last fall in Florida, Pratt 
was told by producer title would have to be changed. Author, a Boca 
Raton ‘Fla.’ resident, refused to accept the verdict and went into ac- 
tion. Newspapers were rallied, citizens were aroused, radio stations 
were utilized and an all-out campaign to keep the title was put into 
force. Letters started to pour in from all parts of the country and 
from England to the studio. Columbia stood pat until the pressure 
became too strong. The other day he received a telegram from a Col 


official, saying studio had given up. Company promised to keep title | 


if he'd stop the letters. 





Producer on a major lot wondered at the slow progress of a high- 
salaried screenwriter until he interviewed the scripter’s sectretary. 
There he learned that the laggard scribe had completed a script for 
an outside producer while ducking the work for which the studio was 
paying his salary. The bootlegged script was confiscated and now the 
company’s legal eagles are trying to determine who owns it. Mean- 
while, the producer who paid the salary is refraining from making an 
issue of the case, feeling that it would prevent the writer from getting 
work at other studios. 














Stock Sale Delayed — 


Continued from pace 5 





* Hughes’ 

















§,the theatre properties gain in at- 


limitation on stock transfers in the 
original RKO consent decree. 
Slack told the court, at is hear- 
ing in N. Y. last Thursday (15), 
that he would consult Hughes on 
the matter and file his report by 


today (Wed.), when another hear-— 


ing is scheduled for entry of a 
formal order. 

Slack’s argument was that no 
time limit on the stock sale ever 
was placed in the RKO decree, as 
consented to by the Government, 
nor was one intended. He added. 
that to insert a deadline at this 
time would impair Hughes’ bar- 
Raining position when he negoti- 
ates sale of the shares. 

Countering this view was Philip 
Marcus, Department of Justice 
Jawyer. He asserted the RKO di- | 
vorcement will not be fully ac- 
complished in effect until Hughes 
is forced to bow out of either of 
the two new firms by way of stock 
sale. e 

Marcus, incidentally, also went 
on record as being willing to per-— 
mit Hughes to retain the theatre 
company control, if he so elects, 
instead of the picture outfit. 


Decided to Hold Film Co. Shares 

Earlier, Hughes advised the court 
he decided to sell the theatre com- 
pany securities in favor of holding 
the film firm shares. Announce- 
ment by Marcus made it clear that 
Hughes, despite his report to the 


court, is free to stay with either, 


of the two RKO companies. 

_Another aspect of the overall 
Siiuation heretofore not generaliy 
considered was brought up by 
Slack. This was whether a _ pur- 
chaser of the theatre stock might 
find himself in violation of the an- 
titrust laws. 

Slack to'd the court this was a 
consideration when Harry Brandt 
Wes negotiating for control of the 
chain. Lawyer further indicated 
the Hughes’ side never was fully 


siuisfied that transfer of the shares | 


to Brendt could be consummated 
bee use of the antitrust statutes. 
’"\O consent decree, and other 
¢ 5 im the industry trust suit, 
c t that none of the majors is 
free to sell theatre properties to 


, any of the co-defendants in the ac- 
tion. How this would apply to 
, Brandi, who was not a party to the 
/suit, was not explained by Slack. 
, However,eit'’s figured he had in 
-mind the injunction which re- 
strains RKO from acquiring any 


4 Hartford Theatremen On 

Bond in ‘Indecency’ Rap 
Hartford, Feb. 20. 

Four lecal theatremen, connect- 

‘ed with the ownership and opera- 

_ tion of the Star theatre here, are 


Pic Rights to Four Broadway-Boun 
Musicals Tied Up im Unusual Twist 


- 





free on bond after their arrest on 


‘charges involving “indecent or im- 


| moral exhibitions” at the house. 


Their cases will come up in Police 
| Court Marth 2. 


| Held on:the charges are Bernard 
_Menschell, John L. Calvocoressi, 
| proprietors of the house; Michael 
'J. Masseli, house manager, and | 
|John J. Kearns, projectionist. The 
former two are free under bonds 


oe ate or 3900, wo Posted’ ELC, Jewel Named In 


The men were arrested by the | ‘Ball Game’ Infringement 


| Vice Squad Friday (18) after the | 

| Sendarmes attended a performance | Eagle Lion Classics and Jewel 
‘of a film tagged 
Girl.” Same film had been yanked | ants in an infringement 
‘out of the State theatre in New | brought in N. Y. Federal court 


| 


Marquee Sadism 


Most unusual title to come 
along for quite a spell was reg- 
istered by Walter Wanger last 
week with the Motion Picture 
Assn. of America. 


It is “Splendors and Miseries 
of a Girl.” 











Britain one week earlier, after po-| Friday (16) by Jerry Vogel Music, | 


|lice there told the house it was Ine. Action charges ELC and Jewel 
i “not fit for public presentation. with wrongfully using Vogel’s copy- 
righted tune, “Take Me Out to the 
Ball Game,” in “The Jackie Robin- 


Schine Chain Snagged oon Of shld amen daniel thats. 
On Theatre Divestiture 





was named a party defendant. 





| Story” and wants the _ positive 


Gloversville, N. Y., Feb. 20. por : 
Schine chain of theatres is find- | prints of the film to be “peer 
, 2 | pending the action. 








conditions in its effort to comply | Norworth and Albert Von Tilzer. 
‘with the theatre divestiture pro- | Former assigned his renewal rights 
visions of its antitrust consent de- | '° Vogel, watle Von ‘Tilser turned 
; , | over his to Broadway. ELC is dis- 
cree with the Governr ent. | tributor of the picture. 
| Circuit was called u to dispose 
,of 39 houses on the. wasis 13 in 
'the first year which en last; Julian Lesser Teams 
|June 30, 13 in this current year, . P o48. 9 
'and the balance next year. With Carreras on Smith 
Outfit met the first year’s re- Hollywood, Feb. 20. 
| quirements on theatre sales but has | Julian Lesser will co-produce 
|yet to part with its first house this | “Whispering Smith Investigates” 
|year. It’s said that investors, de- with James Carreras’ Exclusive 
spite improved trade prospects, | Films in Britain, starting May 14, 
are taking a dim view of putting | using Exclusive’s London produc- 
coin into exhibition at this time.|tion facilities. Lesser will con- 
|Also, the original 13 spots pur- tribute Story and American stars, 
‘chased from Schine were in good, who are unset as yet. 
competitive situations. New batch si besesl : he 
up for sale will be pitted against , Carreras gets Cetemation — 
ae are : . in the United Kingdom. U. 5. 
| houses which Schine is permitted | rights are retained by Lesser with 
to retain. 'Rudy Monter and Alexander Paal, 
While it’s too early to make any who are currently co-producing 
safe predictions, it appears Schine Robert Preston starrer, “Cloud- 
may seek to push back the divesti-| burst,” with Carreras in England. 
»ture deadline until such time as pjstribution outside Britain and 
U. S. is shared, 


_tractiveness to investors. Situation 
is significant for the reason other | 
chains, such as United Paramount | 
/and Warner Bros., might find them- | 
,selves faced with the same prob-| 
‘lems. In addition to splitting with | 
|exhib partners, both chains are re-— 


quired to sell a number of local 


British megger Anthony Hinds 
will direct on five-week schedule. 
Frank Spearman yarn has Ameri- 
can railroad. detective running 
down crooks in England. 











“Everybody's | productions were named defend- | 
suit | 


Vogal asks am injunction enjoin- | 


nd i he defendants f infringing 
By Poor Mkt. Conditions through exhibiting “Robinson 


: ; : “Ball Game” | 
\ing itself stymied by marketing | was written prior to 1908 by Jack | 


;court approval. 


‘in effect, with the Trans-Lux cir- | 


| testified that 


theatres from any sources without ' Situations. 


Brandt's taking over would have | me. one instance, the Department” 


meant merging of the RKO chain, | amounting to six months, for. 


dropping some individual houses, | 
but the indication at the time was. 
‘that the extension was not to be | 
regarded as a precedent which! 
,would be followed in the future. | 
Instead, Department policy has 
been one of leniency when defen- | 
|dants in Government antitrust 
; ; ; ‘suits show “good faith’ in comply- 
in view of an alleged change in ing with consent and court de- 
the theory of defense. Garfield and | crees. 


Trynin argued that prior to the:_ 
4 we 
Twist’ Sanction 


trial, RKO. had indicated it would 
Continued from page 4 


cuit which he, Brandt, also con- 
trols. 











Lundberg-‘Kane’ 


Continued from pire 5 














rely on the defense of non-access 
to Lundberg’s book, but that later 
testimony revealed that Mankiewicz 
had read the book. 


} 
At the trial last vear, Mankiewicz | the only decision at that time wen | 
to the best of his to return “Twist” to Breen for 
knowledge he had given a written reconsideration. It was then that 
statement to the RKO lawyers, but; he suggested the changes in the 
the lawyers declared they had no film's content, all of which were, 
such statement and that they made by ELC. 
doubted that any statement had) 





Justice gave UP extra time, '£ 


Theatre TV 


Continued from page 3 aa 








phore process furnishes excellent 
pictures. While it will require an- 
other 18 months to two years of 
developmental research to get it 
operating on a commercial basis. 
they reportedly believe it offers 
sufficient advantages over systems 
currently in use to make it worth- 
while not only for their own thea- 
tres to wait but perhaps for the 
entire industry. In addition to be- 
ing the only-system able to deliver 


_color, it’s also the only direct pro- 
_ jection method capable of operat-. 


ing from a standard projection 
booth. That factor alone could 


/save exhibs considerable money. 


As far as cost is concerned, the 
unit will reportedly be sold at 
somehting less than the $15,000 
which RCA has listed for its 
models in quantities of 100 or over. 
Over 100 theatres during the last 
several months have placed orders 


been given. They further had con- 
tended that the items sought by 
_the plaintiffs came under the con- 
|ecpt of “work product” of an at- 
torney. Work product concept em- 
| braces matter representing work 
'done by the attorney in his pro- 
| fessional capacity in the course of 


| attorney-cli lationship. } : : : 
| Pate air operas Judge | | oking any other action on the pic. 


| Distrib has made no _attempts to divulged whether 
' license 


| Weinfeld ruled that it did not 
necessarily follow that the state- 
ments came within the concept of 
“work product” and ordered the 
_defendant to produce the requested 
| material. 

| Instead of producing the ma- 
terial, RKO offered a settlement 
which was accepted by Lundberg’s 
counsel. Although Lundberg had 
asked for $250,000, RKO lawyers 
| pointed out that “Citizen Kane” 
actually had sustained a loss of 
$250,000. Settlement sum of $15,- 
000 was thus based only: on the 
value of the story. 


} 
} 
‘ 


film 


| However, it’s pointed out now for RCA equipment, or that manu- | 
that 


| 


Breen never made any factured by some other outfit. 
promises regarding a seal for the | Whetber their pacts with the 
even if the deletions were manufacturers will permit them to 


}made. He merely made the sug-| wait for the 20th process or 


| gestions, without further comment. | whether they'll choose to do s9, 
| ELC’s position all 
‘time has been one of awaiting the 


during this hasn't yet been determined 
Paramount, too, has been ex- 
before perimenting with big-screen video 
in color but, as yet, has not 
it has accom- 
“Twist” since the differ-' plished iis aim. If exhibs decide 
ences with MPAA first developed, | to sit out development of the 20th 
Attitude of William C. MacMil-| process, the resultant situation 
len, Jr., ELC prexy, and Robert would be comparable to that of 


ultimate .MPAA verdict 


R. Young, head of Pathe Indus- home TV broadcasting six years 
‘tries, which is the ELC parent, is' ago. At that time, the industry 
‘that “Twist” is neither in intent was almost completely — stalled 


nor in effect anti-Semitic, as sug-— while waiting for the Federal Com- 
gested. -It’s understood the distrib munications Commission to decide 
outfit is determined to back up| Whether or not to approve CBS 


‘ P ‘ ‘color video. FCC  subsequenily 
this feeling with a legal action VS. turned down the CBS bid. permit- 


MPAA in the event the final rul- ting black-and-white TV to get 
) rolling, 


jing is against the film. 


+ Screen rights to four legit musi- 


cals due on Broadway are tied up 
by film companies as the result of 
a series of unusual twists in pic 
and stage adaptations. 

Three of the four originally were 


' straight plays from which films 
|'were adapted. Fourth was a book 
|also screened. Now that all four 
are turning up ahew in the form 
| of stage musicals, the pic com- 
| panies are finding themselves in 
| partial ownership of the lensing 
rights, a'though in all cases the 
film versions were non-musical. 


Originally a book and subse- 
quently picturized by 20th-Fox, 
“Anna and the King of Siam” is 
set for production by Rodgers and 
Hammerstein, who have added the 
| musical score. Show tries out in 
New Haven starting Monday (26). 


With its title changed to “The 
King and I,” new R-H entry is 
capitalized at $300,000. But be- 
cause of 20th’s role in the -produc- 
tion, the usual equal sharing of 
profits between sponsors and pro- 
ducers is being revised. Backers 
get 60%, with the profits con- 
| fined to the U. S. and Canada and 
excluding pic rights. 


The backers’ include 20th, 
which always invests in R-H pro- 
ductions. Film firm’s participation 
in the show is wholly apart from 
| the screen rights, which will be 
withheld by 20th because it re- 
| gards its pic as relatively new and 
| has important reissue value. 


| 3 Other Cases 


Same holds if the other three 
cases, with the film outfits refus- 
ing to release screen rights be- 
cause they feel their. pix repre- 
sent good potential revenue when 
re-released. 


Trio consists of “Tree Grows in 
Brooklyn,” also a 20th pic, being 
produced as a stage musical by 
George Abbott; “My Sister Eileen,” 
adapted from the original play by 
Columbia, now being considered 
as a musical by Ricard Krakeur 
and Fred Finklelaoffe, and “She 
Loves Me Not,” being prepped for 
Broadway by Harry’ Kurnitz. 
“Loves Me Not” screen version was 
lensed by Paramount im 1934 with 
Bing Crosby and Kitty Carlisle in 
the top roles. This film had some 
music, including the hit tune, 
“Love in Bloom.” 


Among other situations linking 
Broadway and Hollywood is Par’s 
ownership of screen rights to the 
original “Gentlemen Prefer 
'Blondes.” However, it gave up 
rights to the musical version, as 
presented by Herman Levin and 
Oliver Smith. Deai provides that 
Par collects 1623° of the proceeds 
‘from sale of the musical if it’s 
sold to pix. 


Similarly, same firm owns pic 
rights to Booth Tarkington’s origi- 
nal “17.” .f picturized again, as a 
musical, Par collects 1623°% of the 
lensing coin. @ar also owned the 
original Damon Runyon story upon 
which “Guys and Dolls” was based. 
Picture company will collect 15° 
‘if the screen rights are peddled. 
Similar situation prevails with 
“Arms and the Girl.” Par’s owner- 
ship is 33143%. 

Similar to its “Siam” deal, 20th 
also owns 3313% of the screen 
rights to “Carousel,” as also pro- 
duced by Rodgers & Hammerstein. 





‘Show was taken from “Liliom,” 


play owned by 20th. 


College Gyms 


'——— Continued from page 1 














be an acceptable alternative, since 
it’s granted that TV canieras in a 
gym don’t necessarily mean the 
presence also of gamblers and 
bookies. It would also prove a way 
of satisfying the vast alumni of 
most colleges. who could not 
crowd their way into the gyms. 

Theatre TV _ interests are also 
scrutinizing the situation with an 
eye to the future. Exhibitors with 
big-screen video have long realized 
that their only chance for success 
is gaining exclusivity to the top 
sports events. Because of the 
Garden fees, the price would be 
exceptionally high if they at- 
tempted to bid for basketball 
games played at that emporium. 
If the games are moved back to 
the college gyms, however, the 
theatremen may have an _ im- 
mediate chance te snare exclusive 
i video rights. 
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With Pic Producers Seen Via Tele 


Complete revision of the major +¢— 
Closer RKO Bally Ties 





film producers’ agreement with the | 
American Federation of Musicians 
regarding films on television is an- | 
ticipated when negotiations of a 
new deal are launched shortly. 

Present pact, which was signed 
in 1946, expires next Aug. 31 Film- 
makers agreed to license to tele- 
casters no pix which were made 
after the accord was reached. 

Some provision which would per- 
mit new films on TV will be part 
of the new deal, it’s figured. Among 
the industryites inclining to this 
belief is Herbert J. Yates, head of 
Republic. In his annual report to 
stockholders last week, Yates 
stated the firm believes the TV re- 
structions will be removed “in the 
not too distant future and we will 
then be in a position to capitalize 
upon our inventory of released pic- 
tures which we believe are particu- 
larly suitable for television.” 

Yates did not say how he intend- 
ed to square the licensing of films 
to video with theatre operators, 
however. It’s a well-known fact 
that the ops would take a dismal 
view of any producer contributing 
to TV’s competitive stature. 

This was firmly established last 
year when Gene Autry announced 
plans to engage in TV film pro- 
duction and reached the _ point 
where many exhibs threatened to 
boycott Autry’s theatrical pix. 

No Major Films Into TV 

Actually, despite any forthcom- 
ing change in the pact with the 
musicians, it’s said exhibs need not 
fear that major films will find their , 
way into the new medium. It’s 
pointed out that TV sponsors could 
hardly afford the large sums which 
producers would demand for top 
pix. Licensing fee obviously would 
have to at least meet the estimated 
reissue value of each film and this, 
it was said, would be beyond the 
reach of the telecasters. 

Rep, as well as other non-major 
distribs, however, has an extensive 
library of westerns and other rela- 
tively low-budgeters which have 
been played out in the regular ex- 
hibition market and stand little 


fat $6,335,000. 
chance of drawing additional coin 
via reissue. 


TV, of course, represents an im- Legion Asks Cuts In 
portant revenue source for such | Graetz French Impo rt 


product, particularly since there 
are so many such pix which now; what may prove to be another 
are only gathering dust in the | controversial film from a religious 


vaults - : 
: : standpoint is the French import, 
That the licensing of played-out | phew a Besoin des Hommes” “God 


film to TV is a real possibility has 3;,, Need of Men”). Picture was 
been recognized by many stock produced by Paul Graetz, with 
market analysts who have been 99th-Fox partially financing. It 


touting pic issues. 
In addition to recommending film | a ee en Ppp f 
industry shares because of im- | P " 
ved trade conditions and Gov- Before returning to France last 
oe oe d +a aoe manmeres. Wall week Graetz held several screen- 


ings of the picture in New York for 
Street brokerage houses, in state- : : 
ments to clients, have been citing | te, National Legion of Decency 


- , |and other interested groups. Le- 
a ae ae ee maak tae, gion, it’s understood, has recom- 


proved finances for the film firms. |mended a number of cuts which 


studio and homeoffice promotion 
staffs is the aim of Don Prince, 
newly installed as the major’s east- 
ern publicity chief. He returned 
to N. Y. last week following Coast 
huddles with Perry Lieber and his 
studio publicity staff. 

Prince will visit the Coast once 
every three months. 

First new assignment to be made 
by Prince since he took over the 
pub department came last Friday 
(16) when he appointed Arthur M. 
Brilant to assume charge of com- 
mercial tieups. Previously as- 
signed to Sunday newspaper fea- 
tures, Brilant, under the change, 
also will direct tradepaper public- 
ity. On the Coast, Dick Mahn is 
in charge of commercial tieups, un- 
der Lieber. 


$37,026,000 DIVVY IN 
50 FOR PIC INDUSTRY 


Washington, Feb. 20. 

Publicly reported film industry 
dividends amounted to $37,026,000 
in 1950, the lowest since 1945. Fig- 
ures were announced last week by 
the U. S. Department of Commerce, 
which figures the announced divi- 
dends amount to about 60 or 65% 
of all dividends in an industry in 
any given year. By this yardstick 
the actual dividends paid in the 
motion picture industry last year 
would amount to about $60,000,000. 

Compared with 1950's $37,026,- 
000 figure, the stockholders’ take 
was a fine $45,700,000 in 1949; $54.,- 
205,000 in 1948; $54,641,000 in 
record-breaking 1947; and $46,714,- 
000 in 1946. Im 1945 it amounted 
to only $23,665,000. 

Biggest reason for the 1950 de- 
cline was Stanley Co. of America, 
WB theatre subsidiary., In 1950 
its stockholders got only $904,000; 
preceding year, the melon was a 














| film’s continuity if made. He's now 
. | weighing the recommendations. 

Par Selling 7 Months | Pierre Fresnay has the top role 

|in the pic, which studies faith and 

Ahead to 3,300 Accts.. religion on a primitive island off 


. the French coast in the 19th cen- 

Under its security service con- tury. When the only church on 
tract, Paramount now is selling | the island is left without a priest, 
product seven months in advance to the spiritual demands of the inhab- 
approximately 3,300 accounts. itants force Fresnay into perform- 


curity service pacts are offered | ing ecclesiastical functions that he 
only to theatres’ in small situa- has no right to do. 


tions, usually those a long distance “Dieu a Besoin des Hontmes” 
from the exchange city and where was screened last September at 
top rentals are not more than $75.|the Venice film festival, where it 

Setup permits qualifying exhibs won a Catholic award despite some 


to contract for product on a pat- dissension which arose out of its 


that each picture is negotiated for | Graetz’s own A. F. E. Corp. will 


separately and a whole block is probably distribute it in the U. S. 


subject to 20% cancellation. Twen- 
‘na: ’ 
| Miracle | 


tieth-Fox also is offering pictures 
C Continued from page 3 


to same class of exhibitors on a 
long range schedule. Companies 

week, the management of the Paris 
theatre admitted paying “gratu- 


can sell as far ahead as they have | 
a definite schedule of releases. | 

ities” to fire inspectors who had 
‘been ordered to scrutinize the 

















Wallis Preps Four 


Hollywood, Feb. 20. 


Paramount goes into high gear N. Y. Fire Department hearing 
this week with the start of “The which had been called to investi- 
Stooge,” to be followed next week gate charges that the theatre had 
with “Peking Express.” Also been violating fire laws. 
slated to tee off within the next; Herman McCarthy, attorney for 
few months are “The Scalpel” and several Paris execs who testified, 
“Son and Stranger.” ‘claimed in a statement that the 
Dean Martin and Jerry Lewis payment of “gratuities” was a com- 
will co-star in “Stooge” with Nor-| mon practice among all local film 
man Taurog directing. Joseph Cot- theatres. According to a fire mar- 
ten and Corinne Calvet play top shal no further action is contem- 
spots in “Peking.” ; plated against the theatre. 


Complete Revision of AFM Contract | 


Closer coordination of the RKO) 


| the producer feels will affect the. 


20th-Fox | 


he. . ‘ | premises from time to time. The. 
Hal Wallis’ production unit at admissions were made before a. 


Metro’s Ad Campaign 

As Co-op With COMPO 

Cooperating with the Council 
‘of Motion Picture Organizations, 
_Metro during the past week sent 
to all of COMPO’s constituent 
groups and to Loew’s own theatres 
a dummy ad page on a campaign 
'to get people out of their homes 
and into town. Arthur L. Mayer, 
exec v.p. of COMPO, suggested the 
campaign several weeks ago as a 
means of helping the b.o. and re- 
tail biz in general. 

Metro dummy indicates how lo- 
cal merchants, including exhibs, 
can join together to sponsor a full- 
page ad designed to encourage the 
public to get to town to shop and 
see a film. 


Film Festival 
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with the tag “Film Festival” 
“Movies March On.” 

It was originally hoped to start 
the period in March of this year, 
but solution of CCMPO's organiza- 
tional problems have taken so long 
that that is now~- impossible. De- 
cision may be made Friday as to 


or 


the starting date, which could be | 


either in the spring or in the 
fall. 


The Big Factor 


Determining factor will be how 
long it takes to set up release 


schedules so that top product will | 
be guaranteed during the period | 


and so that it will be balanced in- 
dustry-wise. That is to avoid an 
overabundance of one type pic in 
release and lack of another. It will 
require agreement among the com- 
panies which, it is assumed, will 
present no antitrust problem. 

Project, as explained by COMPO 
exec v.p. Arthur L, Mayer at the 
New York session last November, 
is “to arouse widespread public in- 
terest In movie attendance by ap- 
proaching the distributors to ar- 
range their schedules so that the 
industry could make the period 
memorable as motion pictures’ de- 
cisive affirmation and proof of its 
superiority to all competing forms 
of entertainment.” 

Whether the project is actually 
undertaken hinges, of course, on 


nod by the company prexies at to- | 


| day’s MPAA meet. It is assumed 
| the okay will be forthcoming, since 


| the MPAA indirectly approved the | 
project through ite membership on | 


the COMPO board, which voted for 
it in November. Likewise, it is ex- 
pected that Skouras’ enthusiasth 
will be contagious. 

Project is one of three b.o. pro- 
|motion plans adopted by COMPO, 
| but the most attractive at this time 
| Since it requires minimum expendi- 
| ture and effort. Others were for a 
‘national Starmakers Contest and 
for a touring film exposition. All 
'that this one requires is proper 
release scheduling and extra adver- 
| tising. 

| Curiously, although originally a 
| COMPO project and currently be- 
ing pushed by Mayer, the Film 
Festival may be set up outside the 
COMPO framework. The all-indus- 
try public relations body is in a 
sort of technical interim period 
pending final approval of its or- 
ganizational format. It is under- 
stood, however, that it was Mayer 
who interested Skouras anew in 
the plan and the COMPO staff will 
probably be called upon to work 
on it if it is adopted. 


SELZNICK SHOOTING 
RETAKES ON ‘EARTH’ 


Hollywood, Feb. 20. 
David O. Selznick starts shoot- 
| ing retakes today (Tues.) or “Gone 
To Earth,” the Jennifer Jones- 


starrer which was made in England 
by Sir Alexander Korda in cooper- 
ation with DOS. Pic did weak biz 





abroad and Selznick hopes in a | G@man-speaking markets by Willi | 


| weeks to 10 days of retakes to put 
“photographic punch and dramatic 

unity” into it without sacrificing 
| the original novel. 


Christopher Challis, Technicolor 
| cameraman who shot the pic, ar- 
‘rived here from ‘England today 
(Tues.) to do the new lensing. 
Possibility of switching the title 
to “Gypsy Blood” is also under 
_consideration as a b.o. hypo. 


Distribution of the pic, it was 
| said by a Selznick exec, is “a 
| bridge we'll cross when we come 
to it.” The Selznick Releasing 
Organization, which was originally 
to handle it, has been vir.ually dis- 
banded, but could possibly be re- 
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Navy Boungd 
bolstered by some good ring se- 
quences. ee ag | scenes are nice- 
ly interpolated for additional in- 
terest. Script by Sam Roeca bogs 
down only in presenting the con- 
| flict between Neal and his foster 
‘brother, Ric Roman, but the fam- 
ily gets together satisfactorily at 
the finale. 

A group of capables carry the 
footage along under Paul Landres’ 
‘direction. In addition to 
they include Regis Toomey, 
| Neal’s Navy captain; John Abbott, 
the foster father; Murray Alper 





» and Paul Bryar, Neal's service bud- 


dies; Harvey Parry, a punchy fight- 
er, and Roman. Wendy Waldron 
does okay as the slight femme in- 
terest. 

Production mantling by William 
F. Broidy answers the demands 
of release intentions, and technical 
assists are good, including lensing 
by Harry Neumann. Brog. 


Regue River 
(COLOR) 


Eagle Lion Classics release of Ventura 
Pictures production (Frank Melford, as- 
seciate producer.) Features Rory Cal 
houn, Peter Graves, Ellye Marshall. Di- 
rected by John Rawlins. Screenplay, 
Louis Lantz; camera (Cinecolor), John_H. 
Greenhalgh; music, Paul Sawtell. At Pal- 
ace theatre. N. ¥., Feb. 15, "51. Running 
time, 82 MINS. 


Ownie Rogers 


Rory Calhoun 
Pete Dandridge Peter Graves 
Joe Dandridge............ Frank Fenton 
Max Bonner.. .... Ralph Sanford 
Grifter (H. P. Jackson)..... George Stern 


JORG TIAVER. cc cccccccsess Ellye Marshall 
Ed Colby < Roy Engel 
Eileen Reid ........+s00:: . Jane Liddell 


a Robert Rose 
.. Stephen Roberts 
. Duke York 


Carter Laney a 
Mayor Arthur Judson.. 
Bowers 





“Rogue River,” despite its pic- 
| turesque locale and slick Cinecolor 


tinting, stacks up as only middle- | 


|Of-the-road fare destined for the 
lower rung of the dualers. It’s a 
|mildly diverting cops-and-robbers 
(affair set in Oregon. 

| Plot pivots on a_ lust-for-gold 
‘theme. A local police chief, via a 
‘unique will of an old prospector, 
iis left.a cache of $70,000 in gold 
dust by the oldster though the cop 
‘had previously framed him for a 
crime. However, there's a hitch in 
ithe legacy. Local bigwigs claim the 
old guy was a participant in a lo- 
,cal bank robbery and that’s where 


jin the ointment is that the cop 
must prove him innocent of the 
bank job to hold the coin. He-re- 
/signs and demands payment. Be- 
\fore fadeout townspeople prove 
| their case and the cop goes to his 
' death arty | rather than return 
the ill-gotten legacy. 


Rory Calhoun, as militant neph- 
ew of Frank Fenton, the copper, 
cracks things wide open when he 
finds that his gal, Ellye Marshall, 
fingered the bank job, and he's 
| ready to turn her in when his uncle 
/polishes him off. However, when 
Peter Graves, gendarme’s estranged 
son, shows up, Calhoun gives him 
the damaging evidence. He takes 
,it from there and money is re- 
turned after father's death. 


' Calhoun does well in a rather 
unsympathetic role. Graves gives 
an outstanding performance as the 
good Joe. Fenton does well as the 


|avaricious copper, and Miss Mar- | 


shall is an attractive blonde lure. 
Others are adequate in lesser roles. 
Frank Melford has provided good 
|production. Other credits are 
standard. Edba. 





The Sinner 
(Die Sunderin) 
(GERMAN) 


Vienna, Feb. 6. 


German Styria Film release of Helmuth 
Vomer production. Stars Hildegarde Neff, 
| Gustav Frohlich; features Robert Meyn, 
| Theo ere, Vera Friedberg, Carl 
| Voscherau, Anne Bruck. Directed by Willi 
Forst. Screenplay by Forst: book, Ger- 





hard Menzel; music, Theo Mackebep: cam- | 


era, Vaclav Vich. At 


Forum, Vi , 
| Running time, 75 MINS. _— 





__ The advance heat generated in 


Forst’'s first-postwar directing job 
| and Hildegarde Neff’s return to 
Europe after a fruitless Hollywood 
visit was quickly cooled by the- 75 
‘minutes of this over-emotional, 
primitively-produced celluloid. 
| Forst did not miss an erotic cliche 
from prostitution to incest down to 
| homosexuality and nudity in this 
‘one. He cast an amateur actress 


and an aging Teutonic actor, and 


failed by either intelligent writing 
or direction to pull his film out of 
| the backstairs romance class. Not 
for the U. S. as it now stands. 

| Story of “Sinner” is the fable 
a 
gold willing to do just about any- 
thing, but especially to peddle her 
charms to help the worthless artist 
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Neal, | 
as | 


the coin came from. Another fly | 


bout the bad girl with a heart of | 





the man with the paint brushes has 
a brain tumor, big headactfes and 
insane rages that do much in the 
viewer's eyes to obscure any re- 
semblance to a winsome lover boy, 
To top the film’s u tability 
for average audiences, it ends with 
a mercy killing and suicide, both 
handled with no trace of the seri- 
ous thought or delicacy. Either 
treatment might have made the pic- 
ture something to remember plot- 
wise depsite talentless playing and 
coarse, jerky direction. Isra. 


John Balaban 
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exhib is finally taking the big leap 
from austerity into full 
tion of video. 

Previously, the only connection 
between the circuit's exhibition and 
| video operations were flash spots 
over WBKB to herald current 
'downtown picts, and occasionally 
those in some neighborhood houses. 
Other signs of its “if-you-can't-lick- 
‘em-join-‘em” attitude were mani- 
fest in color teevee demonstrations 
at the Chicago theatre last month 
and in its concerted theatre tele 
campaign started last year. 


Balaban now reportedly wants to 
use video as a means of not only 
stimulating local film biz, but also 
to remagnetize the citizenry to the 
film habit via institutional means. 
Among several teevee packagers 
making the pitch to Balaban, none 
at last word have the inside track; 
nor have the agency specialists hit 
the target insofar as a _ suitable 
format is concerned. 


Balaban's Problem 


Balaban's peculiar problem is 
hitting on a suitable programming 
idea arises from the in-and-out flow 
of pix playing the four B&K Loop 
/housés. Two-week playing time 
clamp, which has been character- 
‘ized as something more than irk- 
}some to the circuit, logically poses 
the question of why build up films 
for rival subsequent-run houses? 
| B&K, which must set its pix loose 
to the nabes, might find itself help- 
ing everyone but B&K. Rather, 
were the circuit to gear its sales 
pitch institutionally, it’s felt, divi- 
|dends might begin to show over the 
| long-pull. 

As yet, Balaban has not divulged 
the extent to which his two opera- 
tions will overlap, but reports are 
that he'll start only with the for- 
mat-type tele show. 


Preceding the current B&K in- 
tention is the desire of rival cir- 
cuits to hitch up theatre-tele de- 
vices, a move which none of the 
circuit heads hereabouts is ecstatic 
about tackling, but which they feel 
‘to be almost a necessity at this 
‘time. Essaness circuit revealed 
|that its big-screen operations will 
| be christened at the Sheridan the- 
atre, its northside key house. Ori- 
/ental operator, Harold Costello, 
likewise said he'll make his bid 
shortly. 


Jack Kirsch, Allied of Illinois 
|prexy, has not revealed whether 
‘any of Chi'’s 150 Allied members 
/are planning theatre-tele installa- 
|tion. Something of a hint toward 
Allied’s recognition of video was 
| echoed by Kirsch last week. In 
receiving approval of the city’s 
‘finance subcommittee for indie 
| theatre-owners to pay operating li- 
| cense fees semi-annually, instead 
jof once a year. Kirsch had coyly 
|blamed dwlindling revenues on 
\“bad pictures, bad weather, and 
| perhaps television.” 


recogni- 





| 





| Mich, Indie 
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that titles were misleading. “Two 
Weeks With Love” was thought to 
| be too sexy for children to see, 
while “I'd Climb the Highest Moun- 
| tain” was regarded as a picture 
| about mountain climbing. More 
| “family type” pictures were fav- 
‘ored. The fact that 75% of the 
persons contacted watched the 
newspaper ads was regarded as im-~- 
portant as it showed that the pub- 
lic was shopping for its entertain- 
ment. 

As promised, all who answered 
the questions were sent passes, of 
which to date 75% have been used. 
_ Denniston plans to continue the 
‘survey in order to keep in con- 
‘stant touch with the thinking of 


i Vitalized if it appeared profitable. )(Frolich), her ene great love. But | the public. 


. 
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Chasing a crook... Mite a) “a 

catching a dame 
(or vice-versa) 
He's the Best! 

with RICHARD ERDMAN - WILLIAM CONRAD - REGIS TOOMEY - JEAN PORTER 
| 
: ~ Produced by SAM WIESENTHAL and W. R. FRANK | 
ae Rrocaway > VS - Directed by ROBERT PARRISH : 4 
——eeee Screenplay by WILLIAM BOWERS » From a Story by JEROME CARY 4 
BROTHERHOOD WEEK —Feb. 18-25 Believe It! Live !t! Support It! ' a 
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Tradeshowings 
On Lesser Scale 
As Par Drops ‘Em 


Despite Paramount's decision to 
eliminate trade screenings, other 
distribs which were required to 
set up tradeshows under the old 
consent decree will continue to 
hold the showings for the time be-, 
ing. There are indteatians, how-’ 
ever, that the showincs will be 
conducted on a lesser scale than 
formerly. = tee 

Sdle exception is 20th-Fox, which 
will continue on the same basis as. 
heretofore. 
every 20th exchange has its own 
projection room and that no addi- 
tional cost is entailed, even if only 
one exhibitor shows up for a 
screening. Under court decision 
in the Government’s antitrust case, 
trade screenings no longer are man- 
daiory. 

Paramount's decision stemmed 
fron a survey of projection room 
aitendance of trade shows, ordered 
by E. kK. “Ted” O'Shea, vice-presi- 
dent of the distributing company. 
After cataloging the data it was 
found that in many-eases no exhibi- 
tor turned up for a showing, while 
in others the screenings drew only 
one or two theatremen. In a subse- 
quent letter to the field, O’Shea 
wrote that the total lack of exhibi- 
tor interest was borne out by the’ 
“truly shocking figures received 
and convinces us firmly that other 
ways and means will have to be 
found to accomplish this purpose.” 

O'Shea suggested that it may be 
desirable to engage small theatres 
during the day for special show- 
ings, not only for exhibs, but for 
the press and opinion moulders. 
Other pictures, he said, may lend 
themselves to evening previews in 
regular theatres with large audi- 
ences. O'Shea said this type of 
showing had been successful, par- 
ticularly with comedies. 

Trade showings no longer are 
mndatory, as they were under the 
consent decree in the Government's 
antitrust case against Paramount, 
et al. 
an exhibitor is entitled to certain 
cancelation privileges on pictures 
which have not been tradeshown 
prior to the signing of a contract. 
Tradeshows were continued so that 
an exhib could develop proper sales 
ancles, but the theatre boys did 
not take advantage of the oppor- 
tunity, according to the sales 
chiefs. 





| 
| 
| 


i 





Reason given is that* 





Marathon Asks 4006 
In Suit Vs. Eagle Lion 


Claiming that Eagle Lion failed 
to sell and exploit “Closeup” and 
“Open Secret” properly, Marathon 
Pictures, producer of the pair of 
pix, has filed a $400,000 suit against 
the distributing company in N. Y. 


Briefs From the Lots 


Hollywood, Feb. 20. 
Penny Edwards and Steve Flagg 
‘drew top spots in “Million Dollar 
Pursuit” at Republic.. .“You're 


supreme court. Named in the ac- | Only Young Twice” is the new tag 
tion, besides EL,-were Eagle Lion on “Mr, Belvedere Blows His 
Classics, Pathe Industries and PRC Whistle” at 20th-Fox...Fred F. 
Pictures. Finklehoffe’s next indie produc- 

Marathon, headed by Frank Sat- tion will be “Pork. Cop,” based 
enstein and Robert Joseph, pro-| on a story by himself and Vern 
duced the films in 1947 and turned | Alves.. Wallace Ferd returned to 
them over to EL for release in| Warners’ “Painting the Clouds 
early 48. Plaintiffs charge that EL With Sunshine” after a week out 
gave the pix the brushoff and did | with a broken arm _ Lindsley Par- 
not do a selling job on them. 














er reserved decision last Thursday | ningham, for indie production at 
(15) on a motion by plaintiffs for | Monogram... Tonie Setwart joined 
examination before trial of Wil-|the “My Favorite Spy” cast at 
liam Heineman, William J. Mac- | Paramount. 
Millen, Jr., and. David Melamed,| | Ken McEldowney will produce 
execs of defendant companies. | “The Life of Gandhi” in India, 
Marathon also seeks an accounting | bankrolled by the two mahar — 
of the pictures’ liquidation. | who financed “The River’ . . .Re- 
| public borrowed Sterling Hayden 
='from Paramount to co-star with 
Vera Ralston in “Wings Across the 
Pacific’... Jean Renoir will re- 
make “The Flesh and the Devil” in 
it Paris with Gerard Phillipe starred 
|...“Hot Lead” is the new tag on 
“Rustler's Range” at RKO... 
rt Sherwood drew a role in 


Eastern Allied 














Continued from page 


distribs, particularly when they af-. 
fected theatres of the same char- |Robe 


| sons bought “Mother Took a Night- | 
Supreme court Justice Hofstadt-{ cap,” an original by John Cun- | 


The law now provides that . 


acter and grossing capacity. Sam- 
uelson advised the Allied member- 
ship in such cases to take the mat- 


‘ter to court and seek damages. 


The Eastern Pa. membership 
uhanimouslty approved all acts of 
its own officers and board during 
the past year and gave a modified 
approval to National Allied. The 
approval given the national group 
was “in accordance with the reso- 
lution adopted by Eastern Allied 
on Oct. 17, 1950. This resolution 
voiced the local group’s objection 
to entering COMPO, and yester- 
day’s qualified approval of national 
activities meant that the Eastern 
Pa. group was still standing pat on 
this issue. 


The suit of Max M. Korr of Al- 
lentown against National Screen 
Service was not discussed at the 
meeting, but has been slated as the 
first order of business at Allied’s 
next meeting here March 13.-~ 

Rembusch, who made the prin- 
cipal address, said Allied’s TV 
committee plan is to get channels 
of very high frequency for theatre 
TV from the FCC before these 
allocations are gobbled up by other 
interests. RCA patents on theatre 
TV parts and equipment were a 
big stumbling block, Rembusch 
said, and the high prices asked 
were “ridiculous.” He added that 
| any large-scale theatre TV system 


| Lipert’s “Little Big Horn”... Harry 


| Hines celebrated his 40th year as | 


'an actor by signing for a featured 
‘role in 20th-Fox’s “Mr. Belvedere 
Blows His Whistle.” 


Farley Granger signed a new five- 
year contract with Samuel Gold- 
wyn...Metro bought “Dream 
Wife,” written by Alfred Lewis 
Levitt, for a reported $50,000... 
Walter Mirisch’s next production 
| at Monogram is “The Cattle King,” 
| based on a story by Dan Ullman... 
'lead in Columbia's “The Big 
Gusher”. . Columbia purchased 
\“The Golden Hawk,” a novel by 
Frank Yerby, for production in 
Technicolor by Sam Katzman... 
Hal Wallis ready to close a deal for 
the purchase of “Horses, Horses, 
Horses,”” a novel by Robert Pres- 
nell, Jr.. as a co-starrer for Dean 
Martin and Jerry Lewis. 











Minimum Wage 


Continued from page 7 


‘within the proposed 
since it would work a bardship 
/on the small exhibitor. 

| Today’s order, however, grants 
| the following exceptions to the 75c 
|minimum in film theatres: Cashiers, 
| cleaners, porters and matrons are 











Dorothy Patrick drew the femme. 


To Roll ‘Samara’ 


After holding John O'Hara's 

“Appointment in Samara” for five 
/years, Skirball-Manning Produc- 
| tions will roll the film version of 
' the novel within the next four 
' months, according to Jack Skirball. 
|Top femme role, he said, has al- 
ready been handed Bette Davis. 
Bruce Manning is screenplaying. 
| Distribution will be through RKO. 
' $Skirball returned to the Coast 
Sunday (18) after a four-day New 
York stay to attend the Music Hall 
} preem of S-M’s Bette Davis starrer, 
“Payment on Demand.” 


UA's Coin Stand 


Continued from page 5 


about for means of getting capital 
| gains deals. Thus they are psycho- 
|logically ready to swing out on 
their own, as was the case during 
/1945-46, when indie production 
reached its peak. 

They've been under the umbrella 
of major company deals—which 
j}they sought when trade conditions 
made the indie outlook rough three 
or four years ago—long enough to 
j}again have the urge for freedom 
which only the availability of a UA- 
type of operation can give them. 

The whole situation is thus com- 
pletely reversed from what pre- 
vailed when Krim started the Eagle 
Lion setup for Robert R. Young in 
1947. That proved a rough and un- 
profitable struggle, since all the 
/ factors were against it. 

Principal banks involved in indie 
' financing, which for a year or more 
have been unwilling to make loans 
for production for UA release, are 
i still loathe to advance such coin. 
Fortunately, however, Krim, Rob-| 
‘ert S. Benjamin, Matty Fox and 
others associated in the new UA. 
setup, foresaw that possibility to 
the extent that they are prepared 
for the time being, at least, to put 


























U.S. Symphs 


Continued from page 1 


survival. There is a lot of interest 
around the country in favor of 
getting the tax lifted, but the feel. 
ing isn't organized. 

As to contributions to offset orch 
deficits, says Judson, “we're going 
to have to forget big gifts. We'll 


have to get thou of smaller 
gifts instead.” The thwest, he 
says, is an exception. That area 


of oil-well territory, with its natu- 
‘ral fesources, has an expanding 
‘economy and will be expanding for 
‘another generation. Taxes don't 
}cut into incomes as much, due to 
depletion setups, says Judson, and 
donors still can and do give big 
gifts. 
$1,494,000 Admission Taxes 


There are now 28 major orchs 
}in the country, says Judson, whose 
‘annual budgets total $11,000,000, 
Their income is only $7,300,000, 
leaving a deficit of $3,700,000. This 
is made up at present by dona- 





tions. But as time makes these do- 
nations more difficult to raise, 
symphs need other help. The ma- 


jor orchs now pay the Government 
about $870,000 a year in admission 
(taxes. Minor orchs pay another 
$624,000, for a total of $1,494,000, 
If this sum were remitted to the 
orchs, they'd be able to get by. 
And as non-profit making institu- 
tions, they're entitled to this tax 
remission, says Judson. 


He points out how important 
good music is to America, and how 
much the public goes for it. Last 
year, 24 out of the 28 major orchs 
played 2,125 concerts to 5,100,000 
people. In addition, they broad- 
cast 336 concerts, to at least an- 
other 1,000,000 listeners. 


The three leading orchs last 
year sold over 1,000,000 of their 
recordings, for a return to them 
of $450,000. The two top concert 
bureaus (Columbia and National 
Concert & Artists Corp.) combined 








standards, | 


producers on the track of other do an annual biz of $10,000,000 to 
coin. Part of this will come from ‘¢)1 900,000. In addition to the 28 
the $2,000,000 production fund be- major orchs, there are 22 second- 
ing set up by Walter E. Heller gry symphs, and nearly 500 ama- 
& Co. , |teur and semi-pro groups in the 

At the same time they are Mov- jand. The major orchs run to budg- 
ing as rapidly as possible to re-| ets of over $100,000 each annually. 
establish the faith of the banks in| The N. Y. Philharmonic’s amounts 
UA, so that this all-important ¢ ¢§1 100,000; Boston and Phila- 
/ source of first-money financing will delphia run over $1,000,000 each; 
be available to producers as quick- San Francisco spent $468,000 last 
ly as possible. The prime interest year: Los Angeles spent $493,000; 
| of the banks is assurance that UA | NHajias’ budget is $315,000; Hous- 
| will be in business—and operating | ton’s is $350,000; Oklahoma City’s 
| well—the year or so hence that @ jg $155,000. The secondary orch 
| picture is released for which financ- | phudgets run $40,000 to $50,000 an- 
| ing is provided now. /nually. “In the face of this inter- 
Advance Coin te Slim est in good music, is it too much 


{to receive 75e per hour minimum| The banks feel that the $1.250,- 





| Wwas at least several years away. 
Exhibs need have no fear of 


Cole Asks Review 





Of Suit Vs. Loew’s 


Los Angeles, Feb. 20. 


Lester Cole, through his attor-_ 


ney. Robert W. Kenny, filed a pe- 
tition with the U. §S. Supreme 
Court for a review of his breach- 
of-contract suit against Loew's, Inc. 
He is one of the “Hollywood 10” 
who refused to answer a Congres- 
sional committee investigating 
charges of Communism in the film 
business. 

Coie claimed he was fired un- 
lawfully from his seripting job and 
won a decision in Judge Leon 
Yenkwich’'s court. Later the Ninth 


District Court of Appeals set the 


verdict aside and ordered a new 
trial. 





$6,000,000 B.O. Drop 


In 14 Ohio Cities 


Columbus, O., Feb. 20. 
Film boxoffice receipts in 14 ma- 
jor Ohio cities for 1950 were $6,- 
060.000 under the take for 1949, 


according to P. J. Wood, secretary 
©: the Independent Theatre Own- 
ers of Ohio, whose offices are here. 


Comparing figures on the 3% 
ad nissions tax for the two years, 
Wood tound the tax raised $1,078.- 
1(G in 1949 and only $898,032 in 
1950, a drop of $180,000, which 
om represents 3% of $6,000.- 
00. 
receipts. On a statewide basis he 
figures the b.o. declined $12,000,000. 


WB’s ‘Raton’ Preems 


Two world premieres will usher 
in \,arner Bros.’ “Raton Pass” in 
Albuquerque and Raton, N. M., 
} vch 6 and 7. Round of premiere 
a-‘ivities has been set up by Mort 
B umenstock, vice prexy in charge 
of -d-publicity. 

Pie opens March 6 in Albuquer- 





Zenith’s Phonevision or Skiatron, | 
or any of the several TV systems | 
now being tried on temporary per-— 
mits in larger cities, Rembusch 
said. 

Allied president claimed that 
TV stations were operating in the 
red and it was a question of how 
long they could continue this ex- 
pensive experimentation. The cost 
of theatre TV by coaxial cable he 
also ruled out as too expensive. 
When the FCC takes off the freeze 
on the very high frequency there 
will be theatre TV, and not be- 
fore. That's why the Allied TV 
committee, of which Rembusch is 
chairman, will remain constantly 
on guard. 


in cities of over 50,000 population 
pand in all communities of West- 
chester and Nassau counties. This 
same group of employees is to get 
a 70c hourly minimum in cities 
, from 10,000 to 50,000 and 65c per 
hour in communities of less than 
10,000. 


Ticket-takers and doormen are 
to receive a 70c hourly minimum 
in cities of over 50,000 population 
and in all Nassau and Westchester 
communities; 65¢ an hour mini- 
‘mummum in cities of from 10,000 
to 50,000, and a 60c hourly mini- 
mum in cities and other communi- 


ties of less than 10,000 population. | 


Ushers, ramp and checkroom at- 
tendants, various other unclassi- 
fied service staff workers and mes- 
| sengers in film theatres are to be 


000 in operating coin advanced by 
Heller is too slim a margin to &As- 
| sure UA stability in light of its run- 


‘to ask for federal exemption on 
‘admission taxes?” says Judson. 


om 





down condition. Furthermore, they | 


‘dislike the idea that this advance. 
is a secured loan and that no ac- 
tual risk capital has been invested | 
‘in the business. | 
Krim group, cognizant of both) 
points, is taking steps to remedy | 
the first.. An additional sum of 
around $750,000 is being obtained 
_to bolster the operating fund. This 
is not coming from Heller direct- 
ly, but through sources he has 
made available to Krim. 
| The new money, as in the case 
of the $1,250,000, is a secured loan. 
-Krim and his associates do not 
\feel that they would be honestly | 





COMPO Snags 


Continued from page 7 


COMPO holdout was the Southern 
California Theatre Owners Assn., 
which is a unit of Theatre Owners 
of America. Defection by this group 
might be considerably more seri- 


ous than that of the Pennsy Allied 
unit, since lack of unanimity 
among TOA member groups might 
force TOA as a whole to nix 
COMPO. 


Actually, the Southern Califor- 





justified in seeking any other type nia outfit has given no real indica- 


Abram F. Myers, general counsel | paid a 55¢ hourly minimum in New 


,of money at this time. F 
But since they knew this would 


tion of whether or not it will go 
along with COMPO. But the fact 


of National Allied, gave a straigh 
| uplift talk and told members that | 
all ills of the industry could not | 
be laid to TV but could also be 
| traced to installment buying, heavy 
home mortages, car payments, etc, 
Myers said waves of recent’ ad- 
. verse publicity have hurt films. He 
added that the motion picture 
critics should realize they have a 
service to the readers to fulfill. 
Samuelson introduced as guests 
Al Myrick and Charles Niles, pres- 


t | York City, Nassau and Westchester, | 
and 50c hourly elsewhere in the 









FWC-Goldwyn 


Continued from page 5 


case and automatically compelled 
to give a deposition. summons was 
necessary, so far as George Skouras 
is concerned, for the reason he wa 


an 


not satisfy the bankers, their plans remains it is the sole TOA affiliate 
‘have been so laid out that nothing to ask clarification of some points 
will be asked of the banks. That regarding the all-industry org’s 
is not to say that the banks in any _ makeup. 
sense will be ignored. They've been Underscoring the importance of 
kept informed of the negotiations ‘the request for the clarification is 
for acquisition of control and have that fact that both Gael Sullivan, 
likewise been told that the affairs TOA exec director, and chief coun- 
‘of UA will be an open book to sel Herman Levy will travel to 
which they can have access at any [7 A. for SCTOA’s board meeting, 
time, set for March 9-10. 
The thing the banks want to see | Sullivan and Levy will be on 


ident and treasurer of Allied of | "0t named in the complaint. 

lowa and Nebraska, respectively, | UA chain figures importantly in 
_ the case because of the pooled in- 
come arrangement which had been 





g0 up to something between $300,- 
1000 and $400,000. That would give 
the company close to $100,000 as 


principally is UA's weekly &r0ss ‘hand to supply the unit with all in- 
‘formation on COMPO and this will 
‘be followed by a vote of acceptance 
or rejection, 


This is a plunge of 17% in| 


Kerr Heads Cinecolor 


Hollywood, Feb. 20. | 

John D. Kerr was re-elected 
president of Cinecolor for one year | 
at the tinter company’s annual | 
meeting of stockholders. Other! 


set up by the three Skourases— 
Spyros, George and Charles. Gold- 
wyn side is claiming Fox-West 
Coast operated in a conspiracy with 
UA circuit, and claims the exist- 
ence of the income pool proves the 
charge. 


its share of the income and put | 
it on a sound—if not highly profit- | 
able—basis. Gross has_ recently 
|been running about $150,000 a 

| week, giving UA only $40,000 or VY4r 

thereabouts as its share and put- Units 
,ting the operation heavily in the 


Otherwise, TOA appears in favor 
of COMPO en masse. However, 
Sullivan has taken to prodding 
ious of the national groups 
into early meetings where 
formal votes can be taken. Aim 
\is to have all TOA units in with 


| holdover officers are Carl Herzog, | 
executive v.p. and treasurer: 
M. Gundelfinger, v.p. and technical day period. 


Deposition was given by Charles 


He also promised to 


Alan Skouras on the Coast over a four- | 


red. 

While there are plenty of oppor- 
tunities for banks to make loans 
‘to other types of business now, 


| 


reports on their stands on COMPO 
before April 4. This is the date 
for opening the three-day meeting 


director, and Graham L. Sterling, 
secretary. 

Board consists of Kerr, Herzog, 
_ Gundelfinger, Sidney. S. Blake, Jo- 
seph J. Rathert, Francis Hann, | 
Richard L. Rosenthal, Maxwell C. 


: 


appear at the trial. Alioto figures 
a full week will be required to take 
the testimony from George and 
Spyros. If the latter continues un- 
available, Alioto will be required 
to make another trip from the 


que and In Raton the*text tay.” * ‘King ard’ ¢*Kermmettr Baxter? ** “9 -¢ Caast on Murélt 20.°.¢ 64 ee os 


‘they're anxious te maintain the of the TOA board, which at that 
indie business—and thus anxious |tjme will cast its formal COMPO 
‘to see the survival of UA. While | Vote. 

other loans are made at 3% or| To date, only nine of TOA’s 28 
thereabouts, the indies pay 5% or local units have acted on COMPO, 
(6%, thus making this.a particularly all going on record in favor of the 
Heicbative Rela fotthebahRers,° “industry *body.ee err eecnete? 
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= 1T HAD To BE FILMED IN AFRICA!..-% 
= ADVENTURE’S MOST SAVAGE OUTPOST: 
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To the very depths of Africa’s tame- 
less heart goes the one-and-only 
Tarzan ... bringing to the screen 
actual scenes of raging conflict, 
primitive passions, strange, snarling 
beasts and pagan spectacle so vast 
in scope that only the jungle itself 
could contain its drama! 


Edgar Rice 
wt Burroughs’ 
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GEORGE MACREADY tp aoe a : 
DOUGLAS FOWLEY Cg : | 
GLENN ANDERS - | : 


Produced by SOL LESSER r Sa ~~ 
Directed by BYRON HASKIN | : 


Screenplay by SAMUEL NEWMAN y 
and FRANCIS SWANN (. 
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Barkers Elected 


By Variety Tents 
In US., Englan 


London. 


Cc. J. Latta elected chief barker 
of Variety Club of Great Britain 
‘Tent No. 36). succeeding Robert 
S Woolf. Jack Hylton is first as- 
sistant barker and Charles Tucker, 
second assistant. Other officers 
e .cted ai confab were William J. 
Kupper. reeleeted dough guy, and 
PD J. Goodlatte, property master. 
The canvasmen are J. E. Perkins, 


lou Wilson, Max Thorpe, Tom 
O'Brien, Sid Hyams and Harry 
Green. 





Rowley Heads Dallas Tent 
Dallas. 
John H. Rowley. of Robb & 
Rowley circuit, named chief barker 
of the.Variety Club, Tent No. 17 
here. for another term. C. A. Dol- 
son was elected first assistant bar- 








| 


Allied ‘Exploration’ 


i; Continued from page 7 


! 
i 


Yamins, of Massachusetts; Wilbur | 


Snaper, of New Jersey, and Benja- 
min Berger, of Minnesota—was ap- 
pointed to go to New York and 
beard the. distributor lions in their 
dens. 

The complaint of print shortage 
'was raised for the first time since 
the last World War. Inferences 
were tossed around that the slu- 
dios are hoarding rawstock against 
a possible future shortage and are 
issuing fewer prints of most films. 
The meeting authorized Abram F. 
Myers, general counsel and board 
chairman, to: 

Take the matter up with the dis- 
tributors and, if no satisfaction is 
received, to try ana stir up COMPO 
to take some action. The associa- 
tion claimed that the exhibitor 
| should be considered in any alloca- 
‘tion of rawstock. If nothing comes 
of this, Myers indicated, he will 
take the fight to .-he National Pro- 
duction Administration to seek re- 
lief. 

During the last war, it was point- 


. - d out, the Government and the 
er: N ec. ‘cond assistant © ee 
; Jt. icat™ thactsaiiey por studios handled the rawstock al- 
gu and Don C. Douglas, property | locations, with no consideration of 


manager 


Harvey New No. Calif. Barker 
San Francisco. 
Rotus was elected new 
Crief Barker and Canvasman of 
V- riety Club. Tent 32, of Northern 
Catifornia. Other new officers are 
Cc 
b 


Harvey 


vencer Leve, first _ assistant 
rker: Charles Maestri, second 
assistant: Rov Cooper, doughguy; 


Nate Blumenfeld, property master. 


Tent 20 Renames Bob Bostick 


Memphis. 

Robert L. Bostick, branch mana- 
ger of the National Theatre Sup- 
ply Co., re-clected Chief Barker 
of Tent 20, Variety Club after he 
hod filled out unexpired term of 
Fd Williamson, transferred to 
DaHas by Warners. Other officers 
e'ected are Robert Wilkerson, first 
acsistant barker; Ben Bluestein, 
s°cond assistant barker; Vernon 
Adams, property master, and Jack 
Sawyer, doughguy. | 


Chi Tent Names Irving Mack 
Chicago. 
Chicago Variety Club, which had 
delayed its election in respect to 
the late Walter Immerman, who 
died recently, elected Irving Mack, 
head of Filmack Trailers, as new 
chief barker. Johnny Jones was 
e ected first assistant barker and 
lou Renheimer, second assistant. 
John Balaban wes reelected dough 
guy and Sam Levinsohn property 
master. 


- 





Deering Elected 
Houston. 

Francis Deering elected chief 
barker of the Variefy Club here, 
s’-cecding Fred Nahas. Other new 
ofiicers include L.‘ C. Kirby. first 
a sistant barker: Conrad Brady, 
s_cond assistant barker; Ray Hay, 
doughguy; Al Mortensen, property 
master, and Fred Nahas, interna- 
tional canvasman. 





Dana Resigns As Pitt Barker 
Pittsburgh. 
Pete Dana, recently elevated to 
eastern district sales chief for Uni- 


v.rsal, has resigned as chief barker | 


of Tent No. 1 of Variety Club 
here. His first assistant, John 
Walsh, manager of Shea's Fulton, 
has been elevated to the top spot 
in the showmen’s organization. 

Since Dana intended to keep his 
home here despite the fact that 
his job would hold him in New 
York most of the time, Dana at 
first considered filling out his term 
as Chief Barker. However, he 
tound that impractical and stepped 
out. Dana was elected last October, 
had only taken over the office a 
few weeks aco. 





Chisholm Inducted in Toronte 
Toronto. 
Jack Chisholm, exec of Associ- 
ai.d Screen News, was inducted as 
Chief Barker of Toronto Tent 28 
of the Variety Club, with James G. 
Balmer and George W. Eby, both 
of Pittsburgh, present at the inaug- 
ural banquet. 





D. C. Tent Fetes Clark, McGrath 
Washington. 
U. S. Supreme Court Justice 
Tom C. Clark and Attorney Gen- 
e-al J. Howard McGrath were 
‘guest speakers Monday (19) at 
annual Brotherhood Luncheon of 
the local Variety Club. More than 
200 members, largest group ever 
to attend such a Variety Club 
Brotherhood luncheon here, were 
present. Chairman of the affair 
was Herman A. Lowe, chief of the 
Variety Washington bureau. 


‘next national 


:the special problems of the exhib- 
itors. Now, it was contended, the 
theatre operator's rights must also 
be protected. 

In the matter of compulsory ar- 
bitration, the association turned 
thumbs down on. proposais that ,it 
sit down in a general conference 
with the distributors and other ex- 
hibkor groups. Instead, the Allied 
board authorized Myers to meet 
preliminarily with some of the in- 
dustry leaders, particularly those 
who have been contacting him on 
the subject. It is understood that | 
Metro has been the’ most active in 
seeking to have Allied join an ar- 
bitration association. 

Myers Reports Back in May 

Myers will have no authority to 
do more than obtain information. 
He was directed to report back to 
the Allied board meeting at Kan- 
sas City in May. 

Other developments at the two- 
day meeting 

1. New York was selected for the 
Allied convention, 
which is to take place early in 


‘ October. Allied of New Jersey will 


be host. 

2. Reports on the Phonevision 
tests in Chicago and the Skiatron 
subscription video tests in New 
York were to the effect that this 
competition was not as severe as 
had been feared. — 

3. A report on color TV declared 
that the impact of color was ter- 
rific. The Allied Board decided to 
urge the studios to produce more 
color films for the theatres to com- 
hat “future competition from color 
video. 

4. A 14-state survey by William 
C. Allen alleged discrimination in 
the rates charged by National 
Screen Service. A committee was 
appointed to contact National 
Screen on this. 

5. All _national Allied officers 
were reelected. They are: Myers, 
board chairman: Trueman T. Rem- 
busch, president; Charles Niles, 
treasurer; Irvinz Dollinger, secre- 
tary, and Stanley D. Kane, record- 
Ing secretary. 

6. In addition, H. A. Cole was 
reelected chairman of the Caravan 
committee. with Niles also reelect- 
ed. Two new members to the com- 
mittee are Rembusch and Leo 
Jones, of Ohio, taking over from 
S. E. Samuelson. 

7. Some of the plans were also 
discussed for Allied’s drive-in con- 
“vention to be heli in Kansas City 
in May. it will be the first conven- 
tion of drive-in operators. 


U. of Minn. Crew Off To 
Middle East for Shooting 


Minneapolis, Feb. 20. 
U. of Minnesota filmmaking crew 
of five is off to the Middle East 
to make pix under State Depart- 
ment sponsorship. They're mem- 
bers of the university audio-visual 
department and they'll tour Iran 
‘and other Middle East countries in 
ja truck that once was a national 
guard unit and now is fitted with 
$15,000 worth of pix equipment 
and camping gear for -the group. 
John H. Humphrey, assigned to do 

the writing, is one of the crew. 
Project is part of the State De- 
partment’s educational exchange 
program, according to Helge Han- 
son, new audio-visual department 
head. Films will be shown primar- 





ily in the countries where they're | 


shot in order “to inform the people 
more about themselves.” About six 


~~, months will be spent abroad. 


- 


Oscar Derby Stalled 
For Week, to March 29 


Hollywood, Feb. 20. , 


This year’s Oscar Derby has been | 


postponed one week, from March 
22 to March 29, Academy officials 
discovered that the original date 
fell on Holy Thursday. Tickets, 
invitations and programs for the 
event have not yet been printed, 
so the switch in dates will not 
entail any added expense. 
American Broadcasting Co. has 
agreed to clear time on the air for 
the new date, and the Bulova 
Watch Co. has consented to the 
switch in time. The Derby will be 
held, as last year, at the Pantages 
theatre on Hollywood bivd. 











Heineman to UA 


Continued from page § 





saddie and had cleared up the! 
status of Grad Sears, who has been 
serving aS company’s v.p. in charge 


of distribution. Satisfactory ar- 
- rangement has now been worked 
out. 


, Who the new sales head will be.” 


Sears wil! continue to serve as 
sales head until a new one is ap- 
pointed. After that he'll stay with 
the company in a top policy posi- | 
tion which is as yet undefined. 
Agreement to that effect was 
worked out in a highly amiable | 
meeting among Sears, Krim and 
Robert S. Benjamin, one of Krim’s | 
associates in the UA ventures, last | 
Friday (16). 

Exact nature of the financial ar- 
rangement with Sears is undis- 
closed and, as a matter of fact, has 
not been fully worked out. It is 
understood, however, that he'll get 
the full amount due him under his 
five-year pact, which expires next 
Dec. 31 and his subsequent 10-year 
semi-retirement-type contract with 
the company. It is believed the) 
payments will be rearranged over 
the 10 years and 10 months that 
the combined contracts have to 
run, 


Sears has a total of $460,000 due 
him under the two contracts from 
March 1 of this year until Dec. 31, 
1961. Initial pact calls jor $2,000 
a week salary and $500 expenses, 
while the auxiliary contract gives 
him $35,000 a year for consultativé 
services. 

Advantages 


The advantages of the spreadout, 
if the final settlement is worked 
out on that basis, is that the Krim 
regime will thus have succeeded in| 
deferring about $60,000 of Sears’ 
salary beyond the initial three-year 
period of its tenure at UA. This.is 
important in that it has three years 
in which to put the company on a 


profitable footing if it is to receive | 


the 50% of the company’s stock | 
agreed to under the deal inked | 
with owners Charles Chaplin and | 
Mary Pickford last week. Any) 
arrangements the Krim group can 
make for deferring commitments 
teyond the three years are natural- 
ly advantageous. 

Sears would get $180,000 in the 
34 months under the original form 
of the contracts. He'll receive only | 
about $120.000 if the new deal is 
worked out. 

Status of Sears. who served as 
UA prez for 1946 until last July 
and as distribution topper since 
then, was officially revealed by 
Krim in a wire to all branches 
Monday (19). This stated: 


“For reasons of health and be-| 
cause he had always expected to 
retire at the end of 1951, Grad 
Sears has asked that we name a 
new sales head at this time. I am 
pleased to announce that Grad will | 
remain with ts in an executive 
capacity. I hope to be able to ad- 
vise you within the next two weeks 


Sears lost no time in exhibiting 
his enthusiasm for the new Krim 
regime. He took an active hand 
Monday in an introductory staff 
session chairmaned by Krim, im- 
ploring the UAers to invoke every 
possible method for milking pres- 
ent product of the last possible 
dollar. 

Trade reports are that top UA 
execs will take only $500-a-week 
salaries until the company is firmly 
reestablished. The attraction. for | 
Heineman would be a chance to: 
participate in ownership via a stock 
divvy by Kiim and associates. 
Same applies to Max E. Youngstein, 
who resigned top Paramount pub- 
ad post last week and is expected 
to take a similar job at UA. 

It is anticipated that Bernard 
Kranze, Heineman’s assistant, will 
move up into his ELC spot when. 


jhe leaves. i 


(Col), mild $11,000. 


| Passage” 
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DENVER 


(Continued from page 9) 
Girl,” (U), also Aladdin, Esquire, 
Webber. Smash $25,000. Last 
week, “Operation Pacific’ (WB) 
and “Surrender” (Rep), $20,000. 

Esquire (Fox) (742; 40-80) — 
“Harvey” (U) and 
virl” «U), also Aladdin, Denver, 
Webber. Big $5,000. Last week, 
“Operation Pacific’’ (WB) and 
“Surrender” (Rep), $4,000. 

Orpheum (RKO) (2,600; 40-80)— 
“Gambling House” (RKO) and 
“Company She Keeps” (RKO). 
Nice $16,000. Last week, “‘“Grounds 
for Marriage” (M-G) and “Mass- 
acre Hill” (Indse), $14,500. 


Paramount (Fox) (2,200; 40-80)— | 


and “Blue 
$11,000. 


Vogue (Pike) (600; 60-80)—‘So 
Long at Fair” (EL). Big $3,000. 
Last week, “Blithe Spirit” (Indie), 


$2.500. - 

Webber (Fox) (850: 
“Harvey” (U) and “Undercover 
Girt” (U), also Aladdin, Denver, 
Esquire. Great $6,000. Last week, 
“Cockeyed Wonder” (Col) and 
“Great Manhunt” (Col), $5,000. 


‘Bonzo’ Bright $12,000 
Tops Sluggish Indpls. 


Indianapolis, Feb. 20. 

A February thaw doesn’t seem 
to be what showbiz here needed 
because grosses are not as good 
this stanza as during recent big 
freeze. “Bedtime for Bonzo,” 
which preemed here last Thurs- 
day, is top money film with brisk 
figure at Circle. “Great Missouri 
Raid” at Indiana is disappointing 
while “Cause for Alarm” slow in 
only 5 days at Loew's. 

Estimates for This Week 

Cirele (Gamble-Dolle) ‘2,800; 44- 
65\—""Bedtime for Bonzo” (U) and 
“Hunt the Man Down” ‘RKO}. 
Stout 12,000. Last week. 
“Frenchie” (U) and “Under the 
Gun” (U), $9,500. 

Indiana (G-D) (3,200; 44-65) — 
“Great Missouri Raid” (Par). Mild 
$9.000. Last week. “Steel Helmet” 
‘Lip) and “3 Desperate Men” 
(Lip), $11,000. 

Loew's ‘Loew’'s) (2,427: 44-65)— 
“Cause for Alarm” ‘(M-G) and 
“Three Husbands” (UA). Tepid 
$7,000 in 5 days. Last week, “Ven- 
geance Valley” (M-G) and ‘Mrs. 
O'Malley, Mr. Malone” (M-G), 


(G-D) -(1,600; 44-65) — 

“Myste Submarine” (‘U) and 

“Beyond Purple Hills” (Col). Thin 

$3,500. Last week, “Madman 

Goebbels” (Indie) and “Madmen 

of Gestapo” (Indie) ‘reissue), 
000. 


(Mono) 
(Mono). Fine 


“Short Grass” 
Blood” 


|Last week, on moveover. 





$12,000. 


Lyric 





BALTIMORE 


(Continued from page 8) 


“Belle Le Grand” (Rep). Okay 
$5,000. Last week, “Sands Iwo 
Jima” (Rep), $3,700 op return date. 

New (Mechanic) ‘1,800; 20-70)\— 
“Mudlar%” (20th) (2d wk). Holding 


mildly at $7,000 after $10,200 
opener. 

Stanley (WB) (3.280: 25-75) — 
“September Affair’ (Par). Thin 


$10.000. Last week, “Storm Warn- 
ing” (WB). $9,000. 

Town (Rappaport) (1,500; 35-70) 
—‘‘Born Yesterday” (Col) (4th wk). 
Good $6,000 after $7,000 last week. 


BOSTON 


(Continued from page 8) 
“Midnight Melody” ‘indie). Slow 
$14,500. Last week. “September 
Affair” (Par) and “Bowery Batta- 
lion” (Mono), $16,500. 

Orpheum (Loew's) (3,000; 40-85) 
— ‘Born Yesterday” (Col). Nice 
$20,000. Last week, “Flying Mis- 
sile” (Col) and “Stage to Tucson” 





Paramount (NET) 
—‘Mr. Universe” 


(1,700; 40-85) 
(EL) and “Sec- 


, ond Face” (EL). So-so $11.000. Last 


week, “Sugarfoot” (WB) = and 


“You're a Sweetheart” (Indie) (re- 


issue), $10,000. 

State ‘Loew) (3.500: 40-85)— 
“Born Yesterday” (Col). Oke 
$10,000. Last week, “Flying Mis- 
sile” (Col) and “Stage to Tucson” 
(Col, $9,000. 


LOUISVILLE 


(Continued from page 8) 
“Letter To Three Husbands” (Col). 
Medium $11,000. Last week, 
“Vengeance Valley” ‘(M-G) and 
“Mrs. O'Malley” ‘(M-G), light 


$9.000. 
(FA) (1,400; 45-65) — 





Strand 
“Short Grass” (Mono) and “Sierra 
(Mono). Trim $5,500 
Last week, “Prehistoric Women” 
(EL) and “Two Lost Worlds (EL), 
$5,000. 


“Undercover | 


40-80)— | 


: Nee 
‘Valentino’ Wow $22,500, 
} . > J 7 
Frisco; ‘Le Grand’ Fair 
? PD: 
| 146, Valley’ Rich 19¢ 
San Francisco, Feb. 20. 

Biz is on spotty side here this 
week. Preem of “Valentino” with 
appearances by film stars is boost- 
ing Orpheum to sock total. “Com- 
pany She Keeps” is deing helped 
y vaude lineup headed by Billy 
Eckstine te boffo week at the Gold- 
en Gate. “Vengeance Valley” 
looms fine at Warfield. 

Estimates for This Week 


Golden Gate (RKO) (2.850: 60- 
95)—""Company She Keeps” (RKO) 
plus stageshow~ headed by Billy 
Eckstine, GilLamb. Boff $32,000. 
Last week, “Sun Sets at Dawn” 
(EL) and “Second Face” (EL), fair 
$11,500 at 85c. top. 


Fox (FWC) (4,651; 60-95)— "Belle 
Le Grand” (Rep) and “Pride of 
Maryland” (Rep). World preem 
with opening night fully highlight- 
ed by appearances by Duncan Sis- 
ters, Will Aubrey, Peter B. Kvyne. 
Fair $14,000. Last week, “Mud- 
lark” (20th) and “Sierra Passage” 
| (Mono), $17,500. 

Warfield (Loew's) (2.656: 60-85)— 
“Vengeance Valley” ‘(M-G). Nice 
$19,000. Last week, “Grounds for 
Marriage” (M-G), $14,500. 


Paramount (Par) (2.646: 60-85)— 
“Great Missouri Raid” (Par) and 


“Fingerprints Don’t Lie’ (Lip). 
| Colorless $17,000 in 9 days. Last 
week, “Operation Pacific’ (WB) 


(3d wk), $6,500 in 4 days. 


| S$t. Frameis (Par) (1,400; 60-85)— 
_“September Affair” (Par) (3d wk). 
Off to $7,500. Last week, good 
$9.500. 

Orpheum (No. Coast) (2.478: 55- 
85)—“Valentino” (Col). World 
preem with opening day personals 
of stars including Eleanor Parket, 
Anthony Dexter, Patricia Medina, 
Joseph Calleia and Richard Carl- 
son. Sock $22,500. Last weck, 
“Tomahawk” (U) and “Palooka 
Squared Circle” (Mono) (2d wk), 
nice $11,500. 

United Artists (No. Coast) (1,207: 
55-85) — “Born Yesterday” ‘Col) 
‘m.o.) (6th wk). Held to $11,500. 
Last week, nice $12,200. 

Stagedoor (A-R) (370: 
$2.40)\—"Cyrano” (UA) (5th 
About $6,500. Last week, 
$6,800. 

Clay (‘Rosener) (400: 65-85) — 
“Blue Angel” (Indie) (reissue). Sock 
$4,000. Last week, “Dancing 
| Years” (Indie) (3d wk). $2,000. 

\. Larkin (Rosener) (400: 65-85)— 
.“Blue Angel” (Indie) (Reissue). 
Smash $3,900 Last week, “Ka- 
trina” (Indie), 9 days, $2,600. 

|. Vegue ‘S. F. Theatres) (365: $1- 
Slimane (Par) (5th wk), 
Slipped to 000. s 

o8 pho $5 Last week, 


$1.20- 
wk), 
nice 





ST. LOUIS 
‘Continued from page 9) 
‘Par) and “Bowery Battalion” 

(Mono), okay $14,500. 

. Loew's (Loew) (3,172; 50-75)— 
“Vengeance Valley” (M-G) and 
“Tougher They Come” (Col), Solid 
$16,000. Last week, “Three Hus- 
bands” (UA) and “Great Manhunt” 
(Col), $13,000. 

Missouri (F&M) (3,500; 60-75) 
“Call Me Mister” (20th) and “Blue 
Blood” (Monoy. Fancy $14,000. 
Last week, “At War With Armv” 
‘Par) and “High Lonesome” (E1.) 
(2d wk), huge $15,000. 

Shubert ‘Ind) (1,500; 60-75)— 
“Seven Days to Noon” (Indie) and 
“Sierra Passage’ (Mono). Trim 
$5,500. Last week, “Edge of Doom” 
(RKO) and “Pride of Maryland” 
(Rep), $5,000. 


New Distrib Co. rs 


tures in New York, said last week 
that completion of fiaal details 
rested with Decker, who recently 
sold his L.A. exchange to Robert 
Lippert. Decker is a veteran dis- 
tributor of Los Angeles and De- 
troit and has rounded up top states- 
_righters in approximately 15 cities 
to handle product of the proposed 
‘company. Kulick would distribute 
the pix from his exchanges in Buf- 
falo, Albany and New York City. 

Production, Kulick said, would 
be financed 50% by the franchise 
holders and 50% by banking in- 
terests. If Fromkess remains with 
Goldwyn, another production chief 
will be named. Before joining 
Goldwyn, Fromkess was’ president 
of PRC prior to its merger into 
‘ Eagle-Lion. 
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GLENN FORD « EDMOND O'BRIEN 
RHONDA FLEMING 




























Produced by Irving Asher - Directed by Leslie Fenton 


Screenplay by Jonathan Latimer and Liam O’Brien + Based on a Story by Charles Marquis Warren 


action as great as 
AR AN “THE GREAT MISSOURI RAID”! 
Be sure to play them both! 


BROTHERHOOD WEEK—Febrvary 18-25 Brotherhood 
—for Peace and Freedom. Believe it! Live it! Support itl 
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Clips From Film Row 


CHICAGO 


“Halls of Montezuma” set for 52 
playdates on first and second “A” 
runs, hanging up a record in this 
area. 

Tom Gilliam, 20th-Fox branch 
manager, back from hospital. 

“At War With Army” jumps 
off on first sub-run with 20 day- 
and-dates. 

Lincoln Birthday matinees at 
Balaban & Katz houses brought in 
20.000 paid admissions by kiddies. 
Special bookings included topical 
Lincoln shorts. Washington Birth- 
day plans were expanded as a re- 
su't of response. 

Reissue success of “Salerno 
Beachhead” ‘(ex-“‘Walk in the Sun”) 
cued first sub-run bookings into 
five Essaness top houses. 


CINCINNATI 


Albert Riesenbeck, manager of 
the Times theatre for several years, 
made manager of Capitol, one of 
three major downtown houses 
operated by Mid-States Theatres, 
Inc. He succeeds Col. Joseph 
Goetz, recalled to active duty with 
the Air Force. 

Louis Wiethe and Willis Vance 
were re-elected as prez and first 
veepee, respectively, at annual 
stockholders’ meet of the Theatre 
Owners Corp. Now in its fourth 
year, TOC is a buying and booking 
service which represents some 50 
theatres in Ohio, Kentucky and 
West Virginia. 


LOS ANGELES 


National Screen Service will hold 
a sales convention here Feb. 19-21, 
attended by district and branch 
monagers from exchanges in Okla- 
homa City, Dallas, New Orleans, 
Denver, Salt Lake City, Seattle, 
Portland, San Francisco and Los 
Arveles. 

Cuaranteed Productions ob- 
teined rizhts from United Artists 
for redistribution of “As You Like 
It.” produced in England by Paul 
Zinner in 1935 with Laurence 
Olivier in lead. Picture was first 
released in U. S. by 20th-Fox. 

}ianhattan Films _ International 
Corp. of Los Angeles will handle 
Discina International product in 11 
western states under a deal con- 
summated last week by Discina 
generel sales manager Arnold 















_ Now in book form,the =: 
complete screenplay of the = 
wittiest movie of the year 


Written for the screen and directed 
by JOSEPH tL. MANKIEWICZ 
Produced by DARRYL F. ZANUCK 
A Twentieth Century-Fox Production 
A RANDOM HOUSE BOOK_44\) 
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4: ENGINE*-DOUGLAS: DC-4S 
Direct ‘rom La Guardia and Newark 


Curtis 


MIAMI 
$35.00 


Non-Step 
a Engine—$43.00 ] 


| $B carironnias7 
RTH AMERICAN 


791, NO 
2S as 


Free Ticket Del’y. Irr Flights. plus tas 
BRyant 9-6492 
503 Sth Ave. (Ent, 42nd St.) Suite 100 
,BRUOKI YN BRONX 
UL 5-3688 LU 4-0607 
Motel St. George | 2488 Gr. Concourse 
Clark Street (FordhamRd) Rm 328 


CHICAGO $24 
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AGENTS RECOGNIZED 





| Jacobs with Robert I. Kronenberg, 
| Manhattan prez. Involved in trans- 
action are the French films, “Ma- 
non” and “‘Paname.” 

Francis A. Bateman rejoined 
Republic as western division sales 
manager with headquarters in Los 
Angeles and jurisdiction over ex- 


changes in San Francisco, Port- 
land, Seattle, Denver and Salt 
Lake City. 


PHILADELPHIA 


Managers Joseph Gulia (the Roxy) 
and John Rager, of the Jeffries, 
each make 10 telephone calls daily 
to residents in the vicinity of their 
theatres. If persons called know 
name of feature at either house, 
they get free ducats. 

Sam Diamond, 20th-Fox branch 
manager, found a house in Ger- 
mantown, and has moved back here. 

Registrations for forthcoming 
15th annual convention of Variety 
Clubs International now being 
taken. Registrations will be $40 
for barkers and $20 for their ladies 
and should go to Variety Clubs In- 
ternational Convention at Belle- 
vue-Stratford Hotel here where 
the confab will be held. 

Spyros Skouras, John Hersey and 
Langston Hughes are to be hon- 
ored at the membership enrollment 


dinner of the Philadelphia Fellow- | 


ship Commission, March 
Bellevue-Stratford Hotel. 


BOSTON 


- oe 


State legislature House Bills, 
prohibiting projectionists and 
other theatre personnel be _ re- 


quired to work more than six days 
each week, were withdrawn from 
the committee hearings by the 
petitioners. 

Jim Tibbetts, manager of Loew’s 
Orpheum, elected Vice-Comman- 
der of Macauley Post, American 
Legion, special election being held 
to pick successor to Al Thompson, 
who re-entered the navy. 

Booth equipment, seats, carpets 
and office equipment of the shut- 
tered Old South theatre will go 
under the auctioneer’s hummer. 
House has been ctosed for two 
years. 

At the annual election of Inde- 
pendent Exhibitors of New Eng- 
land, held at Town House, Norman 
Glassman, of Rialto, Lowell, Mass., 
was named prexy: Irving Isaacs, 
Telepix, Boston, first veepee; Al 
Lourie, Adams of Dorchester, sec- 
retary; and Melvin Safner, Rhode 
Island, treasurer. 


PITTSBURGH 


Bob Ruskin, of Columbia, elected 
president of the Colosseum of Mo- 
tion Picture Salesmen, Lodge 31, 
for 1951. 

Norbert Stern. head of Associ- 
ated Drive-In Theatres, will oper- 
ate new indoor house, to seat 1.200, 
which is to be part of a shopping 
center on Brownsville Road. 

Frank Formoso resigned his Uni- 
versal booking duties to take a job 
at Duquesne with the U. S. Steel 
Corp. Owen Cline, another Uni- 


versal booker, left to join Hallmark 
Pictures organization in his home 


town, Philadelphia. 


Exhibitors Service Co., seeking 
to keep in closer association with 
theatre accounts, assigned Frank 
(Bud) Thomas to duties of han- 


J. 


dling direct contacts. 
Colonial 
operated by the vei exhi 


Kanidakis. 
‘run the State there. 


Mark Sanders, manager of Dip-' 
son’s at Bradford, who has been ill 
for six weeks, back on the job 
His wife substituted fer 
| Sanders while he was licking pneu- 


again. 
| monia. 
| MINNEAPOLIS 


| Twin City nabe or suburban house 


| to launch arty policy with Wednes- | 


| days to Saturdays each week de- 
‘voted to foreign and unusual pic- 
| tures previously having downtown 
| first-runs. 

| Bill Elson, indie circuit owner, 
and the wife vacationing in Hawaii. 
|. Syd Volk, indie circuit owner, 
_ hibernating in Florida. 

Gopher, loop first-run, had ad- 
vance teaser ads for “At War With 
Army” on newspapers’ TV pages. 
It also tossed prevue screening 
luncheon for press and radio an- 
/nouncers. 

‘ Jimmy Johnson, 
| 


ing cigars. It’s a boy. 
Aster, Don Swartz’s theatre ac- 


manager 





continuing with twin bill “B” first- 
run policy. 

Dick Powell to make personal 
appearances at RKO-Orpheum here 





in Clairton, formerly 
Frank 
_Panoplos, transferred to William 
Panoplos continues to 


| Westgate, indie operation, first 


of 
edar, neighborhood house, pass- | 


quired from Minnesota Amus. Co., | 


Feb. 28 opening day of “Cry Dan- 
. in which he starred and which 
. R. Frank, local circuit owner 


duced. 
Byron Shapiro, Columbia city 
salesman, promoted to post of Des 
| Moines branch manager. 
| Return of 15 to 35 below zero 
| tomperatures and more snow again 
' damaging boxoffice throughout ter- 
_ritory. 


WASHINGTON 


William Ewing, Warner flack, re- 
tires March 1 to try his hand at 
farming. Assistant to Frank La 
Falce, public relations topper and 
| midtown theatre manager for the 
chain, he has been with company 
and its forerunners for 32 years. 
Ewing started with the old Cran- 
dall Theatres, stayed with them 
when they were bought out by 
Stanley Company. 

Hep publicity job by Eagle Lion 
rep Max Miller has film row and 
drama columns agog. He man- 
aged to crash his 
Women” team, Mara Lynn 
Joan Shawlee, all over 
dailies, on local radio stations, 
into the National Museum and 
even on Capitol Hill. Result was 
best opening day the Metropolitan 
has had in years. 

Practically every film exchange 
reserved tables for Variety Club's 
Brotherhood Luncheon last Mon- 
day (19). 


GREENSBORO, N. C. 

Promotion of three Greensboro 
theatre execs announced by Kermit 
| High, city manager for Carolina, 
National and Center. theatres. W. 
J. Evans, manager of the National, 
promoted to city manager. of the 
Granada and State, Bluefield, W. 
Va. Evans will be succeeded by 
Carl Dobbins, manager of the Cen- 
ter here since it opened in 1949. 
Dobbins will be succeeded by 
James C. Shepard, assistant man- 
ager of Center. 

A.. Fuller Sams, Jr., of States- 
ville, was elected president of 
Theatre Owners of North Carolina 
and South Carolina to succeed H. 
D. Hearn of Charlotte, who re- 








and 
town's 


signed because of ill health. Hearn | 


also resigned his position ‘as re- 
gional vice president of Theatre 
Owners of America. 


ST. LOUIS 


Dickinson Theatres in Mission, 
Kan., remodeling the Capitol, Mc- 
Leansboro, Ill., leased from the 
Pirtle Amus. Co. 

Owners of two picture theatres 


in Cobden and Norris, IJll., in St. | 
Louis trade area, came up with | 
new gimmicks to hypo biz. W. E. 


| Waring, Jr., owner of Ritz, Cobden, 
inaugurated a policy of issuing a 
card, similar to a cafe meal ticket 
to every patron. Each time a ducat 
is purchased a square on the card 
is punched. When all have been 


punched, holder of the card is en- | 


titled to cuffo admish for several 
months. J. A. Gossert, owner of 
the Tivoli, observed the period be- 
tween Jan. 21-27 as “birthday 
week.” East customer, prior to 
that period, was asked to record 
the date of their birth on a cal- 
endar. When that date arrived 
they received a cuffo ducat from 
Gossert. 


KANSAS CITY 


Durwood theatre circuit sched- 
uled meeting of its drive-in theatre 
managers Feb. 28 in homeoffice 
here. 

Bayard Grant, in charge of pur- 
chasing concessions and realty for 
Durwood Theatres, becomes vee- 
pee of circuit effective March 1. 

Kansas Missouri Theatre Assn. 


annual drive-in meeting. Meeting 
is open to exhibitor members only. 

Motion Picture Assn. of Kansas 
City reelected Elmer C. Rhoden, 
head of Fox Midwest circuit, as 
prexy. Arthur H. Cole was made 
ifirst veepee; Stanley Durwood, 
‘second vcepee; Senn Lawler, sec- 
retary, and Sam Abend, treasurer. 











Kefauver Probe 


Continued from page 1 
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niteries are no longer using top 
names, the Colonial Inn, Hallan- 
dale, Fla., is shuttered along with 
others in that state. A heavy 
blow is also anticipated during the 
summer at Saratoga, N. Y. Senate 
investigation is being applied to 
politicos in that resort and it’s 
doubtful that casinos there will re- 
open. Atlantic City spots aren't ex- 
pected to take a chance. 
|. With gambling activity approach- 
ing a diminishing point, operators 
of gaming resorts will be looking 
for legitimate outlets for their dor- 
ment capital. Upsurge in change of 
cafe ownership is anticipated. 


and Hollywood producer, co-pro- | 


“Prehistoric | 


set Feb. 27 as date for its second | 


| 


Krim Orders 


| withholding from the company 
‘no new product 
into release for 
Krim is 


ready 


week, 
| sure 


} through the mill.” 


| His aim, of course, is to slash 
at which UA 


the weekly deficit 
has been operating and thus avoid 


so far as possible, eating into the 
$1,250,000 loan of working capital 


made by Walter E. Heller & Co. 
of Chicago. 

Indies have virtually 
cated they'll now 
ously-withheld product. 
give the company 


all 
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plus the new pix, UA would have 
to go 
six or eight 
exerting pres- 
“to build up our revenues 
out of what we now have going 


indi- 
deliver previ- 
That will 
better than a 
half-dozen pix at once, which will 
be going into release starting about 
| April 1. Krim also has advanced 
considerably on negotiations for 
additional product, some of it al- 
ready in the can and some of which 


a prerequisite to the Krim deal, 
The other member of the trio, how- 
ever, has refused to relinquish his 
interest in the option, which may 
_prelude a court battle. He is Max 
A. Kravetz, who engineered the 
deal by which McNutt and Mc. 
Namee came into UA. He took for 
himself the post of corporate sec- 
retary and has been receiving $600 
a week salary. He refuses to re- 
sign, but will not: be re-elected 
when the new board meets, so wili 
automatically lose his office. 

Whether he has a legal option is 
another point. Some lawyers take 
the view that relinquishing action 
of a majority of the option-holders 
dissolved it. Kravetz, backed by his 
attorney, Sol A. Rosenblatt, takes 
the stand that the exit of McNutt 
and McNamee gives him the entire 
option, 





‘Practical’ Angle 
Krim group, while unwilling to 
comment, is known to take the 
view that Kravetz’s point, one way 
or the other, is meaningless on 
practical grounds. The option was 
for 7,200 shares of UA stock owned 


‘has yet to go before the cameras. by Chaplin and Miss Pickford at 
| With the company currently — exercisable in July, 


losing as high as $35,000 a week 


the immediate problem is to close 
that gap. It is felt that a substan- 


tial nip can be taken out of it by 


pressure of the sales department 
Both 
/gruups have been understandably 
their paddles during 
recent weeks when it was uncer- 
tain whether the company would 
Krim 
_group fears an inertia has devel- 
oped which must be immediately 


j}and cooperation of exhibs 


resting on 
‘even remain in business. 


| beaten. 


Exhibs will be asked to give their 
aid on the basis that they'll be 
of a 
strong source of product. Krim’s 
organization 
Monday said: “Now is the time for 
you and our exhibitor friends to 
no 
longer in an atmosphere of uncer- 
tainty, but with the sure know!l- 
/edge that we are rebuilding for 


|} contributing to the revival 


'wire to the sales 


rally to a common cause, 


the future.” 


| Matty Fox, his other associate. UA 


| staffers included pro-tem sales chief 
'Grad Sears, exec v.p. Pat Scollard, 
Nat 
Nathanson, western division man- 


eastern division manager 


ager Fred Jack, publicity chief Al 


Tamarin and exploitation topper, 


Mori Krushen. 





Stillman Delivers ‘Queen’ 
Hollywood, Feb. 20. 
Robert Stillman — will 
print of indie producer's 
film, “Queen For a Day,” to new 
UA management in N. Y. early 
next week. 


It will be first film delivered to 


UA since the new management 
took over. Stillman’s “Sound of 
Fury” was first delivered to the 


McNutt-McNamee group. 


New York h.o. meeting was in 
the same vein. It was attended, in 
addition to Krim, by Benjamin and 


If Kravetz chose to exercise the 
option he'd be in a minority stock- 
, holder position, since the Krim 

group at the end of three years 
(if the company operation is suc- 
cessful) will receive 50% of the 
firm’s stock and Chaplin and Miss 
Pickford will hold another 4° 
(they each chose to hold onto 400 
shares in the option given McNutt). 

Price that Kravetz would have 
to pay is agreed by everyone con- 
cerned now to be completely out 
of line with reality, particularly 
for anyone in a minority position. 
Kravetz’ maintenance of the valid- 
ity of his option is thus viewed as 
a possible way of his recouping 
personal money .(reported about 
$30,000) he claims he expended in 
putting the McNutt deal together. 
Krim group is known to feel no 
necessity of making a settlement on 
that or any other basis. Even if 
Kravetz exercised the option, Chap- 
lin and Miss Pickford could sell 
their stock to him without affecting 
the position of Krim and asso- 
ciates. 

New syndicate officially took 
over last Friday (16) when Wright, 
who was escrow agent for the vot- 
ing trust certificates, officially 
handed them to Krim at the Phil- 
lips, Nizer, Benjamin & Krim law 
| offices in New York. 








deliver 
second 









There's 
only one 
Lord Tarleton 
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Pickford-Chaplin | 





Continued from page 5 = 


conflict with numerous other du- 
ties, including presidency of the 
J. Arthur Rank Organization in 
the U.S. and directorships of Uni- 
versal and of Pathe Industries, par- 
ent company of Eagle Lion Clas- 
sics. 


Voting trustees have no duties 
but to elect the board. Directors, 
in turn, elect officers. 


malities of naming an_ interim 
board yesterday strictly for tech- 
nical corporate purposes. It 
headed by Krim and its composi- 


tion was said to be of no signifi- | 


cance. An actual functioning di- 


rectorate is expected to be named. 


later. Board elected Krim prexy, 
as another formality. 
other officers were 
‘meaningless at this time. 


It is anticipated the board will 
‘include Krim, Fox and Peyser, 
_and possibly Paul V. McNutt, who 
_Tesigned last week as board chair- 
,man preparatory to the Krim 
group’s taking over. 


Also a possibility for board mem- | 


bership is Frank L. McNamee, who 
resigned as prexy to make way for 
Krim, who'll hold that title. 
| MeNutt, incidentally, is under- 
stood to have received about 
_ $35,000 for his services during his 
, seven-month tenure, ending last 
_ week, as board chairman, voting 
trustee and one of the holders of 
a three-man option on UA’s stock. 
McNamee, second partner in the 
option, joined with McNutt in giv- 
{ing up his interest in it, which was 


Trustees went through the for- | 


is | 


Names of | 
said to be'§ 
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SBPORTSERVICE CORP 
MBPORTSERVICE BLOG * 


DICK POWELL 
RHONDA FLEMING 


| 
| 


RADIO CITY MUSIC HALL-——— > 
_ Rockefeller Center 


Bette Davis 
Barry Sullivan 


in “Payment on Demand’ 


Distributed by RKO Radio Pictures 
plus Spectacular Stage Presentation © 
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“Tell the CO — 
; a Colone] I'm Sittin’ | 
P with two sick friends,” 








PP | MARINA Beer). 
"Directed by’ | “ 


EXANDER HALL 


JEFFRE 
mCHARD cay 


[ 7 A UNIVERSAY. : 
-7 9 INTERNATIONAL PICTURE yy 


smash War Comedy Up Front 


will be the first picture actually to list theatre names in 
national magazine advertising! — 


All key-city playdates in April will be listed ina Sy el-ta(o] Mele, 
which will appear in LIFE (April-6), SATURDAY EVENING 
POST (April 4), before a readership of over 30,000,000 ee 


* Additional regular ads will appear in LOOK, The AMERICAN LEGION and VETERANS OF FOREIGN WARS Magazines 
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Benton Asks ‘Voice’ 


Probe to Attract 


Aid of Top Radio and Film Execs 





Washington, Feb. 20. + 


A full-scale investigation of the 
“Voice of America,” with the view 
to strengthening its impact and at- 
tracting top men from radio, film 
and other media to aid in its direc- 
tion. was called for yesterday (19) 
bv Sen. William Benton (D., Conn.) 
and Sen. Alexander Wiley (R., | 
Wis.). The inquiry, which would | 
be conducted by the Senate For-| 
eign Relations Committee, would | 
also determine whether the pro-| 
gram should be taken out of the 
State Dept. and set up as a separate | 
agency. 

Declaring the “Voice” is due for 
“a great further expansion,” Ben- 
ton told the Senate the project 
should utilize more professional | 
talent to achieve the maximum ef- | 
fectiveness. In New York, Chicago | 
and Los Angeles, he said, “there | 
are hundreds of outstanding men | 
and women in education, publish- | 
ing, journalism, broadcasting, mo- 
tion pictures, public relations, and 
yes, in advertising, who can con- 
tribute to this enterprise, and who 
now only await the leadership. 
They would face unfamiliar kinds 
of problems, but under experienced 
direction they can learn what they 
need to know about foreign rela- 
tions far faster than a foreign af- 
fairs expert can learn how to com- 
municate to large groups of peo- 
ple.” 

The most important argument 
for taking the “Voice” program out 
of the State Dept., Benton said, is 
that it would offer a seemingly 
greater chance of bringing into the 
operation the best brains and talent 
in the country. The presently con- 
templated 13,000-man_ operating 
force, he said, “will be larger than 
the combined fulltime staffs of the 
AP, NBC and Metro.” 

It’s inconceivable, he added, that 
any Asst. Secretary of State could | 
bring into his ranks the top crea- 
tive talent in these companies. But 
though Government can’t compete | 
with private business in salaries, he 
said, it can attract outstanding men 


(Continued on page 42) 


WHOM Preems FM 
(Foreign Market) 


FM for the Foreign Market is 
the slant of WHOM-FM, N. Y., 
which preems en Monday (26). . 
Station was bought by Fortune. 
Pope’s multilingual indie from 








the air only 11 days after WMCA- 
FM suspended operations. 


New frequency modulator will | 


WMCA for $7,500, and will take | 


Kirsner to Old Love 


Ethel Kirsner, one of the 
more hep operators among the | 
femme contingent in the realm | 
of publicity-public relations, is | 
back at the Columbia web re- 
porting to George Crandall. 

Miss Kirsner checked out of 
the network several years ago 
to join the public relations 
staff of Margaret Ettinger. 
Last week she returned to the 
Crandall camp. 


Grabhorn Exits In 








ABC Realignment 


Continuing its split down the 
AM-TV middle, ABC network has 
realigned its personnel setup. 


Web's Gotham video key, WJT-TV, 
gets its first separ.te program man- 
ager, James S. Pollak. Burke Crot- 
ty has been promoted to assistant 
national TV program director and 
William Phillipson has been upped 
to assistant director of TV pro- 
gramming and operations. 

At the same time web announced 
the resignation of Murray Grab- 
horn as veepee in charge of owned- 
and-operated stations and national 
spot and local sales. Grabhorn has 
not yet announced a new connec- 
tion. 

Pollak, eurrently TV program 
manager for the Souvaine Co. and 
previously with WPIX, N. Y., will 
give WJZ-TV programming an 
identity separate from that of the 
network's. He starts March 5, day 
after he finishes work on the NBC- 
TV tribute to Richard Rodger® 
25th anni in show biz being aired | 
March 4 at 9 p.m., which Souvaine 
Co. is producing. 

Pollak, Crotty and Phillipson will 
report to Alexander Stronach, TV 
program veepee. 

With Grabhorn leaving March 1, | 
supervision of AM o-and-o stations | 
and national spot and local AM 
sales will be handled by James 
Connolly, radio station relations 
v.p. Video o-and-o stations and 
national spot and local sales will, 
be handled by Otto Brandt, TV. 
station relations v.p. 

WJZ manager Ted Oberfelder | 
and Earl Salmon, in charge of AM 
spot and local sales, will report to. 
Connolly. WJZ-TV manager Clar-| 
ence Doty and Ralph Dennis, in 
charge of TV spot and local sales, 
will report to Brandt. 








World B’casting Disks Do © 


ai:a for segments of the N. ¥. tor $10,766,013 Annual Biz, 


eign language market that until | 
now have had little representation 
on AM. It will be Gotham’s first 
multi-lingual FM-er. 


Within one week the station will 
devote four hours daily to original 
programming, becoming the first 
AM-owned FM outlet devoting the 
major portion of its sked to non- 
duplicated airers. From 48 p. m. 
programs will be beamed to the 
Negro and Spanish markets and ad- 
ditional non-duplicated shows and 
extension of the FM schedule are 
being considered. Current plans 
eall for the station to air six and 
one-half hours daily, 
2:30 p.m. During the first week 
the AM sked will be duplicated. 


WM Files Damage Suit 
Over Plagiarism Charge 


Hollywood, Feb. 20. 
William Morris agency changed 
from defendant to plaintiff last 
week in a court action without pre- 





starting at 


‘Dick Haymes Show’ Leads 


World Broadcasting System an- | 
nual report reveals that $10,766,513 
was paid by 15,426 advertisers to 
stations for use of the transcription 
library’s recorded programs and 
features. 

Of the total, $7,823,983 was spent 


ter and half-hour shows in the li- 
brary. Remaining $2,942,620 came 
from 7,385 sponsors who used 
World’s feature program themes 
and its jingles for weather, time, | 
gift occasions and specific busi-| 
| nesses? 
| Most-sponsored airer in the. 
World stable is “Dick Haymes, 
Show,” which is commercial on 537 | 
stations. “Lyn Murray Show” is 
backed on 421 affiliates, “Forward | 
America” on 432 and “Homemaker | 
Harmonies” on 407. John L. Sinn, 
| prez of the Frederic W. Ziv sub- 
| Sidiary, said that if material short- 








B’ casting Industry Aids 
Brotherhood Week Fete 
With Kits, Cartoons, Copy 


Broadcasting industry is marking 
‘Brotherhood Week (Feb. 18-25) with 
ithe aid of AM and TV kits pre- 
| pared by the National Conference 
|of Christians and Jews and with 
,two vidpic animated cartoons pro- 





| up 


by 8,041 bankrollers for 30 quar- | 


duced by the American Jewish 


Compittee. 


NCCJ radio kit, wrapped up by 


| a committee headed by ABC prexy 


Robert E. Kintner with the aid of 
Ted Cott, WNBC (iN. Y.) manager, 
and Dorothy Lewis, of UN Radio, 
includes copy for live spots and a 
disk with trariscribed spots by per- 
sonalities such as Groucho Marx, 
Edgar Bergen, Jackie Robinson, 
Lionel Barrymore, Jack MSenny, 
Loretta Young and Gordon Mac- 
ae. It also includes a list of tunes 
and disks on the brotherhood 
theme which local stations can use, 
and programming suggestions. 

NCCJ tele committee, of which 
DuMont network director Morti- 
mer W. Loewi is chairman, issued 
a kit containing audio and visual 
material for spots, suggested pro- 
grams, TV film spots and a list of 
films on brotherhood cleared for 
video. 

AJC has released “Sweet'n Sour” 
and “Three-Ring Circus,” one-min- 
ute-long animated cartoons with 
songs by Tom Glazer. They are the 
first of a series written and direct- 
ed by“*Lynne Rhodes with anima- 
tion by Fred Arnot. Milton E. 
Krentz produced. 


Big Auto Coin 
Still Spent In 
Chicago Market 


Chicago, Feb. 20. 

Despite the slowdown of automo- 
bile production due to the military 
effort, Windy City radio and tele 
stations are experiencing prac- 
tically no cutback in the coin be- 
ing spent by new 

ealers. The steady pace with 
which the auto hawkers continue 
to use the two media has the time 
peddlers giving out with sighs of 
relief. At several stations the 
mileage merchants rank on top as 
time purchasers. And a mass with- 
drawal would deal a serious blow 
to local billings, particularly at the 
video plants. 

Chief reason that the car dealers 
are sticking by their radio-TV ad 
budgets in the fact of a continuing 
falloff of. new car production is 
the’ resultant upbeat in the used 
car market Nearly all of the car 
peddlers are joint dealers, selling 
both new and used cars. 


=) 





One of the best indications that International 





| 








; mess bureau which has had numer- 
‘ous calls from persons who assert 


and used car, 
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Nets Mull Baseball 


ABC Preps Quiz-Plus-Sports Series 


Counter-draws: 





Gaynor, Farrell Comeback 


To tie in with “Academy 
Award Week,” Janet Gaynor 
and Charle$ Farrell are com- 
ing out of retirement to star in 
a “Lux Radio Theatre” revival 
of “Seventh Heaven.” They 
copped the first Academy 
Awards for their work in the 
film. 

Revival has been set for a 


March 26 broadcast, and it 
will mark the first time in 
about 20 years that they've 
done a radio show. Farrell 


now runs the Racquet Club in 
Palm Springs. Miss Gaynor is 
a housewife. 





Minn. Gangup 


AM-TV Fraud Ads 


—¢ With the baseball season due to 


|of the television audience, viewers 


start within two months, non-base- 
ball stations and networks are mu!!- 
ing methods to combat the inroads 
made by broadcasters airing dia- 
mond games. 

Traditionally, the indie kilowat- 
ters who give their skeds over to 
play-by-plays of the national pas- 
time show strong rating increases 
during the April-October period. 
This year baseball's air following 
is expected to be even larger, with 
the Mutual web reprising the co- 
op “Game of the Day” it incepted 
last year, and the Liberty network 
expanding its daily diamond hook- 
up. Additionally, with the growth 


watching the diamond contests are 
also expected to cut into non-sports 
listening. 

ABC, to ccmpete with ballcasts, 
is considering a big Saturday after- 
noon show, which will last a couple 
of hours, designed to latch onto 
ball fans. Projected series, which 
would take over the Saturday aft- 





Minneapolis, Feb. 20. 

The state legislature is moving 
to tighten up the state's fraudulent | 
advertising law to include products | 
offered for sale over radio and TV | 
stations. 

Rep. Sheldon Beanb!lossom of | 
St. Paul, the measure’s chief spon- | 
sor, explained that “too often un-| 
scrupulous individuals have bought 
radio and television time and gone 
on the air making claims for cer- 
tain merchandise articles that are 
untrue, deceptive and misleading.’ 

Beanblossom says he has had 
complaints from the Better Busi- | 


j 


they've been bilked into buying 
articles that turn out to be worth- 
less. 

“Other advertising media already 
are subject to the law and I see no 
reason why radio and television 
stations should not be included | 
under its provisions,” he declared. | 

Stations themselves have re 
ported they've been embarrassed 
on several occasions by claims 
made by some of their advertisers 
and that, in at least one instance, 
an advertising contract had to be 
canceled because of the material 
offered, according to Beanblossom. 


WFODR, N.Y., Into Packaging 
Biz With Its New Airers. 
To Add to ILGWU Income 


WFDR, New York FM indie, is. 
entering the packaging business as | 
a means of getting income to sup- 
plement its financial backing by the 

Ladies Garment | 











the major motor men are sticking Workers Union. 


around was the renewal Roy Mc-| 


Laughlin, WENR-TV chief, came 
with last week from Jim 


(Continued on page 42) 


AFRA to Consider Revamp 
Of Upped Boston Platter 
Rates Following Beefs 


Boston, Feb. 20. 

Beefs by local advertising agen- 
cies and transcription companies 
regarding the newly-upped tran- 
scription rates, which went into ef- 
fect recently, were given an airing 
at a luncheon meeting with AFRA 
representatives last week. New 
rates, which are retroactive to 
Nov. 1, are $15 for spots plus $8.60 
for hour’s rehearsal, as compared 
to old rates of $7.20 for spots plus 
$7.90 for rehearsal, a tilting of 








Program topper Lou Frankel 
feels that the indie can develop 
new airers, give them a showcas- 
ing on the station and then peddle 
them to other AM outlets and net- 
works. WFDR would take a per- 
centage of the package price, the 
rest going to the staffers, who cre- 
ate and work on the stanza. 

Aside from bringing the FM-er 
additional coin, the system is ex- 
pected to help its staffers by giving 
them an outside source of income. 
While they would be free to make 
the rounds with their own shows, 
the WFDR packaging operation 
gives them a workshop in which 
stanzas can be tested, a sales force 
and on-the-air auditions. If the 
purchasing network or station 
wanted the property exclusively, 
the FM outlet would yield it. 
Otherwise, it would continue on 
WFDR. 

One of the shows Frankel is now 


| prizes, fans would stay tuned for 


lineup are George Raft as “Rocky 


ernoon iineup when the Texaco- 
sponsored Metropolitan Opera 
broadcasts end in the spring, 


would combine a baseball 
up with giveaway elements. 

Format would be along the lines 
of the web's “Stop the Music,” in 
that prizes would be awarded to 
diaiers who are telephoned and 
asked questions on strategy of the 
sport and the last minute news re- 
ported on the show. Ai\jirer, as 
projected, would give inning-by- 
inning scores on all the major 
league games, highlights and fea- 
tres, etc., with occasional record- 
ed tunes. One call would be made 
in each quarter-hour period. Idea 
is that, aside from the lure of big 


round- 


the scores and chatter. 
While one school of thought es- 
(Continued on page 26) 


CBS’ 30 Shows 


For Summer Ride 


Hollywood, Feb. 20. 

Biggest replacement order in 
CBS history is confronting Hub- 
bell Robinson and his Hollywood 
aide, Harry Ackerman, for the up- 
coming summer months. Total for 
radio and television will push 30, 
equally divided between the two 
mediums. Definite hiatus sched- 
ule will be drafted in Chicago next 
week when Robinson and Acker- 
man trim down the long list of 
availables. 

Most of the replacing shows will 
be network packaged, with Holly- 
wood supplying the bulk of the 
radio programs. In the tentative 





Jordan” in both the AM and TV 
versions “Great Grandfather,” 
with Edmund Gwenn pencilled as 
the lead, and David Niven as pos- 
sible choice for “Mr. Aladdin.” 
Also on the list is Parke Levy's 
“December Bride” and a series 
starring Claudette Colbert, being 
set up by Frank Galen. Emphasis 
is on situation comedies and 
dramas. Cy Howard, creator and 
producer of “My Friend Irma” and 
“Life with Luigi,” also has a new 
comedy in the works. Other staff 
producers, including Jess Oppen- 
heimer and Larry Berns, are work- 
ing on new comedy formats. 


Melvia Purvis New Prez 
Of S. Carolina B’casters 











$8.50, which account execs and re- 


pitching is “You Can’t Scare Me,” 


_ages hit the record industry, World "ding companies are finding dif- | Danel series in which supersti- 


| would service current subscribers 


| ficult to pass along to local adver- 


eedent in recent years. After being ' and limit number of new stations. | tisers. 


sued, along with Irving Brecher, 
NBC and KFI, for $100,000 for al- 
leged plagiarism by Maxson Judell, 
which charge was later dropped, 
the Morris agency filed an action 
against Judell for malicious prose- 
cution, asking $51,000 in damages. 

Judell had charged that the origi- 
mal defendants appropriated his 
material for “$1,000 Reward,” aired 
lJast summer by Brecher on NBC. 
When the suit was moved from Su- 


instructed .its attorney to 





Whitney to KSD 


St. Louis, Feb. 20. 

Bradford Whitney, director of 
the St. Louis Community Piay- 
‘house since 1946 last week resigned 
|the job and joined KSD, the St. 
| Louis Post-Dispatch owned and op- 
‘erated station as talent supervisor. 

Since eoming to this burg from 
Pasadena, Cal., Whitney directed 
the presentation ef 25 plays. He 
has been succeeded by Don Loch- 
ner, formerly program director for 








gue for malicious prosecution. j 


radio station WEW. 


Account execs pointed out that 
the new price is reacting unfavor- 
ably to radio stations, forcing ad- 
vertisers to employ other media at 
a critica] time in AM history. As 
a result of the meeting, AFRA has 
agreed to consider revamping of 
prices and will act on the measure 
_ at a meeting skedded for this week. 
, Result is expected to be a lowering 
of rate for use of transcriptions in 
| the Boston market only. 

Bill Stewart, local AFRA topper, 
and A. Frank Real, national exec 
secretary, presented AFRA’s side 
of the story, with reps of majority 
‘or agencies volubly protesting. 





tions are explored. Others are 

“Iron Curtain Forum,” which fea- 
_tures refugees and exiles from the 
| Soviet sphere; “Measure for Meas- 
, ure,” a panel discussion of serious 
music, and “Jazz Saga,” with Rudi 
Blesh. 

Operation as a farm for the radio 
major leagues will also be a pro- 
motional activity for WFDR, point- 
ns up its programming innova- 

ons. 





Hartford—Mikeman Jim Strong 
of WTIC is the first member of the 
station’s staff to be called into 
service during the current emer- 
gency. He had been with the sta- 
tion since June of 1949. 





Greensboro, N. C., Feb. 20. 

Former G-man Melvin Purvis, 
of Florence, was elected president 
of the South Carolina Broadcasters 
Assn. last week at its annual two- 
day meeting. An attorney and gen- 
eral manager of WOLS, Florence, 
Purvis is credited with trapping 
gangster John Dillinger when FBI 
agents shot him down outside 4 
Chicago theatre. 

Wallace Martin, of WMSC, Co- 
lumbia, was named vice-president, 
and T. Doug Youngblood, WFIG, 
Sumter, is secretary-treasurer. Out- 
going president, Dan Crosland, 
WCRS, Greenwood, became a ~ 
rectpr along with Frank Best, ° 
WRNO, Orangeburg. y Se eeell, 
directors are Raymon ar, 
WHSC. Hartsville, and Rogert Shaf- 








fer, WSPA, Spartanburé. . 
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AFFILIATES: ‘LOVE THAT NBC’ 




















) 
; a 
- e. .§ ee 3 ° 
NBC to Roadshow ‘AM Blue Skie NBC Affiliates’ ‘Big Show’ Blessi 
| OW S 4 a Ig SNOW Diessmg 
NBC and its SPAC committee of affiliate managers are so ex- e e = 

- cited over the web’s newly-promulgated sales presentation herald- 
0 ing radio as the most: massive and economical of all present adver- espl e nny opping ew le ns 
S< tising media (a complete reversal on the NBC attempt to slash 
s rates a couple months back), that it’s been decided = s “/ s 
1, the presentation. Pens nee B GEORGE ROSEN 1 The NBC __ What-do-you-have-to- 
4 SPAC requested that the “AM blue-skies” projection be taken on 7 NBC’s 25th Anni do-to-get-a-rating? _ dilemma _at- 
h tour to all the network affiliates at a series of regional meetings. The “new order” at NBC network | NBC and its Stati Pl Sa ats a a of: the Sune 
- As result, out-of-town “preem” has been set for Hollywood, March | won hands down last Thurs-| ,; Advi oe (Oe Ce ae ee a 
a @ when Coast stations will assemble ; ning visory Committee of | petition to CBS’ Jack Benny, hit 
‘k ' Presentation ties in with an exhaustive research project bein | OR SON ae ee ee amid, seg Rage Ag gg 5 fe Ne ger ig Ry pe 
Ke undertaken by the web and designed to demonstrate the Reto a “showdown meeting” between| last week for the network's centuated the intra-trade conflict 
h of radio listening on sales in the face of television inroads. Reso- the web and the Station Planning a er —~% — gets = or ‘ 
rs lution passed by SPAC praised NBC for the aggressive spirit of its | Advisory Committee, representing) 2000" Way see ame the. {relief ees stood out in bold 
"e new sales plans. (Two months ago some of the key affiliates were | the governing body of the affiliate | Cees. ES SEES OF She fame Ads z < ft oregano 
ts all for scramming the web because of the rate cut overtures.) 'membership. Prexy Joe McCon-| Yar. ; : be wasory Commines met is 

——— ‘nell and his surrounding echelon’ Actual anni date is Nov. 15 |New York: 
s ‘came up with its story for 1951,| (om that date in 1926 the web | (1) The SPAC boys, as repre- 
me : | and the all-important SPAC body | broadcast its first program sentative of the web's entire 
le a ers ell 0 lof key affiliate delegates bought it; from grand ballroom of the | affiliate membership, got behind a 
' lock, stock and barrel. By ad-| old Waldorf-Astoria hotel). iresolution voting complete endorse- 
Oo Dee. ‘ : ; Plans for the anni high- | ment of the network’s 90-minute, 
‘h | journment time, NBC had not only : 5. a : vo . 

: e : | lights are still in the blueprint high-budgeted showcase, despite 
te won a complete vote of confidence, | ; , Pp th b’s inability thus f il 
a but had entrenched itself within| ‘tage, with a series of huddles | fe webs inability thus far to se 
: roun im e 0 OSC Woll the “affiliate family” as solidly as| 0 the agenda for the coming {60 minutes of the stanza, and 
ra uy tery as | weeks. (Network’s annual con. | despite the Nielsen ratings which 

g, a - | in the days when it had undisputed | a | give all the play to Benny 
d. With the lamented bowout of ail- +—— leadership among the networks in vention, to be held at Boca (2) On the « dees” ak, 
ing Arturo Toscanini from the re- | , radio. Raton, Fla., late in November, | vl wegellne agp AP ge ER ong 
maining two concerts of the NBC How to Lose a License NBC made no effort to sell a bill will tie in with the 25th anni | SPAC contingent was passing the 
es . Ha wh : sagt Ae te e : | “Big Show” resolution, Nielsen re- 
Symphony's winter series of broad Laredo, Tex.. Feb. 20 of goods it didn’t have: there were celebrations.) . : 
in casts. on medico’s instructions T serene, a awe 8 a aii ae : leased his newest ratings (for the 
to nie : , he FCC has revoked the li- no fantastic claims or pretentions week Jan. 7-13), which occasioned 
Bruno Walter steps into the breach 
id his Setanta aL diane wk de cense of KPAB. | for the future. McConnell & Co. e renewed chest-thumping on the 
| § sat ; ' . Outlet was found to have _ | confined itself to a realistic presen- | f th f i i 
ne seph Szigeti as soloist. Squibb Co ) ; con : ; a @ é a ll part of the CBS fraternity. For it 
e- ce a He | changed control of ownership _ tation of what it was trying to do not only showed Benny holding 
as Ve ee oe the Toscy se-| without approval of the FCC. _| in its bid to recapture past glories | down the No. 1 spot in the Nielsen 
y= poe! needle = Ree Pry boy ~ and, in effect, told the affiliates: | © rating parade, but actually coming 
or —— nd DP. SOSPe ChE CX OF tne . \“This is our story, we hope you le Sell up with a higher rating than a 
“ad renowne maestro, . = it.” The affiliates like it. : year ago. 
i Pema Toscanini had hoped to aver | Forgotten was the near-rebellion | New Nielsen gives Benny a 22.0 
le + prise Py ty age tour with | among the affiliates of only two rating, a 3.6 increase over his pre- 
~ a Rye ra : the spring under ; | months ago, when some of the Ss to B ac vious tally. One year ago Benny 
ig ‘CA auspices, it was definitely es- major stations threatened to secede | also led the Nielsens, with a 20.8. 
=~ tablished last week that there will ng | because NBC tried to maneuver a |The new Nielsen gives him_a lis- 
pos — tour this —— - view | reduction in the radio rate struc- | A. C. Nielsen research operation | tenership of 9,219,000 homes, re- 
> 1e serious recurrence of loscy § ture. The affiliates at that time’ wound up the past year with a re-| flecting the increase in set circula- 


knee ailment. (Tour last year was N d ANG Pp 

one of the most successful on the 

year’s musical calendar.) 0 as reZ 
In view of the uncertainties at- 

tending Toscy's return to the po- Washington, Feb. 20. 

dium next season (many attending! Selection of Carl Haverlin, prexy 

last Saturday’s broadcast from Car- 

negie Hall expressed the fear that | president-general manager of the 

it might be Toscy’s final public ap-;new National Assn. of Radio & 

pearance in America), conjecture is Television Broadcasters is believed 

rife as to the ultimate fate of the | to be virtually in the bag, it is re- 

orchestra itself. Under the Toscy | ported here. His name was ad- 

helm the NBC symph, with its flock | mitted to be “way up front” in 




















‘were convinced—and so _ told 
NBC—that the network was selling 
radio down the river, and they 
| wouldn’t go along with it. Last 
| Thursday the network was frank 
in admission of the error of its 


of Broadcast Music, Inc., as first ways, and in a complete reversal of | ink would be converted into black. Show. 


|its thinking, came up with a 
| presentation for 1951 designed to 
|elevate the medium’s stature to 
|new heights. This was the affili- 


,; ates’ cup of tea, and the boys 








ported $700,000 deficit on its Radio tion over a year ago, when the 
Index service. The loss in TV was comic grabbed off an 8,563,000-home 
considerably less. If, however,|listenership. (Newest Nielsen re- 
Nielsen can effect his rate hike in lease only projects the Top 10 
radio (he’s now in the process of |2™ong shows, with no indication 
negotiating with clients), the red 5 to _ audience impact of “Big 

Some of the SPAC delegates 
questioned at the meet in New 
York last week, were inclined to 
go along with the web program- 
ming execs in their conviction that 
'somewhere along the line some- 


Despite the losses incurred in, 
radio and TV during 1950, Nielsen 
moved back into the profit columns 
on his overall operation, thanks pri- 
marily to his food and drug indexes 
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{their Chi office. preferences. 


|the six months probation ends. 


mene 


| filed by the station. 


1 for a union shop. 


os of virtuosi occupying the key desks, Consideration for the job, which | wine aa te dea poovians pod toored |thing is remiss, claiming that the : 
“ 4 was concededly one of the finest, if | will pay $40,000 a year or better. Far Cry From Last Year | mate $6,000,000 operating costs in| Nielsens are underplaying the “Big 
not the finest, in the world. The An eight-man selection commit- < ; lradio and to a lesser degree in Show’s” hold on the public, and 
ip musicians’ high regard for the tee meets in New York next week | Last Thursday’s meeting wag a Facio | Ri... ‘that a more accurate appraisal of 
for maestre, it’s known, has been the | and is expected to decide on Hav- | far cry from the SPAC huddle of television had resulted in an over’ cross-country likes would redound 
30, motivating factor in keeping the | erlin but it cannot take formal ac- | * Year ago, when there were omi- | @l! loss tag Fs ns ge ayY to “Big Show’s” credit. 
wo symph aggregation together. ‘tion until changes in the NAB by- | 20us rumblings of WLW in Cincin- | PY? — _ ae oer ogee 
oe The liketihood of no more Toscy- | laws one for coperste eaten sone en ai Rm he a S- ‘move which will probably precipi- B R Ay 
r conducted broadcasts, ,omy for members in the en-) Pe * etaste iti i 
» growing apprehensions ene the |larged organization are approved that time, the “NBC family” of tte are cunn aaa aan aton ite 
of members over the increasing down- | by the NAB membership. Results  big-powered = stations—the  net- Oy", p,. kingpin status among 
‘ beat attitude of the networks in Of a@ mail referendum on the | Wore's — © eee agencies with top billings and num- | ’ 
rill sustaining high-priced musicians | Changes should be tabulated with- aS REURET, Cven WEheneeenee | Te of shows in video Up to now, a. or l eet 
ay and orchestra, is expected to cue in two weeks. | Programming—had remained in-| vumber of the major agencies had | 
~ some wholesale desertions of key| The new president-general man- tact. For the first time there was 1004 holding themselves aloof, al- | RE ee 2 : 
re men, It's no secret in longhair mu- | 48¢r’s salary will come out of a ee eee pie svn owing their old Hooper contracts C NBC's page yg ents te toe 
rye hi : , , - Feng : ,. Commiii 
rv elope that some have already dy when en ged ged = = ~~ evitably invite a chain reaction af- to expire in the — of es York last week officially set Boca 
r” een shopping around. assumed by Justin Miller in the | fecting other big-league station af- takeover of bse ooper national poton Fla., as site for the 1951 
as new setup, is also to be paid. The filiations. Fortunately for NBC, rating projections. | convention of the network and af- 
OS- nd plan provides for a progressively the WLW switchover never ma- | filiates. (For the past two years 
n.” Inc é S ‘greater part of the total fund to terialized. The NBC boys pulled ’ the convention was held at White i 
y's be earmarked for the president- in their belts and went to work in. 5TH ARMY \) 2506 FOR Sulphur Springs, W. Va.) 3 
‘ies general manager in the next few Putting the finishing touches to the |. This year’s meet will take place } 
ing be years. (Continued on page 42) AM RECRUITING SPOTS immediately after Thanksgiving 
sis Nn S Choice of Haverlin is said to of- instead of the earlier September- 
and ‘fer a happy solution to the prob- | ng Bounced | Chicago, Feb. 20. | October dates of previous years. 
“ pile ya ‘lem of finding a chief for NARTB gineers unc By Upbeat in recruiting coin ae New a 7 yomengee 4 
an : neinnati, Feb. 20. | who will satisfy AM, FM and video ° ‘tinues with Schoenfeld, Huber & been set for the '51 conclave, bu : 
ew . Charges that four of its mem-/| members. py ee of BMI, which Les Atlass for Profanity | Green mapping a $250,000 cam- | Subsequent queries revealed there / 
taff ers were discharged by WCPO, | serves radio and TV stations alike, , | Dri {aes insufficient accommodations 4 
yen owned by Scripps-Howard Radio, Haverlin is considered a top ad- To Be Rehired by WBBM paign for the Fifth ye — to take care of the increasing nume : 
yr k- Inc., because of union activities,! ministrator of an organization f banag oe hn — re — ber of AM-TV delegates. i 
Were filed with the National Labor | which has saved broadcasters con- Chicago, Feb. 20. pines | at A e Ds on x. ned | ° 
Relations Board regional office | siderably in music royalty pay-| Chi CBS veepee Les Atlass has and will teeo arcn 1. WOR Asking Tele Set dl 
‘ere Monday by Cincy local of! ments. He is also an experienced agreed to rehire the trio of WBBM __ Spots will be narrated by Myron { 
American Federation of Radio Ac- | (Continued 42) engineers discharged in January Wallace, replacing Paul Harvey, , 
tors. ontinued on page in the wake of the Rose Bow! pro- bra —— Taestin Phe - Owners What They d : 
Richard Baker, executive secre- 'fanity incident. Atlass’s acceptance fated security investigatic a * m 
ers tary, stated in complaint that War- | STATION IN NAG RAP of the International Brotherhood of the Argonne National Atomic Lab- Like to Kear on Radio 
). ren Dentler and Ted Lee, an-| ,Electrical Workers’ request that oratory. Harvey had been used by f ' 
vis, nouncers, and William Fields, disk GETS MONTH REPRIEVE the technicians be taken back on a the agency in the previous recruit-| A campaign asking television 
lent jockey, were let out Feb. 12, and _probationary basis came on the eve ing series. set owners what they want to hear 
ters — Bose, announcer, was dis- Washington, Feb. 20. | of hs — session set for 7 My a eee today 
wo- Charged last Oct. 4. WTUX in Wilmington, Del., Friday (16). e > od.) Dy WOR-TV, N. r. 
yen- Mortimer C. Watters, general whose license was revoked recentiy| Engineers were bounced for fail- Searle-Parks Exit Chi The TV indie is conducting a 
nce, manager of station, said latest dis- | because of the manner and volume ing to properly monitor a WBBM | two-week drive in behalf of its i 
sing charges were an economy meas- ‘of its horse racing broadcasts, was station break during the CBS air- | As WM AQ Drops Show AM sister, WOR, New York key iz 
FBI ure for retrenching on AM to keep | given permission by the FCC last ing of the Rose Bow! football game | |Mutual web. Video copy says: iy 
ea developing TV_ station facilities|week to stay on the air at least Jan. 1, A_ stream of eeeeeay Chicago, Feb. 20. “Radio asks a favor. Now that 1% 
and programs. He cut continuous another month. The station was leaked out through a live mike as| why AQ is dropping the National you have a television set. how can 
Co- Operating schedule of WCPO five originally given until Feb. 19 to the announcers on duty argued who H phtiees. lie, nent -emlih | radio service you best? What kinds 
ent, hours, going silent from 1 to 6 a.m.| wind up its affairs but the Com- was to make the break. Three) ome ' ; of programs do you want? When 4 
"1G, Slash eliminated Fields’ 1 to 6 mission extended the time to gabbers involved also were fired. Don Searle-Jimmy Parks package | do you want to hear them? Would 4 
Dut- Club and closed news room at 7.March 21 in order to consider a| IBEW withdrew .its request for was aired twice daily on the sta-| you like some programs shifted a | 
and, Pm. WCPO-TV is on air from petition for reconsideration. arbitration last Thursday after a tion, with Philip Hayes gabbing to different times?” Viewers are 4 
di- 7 a.m. to 1 a.m. on weekdays. In another revocation case, in- “full review of the facts” and asked the quarter-hour femme-angled | asked to send in postcards to the ; : 
, of Baker said Dentler and Lee are volving KPAB in Laredo, Tex., the that the station rehire the three show which bowed last spring. | station. : 3 
over officers of local and discharge of Commission affirmed its order of engineers, who will be reinstated Two-ply strip failed to pick up| WOR has previously had success- if i 
dell, them and Fields came two hours Jan. 4 revoking the license. No ex- with full seniority, with the excep- more than partial sponsorship. | ful Grievance Days” on which it "ee 
haf- after AFRA members yoted 19 to|ceptions to the order had been tion of the discharge period, when| Searle and Parks have closed polled dialers on their gripes and i 
{ 
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Educators on AM in Tele Swipe As 


NAB Rep Touts TV as Teaching Tool: 





“Is Television an Asset or a Lia-¢=— 


bility to Education?” was discussed 
on ABC's “Town Meeting of the 
Air” Tuesday (13), and the evi- 
dence presented on the AM show 
generally took video to task. Part 
ot the reason was that two of the 


articipants, N. Y. U. prof (and) 
Saath of the FCC's Blue 
Book”) Charles A. Siepmann and | 


Gen. Telford Taylor, counsel to the 
Joint Committee on Educational 
Television, are articulate critics of 
tele. Opposing them was Ralph 
W. Hardy, government relations 
director of the National Assn. of 
Broadcasters, who made a strong 
presentation of the industry's case. 

Hardy aired the view that TV 
has tremendous educational poten- 
tialities and that if the educators 
can produce good programs with 
mass appeal, the commercial broad- 
casters would beam them. The 
emphasis, he said, is not putting 
TV to work for the educators, but 
putting the educators to work for 
TV 

Siepmann said that for school- 
rooms video was only of “marginal 
usefulness.” What is needed more 
than TV. he argued, are more and 
b-tter-paid teachers and smaller 
c’ asses. i 
fluence. Siepmann charged, the in- 
dications are that tele is aiming at 
mass entertainment with quick re- 
turns for advertisers, giving cul- 
tural subjects the silent treatment. 
He warned, “TV can't serve both 
God and Mammon.” 

Representing the educators who 
want a portion of the new tele chan- 
nels reserved for schools and 
municipalities, Gen. Taylor said 
present TV programming has lit- 
the educational value. Edu- 
cational TV. he said, wouldn't cut 
into the present audience but 
would expand it. He said he ob- 
jects not to what is in the current 
tele diet but to what is not there. 

Questions were fired at the 
sneakers by Robert J. Landry, ex- 
VARIETY radio editor and now edi- 
tor of Space & Time, who was gen- 
erally critical of TV's present out- 
put; and Edwin A. Falk, Television 
Broadcasters Assn. counsel, who 
backed the industry point of view. 
Airer originated from convention 
of Secondary School Principals. 

One of the key questions raised 
by commercial spokesmen was 
where educators will get the 
money for TV if they can’t even 
support the schools adequately to- 
day. Reply was that if the educa- 
tors lose the TV reservations now, 
they will be lost forever. Hardy 
answered that because licenses are 
renewed every three years, edu- 
cators would get a crack at chan- 
nels when renewals come up and 
they can afford to operate stations. 
Gen. Taylor retorted that in prac- 
tice, because of the heavy financial 
investments. licenses ‘are rarely 
taken away from commercial opera- 
tors, and educational needs should 





be provided for now. Bril. 
PALS OF THE P.A.L. 
With Stan Gurell, emcee; Dave 


Labovitz: guests 
P oducer-director: Bill Eth 
25 Mins.: Sat., 11:30 a.m, 
Svretaining 
WNYC, N. Y. 

This Police Athletic League pres- 
en‘ation is a vehicle for juve mem- 
bers’ talent. Saturday a.m. broad- 
casts attempt to tie into public 
s<rvice programs where _ possible, 
with stanza cauvht (17) basing it- 
self on the 
th+ me. 

Main item was a play. “The Seed- 
lint,” seripted by Ernest Kinoy 
for the Conference of Christians 
ard Jews. sponsors of Brotherhood 
Week. The dramatic offering, ex- 
cc'ently plaved by older members 
of the PAL dramatic workshop, 
was, however, too adult in concep- 
tian and dialog for the ordinary 
kid audience. Balance of the airer 
ws rounded by a couple of songs, 
“House I Live In” and “Bless This 
Fouse,” by a couple of the younger 
members: end a portion of George 


tion” letter was read. Pianist Dave 
L«hovitz provided musical back- 
ground. 

Even though the airer was prob- 
ab'y a little out of its usual teen- 
ace groove this stanza, it never- 
theless showcased well the results 
produced by the organization's 
youth guidance program. Stan 
Gurell, the competent emcce, is an 
18-year-old, and sound and-special 
musie for the drama were bv Gor- 
don Davidson, Ed Goldfarb and Al 
Cohen, all teenagers. 


As for its after-school in-. 


Brotherhood Week | 


MR. AND MRS. OPERA 

(“Noah and the Stowaway”) 

With Ruby Mercer, Ted Haig, Atra 
Baer, Martin Kalmanoff; Richard 
Merson, Donald Johnston, Rob- 
ert Falk, Louise Warren, Forrest 
Miller, Leah Crohn, Cecilia Liss, 
Morris Levinson: N. Y. College 
of Music orch, Siegfried Laun- 
dau conductor; Martin Bush, 
announcer 

Producer: Jerry Sandler 

Writers: Miss Baer, Kalmanoff 

60 Mins... Sun. (18), 11 a.m, 

Sustaining 

WNYC, N, Y. 

Ruby Mercer and Ted Haig, who 
run the “Mr. and Mrs. Opera” pro- 
gram on WNYC, N. Y., devoted 
last Sunday's (18) full hour to a 
new one-act opera, as part of the 
station’s current American Music 
Festival. Work, given its premiere, 
and titled “Noah and the Stow- 
away.” has libretto by Atra Baer, 
Journal-American reporter and 
daughter of Arthur “Bugs” Baer, 
and music by her husband, Martin 
Kalmanoff. Duo appeared on the 
program briefly to discuss their 
activities, and their new opus, 
before the premiere. Their first 
opera, “Fit For A King,” won the 
Robert Merrill opera contest last 
July. 

Their new work made a com- 
mendable program, both musically 
and dramatically. “Noah and the 
Stowaway” is an imaginative satiri- 
cal work, the story of a modern 
Noah's Ark at the end of the world, 
about 2.000 A.D., when after an 
atom attack a few survivors are 
adrift in a lifeboat. These consist 
of Noah, and several mated animals 


—two elephants, two tigers, two 
snakes, two dogs — a dove ‘of 
peace?), and a stowaway. The 


stowaway is human nature, who 
pops up at odd times to get us 
creatures into all sorts of messes, 
and who always ‘so far, anyway) 
gets us out of them. 

Music is good descriptive stuff, 
in conventional strain and rhythm 
mostly, but with body and charac- 
ter. There are irregular as well as 
regular rhythms, in modern style. 
Music is lyric and dramatic by 
turn, the lyrical passages being the 
more appealing. There are some 
good individual melodies or songs, 
like “Dried Waters.” Music is also 
pretentious at times, ambitiously 
loaded with motifs or themes, such 
as man’s greed, etc. 

On the whole, the opera is a 
meritorious work, and good listen- 
ing; especially so, when produced 
as well as last Sunday. It was ex- 
cellently sung by a_ well-chosen, 
competent cast, with able orches- 
tral support, and a choice assist 
from Richard Merson as narrator. 
Siegfried Landau did a good job 
as musical director. Bron. 


MAGAZINE THEATRE 
(“I Smuggle For Uncle Sam”) 
With Don McLaughlin, Vicki Vola. 

Leon Janney, others; 

Al Helfer. narrator 
Writers: Judy & Dave Bublick 
Prod.-Director: Chick Vincent 
30 Mins.; Friday, 9 p.m. 
Sustaining 
Mutual, from N. Y. 

Mutual launched a new series. 
, “Magazine Theatre.” in the 9 p.m. 
slot on the web last Friday (16) 
night. The half-hour stanza takes 
/over the former niche of “Cisco 
Kid,” which now holds the 8-8:30 
segment. Format for the new opus 
will be capsuled versions of ro- 
mance and adventure yarns culled 
from Magazine Digest with Al 
Helfer as permanent narrator. 
.Initialer, “I Smuggle For Uncle 
Sam,” was a melodramatic yarn 
‘concerning obstacles encountered 
by a Government assignee in trans- 
porting a caro of basic bark used 
in quinine from Indonesia. Don 
McLaughlin, former GI in World 
War II, has been commissioned by 
his superior officer to arrange for 
the much needed drug and convey 
it to the U. S. for use in vet hos- 
pitals, where it’s needed badly. 
Before the sucessful voyage home 
there are several entanglements 
that peril his mission, mainly a 
/Commie-minded official “who  at- 


| laying a native who is carrying the 
‘clearance papers. After some tense 
‘moments and other suspenseful 
interludes, all comes off well. Me- 
Laughlin gives an even, forceful 
_interpretation of the stalwart, with 
Mice assists from Vicki Vola, 
Leon Janney and others. 

Al Helfer does okay on the nar- 
ration. Judy and Dave Bublick 
provided a tight script that was 
directed in proper pace by 
producer-director Chick Vincent. 

: Edba, 
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Although “The Big Show” had 

its moments Sunday (18), and these 
were pretty strong ones, the show 
as a whole was only average, 
especially when considering its tal- 
‘ent Tineup. It started slowly, the 
best thing in the first half hour 
being a Seareehie scene from the 
legiter, “Billy Budd.” Lineup was 
dazzling for its comedy names, but 
Beatrice Lillie wasn’t surefire and 
Ed Wynn spotty. Fred Allen with 
spouse, Portland Hoffa, and Jack 
Carson, had their funny moments 
and could have been used more. The 
90-minute show really hit a come- 
|dic highspot towards the very end, 
‘after Lauritz Melchior and Wynn 
|had had a good comedy bit about 
lopera. This came about when the 
tables were turned, and Allen and 
Carson “explained” the meaning of 
a popular song—in this case, Tal- 
lulah Bankhead’s version of “I'll 
Be Seeing You.” While Tallu sang, 
they tore the song apart. This really 
' was hilarious. 

Studio audience at N. Y. Center 
theatre consisted largely of people 
.who came in from Boston and near- 
er New England points on the New 
Haven's first radio “Show Train.” 
Topic furnished material for gags 
and chatter in the first half-hour 
that weren't too funny. The West 
Point choir of 180 cadets did a re- 
sounding version of “The Corps,” 
and then came .a memorable bit, 
in the court-martial scene from 
“Billy Budd,” enacted by Dennis 
King and others, that was pro- 
foundly moving. 

King followed with an amusing 
speech, a plea for funds for a 
broken-down Tallu, who now that 
she was out of legit was presumably 
out of work. Miss Lillie sang a 
song, “Not Wanted.” and = ex- 
changed some weak gags with Tallu 
about men and dates. Allen and 
Miss Hoffa had some amusing mo- 


ments and Carson’s interchanges 
with Miss Bankhead had point. 
Meichior, celebrating the 25th anni 


of his operatic debut in the U. S., 
gave a ringing rendition of an aria 
from “Tristan and _ Isolde,” and 
then sang another Wagnerian ex- 
cerpt, as Wynn tried to palm it off 
to the audience as just another se- 
lection from Bizet’s “Carmen.” 
Meredith Willson and his orches- 
tra and chorus stood out with their 


rendition of “Hullabales.” Tallu 
didn't have as much to do as in 
former shows. 

Perry Como guested on the 


Frank Sinatra CBS show Sunday 
afternoon (18) and the scripters put 
the crooners through a feeble 
battle of wits. The badinage was 
strictly routine with the crossfire 
“Insul§s” following a pattern as old 
as Fred Allen and Jack Benny but 
not half as clever. The talk, in 
fact, was aimed at the bobbysoxers 
in the studio audience who 
squealed with conventional fervor. 
Como, however, registered solidly 
with his rendition of “If,” with 
Sinatra also showing up better on 
{the vecals than the gab. Peggy 
Ann Ellis, another guest, also 
_ Scored well with a pop number, 





MR. BIRTHDAY 
With Hillard Edell, narrator, Cecil 

Cowles, Elfrida Norden 
Producer-director: Hillard Edell 
40 Mins.; Sat., 8 a.m. 

Sustaining 
| WNYC, N. Y. 

Solid entry in the Sat. kiddie 
program lineup, airer plays to a 
limited audience potential, how- 
ever, in the 8 a.m. slot. Dual pure 
pose of instructing and entertain- 
ing is achieved by blending music, 
Story and contest elements via the 
pleasant narration of Edell (Mr. 
Birthday). 

_ Stanza caught (17) was tied into 

the station’s American Music 
Festival celebrated Feb. 12-22. It 
opened with a record, “The Clock 
That Went Backwards,” illustrat- 
ing the stages of musical develop- 
ment from the era of the caveman. 
This segues through smooth con- 
tinuity to the story, “Emil, the 
Musician,” with Elfrida Norden, 
who wrote the lyrics, doing the 
narration and Miss Cecil Cowles, 
who composed the music, playing 
the piano. 

After the playin;, of Frederick 
Pickett’s suite, “The Funnies,” 
Edell took over again to tell the 


' 
| 


story of “The Little Dog Who For- | 
Weshington’s “To Bigotry, No Sanc- | tempts to confiscate it after wav- got How to Bark,” ringing in barn- | 


yard sounds — a surefire kid 
pleaser. Contest offered a prize for 
the best drawing to illustrate the 
story sent in by a listener. Seg- 
ment concludes with Edell 
nouncing who is having a birthday 


and explaining what his or her. 


given name means. 

Show, which is taped, is skill- 
fully geared to moppet psychology 
by Edell who avoids playing down 
to his audience. Pacing and mood 
guarantee some of the educational 
icontent to stick, 


an-, 


INSIDE ISRAEL 


David Leeds 
Writer: Crum 


lieb 

,15 Mins.; Sun., 1:30 p.m. 
'B. MANISCHEWITZ & CO. 
WMCA, N, Y. 


(A. B. Landau) 
“Inside Israel,” 15-minute news 
digest which preemed on WMCA, 
-N. Y. Sunday (18), packs a wealth 
of information into its brief time 


slot. Bartley Crum, author and 
‘former publisher of the defunct 
N. Y. Star, interpreted develop- 
ments on the Israeli scene while 
announcer David Leeds preceded 
him with a one-minute roundup 
of news about Israel. A high point 
of the program was a five-minute 
recorded interview by Crum of 
Abba Eban, Israeli Ambassador to 
the U. S. 

Lest anyone be alarmed by 
recent setback to David Ben- 
Gurion’s administration over a 
religious issue, Crum emphasized 
that “often there is less to a cab- 
inet crisis than meets the eve.” 
He noted that the Ben-Gurion 
party will continue in office until 
a new election despite its parlia- 





the 


mentary defeat. Waxed sequence 
with Eban threw light on Israel's 
attitude toward the Korean war 


and also explained how Israel is 
nearing agricultural — self-suffici- 
ency with U. S. aid. 

While “Inside Israel” isn’t as 
“insidey” as the title would lead 
listeners to expect, nevertheless it 
contains ample material to whet 
the interest of those who closely 
follow Israel's activities. Crum 
speaks with a note of assurance 
and the recorded interview, which 
will be part of future shows, gives 
a documentary touch Program 
appears to be ideal for such a 
sponsor as B. Manischewitz & Co., 
food processing firm. Gilb. 


JANE GRAHAM CELEBRITY 

CIRCLE 
30 Mins., Sun., 3 p.m. 

Sustaining 
WOR, N. Y. 

A half-hour interview session on 
a single personality should exhaust 
the subect and the listener as well. 
Jane Graham attempts a thorough 
job on her subjects and prepares 
a series of interviews with a lot 
of people connected with him. 

For example she preemed her 
WOR display with Perry Como as 
the central figure. In a series of 
‘recorded talks with the singer. 
Miss Graham got in a lot of facets 
about this personality that were 
‘well known to his fans. Some of 
j}her questions had little direction 
or point and appeared merely as 
time-fillers. 

This Como profile included in- 
‘cerviews with his secretary, a song 
plugger, his barber, maestro Mitch 
Ayres who accompanies Como on 
his recording sessions, and the 
'Fontane Sisters who appear with 
Como on his sponsored shows. 
Who among them will say any- 
thing detrimental about 
| Consequently, the session had the 
|; searching quality of a fan club 
;paen. Como, of course, is a re- 
;laxed performer, has a sense of 
| humor and was heard to advantage. 


' This program is tape recorded 
in advance. The editing was 
,fairly inexpert. Jose. 


| UNSHACKLED 


| With Harry Elders, Butler Man- 
ville, Muriel Bremner, Carl 


Kroenke, Cornelius Peeples: Lu- 
cille Becker, organist 
oducer-Director-Writer: Eugenia 
Price 

30 Mins.; Sat., 11 p.m. 

| PACIFIC GARDEN MISSION 
WGN, Chicago 
| Given a_ better-than - average 
semi-documentary handling, ‘“Un- 
shackled” hits the mark at which 
its aimed. Series, built around 
dramatizations -of Skid Row case 
histories, is bankrolled by the re- 
/ligious group which operates Chi- 
cago’s famous Lighthouse mission. 
Besides indirectly depicting the 
welfare work of the mission, pro- 
gram also is being used to raise 
funds. Scripting, thesping and 
format are all topnotch for show's 
purpose. 

The true story of a salvaged 
Skid Row derelict told on segment 
heard (17) lacked some of the con- 
flict necessary for a completely 
gripping tale but it moved at a 
good pace and was generally inter- 
esting, especially for the audience 
sought. Tale of the lad who ran 
away from an unhappy home at the 
age of 11 to spend most of his 
life as a West Madison street 
rummy before finding religion and 
happiness at the age of 57 was un- 
‘reeled adeptly. Entire crew of 
‘thespers was good with Harry 
fo yy especially fine as the dere- 


' 


(Pr 


ict. 

| Pitches for financial 
were discreetly speiled by 
Oliver, 


support 
Bill 
Dave. 


With Bartley -Crumj announcer, 


Como! | 


JEAN SABLON 

ucer: Martin Goodman 
Director: Paul F. Adler 
Writer: Lawrence James 


Producer-director: Herman Young- 30 Mins.; Mon.-Fri., 3:30 p.m, 


| Participatin 
MUTUAL, m N. Y. 


Jean Sablon, the Gallic chanteur, 
is best remembered in radio for a 
| 15-minute show he did some years 


ago on CBS, during which time he 
made his Continental charm and 
pash a highly salable commodity, 
Now on a taped disk-jockey series, 
that same warmth and ability to 
get femme listeners to hug the 
loudspeakers is again evident. He 
should be a worthwhile incentive 
for the housewife to take a respite 
during this period. 

Sablon, currently doubling from 
the swank Persian Room of the 
Plaza hotel, N. Y., has an excellent 
line of gab. His speaking voice is 
soft and insinuating and his tune 
renditions retain that Continental 
flavor whieh should make this ses- 
sion a listening landmark for the 
ferime trade. Sablon’s purrings 
aren't overdone. They appear to 
be a natural quality inherent in 
him. 

His gab touches lighfly on a 
number of items including bits 
about the music which he's disk- 
jockeying, life on the Continent 
and in South America with which 
he’s familiar and other subjects. 
It's given a light treatment that's 
easy to take. 

Program is at its best when he’s 
doing his own recorded tunes. It's 
evidently done by design since he'd 
be a sucker to help build up any- 
one that would invite comparison, 
Platters, other than his own, com- 
prise instrumentals and occasion- 
ally a femme singer turns up. The 
outside recordings give the show 
good pace and variety and are 
spaced so that his own selections 
get a more favorable setting 

Jose. 


BOB HAYMES 

With Roy Ross, WNEW orch 

60 Mins.; Mon.-thru-Sat., 1 p.m. 
Participating 

WNEW, N. Y. 

Bob Haymes, singer-songwriter 
and younger brother of singer Dick 
Haymes, now adds disk-jockeying 
to his other accomplishments, via 
an across-the-board stanza daily at 
1 p.m. on WNEW, N. Y., which he 
teed off Monday (19). 

In his new pursuit he injected 
an infectious personality over the 
airlanes, similar to that of his pre- 
vious stints, mixing gay chatter, 
soothing vocals between his platter 
spinhing chores and pitches for 
his sponsors, among whom are 
RCA Victor tele sets. All came over 
in likeable style that must have 
‘provided an_ entertaining and 
soothing interlude for listeners. H's 
choice of platter tunes ranged be- 

'tween current pops and production 
tunes by topflight diskers. 

Haymes should prove a valuable 
addition to the ranks of diskjocks 
with the multiple fans for this type 
' program particularly the distaff 
audiences. dba, 





MARION MORGAN SHOW 
With Joel Herron’s orch 
Producer: Milton Bernard Kaye 
Writer: Harry Olesker 
15 Mins.; Mon.-thru-Fri., 7:15 p.m. 
Sustaining 
WMGM, N. Y. 

“The Marion Morgan Show,” 
in a time slot that has seen heavy 
‘traffic in quarter-hour musicais, is 
cast in much the same groove— 
light chatter plus songs—with this 
difference:. Miss Morgan handles 
both the speaking and singing 
chores all by herself. Format for 
this type of airer calls for inti- 
macy—a feeling the thrush did not 
quite succeed in projecting on 
| initial stanza (19). : 

She delivered such tunes as “It's 
a Lovely Day, Today,” “Be My 
Love” and “Thrill is Gone” with 
full voice that at times was almost 
strident. However, “Boy Next 
Door” and “Somebody Loves Me 
were handled in a more ingratiat- 
ing manner. More of this relaxed 
feeling in the delivery of lines an 
singing will produce a pleasant | 
| minutes, 








Baseball 


Continued from page 24 





‘pouses the “beat baseball with its 
own appeal” theory, other program 
chiefs take the view that the best 
‘antidote is a non-athletic diet. 
/These feel that music, audience 
| participationers or serials attract 
sizable audiences . “ong groups 
that don’t follow the sport. NBC, 
'for instance, believes that it doesn't 
need to fight the horsehide men- 
ace because its airers appeal to 4 
| different audience. 

ABC is thinking of skedding its 
| baseball giveaway on Saturdays, 
because of the large male audl- 
,ence at that time. 
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REPS ON (MOHAWK) CARPET» 





CBS’ Nine Out of 10 in New Nielsens 


(Week of Jan, 7-13) 


Homes Homes Points 
Programs (000) % Change 
Jack Benny Show (CBS ..........+... 9,219 22.0 +-3.6 
Lux Radio Theatre (CBS) ............ 8,129 19.4 —1.2 
Amos ‘nm’ Andy (CBS)......cccccceee. 7,836 18.7 +3.3 
Edgar Bergen (CBS) ................7,165 18.7 +0.2 
Godfrey's Talent Scouts (CBS)........ 6,704 16.0 0.0 
My Friend Irma (CBS)............-- 6,704 16.0 +0.1 
Walter Winchell (ABC).............. 6,327 15.1 +0.4 
You Bet Your Life (CBS)............ .5,825 13.9 +0.3 
ee Be Sd visas anadededecs 5,615 13.4 —0.7 
Hollywood Star Playhouse (CBS)...... 5,322 12.7 —ll | 


Current Ratings 





——. 








Audio & Video Recording in 700% 


Hike as B’casting Plays Tape Time 


Phenomenal growth in tape re-+ 


cording by networks, stations and 
agencies is pointed up by the fact 
Audio & Video Products Corp., 
eastern distrib of Ampex recorders 
and other equipment, hiked its 
recording activities 700% in 1950. 
As a result of the expansion, A&V 
has formed a subsidiary corpora- 
tion, Audio-Video Recording Corp., 
to handle taping exclusively. 

New outfit is doing both disk and 
tape work and has lines to all webs 
and stations in N. Y. Although 
these have their own equipment, 
when this becomes jammed or com- 
plicated editing is needed A-V is 
frequently called in. 


tity for ABC, CBS, various agen- 
cies and governmental depart- 
ments. 

One of the reasons for the A-V 
recording boom is that no more 
of the large Ampex machines (No. 
200) are being manufactured. Only 
112 of these were made, selling for 
around $4,000, and production was 
stopped because they would cost 
about $6,000 apiece to make today. 
If a customer needs the heavy duty 


Company has | 
been handling jobs in large quan- | 


’ 





Pitt Banks on AM Spree | 


Pittsburgh, Feb. 20. 

Banking houses around here 

seem to be growing radio-minded 
of late in an effort to coax new 
depositors. Up until recently, they 
were above that kind of advertis- 
ring. Charlie Danver, Post-Gazette 
columnist, broke the ice couple of 
months ago when he sold an air 
version of his daily pillar, “Pitts- | 
burghesque,” to the Peoples First. | 
It's a regular feature for 15 min- 
utes on WWSW every Thursday 
evening. 

Now same station has brought in | 
Colonial Trust Co. to bankroll Jim 
Williams’ 6-6:15 Sunday evening) 
news. Contract’s for 26 weeks. 


Industry Unites 
To Fight 25% Tax 





DUTSIDE BIZ 





By BERT BRILLER 


Movement of some station reps 
into allied enterprises, such as con- 
|sulting for advertisers and serving 
| as sales agents for programs, is 
'stirring up a controversy that may 
force a re-appraisal of the entire 
| situation. 

Dispute 
ment George W. Bolling Co., sta- 
tion rep, made with Mohawk Car- 
pets, Inc., on the latter’s backing 
radio shows in 26 non-television 
markets with Bolling collecting a 
15% commission. Several stations, 
including KXLY, Spokane, have 
turned down the Mohawk biz with 
a blast at the Bolling deal, some 
nixing it after the order had been 
accepted. National Assn. of Radio 
Station Representatives board last 
month advised its members to ask 
their stations to reject the Mohawk 
biz on the grounds Bolling was 
acting as an “ad agency,” and the 
explosive question comes up again 
at the NARSR board meeting in 
N. Y. Monday (26). 

The objection raised to the Boll- 
ing-Mohawk deal by some reps and 
stations is that the Bolling firm is 
“working both sides of the street” 
by dealing with both stations and 
bankrollers. Fight is expected in 


‘the NARSR board meeting because 


Bolling is one of the 15 big reps 
in NARSR and because some other 
reps have expanded beyond 
straight representation activities. 
It’s pointed out by those defend- 
ing the Bolling setup that last July 
three reps (Blair, Katz and Free 
& Peters) joined forces with Dry- 
er & Weenolsen Productions to dis- 





DEO FIREWORKS 


involves the arrange-| 





/— SPG Wins at NBC 


Hollywood, Feb. 20. 


National Labor Relations Board 
certified the Screen  Publicists 
Guild as bargaining agent for 
flacks working in the Hollywood 
| offices of NBC. 

Guild has started discussions on 
a labor agreement with the net- 
work. 


AM Role Decisive 
Tf A-Bombs Fall, 
AEC Topper Sez 


Washington, Feb. 20. 


Important role of radio in the 
event the nation is attacked, and 
the necessity for the broadcast sta- 
itions to have properly trained 
/newsmen, - are emphasized’ by 
| Charter Heslep, chief of the radio- 
TV branch of the Atomic Energy 
'Commission’s public information 
service. Heslep, former Washing- 
ton manager of Mutual and war- 
time chief radio censor for the 
Office of Censorship, offers plenty | 
of advice in The Quill, monthly | 
'publication of Sigma Delta Chi, | 
| professional journalistic fraternity. | 
| “One sector of the mobilization 
\front,” Heslep writes in part, | 
|“finds the radio newsman in a | 


} 











tribute “Sherlock Holmes” vid-| much hotter spot than his press | 
pix. Last month United Television ' contemporaries. All popular pam- | 
Programs, Inc., was formed by Ed- | phlets issued by the Federal Civil | 
_ward Petry rep firm, Century-art-| Defense Administration stress the | 
ists and Standard Radio Transcrip-| importance of radio as a means | 
‘tion Services to sell and distribute | of communication in event of at- | 


Ampexes, they have to be bought 
back, and reconditioned for the 
new users. U. 8S. State Depart- 
ment, for instance, has bought 23 
of the machines for its use, as well 
as many of the newer and smalier An all-out fight against the pro- 
model (No. 300), which is now be- posed hike from the present 10% 
ing used extensively. While it) manufacturers’ tax to a 25% excise 
lacks some of the flexibility of the on radio and TY sets is developing, 
larger model, it is more compact with broadcasters, receiver makers 
and has several advantages, such as and, probably, dealer organizations 
faster rewinds. ABC web recently doing battle. They will make their 
bought 36 of the smaller recorders _ stand at hearings before the House 
and CBS also installed a large | Ways and Means Committee, which 
number. is expected to take testimony on 
U. S. Government is using the the excise increases in the Admin- 
Ampex as its standard in “tele- | istration’s tax proposals in a few 
metering.” Performance data on weeks. 
(Continued on page 42) The broadcasters, through the 
| NAB, will oppose the increase on 
'the grounds it will prevent wide 


DC. Okays Bill For | distribution of receivers at a time 


Washington, Feb. 20. 








when their need for informational 
and educational purposes is of vital 


Association disclosed last week 
(Continued on page 42) 


ABC Sets Dramatic Series 
Based on Fiction in Three 


Washington, Feb. 20. 
The House yesterday (Mon.) 
passed a bill authorizing the FCC 
to purchase land and construct fa- 
cilities for broadcast monitoring 
stations, used by the commission in 


checking whether radio and TV Top Crowell Magazines 


Outlets stay on tkeir assigned fre- ABC is tieing up with Crowell- 
quencies and in detecting illegal Cojjier publishing house on a 
operations. The measure stipulates weekly half-hour evening dramatic 
a limit of $25,000 which the agency series based on the fiction in its 
may spend on any one site. three magazines, Collier's, Ameri- 

The measure passed just as act- can and Woman's Home Com- 
ing FCC chairman Paul Walker tes- | panion 


tified in closed session before the “ ,irer, which will start in March, 
House Commerce Committee on wil] feature adaptations of yarns 








On AM, TV Sets’ 


the Commission's legislative needs. | that have appeared in the three 


He was understood to have includ- 
ed the monitoring bill and another 
measure which would apply mail 
fraud statutes to radio, previously 
recomraended by the agency. 


Randau’s Civil Defense Job 





_ mags in the past as well as the 
| current output, which will give the 


| web access to some top writers and 
properties never previously tapped 
for AM. 

ABC program v.p. Leonard Reeg 
set the deal with Wilbur Stark, who 


Washington, Feb. 20. | repped the publisher, as an exten- 

Clem J. Randau, newspaper and_ sion of net’s policy of linking up 
radio executive, has been named | with mags. Skein has arrangements 
executive director of the Civil De- with Macfadden mags for “My True 
fense Administration. | Story” (which Sterling drug backs) 


He is a member of the board of 
WNEW, in New York, and was 
formerly vice president of United 
Press and later the Marshall Field 
Enterprises. 


| bal Cobb” detective character. 


'and with Dell books for “Modern 
| Romances” (which Philip Morris 
_bankrolls). Tieup was also made 


'TV programs. 

If these reps can sell things 
| other than radio time, it’s argued 
by some, a crackdown on Bolling 
becomes a question of “people in 
| glass houses throwing rocks.” 
Some reps feel perhaps the matter 
| should be “allowed to die a natural 
\death.” Others maintain that the 
Mohawk-Bolling biz should be 
slapped down. 

In his letter to Bolling, KXLY 
|topper E. B. Craney said: “In Los 
|Angeles a number of years ago 
there was a firm that started out 


(Continued on page 42) 


SCOTLAND YARD FILES 








set a deal with Percy Hoskins, 
| crime reporter of the London Daily 
Express, to sift the Yard's files for 
the best properties for radio and 
| TV. 

| Goldstein and Small are present- 
‘ly lining up a top-budgeted show 
/based on the most famous cases. 
'Casts have not been set, but they’re 
|dickering with both Francis L. 
Sullivan and George Sanders to 
| play the lead role of a Scotland 
| Yard inspector. 








oe 


Cleffer Crandall 


“The Lord Is My Shepherd,” 
a four-part choral work with 
accompaniment, 
posed by CBS press informa- 
tion director George Crandall, 
will have its broadcast preem 
Sunday, March 4, over CBS. 
Opus will be performed by the 
Trinity Choir of St. Paul’s 
Chapel, conducted by Andrew 
Tietjen. 

The musical setting of the 
23rd Psalm was cleffed by 
Crandall when he was a music 
student. Crandall, who once 
taught theory and piano at the 
Utica (N.Y.) Conservatory of 
Music, has also composed for 
organ and voice and in other 


organ com- 





| with Look for rights to its “Hanni- 


choral forms. 


PACTED FOR RADIO, TV 


Radio and television rights to) 
* all Scotland Yard cases were sewn) , 
concern to the national welfare. up this week by Jack Goldstein, | tions handling baseball broadcasts 


. + | | ndling 
The 25% excise would tend to pre-| former film publicist, and maga-! have split airings between the Sox 
0 or a ons vent this distribution, says NAB. |zine writer Collie Smail. Duo has ‘and Braves, handling only the 


| tack on our country.” 

| Further, in a narrative of a 
‘mythical atomic attack which as- 
| sumes that some Coast cities have 


(Continued on page 40) 


Upped Hub Indie Coverage 
To Handle All Red Sox 


Games, Home and Away 


Boston, Feb. 20. 

WHDH, local indie, which last) 
fall signed an exclusive two-year, 
contract to air all Red Sox home 
games, has announced the upping 
of coverage to include all sched- 
uled Sox games, at home and away. 
This marks the first'tiine that any 
Hub team has contracted for full 
coverage. In former years, sta- 











' clubs’ home games. | 
| Curt Gowdy, ex-Mel Allen as- 
sistant, who was appointed chief 
baseball announcer for WHDH 
‘when Jim Britt signed an exclu- 
sive contract to announce Braves 
games over WNAC (last fall), will 
be assisted by Bob Delaney with the 
rest of the staff as yet unnamed. 
Atlantic Refining Co. and Narra-. 
| gansett Brewing Co. will continue 
to share sponsorship of the broad- 
/casts and games will be heard over 
a special New England network in 
addition to the local outlet, WHDH. 

TV pickups formerly were con- | 
trolled by WHDH, a non-TV sta- 
tion, and were “farmed out” to 
WNAC-TV andWBZ-TV. But with | 
the split in coverage with WHDH 
exclusively Red Sox and WNAC 
exclusively Braves, the TV formula 
has not been worked out. How- 
ever, according to present plans, 
any TV pickups of Sox games will 
be simulcast. 

The Braves-WNAC setup at pres- | 


_ would 
_ unwarranted form of intrusion and 


tical jobs for three years. 


\Forced Listening’ Angle of Transit 
Radio May Take It 


to High Court 


Washington, Feb. 20. 
What looked a year ago to be 


| little more than an amusing squawk 


by a few of the local citizenry 
against Transit Radio, developed 
last week into a serious issue be- 
fore the U. S. court of appeals 


| here. Upon hearing arguments on 
_ constitutional 


questions raised 
against the music-as-you-ride serv- 


ice, the three-judge court appeared 


deeply impressed and left radio 
folk wondering whether it would 
sustain the legality of ‘forced lis- 
tening.” A decision is expected in 
a few months. However, it turns 
out, it will in all probability be 
carried to the Supreme Court. 

The case was brought to the 
court on an appeal of a ruling by 
District Judge Edward A. Tamm, 
who upheld the action of the D. C. 
Public Utilities Commission in al- 
lowing Transit Radio on busses and 
trolleys of the Capital Transit Co. 
The fight is being waged by a 
group called Transit Riders Assn., 
with two local attorneys, Franklin 
Pollak and Guy Martin, acting in 
a private capacity, carrying the 
ball. 

Their case attracted the interest 
of Paul Segal, of the radio law firm 


‘of Segal, Smith & Hennessey, who 


presented the constitutional issue 
before the judges. The American 
Civil Liberties Union also entered 
the case as intervenors for the 
Riders Assn. 

The judges—Henry W. Edgerton, 
Charles Fahy and David Bazelon— 
showed keen interest in Segal’s 
main argument: that a passenger 


(Continued on page 40) 


Transit Radio Ban 


Bill Up in N.Y. 


Albany, Feb. 20. 

A bill banning telecast and 
other audible advertising in sub- 
ways, buses, trains, waiting rooms 
and other public travel facilities, 
was introduced (15) in the N. Y. 
Legislature by Sen. Thomas C. 
Desmond, Newburgh Republican. 
He explained that the measure 
“protect citizens from an 





another irritation of daily travel.” 

Advertising via radio is “both 
useful and important in the busi- 
ness life of the state,” Senator 
Desmond declared. “But to what 
form of it they want to listen, and 


_ when, all persons have the right to 


decide for themselves.” 

The bill is believed to be an out- 
growth of the experiment with 
broadcasting in Grand Central Sta- 


_tion, New York, last year. 





Rex Lardner’s N.Y. Post 
Radio Column Protested 
By Newspaper Guild 


New York Post’s reprising of a 
radio-television column on Monday 
(19) is being protested by the 


‘Newspaper Guild of N. Y. New 
‘column is being written by Rex 


Lardner, and the journalists union 
contends ths: the paper should re- 
hire Paul Denis, who wrote the fea- 
ture until it was dropped two years 
ago. 

Guild argues that when the daily 


‘dropped the column in an economy 


firing of 68 staffers, the axing was 


on the contractual basis that all 


employees discharged would be on 
the preferential hiring list for iden- 
That 
clause is in effect for another year. 

Subsequent to his leaving the 


ent has skedded only home games Post, Denis was signed by the N.Y. 
airings, but full scale coverage of Compass to do a general Broadway 
Red Sox will undoubtedly result column. He recently resigned from 
in WNAC countering with com- the Compass. 

plete coverage of Braves games. | Lardner’s column, which will ap- 


Bankrolled by Ballentine Brewing 


pear Monday, Wednesday, Friday 


Co., Braves games. will be de- | and Sunday, reverses the recent 
scribed by Jim Britt, Lester Smith trend in which AM-TV press agents 
and Irving “Bump” Hadley, ex-big have seen their outlets for plugs 


leaguer. | dry up. 





ty 9-2 : 
es : 
eA lip cate Pe wnt mm A 


—- 


RAS 


Pee rh. tae 


taiincemmnstlldiibieitainadhn ean 


Firecnes sete at tee 


Te baie Ne, 5 


ne 


i 
Re, 








TELEVISION 


VARIETY 


Wednesday, February 21, 1951 





Only a Few Hard-Goods Mfrs. Give 
Indication of Scramming Out of TV 


Despite a tightening of the na-¢ 
tion’s economy because of the war 
situation, television will lose few 
of its sponsors as war casualties. 
Survey reveals an overwhelming 
majority of hard-goods manufac- 


turers. those who will be hit hard- 
est by the war, planning to con- 
tinue their video advertising. Sev- 


eral of these have already renewe d 
for next season and most of the 
others. so far 2s can be learned, 
will definitely be back next year 
also. 
Several bankrollers, of course 
heave already ankled TV_ because 
of the war situation and a few 
others are expecte?¢ to follow suit. 
As for the others. however. it’s 
believed they're intent on main- 
taining their name and prestige 
before the public, even if their 
output of consumer goods is 


trimmed drastically. To date, few 
of these sponsors have: received 
war orders from the Government 
which would force them to cut 


back on their manufacture of con- 
sumer goods. While there has been 
some rationing of critical materia!s 
such as nickel and cobalt, produ- 
cers of such items as TV receivers 


heve found substitutes for these 
materials and so have sustained 
their production. 

\lready picking up their options 
for a 52-week renewal are such 
manufacturers as General Electric 
on CBS’ “Fred Waring Show:” 
Auto-Lite. for the same web's “Sus- 
pense,” and Oldsmobile for CBS’ 
Doug Edwards news show. Lincoln- 
Mercury, too, renewed this week 


for another full year of that web's 
“Toast of the Town.” And other 
hard-goods advertisers producing 
such merchandise with shows on 
CBS have indicated to*the web they 
pian to stay put. 
While the other 


three webs 


‘Continued on page 42) 


Pitt’s Bigtime 
TV Suds Splurge 


Pittsburgh, Feb. 20. 

Duquesne Brewing Co. is about 
to tee off here in bfggest splurge 
of local TV programming the 
town’s seen yet. Sudsery has owned 
8-8:30 spot Wednesday evenings on 
Di Mont station, WDTV, since last 
f2!1 but has used films for several 
months, waiting until now to pro- 
duce its own live shows for the 
tri-state market. 


Instead of the same diet each 
week, Duquesne will use four dif- 
ferent shows a month, with an eye 
on catering to a variety of tastes. 
For one of the programs, brewery 
hes signed Vladimir Bakaleinikoff, 
musical adviser for Pittsburgh 
Symphony Orchestra, and his Sin- 
fionetta, selected group from with- 
in the body of symph itself, and 
Bakaleinikoff will feature, in addi- 
tion to his music, classical soloists 
from time to time. 

Another show will be a teevee 
version of Duquesne’s longtime 
successful radio musical, ““‘Welcome 
Aboard,” which just faded from 
KDKA after nearly two years. It'll 
be batoned by Bernie Armstrong, 
who was the A. M. maestro, too, 
and is to highlight orch music and 
singing choruses with Jimmy Saun- 
ders as a permanent vocalist. Third 
half-hour will have a westerh hoe- 
down setting, and is to star Slim 
Bryant and the Wildcats, hillbilly 
Zroup here and_= still featured 
weekly on the air over KDKA by 
Duquesne crowd. Fourth show will 
be a variety revue m.c.’d by Harold 
V. Cohen, drama editor and col- 
umnist of the Post-Gazette and 
VARIETY mugg here, using top acts 

(Continued on page 30) 








Cantor May Breach 
Hope ‘Comedy Hour’ 


Eddie Cantor may do an extra 
show on the Sunday “Comedy 
Hour” series on NBC-TV. Situation 
is being brought about by the fact 
tit Bob Hope, originally slated for 
thet slot, will probably postpone 
his show to April 8, and Martin & 
Lewis will follow April 15. 

Deal is on for Cantor to step 
into the spot being left open by 


Hope's one week postponement. \ 





Dunham Quits KTTV 


Hollywood, Feb. 20. 

Harrison M. Dunham, general 
manager of KTTV almost since it 
went on the air, ankled the tele- 
vision station over the weekend 
following a board meeting with 
toppers of the Los Angeles Times, 
which owns KTTV. No reason for 
the resignation was offered by 
either side 

No decision on a 
Dunham as general manager 
pected immediately. 


Double-Play On 
Yanks Puts WABD 
Rate Card on Spot 


Arrangements completed is 
week for DuMont 's Ww ‘ABD ad) the 
N. Y. Daily News’ WPIX to carry 
simultaneous airings of all N. Y 
Yankee daytime baseball games is 
regarded as putting DuMont on the 
spot as far as the WABD rate card 
is concerned. WABD’s Class A 
rates are now 45!2° higher than 
WPIX, and DuMont will 
be forced to prove to tbe benefit 
of agencies and clients that it can 
deliver enough additional viewers 
to support the higher rate. 

What provides added interest to 
the race for viewers between the 
two stations is the fact that they'll 
be operating from identical trans- 
mitter locations and will be feeding 
identical events. Both stations are 
slated to move their transmitters toe 
the tower atop the Empire State 
sidg.. N. Y., prior to the start of 
the baseball season. As a result, 
viewers for the first time will be 
able to compare directly the quali- 
ty of transmission of the two sta- 
fions. With that in mind, both sta- 
tions are expected to go for an 
all-out promotional battle to lure 
viewers to their respective «chan- 
nels, which in the long run will 
benefit Ballantine's, sponsors of 
the game, as wel! as the Yanks. 
Contest for viewers will run 
through the summer. 

In view of the current confusion 
over what effect video has on the 
gate receipts of sports events, the 
trade .also attaches considerable 
importance to the fact that the 
Yanks assigned TV rights to WPIX 
for six years. Under the deal, the 

(Continued on page 30) 
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Everything ‘George’ Now 


Editor, VARIETY: 

Things became quite “George” 
' after the unfortunate experience of 
Friday (9) morning. I must explain 
the circumstances that 


caused the mess about which 


/VARIETY wrote. 


First, Jerry Lester put on a show 
‘the night prior to our leaving for | 
We boarded the plane | 


Cincinnati. 
after a good hectic scramble at 
1:30 in the morning and did not get 
to bed until 7:30 on the morning 
of our appearance, so you must 
realize the guy was just tired, and 
there was no willful desire on his 
part to keep anyone waiting 
I think the bit about the 
against Ruth Lyons on her 
was not intended to be a . 
one. but was said in jest After 
that appearance, our show had a 
press conference and, with no more 
rest. went into rehearsal for the 
show on Friday night. Again, 
there was no a to amount to 
anvthing. since we had to do two 
personal-appearance shows at the 
Music Hall on Saturday morning. 
The fi was at 10 in the morn- 
ing: the second, at two in the after- 
noon The attendance for both 
shows came to about 12 000 people 
and were both very well 
You may quote Johnnie Murphy as 
saving, “All in all, things were 
very ‘George.’” 
Hal Friedman, 
“Broadway Open 


swipe 
show 
nasty 


rst one 


Producer 
House.” 


P&G Sets Up Own 
TV Production Unit 


For Fireside’ Pi 
Hollywood, Feb. 20. 

Procter & Gamble has set up its 
own production unit for video and 
the next 39 “Fireside Theatre” pix 
will be’ made under own banner 
with Bing Crosby Enterprises, 
which produced last 40 of 103 half- 
hour subjects, getting only partici- 
pation interest in negative cost in 
return for releasing rights after 
first-run. 

Soap firm pays production cost, 
around $16,000 per film, which 
Crosby paid originally, and charged 
off to P&G for first run. Frank 
Wisbar, who has directed and pro- 





duced 30 films, heads the new pro- | 


duction unit. New series gets un- 
der way April 1. 

New production setup anticipates 
other vidpix being made here for 
soaper, including “Beulah,” which 
is now produced in N. Y. with Ethel 
Waters starred. Tentative plan is 
to have Hattie McDaniel 
from her radio show. 


Legit's ATPAM to Organize Video 
Flacks; Has Talent, Craft Union 0.K. 


Drive to organize the television ' 


field is about to be started by legit 


pressagents and managers, with at. 


least tacit support of the principal 


talent and craft unions. At the 
Assn. of Theatrical Press Agents 
& Managers meeting last week, at 
which the organizing drive was 
voted, representatives of 11 other 
show business unions were present 
and indicated moral support of 
their organizations. 

Although ATPAM has been mak- 
ing tentative moves to get into 
the tele field for the last few 
months, the present drive repre- 
sents a more drastic step, as the 
union has decided to open its ranks 
to publicists and managers already 
active in TV, setting up a new 
chapter for that purpose. Also, 
this is believed to be the first time 
that representatives of so many 
independent unions have indicated 
a Willingness to cooperate in such 
a campaign, 


ATPAM, a. relatively small 
union, even by legit standards, 
would presumably have a_ tough 


time trying to organize the huge 
field of TV. But with such organi- 
zations as Television Authority, 
Actors Equity, American Federa- 
tion of Radio Artists, American 
Guild of Variety Artists, American 
Guild of Musical Artists, teams- 
ters’ union, scenic artists, stage- 
hands, etec., joining in the effort, 
the tele companies, ad agencies 


and sponsors may be subjected to 
much greater pressure. 

Although the Taft-Hartley law 
prohibits sympathy strikes or ac- 
tion by unions in combination, non- 
striking employees may refuse to 
walk through picket lines. In the 
case of one union giving moral 
support to another, the honoring 
of picket lines can have virtually 
the same effect as a sympathy 


strike. 
New television chapter of the 
ATPAM will be open to anyone 


now working as p.a. or manager 
in the field, on payment of a $50 
initiation fee. Following the pres- 
ent rule covering the other chap- 
ters, any member of the TV chapter 
will be able to transfer after three 
years to overall membership in the 


union, on payment of $500 fee. 
ATPAM officials claim they have 
already contacted a number of 


publicists and managers working 
in video and have received applica- 
tions for membership. 

Although several other unions 
have made gestures toward organ- 
izing TV publicists and managers, 
notably the Newspaper Guild in 
the former category and an indie 
union in the latter, the field is 
still regarded as open. In the case 
of managers, there may be con- 
siderable uncertainty just how far 
the category extends, as the defini- 
tions of specific jobs differ with 
different companies and b-.ween 
various shows. 


received. | 


double 
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‘Hawf’s’ Triple Play 


Minneapolis, Feb. 20. 
P. J. “Hawf” Hoffstrom, St. Paul 
Dispatch columnist-cartoonist, has 


landed sponsorship for three of his 
KSTP-TV shows. Minneapolis and 
St. Paul First National Banks on 
alternate Sundays, 9:30-10 p.n., 
sponsor his “Merry-Go-Round of 
the Twin Cities” and “Hawf's News 
Cartoons,” respectively 

Paxton & Gallagher ‘Butternut 
Coffee) have closed for his “Hawt's 
Weather Reports” in cartoons) 
Mondays, Wednesdays, Thursdays 
and Fridays, 10:15-10:20 p.m. 
Clancy Drugs, Edina, Minn., has 
the same show Tuesdays. 


Prudential, Nash, 


‘Star Time New 
Casualties on TV 


Television suffered three major 
program casualties this week, two 
of them hitting the CBS web and 
the third one lopped off DuMont. 
CBS will lose “Nash Airflyte Thea- 
tre’ at the close of its present cy- 
cle March 15 and “Prudential Fam- 
ily Playhouse” after the March 27 
broadcast. On DuMont, Food. Store 
Programs is letting its pact expire 
after the cycle finale next Tues 
day (27). 

“Airfivte.” half-hour dramatic se- 
ries aired Thursday nights at 10:30, 
reportedly is a war casualty. With 
a shortage of critica. materials 
looming, coupled with Federal loan 
restrictions that have affected car 
Sales, the auto manufacturer has 
decided to drop part of its TV load, 
Other hard goods manufacturers, 
however, tentativély are planning 
to stick to video (‘see separate 
story). 

As for “Prudential.” series of 
hour-long dramas aired alternate 
Tuesdays at 8 p.m., the reason for 
its exit is reportedly the 
failure to buck the competition of- 
fered by Milton Berle’s “Texaco 
Star Theatre” on the NBC web. 
Where Berle has’ consistently 
topped the rating parade, “Pulitz- 
_er” has compiled ratings ranging 
from 9 to 10. Because of the show's 
heavy budget ‘about $25,000 per 
program for talent and production), 
it probably carries one of the most 
top-heavy cost-per-thousand figures 
in TV. 

“Star Time” is believed to be a 
__. | competitive casualty, provided by 
{NBC's “Original Amateur Hour.” 
| While CBS has not decided on re- 
| placements for its two shows, Du- 
| Mont is mulling the possibility of 
sustaining “Star Time” in the hopes 
of lining up another sponsor. 


Recent E-L Films Set For 
New WCBS-TV Series 


New group of feature films, none 
of which is more than four vears 
old, tees off Monday night (26) via 
WCBS-TV, key CBS outlet in N. Y. 
Pix, which will be open to partici- 
pating sponsors, replace the Bobby 
Sherwood show, which is being 
dropped from the 11 p.m. to: mid- 
_ night cross-the-board slot. Features. 
all of which were released original- 
ly by Eagle Lion, will run 
nights a week. 

Included in the package, which 
is believed to be the most recent 
film releases yet made available to 
TV, are such tiiles as “Repeat Per- 
formance,” “Red Stallion of the 
Rockies” and “It's a Joke, Son.” 
latter being the first feature pro- 
duced by the original Eagle Lion 
firm. Group also includes 23 Eddie 
Dean and Lash LaRue westerns. 
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TV Books ‘Headache Time’ 


Dallas, Feb. 20. 

Two of Uncle Sam's income tax 
collectors will present a series of 
four telecasts here on WFAA-TV 
to clear up some of the March 15 
headaches for local viewers. 

Lawrence DuPont, special serv- 
ices director for WFAA-TV, will be 
seen on each telecast as the inquir- 
ing taxpayer who wants to know 
something more than where the 
located. 


You Wanna Be a TV Comic? Then 
Stay Young, Muscular or Stationary 


+ By MANNIE MANHEIM 


show's | 


Hollywood, Feb, 20. 

In a recent issue_of Varrét® an 
alarming paragraph appeared — 
alarming to the extent that it men- 
tioned that NBC intended to ask a 
number of directors, technicians, 
producers and other’ backstage 
workers in television to submit to 
physical examinations Many of 
TV's people were falling on their 
faces from overwork, and NBC in- 
tended to do something about it. 
tlowever, nothing was said in the 
direciive obout the state of the per- 
former's health, so my legion of 
followers urged me to discuss this 
subject tor the benefit of the entire 
industry 


It is only natural that I was 
usked to submit a survey, as my 
readers have come to recognize me 
as an cxpert on television habits 
because of my previous papers on 
Video Dermatitis, Cigaret Choreog- 
raphy ind the Manheim Survey of 
Mass Murders on Radio and Tele- 
Vision, 

Phis white paper will deal only 
with television comedians and their 
state of health. Dramatic perform- 
ers, according to my findings, are 
not subject to the strain and de- 
mands ef the comedian—besides, 
dramatic actors live longer than 
comics—:o if we want to preserve 
television comedy, we must first 
preserve the comedian, Whether 
this is a noble task or not doesn't 
enier into the discussion—our job 
is before us 

For the purposes of presenting 
this survey as briefly as all surveys 
should be, | have classified tele- 
vision comedians into two cate- 
gories—‘1}) the Stationary Comic, 
and (2) the Movable Comic. Now 
come the examples: Groucho Marx, 
in my studied, un-humble opinion, 
is a perfect ‘stationary’ television 
comedian. During his telecast, 
from the time the curtain rises un- 
til the last dollar is paid, or not 
paid, Groucho is seated at a high 
table, his coat is off and he’s smok- 
ing a cigar. On his lectern are all 
the necessary documents he re- 
quires for the ensuing hour. His 
only movement is the flicking of 

(Continued on page 42) 


Education Takes 
Over Detroit TV 


Detroit, Feb. 20. 

Education is the thing in Detroit 
television these days. Time was 
when new comics, puppet and va- 
riety shows cluttered up the sta- 
tion’s publicity releases. Now it's 
scholarship in huge and repetitive 
doses. 





This week, two new educational 
te were announced. WJBK- 
TV, which just three weeks ago 
plunged into that field for the first 
time, has learned the intellectual 
ropes so quickly that it has added 
another classroom epic. WXYZ-TV 
took the plunge for the first time. 

WJBK-TV's newest venture into 
brain-fare is titled “Wayne Uni- 
versity TV Series,” which will be- 
zin Feb. 26. It will be seen for a 
half-hour every school day. WKZO- 
TV in Kalamazoo also will carry 
the series. Monday programs will 
deal with economics; Tuesday, first 
aid and civilian defense instrue- 
tions; Wednesday, science; Thurs- 
day, history, and Friday, arts. 
Wayne students will participate in 
each day's lesson. 

WXYZ-TV's tieup with the U. of 
Detroit makes that institution of 

(Continued on page 38) 


NBC SIGNS BEN BLUE 
TO LONG-TERM PACT 


NBC this week signed an ex- 
clusive long-term pact with come- 
dian Ben Blue and the web's tele- 
vision program department is build- 
ing a show for him. 

Blue had a two-week trial run 
as emcee on the Monday and Wed- 
nesday night segments of NBC's 
“Broadway Open House,” but his 
option was not lifted for that 
show. It's presumed the web inked 
him on the basis of his success as a 
one-shot replacement recently for 
Jack Carter on the “Saturday Night 
Revue.” 
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~ NBC Leads in Average Ratings 


NBC led the field in average ratings of sponsored evening shows 


among the four major television networks last month, 


according 


to a compilation of American Research Bureau statistics by the NBC 


research department. 
show is seen in 500,000 more ho 
highest network, and that NBC's 
1,000,000 since November. 
Following is the four network 


Compilation revealed that the average NBC 


mes than that of CBS, the second 
average home audience was up by 


breakdown: 


No. of Average Homes Average No. 

Programs Rating Reached of Stations 
i Oe ite elas 39 31.8 2,740,000 39 
| sawex 38 28.1 2,270,000 32 
QS 4+ sdlaia er 28 15.8 1,099,000 25 
ct 13 11.2 706,000 15 








Costs _.ikely to Keep Down N.Y.-to-L.A. 


Relays Except 


Current talk about which 
vision shows may move to Holly- 
wood when coast-to-coast relay fa- 
cilities are completed, may wind 
up as only so muth wishful think- 
ing. Network execs have been giv- 
ing the subject more careful 
thought during the last few weeks, 
and have come to the conclusion 
that the tremendous costs involved 
and lack of stations from the pres- 
ent midwest terminus of the cable 
to the Coast may rule out any N.Y. 
to L. A. relaying except for certain 
one-shot special events. 

Chief deterrent, according to web 
spokesmen, is the cost factor. Un- 
der existing arrangements the cable 
and microwave charges are borne 
not by sponsors but by the net- 
works. snd, under the rate sched- 
ule set up by American Telephone 
& Telegraph, these charges repre- 
sent a fixed factor which the webs 
cannot escape. Nets today are av- 
eraging about $100,000 per month 
for networking payments alone. On 
a coast-to*coast link, they estimate 
the charge would be at least $10,- 
000 per hour. As a result, their 
payments to AT&T would be multi- 
plied several times. 

Coverage Lack 

Even that wouldn't be so bad, ac- 
cording to the webs, if they could 
gain more coverage with the move. 
But, under the AT&T's proposed 

(Continued on page 38) 


Sholis Hits NBC 
Viewing Figures 


Louisville, Feb. 20. 
Charge that NBC estimates on 
the number of families reached by 


television are inaccurate was lev- 
eled against the web's research de- 
partmen, this week by Victor A. 
Sholis, veepee of WHAS-TV, Louis- 
ville, which is affiliated with the 
CBS video web. According to Sho- 
lis, the NBC figures are based only 
on the coverage of NBC affiliates 
and fail to take into consideration 
the possibility that another station 
in a particular market might reach 
more viewers with its transmitter. 
NBC's affiliate in Louisville is 
WAVE-TV. 
In a letter to Hugh M. Beville, 
Jr., chief of NBC's plans and re- 
search department, Sholis declared 
that his station has filed field meas- 
urements with the FCC showing 
WHAS-TV reaches 304,466 families 
she its 100-microvolt contour 
Ine, 
most recent estimate for the Louis- 
Ville market shows only 256,400 
families, “which I presume is based 
upon the theoretical coverage of 
your affiliate in Louisville.” But, 
Sholis pointed out, WAVE-TV radi- 
atcs a signal of only 7 kw, whereas 
VW HAS- TV operates with 9.6 kw. 
“It would seem natural,” Sholis 
added, “that with this lower video 
Siznal you would end up with a 
smeter family potential for your 
alfiliate. But I am concerned lest 
the NBC research department 
socinks the WHAS-TV market by 
4: "ost 50,000 families. This is what 
my hapyen if you offer your af- 
fi'i te’s ficures as the guide to the 





Moackct, without clearly restriciiag 
th. “nm to the one station to which 
they apply.” 


tele- + 


In contrast, he said, NBC's 


for Few One-Shots 
Berle’s Second Layoff 


Milton Berle, whose contratt 
with “Texaco Star Theatre” calls 
for another two-week vacation pe- 
riod, may take his sabbatical on 
the March 20 and 27 shows. Date 
is not definitely set as yet, but 
these two weeks loom as the most 
probable. 

Replacements won't be negotiat- 
ed for until Berle definitely makes 
up his mind regarding the dates. 








CBS May Follow __... 


NBC Lead on TV 


Summer Discount 


CBS television may follow the 
lead of NBC this summer in offer- 
ing its clients a special incentive 
on rates if they remain on the air. 


ABC and DuMont, the other two 
major webs, plan to retain their 
present setup under which any 


sponsor contracting for a full 52 
weeks is automatically entitled to 
a percentage rebate. 

CBS last year operated under 
the latter system, providing its 
clients with a 10° discount when 
they 
Web spokesman told Variety this 
week, however, 
are now under way to line up a 
greater percentage discount for 


,company over the seasons 


bypassed the usual hiatus. | 


that discussions | 


the eight or 13 weeks during the. 


summer when advertisers usually 


vacation. 


Purpose of such a move. 


would be not only to entice cur-' 


rent bankrollers to remain on the 
air but also to lure advertisers not 
' presently on TV to pick up a show 
during the summer. 

NBC expects to have its incen- 
tive plan ready for announcement 
to agencies by the end of the week. 
Various proposals were discussed 
by web execs with its Stations 
Planning and Advisory Committee 
last week. To date, NBC has de- 
cided to apply whatever discount 
it offers only on Class A time. Web 
itself will absorb the total rebate, 
without attempting to pass any of 
it on to its affiliates. Last year, 


(Continued on page 38) 


Edgar Guest Set For 
NBC-TV Daytime Show 


NBC television filled the last re- 
maining vacancy in its daytime 
program lineup this week by sign- 
ing versifier Edgar Guest. Web 
plans to slot him in a cross-the- 
board series from 3:15 to 3:30 
p. m., which will be offered to po- 
tential bankrollers on a participat- 
ing basis. Program is scheduled 
for a March 5 teeoff. 

New Susan Peters program pre- 
ems the same day in the 3 to 3:15 
slot. With the Bert Parks show 
presently aired from 3:30 to 4 and 
the Kate Smit show going from 
4 to 5, the web's daytime schedule 
is complete. Guest. in addition to 





making with his ryhmes each day. 
will also have two women guests 
on each program who are judged 
outstanding in 
fields. 


their particular 


TIMING PLA PLAY 
FROM GILLETTE 


It has suddenly been dawning on | 
the sports world that perhaps the 
outstanding event, or series of 
events, in the realm of sports tele- 
casting and broadcasting is the 
manner in which Pabst and CBS 
are taking the play away from Gil- 
lette, NBC and Madison Square 
Garden, N. Y. 

Nobody’s denying today that 
those Wednesday night Pabst bouts 
over Columbia (TV and AM) have 
become the blue ribbon events in 
the world of fisticuffs, although 
when Pabst initially pacted for the 
weekly pickups it had no idea that 


it would move in and dominate the | 


For years boxing was Gil- 
baby; the razor and blade 


picture. 
lette’s 


spent millions throwing in. its lot | 
with the Madison Square Garden | 
impresarios and NBC-TV. No one 


even came close as a serious rival. | 
Louis-Ezzard | 
bout from | 
signalized | 


Last fall's Joe 
Charles championshi} 
Yankee Stadium, N. Y., 
the turn of events when Pabst let 
it be known that it was a serious 
contender for the boxing telecast- 
broadcast throne. And last Wed- 
nesday’s (14) Sugar Ray Robinson- 
Jake LaMotta fight from Soldiers 
Field in Chicago was a clincher in 


Sports Hypo 
conceded within the 
trade that two thrill-studded 
sports events on subsequent 
nights last week probably did 
more to hypo set sales than 
any of the regular program- 
ming fare in recent months. 
Viewer reaction to the Sugar 
Ray Robinson-Jake LaMotta 
bout from Chicago last Wed- 
nesday (14) indicated that sure- 
fire sports events remain tops 
on the TV agenda (as witness 
the No. 1 Hooper rating pull 
recently for the Ezzard 
Charles-Lee Oma bout). And 
last Thursday night’s one- 
basket decision favoring Niag- 
ara over St. John’s, with the 
decisive ball teetering around 
the rim of the basket, was 
strictly one for the story books, 
calculated to send set sales 
spiraling in the N. Y. area. 
The fight drew the largest 
Windy City video audience in 
history, according to estimates 
by the Commonwealth Edison 
Co., which supplies the city 
with electrical power. Power 
consumption during the bout 
jumped up 30-50,000 kilowatts, 
indicating most of Chicago's 
850,000 video sets were in use. 








establishing the Pabst supremacy. 
From a televiewing standpoint. it 
copped the year’s major laurels for 
thrills and excitement, and _ al- 
though no special ratings were 
taken on the event, it’s estimated 
that, when rating time comes up, 
it will be projected in the No. 1 
spot. 

Not that Pabst, in turn, isn’t lay- 
ing it on the line, just as Gillette 
did and is still doing. While there 
have been denials from the brew 
ery and networks execs that these 
major championship events just 


/happen to fall into the Wednesday 


night telecast pattern without en- 
tailing any added appropriations, 
it's reported elsewhere that Pabst 
forked over an additional $75,000 
to land last Wednesday's bout. 

The upcoming Charles-Jersey Joe 
Wolcott fight March 7, and a sched- 
uled Sugar Ray Robinson scrap in 
April, both events flying the Pabst 
colors, practically puts the blue 
ribbon champ tag on the CBS 
move-in. 


Lena on Cantor’s TV 


Eddie Cantor, helping mark 
Brotherhood Week (18-25), has 
inked Lena Horne to guest on his 
NBC-TV show Sunday (25). Be- 
sides singing, Miss Horne will join 
Cantor in a pitch on racial and re- 
ligious understanding. 

Cantor participated in cere- 
monies at New York’s City Hall on 
Monday (19) as Mayer Vincent Im- 
pellittcri kicked off the annual 
Brotherhood Week. 
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TV Show Costing 19G Now Will Be 
50G in 55, Predicts NBC's Madden 
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|  TV-While-You-Wait 
In what was probably tele- 
vision’s fastest act-booking job 
| to date, Ed Sullivan lined up 
violinist Mila Ramon to appear 
on his “Toast of the Town” 
show Sunday night (18) after 
the program had already got- 
ten under way via CBS. 
Sullivan and his producer, 
Marlo Lewis, had scheduled 
a skit titled “This Way Out,” 
to feature Nancy Walker and 





Douglas Fairbanks, Jr. At 
7:30 p.m., half-an-hour before 
showtime, they learned that 


| Fairbanks couldn’t make the 
| show. After casting about for 
a replacement, they found 
Miss Ramon, currently at the 
| Latin Quarter, N. Y. nitery. 
Violinist had a quick run- 
through with orch leader Ray 
Bloch (while show was in 
process) and came on to do 
the final number. 


RCA, Philco Peg 


Output to Wartime 
| Survival Pattern 


Considerable promise for con- 
tinued production of television re- 
ceivers, despite a critical shortage 
of raw materials occasioned by the 


Korean war, was held out to manu- 
facturers this week by both Philco 
and RCA Two outfits revealed 
plans for dr: astic reductions in the 
use of metals for video sets. which 
can mean survival for the industry 
_in the face of Government-imposed 
cutbacks. 

Philco veepee Leslie J. Woods 
unveiled his company’s new 
ceiver, which is to be in production 
by April, last week in Washington. 
New chassis weighs 12 pounds less 
than current models, effecting a 

savings of over 30°. Performance 
of the new receiver was said to 
be superior to present sets. A side- 
by-side comparison of new and 
present receivers, in which a Balti- 
more station was tuned in, showed 
better reception on the new model. 
' RCA turned over its findings on 
conservation of critical materials, 
as developed by the RCA Industry 
Service Labs, to the entire radio- 
TV industry. Highlighting the new 
RCA design are an electrostatic- 
focus video picture tube and the 
radical redesign of loudspeakers 
used in both radio and TV sets. 


' 








Washington, Feb. 20. 
Anticipating that there will be 
27,000,000 television homes in four 
years, Edward V. Madden, NBC 
veep in charge of video operations 
and sales, estimated here today 


_(Tues.) that card rates in force at 
'that time will require more adver- 


i'TV’s impact, 


tisers with $2,000,000 budgets. But 
he predicted, along 
with the growth of advertising, will 


| attract the big money sponsors. 


In a talk before the Washington 


Ad Club’s first radio and TV sem- 
,inar Madden predicted a 15-minute 


'historical trends, 


afternoon segment on NBC-TV 
costing $5,000 today will cost $14,- 
000 in 1955, and a 30-minute eve- 
ning segment now costing $19,000 
will cost $50,000, assuming sets in 
use at 27,000,000. 

Pointing out that only 77 adver- 
tisers spent $2,000,000 or more in 
1949 on all media, Madden ex- 
pressed the belief that new TV 
money will come from _ several 
sources. “In the first place,” he 
said, “We anticipate more adver- 
tisers with $2,000,000 budgets. 
Second, we can count on long-term 
which will show 
an increase of $585,000,000 for na- 


‘tional advertising in major media 


According to RCA prez Frank M. 


the new RCA _ speakers 
reduce cobalt content by 70%, 
brass by 90° and steel by 35%, 
and the new picture tube com- 
pletely elimini ites the use of alnico 
magnet. “These two RCA develop- 
ments alone,” Folsom. said, “when 
fully applied to the industry’s TV 
production, will reduce the cobait 
content in the average receiver by 
almost 99°:-—a savings industry- 


Folsom, 


wise of over 300.000 pounds of | 
scarce alnico per 1,000,000 receiv- , 


ers produced.” 

Under the RCA program, con- 
servation of materials is also ex- 
tended to those used in home in- 

(Continued on page 38) 





Lewis In as Producer 
On Frank Sinatra Show 


The CBS Frank Sinatra TV show 
undergoes another production shift, 
with Marlo Lewis now stepping in 
as producer and Jack Donohue tak- 
ing over the directorial reins. For 
the last few weeks Donohue had 
been assuming both director-prvu- 
ducer chores. 

Lewis had previously stepped 
into the productio- breach on a 
one-time basis some weeks back 
during one of the early intermit- 
tent overhauls on the show. 


by 1955. Finally, since TV in- 
creases sales, and sales determine 
appropriations, TV will create its 
own increased appropriations.” 

But the fact that both radio and 
TV are “in the home” media does 
not mean that TV money should 
be taken out of the radio till, said 
Madden. Advertisers would be 
better advised to use both media 
in “companion selling’”—TV for its 
impact in the largest markeis and 
radio to reach the non-TV homes 
in those markets. 


Beer; Basketball 
Don't Mix in Ind. 


Indianapolis, Feb. 18. 


WFBM-TV has cancelled Ken 
Murrav’s show for the next four 
weeks because it immediately pre- 
cedes telecasts of the Indiana state 
high school basketball tournament 
and has a beer sponsorship. The 
step was taken at request of the 
Indiana High Schoo! Athletic As- 
sociation. 

“The THSAA requests we have 
no such sponsors’ of their contests 
or any programs with such spon- 
sorship bumping either side of the 
program,” Harry V. Bitner. gen- 
eral manager of WFBM-TV_ ex- 
plained. He says the nix also ap- 
plies to wine, liquor and tobacco 
advertising. 

“We merely go along w ith their 
request.” Bitner said. “It is a pol- 
icv we inherited when we took over 
WFBM in 1928. It is not a ques- 
tion of dictatine our advertising 
policy. The THSAA feels more 
youngsters watch these contests 
than any other programs.’ They 
don’t like to mix them with beer.” 





re-_ 





Fairbanks’ ‘Prosecutor’ 


Series Set for Release; 
On Shelf Three Years 


Hollywood, Feb. 20. 

First series of films ever mode 
for television, Jerry Fairbanks Pro- 
ductions’ 25 “Public Prosecutor” 
telepix, will be relezsed by NBC on 
a open-end basis in individual mar- 
kets afier three veors on the shelf. 

Pix revortedly were mode at a 
cost of $220,000 with Fairbarks 
participating in the coin outlay and 
in the sales profits. They were 
lensed at a time when NBC felt 
that video time slots would be of 
20 minutes duration. Each film 
runs 18 minutes. but can be 
stretched to half-hour through live 
participaiion. 

John Howrrd, Anne Gwynne and 
Walter Sxnde are starred, with Cy 
Kendall, Evelyn Ankers, Mary Beth 
Hughes, Beulah Bondi, Lina Romay 
,and George Chandler featured. 
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Television Follow-Up Comment 





“Big Top,” the first large-scale | dentally, to do a book musical in- 
television program to go out over | stead of a revue, Jack Carson hav- 
CBS-TV from Philadelphia, has|ing played one on his stanza of 
been sustaining since its start last | “Four Star Revue” Wednesday 
July. Circus program occupied the | night (14). It may offer a good way 
6:30 to 7:30 p.m. Saturday slot, but for the comedians toavo.d the pit- 
Sealtest assumed sponsorship | falls of repitious revue-type 
when the show switched to the 60-| sketches. 


1inute segment starting at Satur-| NBC 
ree nics Obvious reason for McCleery attempted something 


move was to have virtually full-; new in his camera direction by 
time unchallenged hold on juve, concealing the lenses in the sets 
and even adult viewers, which the and under the footlights. Tech- 
noon hour affords. nique permitted good pickup of 

“Big. Top” idea, created and de- | the performers in_ their frequent 
sii g hs lee Vanda. v in asides to the audience, but also 
vises 3g le aa WCAU-TV” has gave too much the effect of a stage 
charge of te 4 a A ening presentation. This factor, coupled 
bona March ane on Ae act with that of the curtains opening 
Grand a aon ve ao Siadions and closing at each scene, impaired 
finale, Addition, of the. Madison imuch of the informality’ and Inti 
; : ¢ : ; + macy which cou ave been ac- 
the ee ee ae = complished if the show had been 


nore for video. 

customary Big Show attractions— , S@8ed re ised the dialog 
unicyclists, acrobats, aerialists,|_ Clark, who revised the cialos 
rope twirlers, big cats, bands and himself, scored with his antics as 
clowns. Missing is the cluttered ex- the nouveau-riche French peasant 
citement and distraction of the trying to line up a tryst with . 
three-ring original, which tends to Marquise. _ Excellent supporting 
take away some of the sawdust cast included Basil ee as 
< ay . 6 - ~ 5 7 po R as 
flavor of the real thing. Work of Count ert ms gy 
clowns also should be built up to Clark's shrewish wile, walter 
get more yocks from kids in Churchill, as the marquise; Walter 
bleachers. _ Abel. as his “philosophy instruc- 

4 ts pas changed each week with tor; Fran wetsen, 0 his Gauges, 

Acts ar anged ez th |. .* eee egg 

“and Danny Scholl, as her bo} 

deserved repeats for such agen i friend. While several tunes from 
ulars as George Keller's wild ant-' Cjark's Broadway production were 
mal unit, = excellent Prag oe spotted, Scholl and Miss Warren 
coverage of the gaping Jaws of the alco quetted neatly on the current 

.. « ene ““~ Hit Parader, “Be My Love. 
pope gn ee cue ae the Sets, costumes and other produc- 
sw s wers, i 


: , : 3 tions credits were good. Nelson 
trainer's entry into the cage with- Case did his usual competent job 
out gun, putting the cats through 


, : >) on the Frigidaire commercials. 
their paces. Show is staged in g 


Camden’s Convention Hall and the 
Raymond Loewy sets and _ back- 
grounds do much to mitigate the 
auditorium quality, which “Big 
Top” previously had. Commercials 
are.integrated neatly into the show. 
Clowns distribute sponsors’ ice 
cream bricks to the spectators, and 
a circus strongman lifts weights 
and flexes his muscles after drink- 





CBS-TV’s “Nash Airflyte Thea- 
tre” mixed a Raymond Chandler 
mystery yarn with some Runyon- 
esque characters Thursday night 
(15) to provide an amusing half- 
hour whodunit. Whether or not 
the Damon Runyon flavor was in 
Chandler’s original story, titled 
“Pearls Are a Nuisance,” adapter 


j rj ’ yin injec lenty of it 

the sponsors product, with Jerry Marvin injected plenty t 
ro FO “tattooed” on his muscles into the TV version. Dane Clark 
and back. and Lionel Stander, headlining a 


sound cast, played it the same way 
and the result was not only a baf- 
fling mystery tale, but also high 
humor. 

Clark scored what was probably 
his best video mark to date as a 
rough but affable young insurance 
salesman who lapsed into flowery 
speech while under the in4ucnce 
of liquor. Stander was standout 





Take an excellent cast, a mem- 
orable story, fine production and 
direction and set them against 
some of the best scenic back- 
grounds yet seen on television and 
the result must be a memorable 
show. And that’s what ABC's 
“Pulitzer Prize Playhouse” had Fri- 
day night (16) with its presentation 
of Maxwell Anderson’s “Mary of 
Scotland.” With Helen Hayes re- 
creating the role she originated on 
Broadway in 1933, the show (with 
the exception of one technical fluff 
at the start of Act III) meees the 
best of this series, which as been 
acon pom Figs gel 1b diag nao vision of David Pressman, were ex- 
such as Worthington Miner's “Stu-  ©¢!ent. 
dio One” production of “Julius | 
Caesar” and Fred Coe’s “Philco | 

layhouse” presentation of “Cy- 
rano de Bergerac.” 

Miss Hayes turned in a superb 
characterization as the _ ill-fated 
Mary Stuart, catching the full 
sweep of emotions of the proud 


Two of them carried virtually the 
entire show but the supporting 
cast was also good, including Con- 
stance Dowling, Lou Polan, Ed 
Harvey, Arnold Schulman and 
Gene Ruyman. Both production 





Closest thing to a strip tease on 
television was staged on NBC's 
“Musical Comedy Time” Monday 
night (19) with presentation of the 
Arthur Schwartz - Howard Dietz 
oldie, “Revenge with Music.” For 
the Act II curtain, star Anne Jef- 
and fiery but tender queen. John freys and Audrey Christie engaged 
Emery, as her Lord Bothwell, and in a hair-pulling contest, with the 
Mildred Natwick, as Elizabeth of femme dancers picking it up from 
England, topped the excellent sup- there in what wound up as a 
porting cast, both of them limning clothes-pulling contest. 
character studies to match that of with the gals flying all over the 
the star. Rest of the players, un- set, was exceptionally well-staged. 
der the deft direction of Frank Tel- Cameras’ aptitude in pin-pointing 
ford, helped bring Anderson's play the action, however, helped point 
to life, including Anthony Kemble up the way some of the gals got 
Cooper as Lord Darnley, Chester down to almost their bare essen- 
Stratton as Rizzio, Romney Brent tials. 
as Lord Moray, Richard Warlock! Fight scene was one of the few 
as John Knox, and Barry Kroeger highlights in the show, which ap- 
as Lord Throgmortin. ;} peared to suffer from the neces- 

Schlitz Beer, bankrollers of this sary condensation into an hour- 
series, permitted producer Edgar long production. As adapted by 
Peterson to lavish an extra-sized Steven deBaum, whatever story 
budget on the program (the cost | line was in the original was almost 
reportedly ran $8,000 over the aver- completely dissolved in the video 
age weekly nut) and it was evident version, serving mainly as an il- 
in the results. The several sets, ex- lusory peg on which to hang the 
cellently designed by James Mc- fine Schwartz- Dietz tunes and a 
Naughton, must have filled ABC’s couple of variety acts. Production 
mammoth “TV Centre” and Tel- mountings this time were lush- 
ford’s camera direction took full looking as ever but Kevin John- 
advantage of their size. Costumes son’s choreography failed to take 


were equally fine and the music full advantage of the spacious sets. | 


gg Kaw = ne helped set Several of the dance routines had 

s. wrence 

scripted the noteworthy adaptation. ror 4 sides, making for a 
'crowded impression. 

Bobby Clark, given a chance to| Cast saved the tunes with gen- 
spout scripted dialog instead of;|erally neat performances. Miss 
being forced to ad lib his way | Jeffreys, doubling from the cur- 
with his best “TV stint ‘to date |Kate,” scored as Maris and did « 

s stint to date Kate,” scored as Maria an a 

Sunday night (18) in Moliere’s | fine thrushing job on her tunes. 
*“Would-Be Gentleman” via NBC's |John Raitt, called on for little act- 
“Comedy Hour.” With a fine sup- ing, socked across “Anyone Love- 
rting cast, the comedy, in which lier Than You” and “You and the 
ark appeared on Broadway in Night and the Music,” in harmony 
1946, p amiably, albeit a with Miss Jeffreys. Billy Gilbert, 
trifle slowly, and made for pleasant | as the governor, and Miss Christie 
Sunday eve viewing. Clark is registered solidly with the comedy 
the second NBC video comic, inci- and Miss Christie demonstrated 








producer - director Al 


as the friendly villain of the piece. | 


and direction, under the super-. 


Scene, | 


Hazard the performers crowded at the! 


‘and one designed to garner friends 
'°=4 followers of the DuMont out- 


/her fine way with a tune in “Two|turning in a neat. directing job. 
'Faced Woman” and “Never Marry | Snag Werris, the writer, has done 
,a Dancer.” Flamenco guitarist much better with other comedians. 
Vicente Gomez displayed his fine 

concert guitaring and also ap- “Hollywood Screen Test” on 
peared to advantage in a small’ ABC-TV has developed into a neat 
comedy role. production with good dramatic 
values. 
strengthened by 
short story classics as the material 
with which the would-be 
thespers (most of whom have had 
heavy radio or Jegit experience) 
are tested. Neil Hamilton, who 








NBC-TV’s “Broadway Open 
House” is off on another comedian- 
testing fling with its Monday and 
Wednesday night segments, this 
time trying out Lenny Kent. Judg- 
ing from Kent's work during the 
last week-and-a-half, it’s still ques- 
tionable whether he has the correct 
video touch to succeed. He’s of the | 
same frantic comedian genre as 
Jerry Lester, who’s wrapped up the 


in an easy, relaxed manner. 
the format takes full advantage of 


of the cameras and technicians 


Tuesday, Thursday and Friday adding the interest of backstage 
night stanzas of the show, but he glamor. This is followed through 


lacks Lester's warmth and intimate 
personality. In addition, as has 
happened with so many of the 
comics tested for the show since 
Morey Amsterdam bowed out, Kent 
consistently forgets that he’s play- 
ing to home viewers, pitching his 
stuff almost entirely to the studio 
audience. 

Comedian is backgrounded by a 
fair group of entertainers, includ- 
ing Gabe Dell and Norman Abbott, 
dancer Estelle Sloane, the Day 
Dreamers’ vocal group, Matty Mal- 
neck and his orch and announcer 
Bob Warren. Group played the 
three shows caught as if they were 
attending a house party, which is 
a good idea for the late-evening 
informality. But their material was 
seldom worth the energy expended 
on delivering it and, in addition, 
Kent several times was guilty of 
poor taste. That cigaret-chewing 
routine he pulled last Wednesday 
night (14), for example, was enough 
to cause any viewer to switch off 
his set, and his parody on a Nazi 
submarine film Monday night (19) 
was witless in these days when the 
Government must worry about pro- 
tecting its interests in western Eu- | 
rope. 

Ray Buffum is producing the 
Monday and Wednesday segments 
of “Open House,” with Cal Howard 
as his associate and Don Hillman 


TV Film Review 


VIENNA PHILHARMONIC ORCH 
Producer: Eugen Sharin 
30 Mins., Fri., 8 p.m. 
CAMPBELL MUSIC CO. 
_WTTG, Washington, D. C. 

This is initial local attempt to 
attract a strictly class audience. | 
Sponsored, appropriately enough, 
‘by one of town’s top music retail- 
ers and American Wholesalers, Du- | 
‘Mont distributors, show is first try The 
at longhair TV music in this area. 
' Teeoff of the 13-week series last 
Friday (16) should create much 
comment in music and educational 
‘circles. Show consists of films 
made specifically for TV by Am- 
bassador Films, with Eugen Sharin 
producing. Filmed in three seg-' 
ments, with as many different, 
maestroes, against a trio of back-' 
grounds, the pictures themselves 
offer variety and special interest. 


with the “wardrobe 
, plugging the mechanical ironer as 
she does the costumes. 


On Monday's (19) edition, Anne 
Revere was the star with whom the 
talent was tested. Latter included 
David Orrick, who was fair op- 
posite Miss Revere in a dramatiza- 
tion of a Richard Sherman Collier 
yarn, “He Will Never Know.” 
Scene dealt with a marriage split- 
ting up because the writer-husband 
had been using his wife as his 
model and parading her inner emo- 
tions to the world. 


Second test was a sock piece on 
witchcraft in the Colonies, as the 
governor’s wife pleaded with her 
husband to end the trials that sent 
‘nnocent women to their death on 
irresponsible accusations of hysteri- 
cal witchhunters. It was effectively 
played by Miss Revere and Horace 
Braham. 

_ An annoying feature of the airer 
is its constant repetition of the line 
that “you, the public, make the 
stars.” The point isn't worth all 
the hammering it has been given. 





“Philco Television Playhouse” on 
Sunday (18) offered an original 
script by H. R. Hays. The NBC- 
TV stanza dipped into American 
history for incidents in the life of 
Horace Greeley, editor of the old 
N. Y. Tribune, and Margaret 
Fuller, one of the 19th Century pi- 
oneers who fought for women's 
‘rights and their freedom to tackle 














title, “Let Them Be Sea Captains.” 


This segment of Americana, 
which is not generally remem- 
|bered, provided the material for a 
mature drama with humorous 
touches. 
sues, such as distaff rights, Utopian 
movements, compromising _ prin- 


differences between Mary 
Greeley, representing stern, re- 
pressive New England Puritanism, 
and Miss Fuller, who believed in 
the progressive education idea of 
‘giving children freedom, made an 
‘interesting theme. Denouement 


issues raised, but the play wa 
stimulating. — ° 


Cast was good, with Anne Craw- 
oat nares, neatly as Miss 
I it. Fuller an - G. Marshall ‘C- 
Setting for Mozart’s romantic tively characterizing Greeley with 
“Nocturne Serenade,” for example, nice assists by Florida Friebus as 
is the Presidential Palace at Salz- Mrs. Greeley and David Lewis as 
burg. the columnist Albert Brisbane. _ 

Camera work, on the whole, is | Tailpiece was the introduction bv 
excellent, and in keeping with! Jay Jackson of the N. Y. Herald 
mood of the music. Every trick Of |Tribune’s Korea corres, éndent 
the trade is used, closeups of in-| Marguerite Higgin ae tas 
' struments, hands and faces; mon-| onns. 


- : experiences to the fact that Mi 
tage effects; fade-ins; and thick! , at Miss 
_ shots. For the uninitiated, the sight | boooredl «A pa Pe. . 


| of a full symphony orch in action, | : , 
should be of special interest. For | i One = only landed 
_symphony fans, the sight of one of | showed traces of - roadcast day, 
world’s top longhair groups in ac-| fore the aa of nervousness be- 
tion should be gratifying. chat wea int eras, but her brief 
| Sound track, on the whole, was | pertinent to eee timely and 
rich and authentic, though there ©. yarn. 
, were some defective spots and re- 
sultant scratching. Selection of 
,numbers was based on general ap- |! 
/peal, with such classic faves as | 'ngton, forcing cancellation of his 
Shubert’s “Unfinished Symphony” Skedded stint with Nancy Walker, 
featured. Thus, though longhair in | Ed Sullivan's “Toast of the Town” 
‘quality, numbers are familiar |0n CBS-TV Sunday (18) wrapped 
enough to have a pop appeal as UP an entertaining package. Orch 
: leader-vocalist Ray McKinley con- 
Commercials, dosed out in three | tributed a couple of neat songs 
10-second breaks, followed class| ‘Accentuate the Positive’ and 
lines. For initial show, an intro- | “You Came a Long Way Form St. 
duction by Campbell prexy Earl, Louis.” Yiddish theatre star Molly 
|Campbell with a plug for current | Picon registered strongly with 
| National Symphony drive, lent ap-| ‘Heaven Help the Working Girl” 
| propriate flavor. Muriel Evans, ex | 4nd “My Grandma’s Shawl,” latter 
of ollywood, now a D. C. frau,| Put over with emotional reminis- 
‘appears to background the plush | cences of the immigrants who came 
DuMont “Westminster,” which|to America. Sugar Ray Robinson 
' show touts. did a bit of a gyw#tnastic workout 
Show may be the answer to those which while not of great enter- 
_televiewers who shun undivided at-,tainment value in itself had the 
sock appeal of his having just 


| tention to the screen, since photog- 

'raphy is incidental to the music.| triumphed over Jake LaMotta in 

| Certainly it is a noble experiment, | the dramatic championship match 
four days previously. Kinescope 
recording of a previous Robinson 

appearance on “Toast” with Sam 





Despite fact that Douglas Fair- 





| well. 





let. Lowe. 


banks, Jr., was held up in Wash-! 


Lately the stanza has been | 
adaptations of | 








film | 


SOPHO OF44444-4444444445 


Snead and Bob Williams was also 
used. 


Lineup included slick juggler 
Rudy Cardenas and the Jay- 
walkers, knockabout comic trio 
both of whom have had frequent 
clicks in their vaudeo guesters. 
Rounding out the show were Paul 
Schoen, 10-year-old clarinetist who 
played the “Air Corps Song,” and 


Mila Raymon, currently at the 
| Latin Quarter, N. Y., who did 
| virtuoso violining of “Hora 


serves as host, handles his chores | 
And | 


in the commerciais for Ironrite, | 
mistress” | 


ment 


Stacato.” 





Ken Murray’s Saturday night 


ora ; . . | display on CBS-TV has been im- 
the video studio, with the glimpses |proving consistently during 


this 
past season. The Feb. 17 show 
was highlighted by a tableau recit- 
ing the history of the Marine 
Corps. Sequence was fairly stir- 
ring at times, but amateur enact- 
by servicemen frequently 


spoiled its impact. Staging was 


/excellent with film inserts of vari- 


ous actions in which the Marines 
participated. Color guard and 
Marine band heightened the patri- 
otic fervor of the display. 


The rest of the show measured 
up nicely with some good produc- 
tion work. Fiesta scene was a fast- 
moving bit which exhibited the top 
talent gathered. together for this 
occasion. Dick Haymes, Dave Apol- 
lon and Raye & Naldi showed up 
effectively here. Apolon has gone 
back to his old act. With the aid 
of a Filipino trio he did some lines 
that he exhibited on the vaude 
Stages for several..decades. They 


held up well, 
| 


Pitt TV 
from local theatres and niteries. 

















Continued from page 28 





Cohen is also on the air for Du- 
'quesne, doing a Friday evening 


any job a man can, whence the. 


“Mr. and Mrs.” session with his 
wife, Stephanie Diamond, on 
KDKA., 


Duquesne is planning a big inau- 
Sural for the series next Wednes- 
day (28), bringing on Kyle McDon- 
nell from New York to act as mis- 
tress of ceremonies for the opener. 
She'll in turn introduce toppers on 
beer company’s forthcoming four- 
way programs, and they'll present 
short segments from their formats. 

Regular series gets the green 


light the following week, March 7, 


ciples with economic necessity, etc. | 


It involved ‘some live is-| with Bakaleinikoff, and Armstrong, 


Bryant and Cohen following. The 
scheduling after next month may 
put each of these programs on only 
once every five weeks if WDTV’s 


‘present plan to carry Jimmy Du- 


rante every fourth week goes 
| through, 


didn't completely resolve all the | 


Duquesne’s shows will be pro- 
duced by Vic Maitland and Charles 
Urquhart, for the Walkecr-Downing 


/ agency, and directed by Pete Bark- 


er, executive producer at WDTV. 


They'll be the first programs Bark- 


er has taken over personally since 


_the DuMont station here went live 


| 


relating her | 





just three months ago. 


WABD-WPIX 


Continued from page 28 


two stations will carry all day 
games this season, with WPLX com- 
ing in for the night games on an 
exclusive basis. Starting with the 
1952 season, the Daily News outlet 


gets the complete schedule ex- 
clusively, 


WPIX will continue to carry the 
complete schedule of the N. Y. 
Giants, which is expected to give 
it an added advantage over WABD 
in the race for viewers. With both 
teams on its agenda, the station 
will be able to bailyhoo itself as 
‘the N. Y. baseball station.” In 
addition, WABD was forced to fore- 
go its hold on the Yanks because 
of conflicting network commit- 
ments. Fact that WPIX, as a 
strictly local operation, has a more 
flexible program schedule, is also 
expected to act to its advantage. 


Exact details of the deal set by 
Ballantine’s with the two outlets, 
which was handled by the J. Walter 
Thompson agency, were not di- 
vulged. So far as could be learned, 
however, it’s believed that for the 
day games this year, WPIX will 
serve in effect as a temporary af- 
filiate of WABD in order to take 
the baseball feed. Ballantine's, aS 
a result, will be paying slightly less 
than the combined rate card on 
both stations. 

























i ae Oot ee ee 2 on Ge a oe Bee et ee Oe eee 


on «we 


ee ee ai of ei ee a en hh ot 


a titan ob oe th nh te Ot a Gee 











Wednesday, February 21, 1951 


VARIETY 


TELEVISION REVIEWS 


31 





BOB HOWARD SHOW 
Producer: Wayne Wirth 
Director: Jim Jacoher 
15 Mins.; Mon.-Fri., 
7:15 p.m. 
Participating 
WOR-TV, New York 
Bob Howard, who had been on 
CBS-TV, now does two daily strips 
on WOR-TV locally. The vet Negro 
vaudevillian knows his way around 
the keyboard and his vocals can 
be infectious. He's at ease, can 
toss in pianistic tricks that liven 
up a 15-minute solo*stint, ad libs 
neatly with the cameramen and 


2 pm,, 


makes references to the shows and | 
personalities that precede and fol- | 
low him to build up the idea of a/ 
pleasant WOR-TV family. That re- | 
laxed attitude pays off at times in| 


cute asides between lines of the 
Ivrics and in his informal chatter 
direct to the viewer. 

Yet the cheerful, effervescent 
personality he affects—with an 
overabundance of laughs —can 
grow monotonous. A few serious 
or straight. comments, changing 
from his too-ingratiating attitude, 
wotild give the show more variety 
and depth. Bril. 


BROADWAY TO HOLLYWOOD 

With Bill Slater, Dorothy Clatre, 
Jerry Wayne, Alan Logan Trio 
Earl Barton; guests 

Producer: Ted Hammerstein 

Director: Pat Fay 

Writer: Edgar Higgins, Jr. 

30 Mins.: Thurs., 8:30 p.m. 

TIDEWATER 

DuMONT, from New York 


(Lennen & Mitchell) 


Airer is a magazine of capsule 
items of news, views and reviews, 


referred to on the show as “Head- | 


line Clues from Broadway to Hol- 
lywood.” Show is parallel in the 
telecast news field to the 
azine Quick. Format calls for 
high-tension, rapid-fire spieling 
and Bill Slater, who replaces 
George Putnam, was called on to 
deliver. although his other current 
stints in radio and TV have no 
journalistic connotations. So high- 
v-paced is the show 


casion. Nevertheless, he injected 
a surprising amount of grace and 
urbanity into this tightly strung 
segment. 

Talk is illustrated stills and, in 
the case of ‘play and pic reviews, 
with a quality meter on which a 
pointer registers the degrees of ac- 
ceptability, On stanza caught (15), 
song and dance turns afforded con- 
trast but not change of pace, be- 
Ciuse there were quickies, too. 
Dorothy Claire and Jerry Wayne 
gave good accounts of themselves 
in up-tempoed solo stints and in a 
duet rendition of 
Waltz.” Earl Barton appeared 
briefly in a whirlwind tap routine. 

Guest s!ot was given over to the 
Visii by a group of distinguished 
medics attending the N. Y. meeting 
of the Masonic Foundation for 
Medical Research. They gave their 


organization's plaque to Dr. Philip | 


Hench and Dr. Edward C. Kendall, 


winners of the Nobel Prize for dis- | 


covery of cortisone and its applica- 
tion to rheumatoid arthritis. Also 
present was 1ll-year-old’ Vivian 
Miller as visible proof of the ef- 
fectiveness of the drug. 


NICK PAONE SHOW 
With Lorry Sisters, Gloria Lowery 
Director: Pete Molnar 
30 Mins., Sun,, 5:30 p.m. 
Participating 
WPIX, N.Y. 

(J. Franklyn Viola) 





Nick Paone, a comparative new- | 


comer to showbusiness, has a 
fairly pleasant albeit amateurish 
show on behalf of a series of foods 
used mainly in 
homes. This display is designed 
to get these products into a greater 


circulation into non-Latin domi- 
ciles, 
Paone, who has done a bit of 


nitery work and who has achieved 
a degree of popularity among 
{talian elements, has considerable 
shortcomings as a comic. His 
zanyisms fall far short of their 
mark, but he does show_up well 
In singing folk tunes. He gives 
these numbers more authority 
fluidity than others which he does 
in a comedy vein. ° 

Producton on this show isn’t on 
a very high level. 
trio with little personality and a 
deadpan delivery, and an accor- 
dionist that does some expressive 
Windjamming. 

The commercials rate par for 
the course, although a quartet of 


products getting a normal share of | 


plugs is enough to drive even a 
top half-hour show 


been foreed off-balance by a 


lengthy wait by the performers be- | 
The Paone session | 


fore going on. 
follows the hagkey games. on 
WPILX, and since’ the event spilled 
in'o the normal time for the Paone 
show, performers have het ‘the 
edge taken off them. Jose. 


mag: | 


that even | 
Slater, who can machine-gun syl-| 
lables with the best, faltered on oc- | 


“Tennessee | 


Italo-American | 


and | 


There's a sister | 


out of gear. | 
The mood of the show may have | 


ae a SAMEROS 

useppe Valdengo, Laura 
Castellano, Robert Bagar; David 
Ross, announcer 

Director: Lou Ames 

Producer: Carlo Vinti 

30 Mins.; Sun., 6 p.m, 

PROGRESSO BRAND FOODS 

WPIX, N. Y. 


(Carlo Vinti) 


ries of WPIX shows aimed at con- 
noisseurs of Italian music and 
|food. This show is lifted by the 
high quality of its vocal perform- 
ance but the production elements 
are negligib'e. The format, in fact, 
has been lifted intact from radio 





and has more aural than visual 
| appeal. 
| The aural appeal, however, is 


| limited to the music. This show, 
like a typical small radio station 
| foreign language airer, is crammed 
| with commercials. The plugs are 
| Slotted with deadly regularity be- 
‘fore and after each number with 
|David Ross handling the copy 
| without much variation either. For 
some reason, the camera on the 
preem persisted in picking up Ross 
for the first few seconds of each 
|} commercial before shifting to the 
' food displays. The glimpse of Ross 
reading his copy added nothing. 
| Robert Bagar, New York World- 
| Telegram and Sun critic, also ap- 
| peared somewhat uncertain on the 
| preem show (18), He raced over 
| his introductory comments which 
were marred by repetitious phrases 
and cliches. At one point, he 
| Showed his own dissatisfaction with 
|} his comments by a grimace after 
|he had thought the cameras were 
no longer focussed on him. Bagar 
| could use a prepared script instead 
of banking on his ad lib talents. 
The two vocalists on the show, 
baritone Giuseppe Valdengo and 
soprano Laura Castellano, regis- 
tered strongly with a brace of 
operatic selections. They worked 
solo and together on popular arias 
from Italian operas, 


| Salvatore Dell’Ssola_ batoned 


studio orch. 


the 
Herm. 





JUVENILE JAMBOREE 


|With Gordon Tuell, Red Levy, | 


Tommy Atki#, others 
Producer: Tommy Sternfeld 
Director: Ted Baughn 
60 Mins.; Sat., 2 p. m. 
GENERAL ELECTRIC 
WRGB-TV, Schenectady 

“Juvenile Jamboree” has under- 
gone changes since GE’s main 
| plant began to underwrite it. Red 
Levy now handles institutional ad- 
vertising; interviews GE empl vees 
‘and reads community news. On 
the program viewed, Tommy Atkin 
—who for some time did a “Story 
_Lady” program over the station— 
| manipulated a dummy in a se- 
quence that began as comedy and 
| dovetailed into a drumbeating for 
' GE's “package security” plan. 

Otherwise, format is about the 
same. Gordan Tuell, at a desk on 


‘pants. They then center for a song, 
‘dance or instrumental 
Steve Hall piano-accompanies, out 
of lens range. Neophytes come 
from a 100-mile radius, their towns 
indicating excellent coverage for 
WRGB. Talent varies, most of it 
naturally being in an immature 
tii range from six to about 
| 


Present pattern grows a little 
monotonous over period of an 
hour. 
and persuasively. Levy, working 
on a settee, is hearty, friendly and 
Miss Atkin did a fair, 
job with femme 


/ masculine. 
though spotty, 
dummy. 
Producer Tommy Sternfeld, Al- 
bany dancing teacher and scout, is 
also producer of long-running 
“Teen-Age Barn.” “Jamboree” 
should be a goodwil! builder for 
station and GE. Jaco. 





DICK McCUTCHEN 
Director: Ralph Giffen 

/15 Mins.: Mon.-thru.-Fri., 12 
Participating 

WOR-TV, N. Y. 


With WOR's news staff since 
1947, Dick McCutchen made his 
/TV bow last week in a 15-minute 
cross-the-board newscast at noon- 


time. Program attempts a world 
news summary in the alloted time 


noon 


jand it comes off rather well, 
‘thanks to McCutchen’s polished 
delivery of the “hot-off-the-wire” 
stuff. 


Unlike most video newscasters, 
McCutchen does a large slice of 
his stint in a standing position. 
Only toward the end of the stanza 
Thursday (15) did he seat himself 
at a desk. Format breaks the airer 
into “war news,” “national scene” 
‘and “news views.” Last category 
fuses stills of current news ficures 
‘thrown en the sereen with an ac- 
companying commentary. It’s a 
‘concise, workmanlike job. Gilb. 


“Opera Cameos” is one of a se-' 


‘ interspersed | 
; with more popular folk melodies. | 


right of screen, interviews partici- | 


number. | 


Tuell emcees rather easily ' 


THEY STAND ACCUSED 

With Dardy Orlando, Mary Clare, 
Maurice D. Copeland, Harry S. 
Ditchburne, Richard G. Finn, 
Charles R. Johnston; Jack Brick- 
house, host 

Writer: William C. Wines 

Director: Sheldon Cooper 

60 Mins.; Sun., 10 p.m. 

Sustaining 

DuMont, from Chicago 








| American 


PIETRO’S PLACE 
Producer: Jimmy Blair 
Director: Benn Squires 
Writer: John Fleming : 
30 Mins., Thurs. 12 (noon) 
SAN GIORGIO MACARONI 
WPTZ, Phila. 


(Lamb & Keen) 





A situation comedy of Italian-— 
life, “Pietro’s Place” | 


| “They Stand Accused,” one-hour centers its action primarily in the | 


‘courtroom drama which WGN-TV, 
| Chicago, feeds the DuMont net 
Sunday nights, is one of the more 


| 
| 


interesting features to be found on | 


video. 
fore the bench are generally of 
broad human interest such as a 
man charged with committing 
bigamy, a woman who sues to be | 
released from a mental institution 
and other actions along these lines. | 

Roles of the principals and wii- 
nesses in the cases are portrayed 
by professional players while parts | 
of the legal counsel and judge are | 
assumed by practicing members of | 
the Illinois bar. Sunday’s (18) | 
topic had a “man-bites-dog” qual- | 
‘ity to it. For the case concerned | 
a burlesque stripper who sued a 
high school teacher for alienation | 


Fictional cases brought be- | 


of her husband’s affections. 


Following standard courtroom | 
procedure, the principals were | 
quizzed by their respective counsel | 
and later cross-examined by oppos- | 
ing legalites. Only one witness | 


was produced, the plaintiff's. hus- | 


band. While the jury (chosen | 
from members of the audience) 
weighed the evidence after hear- | 
ing summations from both attor-| 
neys, host Jack Brickhouse button- | 
holed spectators as to their re- 
actions. It’s a good means of fill- | 
ing the time interval during the) 
jury teliberations. 

Verdict on Sunday’s show was 
another example of how strangely 
a jury will act upon evidence. It 
found for the plaintiff stripper de- 
spite the fact testimony showed her | 
husband had only met the teacher | 
three times over a 10-day period. | 
Performances were good as was) 
the work of the legal talent. An 
authentic touch was provided with | 
ithe casting of Dardy Orlando as 
the plaintiff. She’s a sister of 
| burley queen Lili St. Cyr and a 
bonafide peeler in her own right. | 

Mary Clare was competent as 
j the schoolmarm while Maurice D. 
Copeland was adequate as the hus- 
band. In view of the many lines 
| to be remembered, it’s to the credit 
lof the small cast that few fluffs 
were made. Attorneys Ditchburne 
and Finn as well as “Judge” 
Charles H. Johnston expertly ac- 
quitted themselves. This was in 
contrast to some previous sessions 
where counsel occasionally  bor- 
dered on the inarticulate. 

Obviously the quality of “The 
Stand Accused” varies from week 
to week depending upon the nature 
of the case, the casting and the 
lawyers available. But on the: 
whole it’s a fairly absorbing show 
of its type. For a peg to hang 
the program the courtroom judge 
points out at the close that “trial | 
by jury is unknown 
tyranny.” i 
the duty of citizens to act as Jurors. 

Gilb. 





ASSEMBLY 
With Chief Petty Officer Joseph! 
Corey; guests 
Producer: Sterling Quinlan 
Director: Phil Ruskin 
30 Mins.; Mon.-thru-Fri., 4:30 p.m. 
Sustaining 
WBKB, Chicago 
This public service venture by 
the Balaban & Katz-owned indie 
stacks up as a good pitch for armed 
services recruiting. But it’s handi- 
capped somewhat by its afternoon 
‘slot which probably means it’s 
missed by the male audience at 
which it’s targeted. Chief Joseph 
Corey of the Chi Naval Recruiting 
office works the show with the poise 
of a professional, handling emcee- 
\ing duties with easy friendliness. 
Frame seen (15) had a couple of | 
strong interest-gaining displays but 
ithe effect of same was likely lost 
of the late afternoon kiddie and/or 
housewife viewers. First half of, 
/the show was given over to an In- 
terview with a brace of officers of | 
an Illinois ‘National Guard unit) 
with the brass calling on a couple 
of their non-coms to demonstrate | 
mine detecting, mine disarming 
and booby trap handling. Despite) 
the cramped studio demonstration 
came off well and tied in nicely 
with plug for enlistments. Whole 
pitch had a minimum of flagwaving 
generalities and was keyed to the 
| individual level. 
Latter portion of the session 
limped slightly as Chief Corey an- 
swered a few questicns about vari- 
ous service branches sent in by | 
viewers. Mail pull apparently is 
slight so far as the Chief stressed , 
the point pretty heavily and even 
read a couple of “I think your show | 
is fine” notes. Trailer for pic, | 
“Operations Pacific.” opening at 
the P&K Chicago theatre s>-ned 
‘a bit out of place. Dave. 


} 
| 


Jurist also points up, merchandising. 
: |in -live show comedy with the be- 


| winner 


small cafe which gives the pro- | 
gram its title. There is a small 
story skein which strings together | 
each stanza, but each episode can 


stand on its own as a complete | 
yarn. Setting and dialect makes 
for natural sponsor tieup and) 


frequent use of “that good San 
Giorgio macaroni” cuts down the 
regular commercial time (24% min- 
utes, according to staffers). . 

Show caught had heavy theme of 


| Americanism, with the innkeeper 


Pietro coining a phrase that pur- 
portedly brings him national press 
and radio recognition. An_in- 
tellectual snob character cracks 
that America has ‘no nationality.” 
To which Pietro’s gives the’! 
squelcher “Heaven has no nation- | 
ality, and I hear it’s a pretty good 
place.” A handy newspaper re- 
porter gives the quip wide circula- | 
tion and publicity, which modest- 
Pietro sloughs off. 

Hina Terranova, film player and 
network actor, is cast as Pietro and 
comes over neatly, offering all the 
volubility, warmth and speechless 
bits of emotion that have become 
par for leading Latin characters. 
Other roles are well handled by 
local players and there are no 
fluffs or action miscues. Stephanie 
Lester plays naturally the role of 
Pietro’s daughter, and Len Hall 
registers with a character bit as 
a French “professeur.”’ Music is 
worked in pleasantly by means of 
a strolling accordionist in the cafe, 
with Andy Arcari coming through 
nicely on the groanbox. 

Cafe set is simple but realistic, 
and although only two cameras are . 
employed clever lensing gives the 
effect of three or four. On the 
counter is a container for the 
Heart fund campaign, which cues 
use of other gimmicks for public 
service plugs. Partly to test 
strength of the reception, viewers 
are asked to send in for recipes 
written by Mrs. Ezio Pinza. Pro- 
gram is fed to WBAL-TV, Balti- 
more, and WGAL-TV, Lancasier. 
Pa. Three-city tieup is the first 
such venture by local sponsor. 


Gagh. 

BOB STANFORD SHOW 
With Bob and Agnes Sianford, 

Easy Marvin 
Producer: Bob Stanford 
Director: Allan Potash 
30 Mins.; Fri., 9:45 p.m. 
Participating 
WFAA-TV, Dallas 

Labeled as the “Number One 
Local Funnyman,” Bob Stanford 
has taken his entire cast and 


formed a combo-variety and guest 


under! show that is both appealing and 


Stanford ushered 


ginning of TV in this area and has 
since held a daily sponsored 10- 


‘minute spot for the Frito Co. 


Capitalizing on the upsurge of sect 
sales in the Dallas-Fort Worth area 
of well over 100,000, Stanford has 
the No. 1 show bucking mediocre 
films and kinnies. 

Show is centered around Stan- 
ford. (maybe too much) who does 
fast line of patter, ad-libbing and 
camera flitter working in commer- 
cials in a ‘“‘sneak-in,”” enjoyable 
fashion. Agnes Stanford is the 


Gracie Allen half of show and does 


some cute high-voiced skits and 
excellent pantomime and lip-syncs. 
Easy Marvin, the chamelon char- 
acter, adds amusement to the skits 


/with his zany roles and bits. While 


Stanford carries the entire show 
as well as the writing and produe- 
ing, Allan Potash holds the produc- 
tion together with humorous 
camera angles, and tricky lightin<s. 
Direction is on par with many big 
web low budget productions. 
Many firsts in TV were and wil! 
be introduced on the Stanford 
showie, TV checker game wi:h 
audience as opponent; each weekly 
comes down to play the 
first person who calls in on next 
show. Audience player gives direc- 
tions over phone and Stanford 
moves for him. Checker board is 
tight on camera and audience can 
see each move. Magic tricks and 
parlor gags with folks at home 
having time to get necessary equin- 
ment to follow tricks on camera. 
Show also includes weekly guests 
who range from talent to unique 
occupations and local bigwigs. 
Show is crowded for 30-minute run 
but sponsor and audience response 
has assured its success. Berg. 





Cleveland—With the sale _of 
26.421 sets in January, television 
units in the Cleveland-Akron-Can- 


‘ton viewing area now total 422,503. . 





CAVALCADE OF BANDS 

With Buddy Rogers, emcee; Gene 
Krupa orch, Frank Sinatra, 
Jackie Gleason, Clark Bres., 
Marsha Van Dyke, Mello-Larks 

Produccr: Milton Douglas 

Director: Frank Bunetta 

Writers: Joe Cates, Coleman Ja- 
coby 

60 Mins.; Tues., 9 p. m. 

DRUG STORE TV PROD. 

DuMONT, from New York 

(Product Advertising) 

Buddy Rogers, equipped with 

looks, charm and a knowledge of 

the band business, debuted as 

show’s host Tuesday (13), one week 

before airer observed its first anni- 

versary on the tele net. ‘“Caval- 

cade,” waich features weekly guest 

orch and talent presentation, was 

loaded with substantial names this 


| Stanza to give Rogers a strong send- 


off as regular emcee. Gene Krupa, 
who played in a Rogers’ band just 
before join‘ng Benny Goodman as 
drummer, and Jackie Gleason and 
Frank Sinatra, both stars of their 
own TV shows, were the featured 
attractions. 


Airer, designed as a danceband 
showcase, transfers the usual for- 
mat employed in vaude and pix 
house stage shows to the tele studio 
with too little allowance made for 
the different medium. Problem of 
sustaining interest throughout a 
60-minute diet of band numbers 
interspersed with vaude turns is 
mainly one for production, here 
only partially solved by lighting 
and camera-work. More might be 
accomplished, however, with a va- 


‘riety of sets and acts more firmly 


integrated into an overall show 


pattern. 

Chore of lacing together compo- 
nents of the stanza caught was han- 
dled on the whole with aplomb by 
Rogers. However, he showed signs 
of pressing at times by directing 
his charm too self-consciously at 
the camera. Aside from this, for- 
giveable in his first appearance on 
the show, he was deft in his intros 
and dialog, and drew effectively on 
his experience as a_bandleader- 
musician. Competence in this lat- 
ter department was strikingly ex- 
hibited during a band offering of 
“12th Street Rag,” in the course 
of which Rogers played’ eight dif- 
ferent musical instruments in turn. 

Krupa’s virtuosity at the drums 
was highlichted in the swing num- 
bers solidly sold by his band, which 
was augmented for this occasion 
from 12 to 15. 


Sinatra seemed to have voice 
trouble in the two numbers he 


song, “My Blue Heaven” and “If.” 
Showmanship and camera-wise de- 
portment carried him through ac- 
ceptably, however. These assets, 
plus an easy way with lines and 
fine timing, stood out in a dialog 
bit with Gleason. Gleason, with a 
versatile delivery, played smoothly 
with Sinatra in a turn that missed 
somewhset, through laying too heav- 
ily on the tired theme of the lat- 
ter’s thinness. 

The Clark Bros. (2) displayed 
their top-flight terping talent in a 
couple of tap routines; the Mello- 
Larks, three lads and a lass, took 
a run-of-the-mill] quartet approach 
to a coupie of numbers; and-—two 
unidentificd gals, well-stacked and 
gammed, produced a tune by means 
of awkward cavorting on a musical 
staircase. Rounding out the com- 
niement of acts was Marsha Van 
Dyke, a looker who plays the fiddle. 


| WITH THIS RING 


With Bill S'ater, guests 
Producer: Char‘es Adams 
Director: Pat Fav 
Writer: Henry Mvers 
20 Mins.; Sun., 9:50 
Sustaining 

DUMONT. from N. Y. 

This audience participation show 
indicates its possibility as a neat 
s*ssion of eniertainment once the 
wrinkles are ironed out of its for- 
mat. It’s an essentially good show 
and there’s a geod basis in fact for 
this program inasmuch as a few 
veers of marriace can change the 
viewpoint of what once were starry 
eyed engaced couples. 

Format hes a pair of couples se- 
lected from the lists of those apply- 
ing for merriace licenses answer- 
ing problems sent in bv married 
coup'es. A panel of indses com- 
prises a duo who should know part 
of the score on marital prob'ems. 
On preem sow (18) it ineluded 
actress Beatrice Straight and writ- 
er-actor Quentin Revnolds. Latter 
two are marrie’, but not to each 
other. ; 

The engaged citizens air their 
views on the letters after which 
the panel voices its ovinions. In a 
couple of cases, the euestions 
wore dramatized ratiier awkwardly, 
but these lapses didn't hit the over- 
all qualitv of the show too hard. 
Miss Straischt and Reynolds at the 
c'ose of the show selected the duo 
who are to he given free honey- 
moon trips. Rey~o'ds at first sug- 
gested that the boy and girl who 


p.m. 


appeared most animated be given 


the trin. but that was ru'ed out be- 

cause it would svlit the couples. 
Siater conferenciered in a vleas- 

ant manner, ~ -- Jose. 
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HEAR IT NOWis a program precisely tuned to our time... 
a time of insatiable appetite for news, and for 


knowledge about the people and places that make news. 


Edward R. Murrow and Fred Friendly are today telling 
America the time. Using the same technician which 
made their “I Can Hear It Now” records best-sellers, 
they provide listeners with radio’s most illuminating, 


informative and dramatic program. 


Qn this show, you hear the actual voices of newsmakers... 
a tired soldier in Korea... a foreman on a throbbing 
Detroit production line...a general telling of the 

urgent need for blood donations (a plea which brought 

the Red Cross more than half a million blood-donors)... 

a housewife trying to balance a family budget. Big voices 
and small ones...completing a clear picture of this 


uncertain, tragic, funny, fast-moving world. 


John Crosby correctly predicted that it would be 
a program the whole family will listen to...“with an 


intensity of concentration not found elsewhere.” 


For an advertiser whose message deserves this “intensity 
of concentration,” and who prefers to have his name 
linked with important and productive radio... it is time 


to consider Hear It Now...a CBS Package Program. 








The Columbia Broadcasting System 
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Solid Front Among 


Stations Vs. NARBA Seen Cracking 


Clear Channel | 





Washington, Feb. 20. + 


Rumors that the solid front of 
the clear channel stations against ! 
the North American Regional | 
Broadcasting Agreement is begin- 
ning to crack were heard here 
last week. The treaty is now be- 
fore the Senate Foreign Relations 
Committee for consideration and 
an all-out fight against it had been 


expected from the Clear Channel 
Broadcasting Service. Such an ef- 
fort, it is now reported, may split 
the group. 

Fear that defeat of the Agree- 
ment would result in channel raid- 
ing by other countries, and cause 
more damage to certain stations 
than accepting the pact, is said to 
be causing these clears to think 
twice. Some of the 50 kilowatters 
which will be helped by NARBA 
are also reported as reluctant to 
jeopardize their positions. Others 
not affected by the treaty are re- 
ported to feel they may not fare 
so well if the instrument has to 
be renegotiated, if it can be 
renegotiated—a doubtful possibili- 
ty. according to experts. 

Under the new NARBA, eight 
clear channel stations in the U. S. 
are affected, including two which 
are guaranteed interference pro- 
testion to the U. S. border. These 
are WCBS in New York and 
WHAM in Rochester, whose fre- 
quencies are used by Jamaica in 
the British West Indies. 

The other six U. S. stations af- 
fected are WNBC, New York; KFI, 
Los Angeles; WJR, Detroit; WCCO, 
Minneapolis; WMAQ, Chicago, and > 
WBBM, Chicago. The new treaty 
permits Cuba to use their channels 
with directional equipment, giving 
the stations protection at least to a 
radius of 800 miles from their 
transmitters. 

Pressure on FCC 

Under the existing NARBA there 
are 15 clears in the U. S. which re- 
ceive interference from other 
North American countries, 
under the new treaty there would 
be only eight, including the two 
which are protected to the border. 

One of the real reasons the clears 
are fighting the Agreement, it is 
believed, is their desire to force 
the FCC to grant them higher 
power as a weapon to combat in- 
terference resulting from no agree- 
ment. The most outspoken oppo- 
nent of such “superpower” is 
Chairman Edwin C. Johnson (D., 
Col.) of the Senate Commerce Com- 
mittee, who served notice on the 
Commission last year that he would 
participate in the NARBA confer- 
ences to make sure the 50 kw lim- 
itation is observed. 

Johnson, who favors a_ break- 
down of the clears in order to make 
room for more strong stations, par- 
ticularly in sparsely settled areas, 
has contended that the FCC has 
been planning to permit super- 
power. An application for 750 
kw has been before the Commis- 


sion for some years, awaiting dis- | 
position of the now almost-forgot- | 


ten clear channel 
which began in 1945. 

The clears contend the answer to 
the reception problem of the so- 
called “white areas” in the west, 
which are far removed from re- 
gional or clear channel stations, is 
more power. With this argument 
they have enlisted the support of 
major farm organizations, includ- 
ing the American Farm Bureau 
Federation, which have passed 
resolutions opposing the new 
NARBA. 

Whether the farm front will go 
to bat against the treaty remains 
to be seen. One large organiza- 
tions is reported to have cooled 

, Off on its previous stand against 
the pact. 


McNFILL TV’ER LOSES 
HALF OF PHILCO COIN 


Chicago, Feb. 20. 

With Philco dropping a half-hour 
of its sponsorship of ABC's “Don 
McNeill TV Club” web plans to 
Slice the show to 30 minutes if an- 
other bankroller isn’t found be- 
fore the Philco cutback takes ef- 
fect next month. 

ABC likely will add a half-hour 
to its Wednesday night wrestling 


proceedings 





‘show which emanates from Chicago 


to fill the slot. Wrestling remote 
fs beamed as a co-op. 


| organized 


while ; 


. o 

‘Ladies’ in WABD Preem 

WABD, DuMont's New York key, 
preems “Ladies Before Gentle- 
men” as a local show tonight 
(Wed.) at 10-10:30 p.m. Show has 
a femme, TV actress Cara Wil- 
liams, as che lone antagonist to a 
male panel composed of Esquire 
travel editor Richard Joseph; 


ert Sylvester, drama editor of the | 


N. Y. Daily News; WINS (N. Y.) 


disk jockey Fred Robbins, and John | 
“Brooklynese” | 


(Red) Kullers, a 
thesper. WMGM (N. Y.) deejay 
Ken Roberts will be moderator. 

Stanza, packaged by Budd Get- 
schal (& Richard), will be produced 
by Henry Misrock. It will be 
sponsored by Frost Stores and 
Crosley appliances. 

Format will havé Miss Williams 
seated on a pedestal and have her 
defend the distaff view, that ““‘wom- 


en should be kept on a pedestal,” | 


against the male panelites in a ver- 


bal “battle of the sexes.” 





Rob- | 


Millennium 


Hollywood, Feb. 20. 

The sponsor is only of sec- 
ondary importance to the show 
as far as KTLA’s “City at 
Night” is concerned. Santa Fe 
Railroad begins bankrolling 
the layout March 7—but can’t 
even depend on having its 
commercials appear. 

Contract stipulates _ that 
KTLA is sole judge of program 
material for the remote, which 
covers spots and events of in- 
terest in Los Angeles—and 
carries a clause authorizing the 
station to eliminate the com- 
| mercials if it feels the occa- 
| sion warrants. Station man- 
ager Klaus Landsberg ex- 
plained he felt program 





couldn't be carried commer- 
cially if station decided to 
cover a charity or similar 
event. 








NBC, TV Affiliates 
Set Major Sports 


- Events for Roster 


Importance of sports program- 


RTMA Now Trains 


Guns on Baseball: 
McDaniel as Prez 


Chicago, Feb. 20. 

Radio-Television Manufacturers 
Assn. voted at its winter board 
meeting here last week to get be- 
hind the industry drive to promote 
baseball. Trade group 
set up no kitty for the campaign 
but will channel the pitch to the 
local level through its dealer set- 
ups. 

It was the RTMA which financed 
the wide distribution of the Jerry 
Jordon reports on video's impact 
on sports attendance. The Jordon 
findings indicated that teevee’s ef- 
fect on the gate was over-rated. 

The board also named Glen Me- 
Daniel as its first fulltime prexy. 
McDaniel will take over April 1, 
resigning his RCA veepee post. 

Tele set makers attending the 
confab reported that 
for the first quarter of this year 
is off 18-20°° from the peak period 
of 1950 but is still running ahead 
of the same three months of the 
previous year. Estimates as to the 
production dropoff during the cur- 


;rent year ranged as high as 50°%, 


with a definite decline in output 
expected during the second quar- 
ter. 


‘ 


Kate Smith, Bert Parks 
Ratings Bare Bigtime 
TV Afternoon Potential 


Conclusive proof of the vast au- 
dience potential for daytime tele- 
vision was furnished this week by 
Audience Research Bureau, which 
revealed that NBC’s “Kate Smith 
Show” reached an average daily 
quarter-hour audience during Jan- 
uary of 2,250,000 families. Accord- 
ing to the NBC research depart- 
ment, this figure projects to 5,175,- 
000 viewers, which virtually equals 
the average of 5.925.000 viewers 
for the average sponsored evening 
network program. 

NBC compilation of the ARB fig- 
ures for last month show Miss 
Smith topping all network daytime 
shows with an average quarter-hour 
(rating of 25. Same web's “Bert 
Parks Show” took second place 
‘among the daytime entries with an 
average of 12.7 for each quarter- 
hour, while NBC-TV’s “Remember 
This Date” was third with a 9.6. 
‘Runners-up included Robert Q. 
Lewis (CBS-TV), with a 9.2; Garry 
Moore (CBS), with an 8.1, and 
“First 100 Years,” only soap opera 
in the group. which is also aired 
via CBS, with a 5.7. 

ARB alse revealed, incidentally, 
that NBC’s “Broadway Open 
House,” aired from 11 p. m. to 
midnight cross-the-board, had the 
following rating range during the 
period from October to January: 
10.6, 10.8, 12.9 and 11.2, 





production | 


television, particularly 


local station is con- 
cerned, was pointed up to NBC 
video brass at a meeting of the 
web's Stations Planning and Ad- 
visory Committee last week in N.Y. 
At the same time the web detailed 
to SPAC members its plans for 
expanding its sports schedule, plac- 
ing particular emphasis on the col- 
lege football situation, which is 
‘expected to crack wide open in 
time for the networks to include 
football in their program logs for 
next season. - 

Affiliate station execs attending 
the SPAC meet stressed the role 
played by sports events in building 
a station's prestige in its local mar- 
ket. Most of the local stations, if 
was pointed out, are now operating 
at a profit. As a result, the estab- 
lishment of prestige and goodwill 
on a local level among viewers has 
become the most important factor 
in each affiliate’s competitive race 
with other stations in its market 
NBC execs reportedly promised 
full cooperation in lining up as 
many top sports events as possible, 
declaring they'd be willing to clear 
regularly-scheduled programs off 
the air if they could win a bid fora 
major event. 

As for college football, the SPAC 
members detailed that legislation 
pending in six different states may 
force the National Collegiate Ath- 
'letic Assn. to rescind its proposed 
one-year moratorium against tele- 
vised football. Bills have been pro- 
posed to that effect in the state 
legislatures of Illinois, Oregon, 
Minnesota, Washington, California 
|}and Iowa. Success of these bills, 


ming to 
where the 


it's believed, will help open up the | 


colleges to TV not only in those 
states, but throughout the country. 
What may prove to be the biggest 
crack in the NCAA's anti-football 
| blockade, meanwhile, is the Univ. 
of Pennsylvania. That school, it’s 
/ been learned, has been flaunting 
the NCAA proposal by openly seek- 
ing bids from the four major TV 
networks for rights to its complete 
home football schedule next sea- 
son. ABC, which carried the Penn 
games in 1950, has the right to top 
|}any other bid. Games are to be 
made available to any station desir- 
ing to carry them in Philadelphia, 
Penn's home area, but will be ex- 
clusive in all other markets with 
the web turning in the best bid. 


Fiddler Zabach Set For 
Weekly WCBS-TV Show 


Vim Stores has inked violinist 
Florian Zabach, ex-orchestra lead- 
er of the Strand, N. Y., for a week- 
ly video show on WCBS-TV, N. Y. 
Airer will start Saturday, March 
10, in the 11-11:15 p.m. slot. 
Agency is Frederick-Clinton. 
Zabach will be backed by a smal! 
combo. Program is being backed 
by Vim on a dealer co-op * asis with 
Hallicrafters TV. 








Detroit — A _ talent-scout show 
Starring chirper Dee Parker on 
WXYZ-TV has been purchased by 
Lords Jewelers through W, B. Don- 
ner agency. Contract is ior a year. 
Show is titled “You're On, Dear.” 
It will feature husbands or wives 
ta’ent scouting for their better 
' halfs. 





From the Production Centres 


IN NEW YORK CITY... 


It’s a boy for the Arnold Perls (he writes the Pall Mall “Big Story” 
on AM-TV)....Art Gleason leaving Mutual to join Mel Allen in cover- 
\ing the Yankee ballcasts, which has MBS scouting for a replacement as 
| second man to Al Helfer on its “Game of the Day”....WNEW vocalist 
| Peggy Anne Ellis to guest on Frank Sinatra show....Art Whitney, 
‘writer for WJZ's Herb Sheldon, has added script chores for WCBS’ 
Jack Sterling Bernard Lenrow into NBC's “Road of Life” Frank 
Behrens joins “Young Dr. Malone” regulars Marion Morgan has 
‘launched a cross-the-board 7:15 p.m. airer on WMGM WWRL ex- 
'panding Doe Wheeler 30 minutes daily and Fred Barr by a quarter 
hour daily....WOR’s “10 Year Club” to hold its annual dinner at 
Hotel Beverly tonight (Wed.) Lili Darvas added to “When a Girl 
Marries” Ben Grauer has taped a lecture on special events report- 
ing which will be plaved to Columbia U. studes WMCA's Jerry 
Shard combo doubling into Hickory House Leo A. Gutman has been 
upped to advertising director of all Frederic W. Ziv companies, includ- 
ing Ziv-TV, World Broadcasting and Cisco Kid Pictures... Max 
, Wessels, WWRL German gabber, leaves March 31 for three weeks in 
| Deutschland. 

Steve Allen flew to Hollywood Thursday (15) for weekend with the 
family. Abe Burrows subbed on his TV show....WOR conductor 
Emerson Buckley to baton “Carmen” with Miami Opera Guild in Florida 
on Saturday (24) Oscar Brand awarded certificate of merit by WNYC 
for his aid to folk music Lorenze Fuller hosted Prof. Frank Tannen- 
baum on his WLIB show last week... Richfield Oil feted its two CBS 
gabbers Larry Lesueur and Charles Collingwood on Friday (16)... Leon 
Levine to preside at afternoon session of Assn. for Education regional 
meeting Saturday (24), with Fred Friendly and Lyman Bryson participat- 
ing... Sterling Drug has moved up its sponsorship of “News of Tomor- 
row” on ABC from April 2 to Feb. 26... Dorothy Sands added to “Our 
Gal Sunday”... Leora Thatcher and Virginia Dwyer new to “Backstage 
Wife” Athena Lorde and Owen Jordan new “Lorenzo Jones” players 

“Front Page Farrell” additions include Peter Capelle, Peggy Stan- 
ley, Ivor Francis, Ronald Long, Eleanor Sherman, Jacqueline Billings- 
ley and Jack Lloyd Patsy Campbell featured on “Charlie Wild” 
Sunday (25), 





++ 





Fort Industry's operations v._p. Lee B. Wailes and sales v.p. Tom 
Harker, and Allen Haid, manager of WMMN, Fairmont, W. Va., trekked 
to Cincinnati on biz The Ken Marvins (he’s a WOR announcer) 
have named the new son Christopher Campbell....Red Barber leaves 
for Dodgers’ Vero Beach (Fla.) training camp March 6 Frank Young, 
ex-flack manager for WPIX, assisting NBC public relations v.p. William 
F. Brooks in a groverwhalen post. 

Actress Peggy Ann Garner and singer Richard Hayes to wed, Wein- 
traub agency apparently played Cupld since both work for Weintraub 
clients MBS veepee Bob Schmid off on a three-week southern 
vacation Macy veepee Victor M. Ratner (ex-CBS) off on a business 
trip to Europe WFDR, Gotham FM indie, has sold “Hey, Taxi,” a 
man-in-the-street show sponsored by the League of Mutual Taxi Own- 
ers, Inc. Show will be aired Friday at 9 p.m., starting March 2, with 
Glenn Adams as the inquiring mikeman. Deal involves promotion for 
WFDR in the cabs. 


IN HOLLYWOOD... 


Hugh Davis, Chicago's Foote, Cone & Belding second-in-command, 
in town to put together a mystery show for Toni. Characters have 
already been picked so it’s just a matter of casting for the daytime 
half hour on CBS Paul Pierce is reverting to type and will be talk- 
ing into microphones instead of writing and directing around them. 
Onetime disk jock, he leaves CBS, where he is head of the writing 
department, to do a daily half hour on NBC-TV for the Don Searle- 
Jimmy Parks National Home Institute Jack Benny taped last Sun- 
day's show in advance so he could be in Houston to receive the United 
Jewish Appeal’s award for humanitarian service Steve Allen was 
back on the KNX midnight shift last week but it was only a solo guest 
shot for his successor, Bob Hopkins Hal Rorke, radio and TV top- 
per for Thompson in Chicago, is making sure there will be no ducat 
problems for Don MecNeill’s Breakfast Club, He's printing 1,200 tickets 
daily for the Earl Carrol! theatre originations and 7,000 for the Shrine 
auditorium Coast wrapup. NBC's “Big Show” left behind many hurt 
feelings because of an inability to take care of all the demands . 
Les Tremayne is back on his old stamping grounds and could use a 
bicycle to get around to all his calls To help out a fellow net- 
worker, Louella Parsons will take a show with Francis Scully... Sid 
Strotz, late of NBC, is at work on a marketing plan that will save 
shoppers much mileage. 


IN CHICAGO... 


Chicago & Northwestern railroad begins its 15th year March 12 as 
bankroller of WMAQ’s “400 Hour” emceed by Norman Ross... Everett 
,_ Clarke hosting new WBBM talent hunt show aired Saturday afternoons 
for the Academy of Charm Les Lear, manager of NBC's “Welcome 
Travelers,” and Jim Ameche, WJFL announcer, were given Lateran 
medals for their work “in combating Communism and human distress” 
in Italy....Over 40 stations have signed for “Tune-Test,” latest Walter 
Schwimmer giveaway package Judith Waller, Chi NBC director of 
public affairs and education, vacationing in California. She's slated to 
address the Western Radio Education Conference at Stanford U March 
3....Foote, Cone & Belding veepee Hugh Davis on the Coast for a 
looksee at radio packages S. Fantle, Jr., prexy of KELO, Sioux 
Falls, S. D., an NBC visitor last week....Quiz Kid Darice Richman 
awarded musical scholarship to study under Dr. Rudolph Ganz, prez 
of the Chicago Musical College WBBM talent to do a two-day series 
of shows at opening of Rand Shoe stores next week Monte Blue 
guested on Tommy Bartlett's NBC “Welcome Travelers” show Monday 
/(19' ... WBBM page Fred Paesel leaves March 9 for the Air Corps 
| NBC public affairs manager Ed Stanley here last week. 


IN WASHINGTON ... 


Advertising Ciub of Washington sponsored a one-day radio-TV sem- 
inar yesterday at Hotel Statler, with Ben Strouse (WWDC-Mutual) and 
Walter Compton (WTTG-DuMont) chairmanning....One of highlights 
of affair was award of scroll to Linnea Nelson, retiring time buyer, 
after 24 years with J. Walter Thompson....Gene Klavan, WTOP-CBS 
disk jockey and humorist, takes his initial ary at the web with his new 
show, “Happy Town” “(Sat., 11-11:30 a.m.), which is being carried on 
net’s Philadelphia and Baltimore outlets... Robert Hess, ex of Phila- 
delphia Inquirer, and more recently with Universal Newsreel, checked 
in as new D. C. rep for Telenews.... Irving M. Lichtenstein, head of 
publicity and promotion for WWDC-Mutual, heads up station's newly- 
established department, which will encompass flackery, promotion, 
sales and merchandising Manual Michaelson, ex of Washington 
Transit Radio, and Warren Boorom, formerly KRSN, Los Alamos, N. M., 
will assist Lichtenstein Harvey Firestone, Jr., in town to receive 
contribution of over $10,000 which Women’s National Press Club raised 
via the Ted Mack VIP Amateur Hour for USO....WNBW-NBC handling 
local picktpp-for first exclusive theatre telecast of basketball, with 
Palace theatre, Albany, N. Y., picking up the Georgetown vs. Sienna 
|college game, played here last night (20)....WNBW’s chanioosey, 
Jeanne Warner, trekking to New York Sunday (25) night to guest on 
iweb's “Leave It to the Girls.” 
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Here are some of America’s most successful salesmen. G& Kathi Norris ..... WNBT New York 
They sell scores of products to thousands of eager customers. #) Herbie Miniz.... WNBQ Chicago 
They are invited guests into these customers’ homes. . . invited -33 Chef Milani... ...KNBH Hollywood 


because they are homemaking experts and entertainers. 


@) Emie Kovacs ..... WPTZ Philadelphia 


Their endorsement of the products they sell gives people confidence 
5] Polly Huse.....WBZ-TV Boston 


in buying. Their record of sales successes is impressive. 


© Mildred Funnel... WNBK Cleveland 
Here are the salesmen who are setting sales records for delighted 


ee Nancy Osgood... WNBW Washington 


advertiser§ in the most vital markets of the land. They are 


8) Bob Stone.......WRGB Schenectady— 
Albany—Troy 


leading spot television personalities who are unusually equipped to 


sell your product too. They sell when people buy... by day. 


SPOT SALES oes 
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~ Television Chatter 





New York 


George Tompkins, ex - McCann-' 


Erickson, has joined Lennen & 
M'tchell as television director... 
Beity Betz launched a show for 
t en agers on ABC-TV last night 
(Tues.) at 7:15 p.m., sponsored by 
Ecs*ewood Shoe Co., via Anderson 


,& Cairns agency . 


. . Carl Caruso 
subbing for Kathi Norris, who is 
vacationing from her WNBT chores. 
Ben Grauer lensed for a 
Jurgens Lotion vidpic commercial 
series and has transcribed AM 
spots for Cheer, new Procter & 
Gamble soap product. 
Max Liebman, produce: of NBC's 


“Show of Shows,” guest-lecturing | 


'on video at Columbia U's school of 
journalism March 21 ... Johnny 
and Penny Olsen, stars of Du- 
Mont’s “Rumpus Room,” off for a 
10-day vacation, with Tom Reddy 
and Kate Murtagh replacing .. . 
Scripter Snag Werris pulling a 


neat switch by acting in the role— 
of a TV writer on the revised. 
at Easter .. ; Dick 


“Peter and Mary” show via NBC 
. . . Edward Codel, Kaiz agency's 
video director, slated to speak be- 
fore the National TV Film Coun- 
cil’s luncheon meet today. (Wed.) 
_. . Levis M. Stumer rejoined the 












































station... the station that TV’s Detroit Tigers’ ball- 
games, Red Wings’ hockey games, big-time boxing 
. .. the station that’s 2 years ahead of the others in 


age, in programming know-how, in production expe- 
rience . . 
that naturally goes with leadership in public service, 


it's as clear to advertisers as WW4J-TV’s picture is to 
Detroiters, that WW4J-TV is the Number One buy in 
| a market that is headed for its twelfth consecutive 





| sets now in the 
multi-billion dollar 


WWJ-TV MARKET 


i They‘re multiplying rapidly . . . and so are the sales 
| of advertisers who use the visual selling power of 
WW4J-TV to push their products in Detroit. 


When you're on WWJ-TV, you’re on Detroit’s NBC 


. the station that commands the prestige 


year of capacity production. 


FIRST IN MICHIGAN 


WW -tV 


NBC Television Network 


Owned and Operated by THE DETROIT NEWS 


Hall, ordered to report back to ac- 











National Representatives: THE GEORGE P. HOLLINGBERY COMPANY 
ASSOCIATE AM-FM STATION WWJ 


—_—<— 








| will 


Mark Goodson-Bill Todman pack- 
age agency as sales coordinator, 
position he held prior to joining | 
Music Corp. of America as an ac- | 
count exec .. . Peter Elgar Produc- 


| 


Shell Oil, WNBT, N.Y., Tie 
Up With Life Mag on Use Of 


tions readying a 30-minute film - 
dealing with worldwide refugee | Pix for Tele Newscasts 


problems and titled “Time to} 
Share,” for release on video by) 
the Protestant Radio Commission 
rel Prince pub- 
licity chief for the RCA Exhibition 


tive duty with @he Marine Corps 
with the rank of first lieutenant 
... Young America Films turned 
over exclusive TV distribution 
rights for its film library to Ster- 
ling Television Co. ... John W. 
Christensen, chief engineer of the 
CBS engineering research and de- 
velopment department, demon- 
strated the web's color video sys- 


tem last Friday night (16) before 
the Radio Club of America 
Attorney Jerome Rosenthal in 


from the Coast to finalize the deal 
for Marion Parsonnet to produce 
132 Fave Emerson shows on film 
for Pepsi-Cola and to participate 
in a general sales meet of United 
TV Programs, new indie vidfilm 
distribution outfit ... Jerry Katz 
resigned the theatre department of 
reneral Artists Corp. to join 
MCA’'s video department, where 
he'll work in the guest talent di- 
vision under Johnny Greenhut 

. George McGarrett, NBC pro- 
duction supervisor on “Saturday 
Night Revue,” doubling into the 
same job on the Frigidaire portion 
of “Comedy Hour.” Hal Janis is 
his associate on both programs... 
Carl Caruse subbing for SMathi 
Norris on the latter's WNBT day- 
time strip, while she vacations in 
Bermuda with her husband-pro- 
ducer, Wilbar Stark .. . Lewis M. 
Marcy joined NBC as supervisor 
of the sales planning division, re- 
placing Lance Ballou, who joined 
the web's sales staff... Sara Jane 
Troy, formerly with Cecil & Pres- 
breyv, joined Affiliated Artists as 
assistant to Robert Mayberry, pro- 
ducer of CBS’ HUka Chase show, 
“Fashion Magic” _ Henry May, 
designer on CBS' “Pruden- 


scenic 
tial Family Playhouse,” marrying 
writer Jean Donovan = Saturday 
(24)... Leslie G. Arries, Jr., 
WABD staff director, named as- 
sistant to C. G. Alexander, chief 
of DuMont's program production 


department 

Robert Q. Lewis returning to 
Gotham today (Wed.) after hopping 
to Chi where he subbed for Fran 
Allison on “Kukla, Fran and Ollie” 
for two broadcasts and made an 
appearance on the Dave Garroway 
show With “Mr. and Mrs. Mys- 
tery” shifting to a half-hour Fri- 
days at 7:30 p.m., Harvey Marlowe 
will now be directing two half-hour 
stanzas on WOR-TV that night. His 
“Trapped” is aired Fridays at 8:30 
p.m . Les Wintz, former talent 
head of Wolff-Feldman = agency. 
joins Bernard L. Schubert Prodi,-- 
tions in same capacity 


Hollywood 

Ralston-Purina will pick up the 
tab when “Animal Farm" bows on 
KECA-TV, March 23... Gov. Earl 
Warren postponed his scheduled 
KECA-TV 4elecast because of ill- 
hess and no new date has been 
set... TV announcer-emcee Bill 
Welsh inked a deal with Capitol 
Records to narrate a series of 
“Sports Thrills’ record albums 
based on outstanding sports events 
of the last 60 years .. Rennie 
Kemper and Carl Cons peddling a 
Situation comedy they’ve packaged. 
.. . Ada Leonard's layout set for 
Feb. 23 debut on KTTV... Andy 
and Della Russell's five-minute 


| strip show for Schenley may be 


enlarged to 15 minutes .. . Carl 
Dudley hunting more space for 


Dudley Pictures . . . Joe Landis 
stepped in to produce and direct 
the Hollywood Palladium show on 
KLAC-TV, replacing Don Forbes 
and Charles Bulotti Pacific 
T & T is completing the Omaha- 
to-Denver link and still expects to 
finish the transcontinental micro 
relay late this year... Young & 


Rubicam optioned Sandy Cum- 
mings’ “Agent from Scotland 
Yard package for a_ possible 


series. Rolled initially for Bigelow 
Theatre, it stars Patric Knowles, 
Lynn Bari and Alan Mowbray. 
Vet radio director Tony Stan- 
ford was called to N. Y. by J. Wal- 
ter Thompson agency to assist in 
production of the Jack Haley tele- 
show... Edgar Bergen’s next vid- 
show for Coca-Cola, slated for 
April 27, will be filmed here .. . 
Buddy Moreno set for a regular 
spot on KTTV’s “Hollywood Studio 
Party” layout . . . Bob Shannon) 
will continue his present KFI-TV 
program after his new “Variety 
Revue” bows on KTTV in April 
-.. “Jump Jump of Holiday House” 
be filmed by Consolidated 
Television Productions for Produc- 
ers’ Syndication Corp. release . . . 
James O. Anderson will star in 
“The Close Shave,” Fireside The- 
atre film which Crosby Enterprises 
is making at Hal Roach Studios. 
Frank Wisbar is producing and di-, 





Shell Oil and WNBT, N. Y., have 


made a tieup with Life for use of 
the 


magazine's photo-essays on 
Shell's five-minute video newscast. 


.The Life pix will be used once 


weekly, starting tomorrow (Thurs.) 
evening. ‘ 

For the past four weeks the news 
strip has been using Life’s “Picture 
of the Week” on_an experimental 
basis. However, feeling is that a 
single still picture fails to have 
audience impact unless it has im- 
mediate news significance. On the 
other hand, WNBT and Life editors 
believe that when a series of four 
or five stills telling a story is used, 
the narrative element interests 
viewers. 

Occasionally an outstanding sin- 
gle pic will be used, but with a 
moving camera technique, closing 
up on various portions of the 
photo to convey a sense of move- 
ment and call atter.tion to detail. 

Fact that Shell, one of the coun- 
try's biggest bankrollers of 15-min- 
ute radio newscasts on a spot basis, 
is using the five-minute TV news 
period, is considered significant. 
it's figured that quarter-hour shows 
are costly for local sponsors. Five- 
minute shows, however, have to be 
more than merely training a cam- 
era on an announcer. For this rea- 
son local news stanzas may profit 
by tieups with papers or magazines 
which have visual resources. In 
Shell's case, WNBT has made links 
with the N. Y. Journal-American 
@s well as with Life. 


recting .. . Milton Simon’s Thun- 
derbird Film Productions compiet- 
ed a pair of 15-minute pilot reeis 
on a proposed ice-show vidpix se- 
ries, spending $4,000 on = each. 
Charles R. Dorety directed ... 
Louis Snader, who has been mak- 
ing only musical telescriptions up 
to now, will launch a series of 52 
half-hour melodramatic telepix in 
April. Irving Pichel will direct. 
Pix are budgeted at $12,500 each 
... Kellogg signed to bankroll the 
“Wild Bill Hickok" vidfilm series 
on a national basis. Guy Madison 
and Andy Devine star in the series 
which William F. Broidy Produc- 
tions is making. 


——— 


Chicago 
Connie Russell, chirper on 
NBC's “Garroway At Large.” in 


for a week at the Chicago theatre. 
Ditto for her colleague. Bette 
Chapel, thrushing at the Oriental 
theatre .. . Billie Burke guesting 


on Don MeNeill’s ABC tele show 
tonight (Wed) Lucky Tiger 
Manufacturing Co. bankrolling 
Tuesday night segment of Tom 


- Duggan's sportscast on WNBQ ... 


Chi Motor Club spotting four 10- 
minute films on Windy City vid- 
Stations this week ... Mal Bellairs 
and frau bowed with problem strip, 
“What's Your Trouble,” on WBAB 
for M. B. Motors ... ABC program 
chief Fred Kilian off to the Coast 
with the Don McNeill crew .. . 
Admiral Corp., picking up the tab 
for the WGN-TV DuMont beaming 
of the Golden Gloves finals next 


month .. . Jim Moran bowing off 
his tele emceeing chores for a 
month's rest. . Purex Corp., 


ordered twice-weekly participation 
in Norman Ross’ “Varieties” on 
WNBQ... Art Jarrett is emceeceing 
Wednesday night half-hour on 
WGN-TV built around Snader 
Telescriptions . . . WNBQ femme 
commentator Dorsey Connors to 
help pick St. Xavier Colleze’s 
Colleen Queen . Jo Paskins, 
WGN-TV publicity staffer, vaca- 
tioning in Sun Valley . Tony 
Marvin signed by Sarra to narrate 
two teevee commercials for Gold 
Seal Wax ABC's) “Super 
Circus” cast trekking to Cleveland 
this week for p.a.’s ... Peter Lind 
Hayes and Mary Healy feted by 
Chi NBC Friday (16). 
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DON’T LOOK NOW 


AYBURN 


BUT YOU’RE 





BEING FOLLOWED 


No, we're not talking about all those fascinated 
listeners who follow your antics every morning; 
nor about your following of faithful sponsors... 


We're talking about all the paired dise 
jockey programs springing up on stations 
all over the country, trying to follow in your 
very successful footsteps! 


No cause for alarm, though, Boys. WNEW is 
always being followed. As TIDE once reported, 
“Envious of WNEW’s good fortune, stations 
everywhere have swamped it with requests to 


New -York’s fa vorite station 


copy its programs, schedules, promotion 


schemes...’ for music and news... 


1130 | ON YOUR DIAL 


Station managers know that your “Anything 
Goes” rating has been going up, Up, UP 
month after month, with January 1951 up 
33% over last January!* 


So let them follow you, let them imitate your 
style, using teams of 2 or even 6 deejays ... 
What You've Got Will Always Keep You 
Leading the Parade! 


*PULSE 


SMR i: taille conteatatinatt is, tne htiealbnliliin D5 


5 el, A meg = me ; 
porwr | Samy alee . 
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Webs Up Bicycling’ 
Due to Shortage of Raw Film Stock 


Effect that the shortage of raw 
film stock is having on the entire 
television industry is pointed up 
by ABC-TV’s having increased “bi- 
evcling” of kinescope recording 
prints from station to station. 

Vith the film industry and TV 
competing for ra‘v stock, and the 


manufacturers now rationing the 


celluloid due to defense needs, 
problem is a toughie. Although 
kines were expected originally toe 
be used only for outlets off the 


coaxial cable, due to the freeze and 
the large number of one and two- 
station markets, tele is today great- 
ly dependent on video recordings. 
On one show, for instance, 46 of 
its 53 outlets air it via kine. 

ABC-TV. for instance, uses about 
2 250.000 feet of raw stock each 
month, almost all of it 16m. Each 
week 40 programs, amounting to 
201» hours, are kinied. Web ships 
out a total of 425 prints each week, 
accounting for 243 station-hours, to 
63 different affiliates. 

All the TV chains have volun- 
tarily cut use of film. According to 
Bob Holland, ABC’s manager ot 
film services, on an annual basis, 
web has curtailed its use of stock 
by 5,000,000 feet, or around 17°. 

Prior to last December, ABC had 
virtually no bicycling of prints on 
commercial shows, Holland said. 


Now 15° of its prints are being 
shuttled. Majority are screened by 
two outlets and some by three. 


First prints are played in about 
10 days with the last screening in 
20 days of original broadcast. Air 
express is used exclusively to 
transport the kines. 

Program Sked Problem 

To date program schedules have 
not had to be juggled to allow for 
the bicycling. However, if the situ- 
ation becomes more critical and 
more delayed broadcasts are re- 
quired, the 20-day span may have 
to be stretched, Holland said, in- 
creasing the problem of maintain- 
ing topicality. 

Many TV producers have already 
dealt with the time factor in sea- 
sonal shows such as at Christmas 
or when an advertiser brings out 
a new line on a specific date. In 
these cases segments of the pro- 
grams or commercials are pre- 
recorded and inserted in the pro- 
oo to be beamed on the desired 

ate. Web cooperates with agencies 
and bankrollers in providing the 
pre-recording service at cost, 

ietheeetemetile 
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RADIO-TELEVISION 


of Kine Prints 


which is very low in relation to 
total costs. 

Volume of kine work is so great 
that a large staff works in two 
shifts to get it out. ABC’s film 
service department also edits fea- 
ture pix, scissoring them to the 
required time and providing for 
commercial inserts. In some cases 
40-50°% of a pic has to be deleted 
to trim it to the allotted running 
time without destroying story es- 
sentials. 

Aside from the physical problem 
of distribution, there’s the techni- 
cal problem of continually improv- 
ing kine quality and of maintaining 
quality on a day-to-day basis, Hol- 
land said. ABC has its Vita-Pix 
process of recording, in which 
lighting, electronic, laboratory and 
operating techniques have been 
improved to approach the photo- 
graphic quality of top pix. 


Jack Noone Appointed 
WPIX Sales Director 


Jack Noone, formerly with the 
E. T. Meredith Publishing Co., was 
signed this week as sales director 





of the N. Y. Daily News’ WPIX. 
Job has been open since Wally 
Duncan resigned several months 


ago. 

Presaging a more aggressive 
move by WPIX to wrap up national 
and local N. Y. sponsors, Noone is 
also to be in direct charge of all 
sales merchandising, sales promo- 


tion, development and service. He 
was formerly assistant to vee- 
pee E. T. Meredith, who op- 


erates WHEN, Indie video outlet in 
Syracuse, N. Y. Prior to that, he 
worked with Hearst Magazines, 
Macfadden Publications and Tower 
Magazines. 


CBS Discount 


Continued from page 29 

















NBC had a 212% discount on 52- 
week deals added to a flat 35% 
rebate for the eight summer 
weeks. It’s believed that the in- 
centive plan this year will be no- 
where near that drastic. 

As far as the agencies are con- 
cerned, they like the plans in use 
for the last several years by ABC 

‘and DuMont. ABC provides a 
/1242% rebate per week on 52- 
| week contracts, which, according 
'to ABC spokesmen, can mean a 


==, tremendous net savings for adver- 


'tisers. DuMont offers clients re- 
maining on the air for a full year 
a 25% discount on their gross 
weekly dollar volume of business. 


‘Waldorf’ Package 


Ewing R. Philbin, Jr., and Rob- 
ert Bergman have wrapped up a 
tele package, “Meet Me at the 
Waldorf,” to originate from the 
Peacock lounge of the Waldorf- 
Astoria, N. Y. 

Show is aimed at a daytiine audi- 
ence.. Permanent cast would com- 
prise Lanny Ross, Ed East, Hazel 
Dawn, Jr., Bill McCutcheon and 
Stan Freeman. 








Dallas — New television 
which has made its debut here, 
_titled “Al's Pals,” features a group 
of puppets created by Ben January, 
staff artist of WFAA-TV and the 
studio production man, Tom 
Palmer. 





show 







N.Y.-L.A. Shift 


Continued fiom page 29 Fm 


setup, the new microwave link be- 
tween Omaha, the present termi- 
nal. and San Francisco would pro- 
vide for only one new station along 
the route—in Salt Lake City. 
Otherwise, until the freeze on new 
stations is lifted, the span is com- 
pletely devoid of TV stations. 
Without the extra coverage, conse- 
quentiy, the webs will be unable to 
hike their rate cards to compen- 


sate for the tremendous increase 
in relay charges. 
Another factor which must be 


taken into consideration, according 
to web spokesmen, is the time dif- 
ferential. In view of the costs, they 
point out, would it be worthwhile 
for them to feed a show which 
originates in N. Y. at 8 p. m., but 
would be seen in Hollywood at 5 
p. m.? System of Coast repeats, 
such as that utilized in radio, would 
be necessarily ruled out. As a re- 
sult. the only alternative would be 
to revert back to kinescoping. And 
that, the webs predict, may pro- 
vide the answer to networking for 
some time to come. 

Net spokesmen believe there 
would be a certain few shows that 
would merit the cost. These might 
include coverage of the Academy 
Award banquet from Hollywood, 
the Rose Bowl parade and football 
game from Pasadena or a heavy- 
weight championship fight from 
N. Y. or Chicago. But these, they 
point out, are one-shot events. 


| RCA-Philco 
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stallations of video receivers. RCA 
Service Co. has achieved a savings 
of almost 50° in aluminum used 
for antenna masts during the first 
quarter of 1951, accomplished by 
‘the use of smaller tubing and 
stronger oys. These measures, 
Folsom said, could lead to a sav- 
ings of more than 2,000,000 pounds 
of aluminum per 1,000,000 receiv- 
ers installed if adopted by the in- 
dustry. 

Philco’s new receivers also in- 
clude a new electrostatic-focus 
tube, which eliminates the need for 
magnetic focusing devices, which 
require scarce cobalt and other 
critical materials. Phileo prexy 
William Balderston said the new 
‘receiver is the result of a long- 
range program started two years 
ago te develop a better receiver 
at no increase in price, despite ris- 
ing costs. Philco, too, is inviting 
other manufacturers to visit its 
labs with a view to incorporating 
_ the Philco designs in their output. 

New Philco receiver uses no co- 


balt, trims the use of aluminum by 
68%, silicon steel by 58%, copper 


by 26%, nickel by 15°, and fer- | 


‘rite by 51%. 


Detroit TV 


Continued from page 28 









higher learning strictly non-parti- 
San in regard to video. 
weeks ago, the university ‘and 
WJBK-TV inaugurated the “Uni- 
versity of Detroit Round Table” 
_ program. 

The new WXYZ-TV program, 
which began Monday (19), is titled 
“TV Classroom.” The half-hour, 


thrice-weekly telecasts are made | 


directly in the classroom during 
an actual school period. One sub- 
ject will be studied each week dur- 





Just three | 


Inside Stuff—Television 


| Despite the gripes at the need for kinescoping shows, some advan 

‘tages are secured by video recording. On a recent Coast-originated 
mystery drama, one tense scene had the central character wooing th 

girl, which incensed the father. At one point he rose dramatically : 
only to clout his head resoundingly against the mike boom. While the 
actual broadcast had that distracting mishap go out over the air, the 
offending bit was trimmed out of the kine which is transmitted to the 
east on cable and to the non-interconnected cities. Occasionally flurs 
are edited out and a re-shot sequence inserted into the kine. On one 
commercial for an auto client, a stagehand wandered between the car 
and the camera. Kine technicians immediately called the director 
who held the cast after the broadcast. The commercial was redone to 
replace the snafued plug in the tele transcription. 

William I. Kaufman, co-casting director of NBC-TV, has come up 
with an interesting, carefully-researched anthology in “The Best Tele. 
vision Plays of the Year” (Merlin Press; $4.50). Kaufman plans to 
make this an annual volume in which he selects what he believes are 
the “best” TV plays of each year. : 

Kaufman's book is especially interesting for the TV craftsman in th it 
he also gives diagrams of stage settings, in addition to the full scripts 
Included in this first volume are also some special articles on TV by 
experts in the field. . 

This marks Kaufman's second TV work in several months. Last fall 
he also brought “Your Career in Television” (in collab with Robert S 
Colodzin), in which he told the ABC's of the business. The latter has 
a foreword by David Sarnoff, chairman of the RCA board. 








Arthur Godfrey's morning radio show on CBS may be converted into 
a simulcast by the web. CBS took its video cameras into the Godfrey 
show yesterday morning ‘Tues.) for a kinescope audition of the com- 
plete 90 minutes. 

It's believed that CBS may be considering the show also as a possible 
summer replacement for some of its evening video programs taking a 
summer hiatus. Godfrey cross-the-board airer usually runs through the 
summer on an SRO setup, as far as sponsors are concerned, with 
Robert Q. Lewis replacing the emcee while he takes his vacation. 

ABC-TV has evolved a novel technique for on-the-air plugging of its 
shows, which it is using for its Saturday morning lineup of “Faith 

, Baldwin Theatre of Romance,” “I Cover Times Square” and “Two Girls 

Named Smith.” During a station break a half-hour before “Baldwin” 
goes on, web cuts in to a camera in the studio where the show is in 
rehearsal for a pickup of the guest star, who gives a brief pitch for the 
upcoming story. At 11 a.m. there's a cut-in to the studio where “Times 
Square” is in rehearsal, for a similar plug. Same method is used to 
trailerize ‘Two Girls” during its rehearsal. 





Bud Lanker’s pitch on his “Hello Girls” morning show on WXYZ-TV, 
Detroit, for Valentine cards and gifts for a critically ill 13-year-old 
girl produced 3,500 pieces of mail in 48 hours. Results were surpris- 
ing in view of the fact nearly everyone supposedly was glued to his 
set watching telecasts by Detroit's two other television stations of the 
highly sensational Kefauver Senate Crime Committee hearings. 


, NEW INDIE PREPS 
RELIGIOSO VIDPIX 


—_< 


ing the three separate telecasts. 
The first subject, seemingly a fa- 
vorite for video presentation, will 
be economics. Psychology is sched- 
uled for the second week. Sacramento, Feb. 20 
Meanwhile, WWJ-TV, which New production unit, Religious 
scored another first with educa- Film Foundation, filed incorpora- 
tional programs last fall, seemed tion papers with Dorland P. Dryer, 
content to rely exclusively on the Daniel C. Tuttle and Porter L, 
U. of Michigan for its two-hour, Barrington as dfectors. 
once-weekly entry into ivy walls. Company will combine animation 
And Michigan State College, with narration in the presentation 
which so far has been left out of. of Biblical tales, starting with 
the television classroom, is taking |5¥™phony of Life.” Pictures will 
steps to remedy the situation. It De, aimed at church and TV dis- 
has just employed Dr. Armand L. tribution. 
Hunter, educational director of 
WFIL, Philadelphia, and chairman 
of the department of radio, speech 
jand theatre at Temple U., to di- 
‘rect a special six-week television 
-workshop this summer. 
Knowing that it is slightly be- 
|hind the pace, Michigan State isn't 
going to wait until the course 
| works through the undergraduates. 
It’s being offered only for graduate 
credit. 


} 











Courtesy of M-G-M 
Now @ ring with 
DONALD O'CONNOR 
in “THE MILKMAN” 
(Universal-international 
Management: WILLIAM MORRIS AGENCY 


Doris Fleeson Show 
Dallas, Feb. 20. 

Doris Fleeson has started a 
weekly commentary program to be 
aired for a quarter hour on WFAA 
here. Miss Fleeson has been doing 
| political writing as a Washington 
correspondent for some time. She 
is a past prez of the Women’s Na-| 
tional Press Club. 


_ Airing will be presented as a 
public service in cooperation with 
the National Federation of Post 
Office Clerks. | 






















CREATIVE COMEDY 


Keep your act up-to-date with Seck 
Material by the Auther ef “Cemedy 
Revtines and Buriesque.” Sample Act 
and Particuiers FREE. 
A. GUY VISK 
Writing Enterprises 


12 Liberty Street Troy, N. Y. 
































The Thing That Once Saved Radio 
Will Save Television: 


SITUATION AND CHARACTERIZATION 


Radio burned 


now doing. Most of the attractions that lasted and sold merchandise for sponsors 


(Amos ‘n’ Andy, the dramatic leads in soap operas, 


With a broad 


tioned successfully as a Format Constructor and Idea Man for many top-rating radio 
val artists or advertisers on a free-lance basis. 


FRANCIS DRAKE BALLARD, SCarsdale 3-6733 


Up personalities and comedy material as television is 
depended upon situation and fictional characterization 


the detective shows with a characterized lead, the comics who became fictional). 


writing and show business background, | have func- 
and TV programs, being retained by agencies, individ- 
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= « wes fee sf 
in aytime spot More commercial impact as 
Scheduling your commercials during a daytime feature 


film guarantees cor nyple te audience attention, unsure 


passed iypuiet on viewers, 


television 


increased product identification 


Many stations (notably WPTZ, Philack Iphia, WNBOQ, 
Chicago and WABW, WV ashington) offer in addition to 





onc-aninute commercials, product and sponser identifi 
cations in other portions of the feature films... all for 


the price of a one-minute announcement. 


SUCCESSFULLY used by NBC 


stations for these programs are a 





Lowest cost 


Participations in davtime feature films are invariably 


lower (usually half the cost) of nighttime announcements. great number of films selected 
from the library of Associated 
Artists Productions Ltd.* 


Where to buy 


The best place to start your television schedule in days 
time feature film programs is on one or more of the 
stations represented by NBC Spot Sales. Call your NBC 
Spot Salesman today and start reaping the benefits of tele- 





vision’s most economical buy... Doytine Feature Films, 
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“THE LARGEST and FINEST TELEVISION FILM LIBRARY 


including over 500 Features and Westerns = 


Realizing the vital role that film must play in television, Associated 4 
Artists some time ago started and has continued to build the largest 
and finest library of available feature motion pictures. 4 


Careful and continued study of the use of film in television has proven 
the answer to better programming which can—and, indeed, has— : 
delivered to sponsors ready-made audiences, and highly rated programs, (i 
almost from their inception. L 


We will be glad to work with you on your own television program. 


Associated he ists Produc ions. | 


444 MADISON AVENUE t% NEW YORK 22,N. Y. 
TELEPHONE MURRAY HILL B- 4756 
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CIRCLING THE KILOCYCLES 


TECHNICIAN GUILTY IN 





Greensboro, N. C., Feb. 20. 





New Orleans — Bob Smith as- 
sumed duties of program director 
of WJBW (15). He succeeds Ed 
Prendergast, who resigned to be- 
come asst. gen. mgr. of WBOK. 


Boston—Don_ Gillis, 
WBSM, New Bedford, and Bill 
3arnard, ex-WEIM, Fitchburg, 
have been appointed to the an- 
nouncing staff of WHDH. Gillis 
will replace Don Shean, who has 
re-entered the armed forces and 
Barnard will replace Bob Delaney, 


formerly 


who has been taken off staff assign- 
ments to concentrate on baseball 
announcing during the coming Big 
I igue season 





Ds troit—L ooks like Fran Pettay, 
WIR disk jockey, is going to work 
at ind the clock. He’s just been 
a-signed to a new hour afternoon 
a how which will feature chat- 
ter with guests from the music and 
theatre world Pettay also han- 
r y morning disk chores 

program 


‘lea agg ear] 
and is ght 


the anth on 


director of 


Baltimore—Al Ross, disk jockeys 


emcee and announcer for WBAL 
and WBAL-TV in Baltimore, has 
been appointed Director of Popu- 


lar Music for both radio and tele- 


Dallas — Bert Mitchel, 
director and assistant manager of 
WFAA-TYV, will direct the third 
production of the Civic Playhouse, 


progra! 


“The Silver Whistle.” at the Play- 
house here March 28. 
Cleveland — Recognizing the 


growing need by industry for man- 
power, WXEL has instituted a 
series of news, sports and man- 
power programs for _ industrial 
sponsors. The movement, sparked 
by Jack March of the television 
station's sales staff, has already 
snared three sponsors of 15-minute 
stanzas: Cadillac Tank Division of 
General Motors taking “Bob Row- 


ley with the News,” three days a 
week; Cleveland Pneumatic Tool 
Co., “Manpower Headlines” on 


Saturdays, 
Mfg. Ca., 
week. 


and National Screw and 
“Sports Desk” once a 


Hartford—A total of $81,571.60 
has been raised by the combined 
WTIC - Hartford Courant Mile 
O'Dimes drive which closed on 
Feb. 3. 


Tort Worth—WBAP and WBAP- 
TV have made some _ personnel 
changes. Jack Rogers has been 
named regional sales manager of 
the outlet. Thaine Engle; former 
commercial film director, will re- 
place Rogers. 


Detroit—A new 
een signed by WXYZ with Spe- 
cialties Distributing Co., Detroit 
DuMont outlet, for the s onsorship 
of Quentin Reynolds. ontract is 
for 13 weeks and was placed 
through Campbell Ewald agency. 


contract has 





Cleveland—WERE has completed 
arrangements to broadcast the 


| -———~ 


“World Theatre” series transcribed 
by BBC. Indie also will air hour- 
long circus show on two Sundays 
with Pepsi-Cola picking up the tab 
for duet with announcers Bob Wass, 
Ed Stevens, Gil Gibbons and Bill 
Reid handling action and inter- 
views with Grotto Circus stars. 


of conspiracy to dynamite the 
transmitting tower of WBT during 
labor trouble in January, 1950. 
Judge John H. Clement sentenced 
the former technician for the sta- 
tion to two years’ imprisonment. 
Defense is appealing. 

Specifically, the Mecklenburg 
county superior court Jury con- 
victed Hicks of conspiracy to dam- 


Albany—Russell B. Wilde, WABY 
general manager, and Johnny Law- ; 
rence, sports director of the 250- 4s¢ property belonging to the Jef- 
watter, have resigned their posts erson Standard Broadcasting Co., 
to ioin WOKO. Wilde. connected operator of WBT here, and Duke 
with Albany stations since 1936, be- Power Co., owner olf the transmit- 


comes assistant general manager ol about eight miles from Char- 
WOKO. He also is resigning as lotte. Hicks got the maximum pen- 
secretary of Adirondack Broadcast- alty—two years—on the simple 
ing Co., present licensee of WABY. conspiracy count 

Lawrence, who broadcast Albans “his was Hicks’ second trial on 
Eastern league baseball games the charge of conspiracy. A jury 
over WABY for some time, will 


last spring convicted him of simple 
conspriracy, but the supreme court 
granted him a new trial 


continue to handle that assignment 
on WOKO. 





Philadelphia — E. Ormand An- 
drews and David Yanow have been 
added to the he 


Educ’l ‘Sugar-Coating’ 


} 
Saies Stati 


WCAL stations Appointment ° ‘ 
which are effective immediate! On Video Just Mental 
were announced by John S. De- ‘a 
Russey, general sales director D di e D i] \ th 
schcces, En has been in food 00 ing . ValiaS my e 
and drug merchandising, was for- Chicago, Feb. 20. 
merly with the Harry Ditman ad- The insertion of so-called educa- 
vertising agency, here. Yanow tional items into standard video 
started as a salesman and sports- chows, such as quiz panels, is just 
caster for WEST, Easton, Pa and so much “mental doodling.” That's 
was more recently with WIP, in 4), opinion of Dr. Dallas Smythe 
this city. who, as research director for Na- 
PW : tional Assn. of Educational Broad- 
Regina, Sask.—J. F. Sweeney casters, took part in the week- 
has been appointed civil defense jong monitoring of N. Y. teevee 


ym gy Hage da lg a programs which was later 
was unsuccessful recently in a bid 2™™unition for the FCC 
before CBC governors for permis- on educational channels. , 
sion to operate a radio station in _ Speaking at the Chi Television 
Saskatoon. Sask Council luncheon last week the 
University of Illinois professor de- 
scribed current attempts at educa- 
tional video by the commercial Sta- 
tions as too sporadic and piece- 
meal to have any consistent impact. 
He suggested that the telecasters 
could improve the quality of their 
educational fare by relating their 
efforts to a planned, basic theme. 
But the fullest teaching potentials 
of the medium can only be devel- 


used as 
hearings 


Pittsburgh — Duquesne Brewing 
Co.’s third ““Welcome Aboard” song 
contest on KDKA was won by 
Irene Clawson, who won a 13-week 
contract on suds outfit’s Tuesday 
night Silver Toppers program on 
that station. Runner-up, Donna 
Thomas, got a six-week deal on 
Slim Bryant’s Thursday night 
quarter-hour for the same _ bank- 


roller . Gene Kaufman, News- oped by setting aside channels for 
caster Louis L. Kaufman's son. the use of city school systems and 
only working a_ two-day-a-week colleges. 


shift at WDTV now because he's 
teaching social sciences at the 
University School . .. Henry Da- 
Becco, WJAS announcer, has en- 
rolled at Pitt to study journalism. 
He’s taking evening courses . . 
Mike Andrews, first of WC AE 
staffers to go into the service, has 
been promoted to corporal at Camp 
Stewart, Ga. Herb Davis, 
| former producer of Gimbels teevee 
show, “Shopper's Revue,” has gone 
to work for WPGH as a disk 
jockey. 


“There is no real competitive 
conflict involved. There ought to 
be enough channels for both the 
commercial and educational inter- 
ests,” Dr. Smythe stated. He said 
the educators asked the FCC for 
at least one channel in multiple- 
channel markets and a reasonable 
sharing of time in one-station 
cities. 


WWDC in Sold-Out Basis 
Due to Its Mutual Tie 


Washington, Feb. 20. 
Deal by which WWDC in Wash- 
ington takes on the Mutual affilia- 
tion, effective March 11, will put 





Fort Worth — Norma Bellows. 
formerly of KXOL here, has joined 
the staff of WBAP here, in the 
promotion department. She _ re- 
places Margaret Caskey, who joins 
the local staff of KCNC. 






















Channel. 7 
Wilmington, Del. | 


In the Market. which has highest 


income per family in the country 


Represented Dy 


eee 


-——_ == 


the station on a practically sold- 
out basis, it was learned last week. 
WWDC's network affiliation will 


Your Top TV ‘not affect its block-programming 
Sales opportunity 


|format which emphasizes sports, | 


music, news and _ personalities. 
| Station is getting its pick of the 
| Mutual schedule, selecting 22 
sponsored shows and top public 
service programs. 

Station will not carry any Mu- 
/tual religious programs, giving 
priority to its own religious format. 
| In other respects too, says 
WWDC, it will be unlike other net- 
work affiliates in that it will also 
be the origination point for 
various Mutual new programs, in- 
cluding special pickups from the 
_Capitol and the White House. 





Q 











Bormann’s By-Line Award 


Minneapolis, Feb. 20. 

Leo J. Bormann, WCCO public 
affairs director, will receive Mar- 
/quette university's By-Line award 
Feb. 25. 
‘ It’s presented annually to an out- 
|Standing Marquette university 
| journalism alumnus. Sorman was 
graduated in 1935. 








NBC 


TV AFFILIATE 


Cincinnati—WKRC-TV received 
a Community Chest award for out- 
| Standing public service during its 
campaign this year. Presentation 
|was made by Brenton Grant, 
i chests public relations director, to 
|U. A. “Jake” Latham, station's 


ROBERT MESH ER ASSOCIATES | general manager, on one of the 








Frazier Thomas femme participa- 
| tion shows. Thomas made a pitch 
| for chest funds on all WKRC- TV, 
programs in a single day, 


Gi tiaelsl+ 


Velsta adaehalae 14° 





WBT DYNAMITE CASE 


Sterling L. Hicks was convicted , 


| moment 
| bombs fall. 





Transit Radio 


Continued from page 27 Same! 


on a bus has a right “not to listen” 
and that this right is denied him | 
on a vehicle equipped with Transit | 
Radio, which he insisted is an 
“extra enterprise” and not a trans- 
portation function, “There is no 
escape from listening. That is the 
essence of Transit Radio,” he point- 


ed out, and cited various Supreme 
Court decisions in support of his 
argument. 


Public Convenience 

When Daryll A. Myse, counsel 
for Capital Transit, argued that 
the only question involved is 
whether TR is a convenience to 
the public, Judge Edgerton asked 
whether passengers could be re- 
quired to buy popcorn or con- 
tribute to the March of Dimes. No, 
said Myse, the transit company can 
only require payment for fares. 
“Well, then,” the judge asked, 
“how can they compel people to 
listen?” 

Judge Bazelon wondered about 
it, too. He suggested that the com- 
mercials coming ove: TR might be 
analagous to the transit company 
directing the passengers’ attention 
to certain car cards. Would that be 
legal? he asked. Yes, said Myse, 
under the present regulations. 

Lloyd B. Harrison, counsel for 
the PUC, argued that the only 
question involved is the validity of 
the PUC order. The PUC, he con- 
tended, could not consider consti- 
tutional questions. His argument 
was questioned by Judges Bazelon 
and Fahy. 

Theodore Pierson, counsel for 
WWDC, which has the local TR | 
franchise, got a better reception | 
when he argued that the question 
is ‘one of interests, not rights” and 
that one interest is in “silence” 
and one in “sound.” He cited cases 
in which municipalities have been | 
barred by constitutional require- 
ments from interfering with use of 
loud speakers in public places. 

However. when Pierson argued 
that “captive audiences” go back | 
to the days of the 12 Apostles, who | 
went to the market place and 
forced people to listen, Judge! 
Edgerton disputed the analogy. Pas- | 
sengers in trolleys are there 30 to 
45 minutes, he remarked, and | 
“can't walk away.” 

In rebuttal, Segal cited cases to | 
show that public utility commis- | 
sions can and do consider consti- 
tutional questions in making deci- 
sions. 

Among spectators at the hearing 
were Max Goldman, chief of the | 
FCC litigation division, and Hilda 
Shea, chief of the FM branch of 
, the FCC law bureau. The Commis- 
| sion is looking into the legality of 
Transit Radio as part of an overall 
inquiry into functional and other | 
specialized uses of FM. 


Radio's Atom Role 


Continued from page 27 
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been hit with underwater setelal 
bombs, the handbook cnthinieds | 
“At 6:16 A.M., the Governor tele- 
phoned the Mayor of City X that | 
he had just received information | 
from intelligence authorities that 
all important industrial centers | 
could expect attack momentarily 


by airborne atomic bombs. Radio 
Stations in all port cities officially 
announced, prior to 6:20 A.M. | 
(note time lapse—four minutes) 
that in event of atomic explosions, | 
all persons would be safer if they | 
remained indoors, 

“In civil defense films seen by 
the writer, there comes the crucial 
when the _ hypothetical 
The camera goes very 
,close up to a familiar object— 
the radio on the table. Through | 
its speaker come firm words of | 
instruction and advice and a calm | 
newscast of what is known to have 
happened up to that hypothetical 
moment... | 

“Here is powerful proof of the | 
need of calm, well-trained news- | 
men in our radio newsrooms. News- 
men and announcers who handle | 
news should read carefully the | 
civil defense and Red Cross litera- | 
ture. Then have them build stand- 
by programs ready for instant use 
in an emergency. Play back these | 
platters before the entire station | 
personnel and keep them where! 
anyone can get them when needed. | 

“When the emergency comes.’ 
try to get a live voice on the air. 
If unavailable, put on the standby | 
' platters. ad 











| originated 


NAB-TV Sets Up 


‘Dues; 1506 Budget 


NAB-TV board meet in New 
York Monday (19) established a 
dues structure, mapped a member- 
ship campaign, set a $150,000 bud- 
get for the first year’s operations 
and formed a committee to find a 
TV activities manager. 

Dues were established at the in- 
dividual stations’ highest pub- 
lished five-minute rate per month, 
with networks paying a flat $100 
monthly and encouraged to bring 
in their o-and-o stations. Setup is 
for the first fiscal vear only, with 
a committee to make a continuing 
study and report on the dues pic- 
ture’s operation before April, 1952. 

Committee selected to scout the 
field for a $25,000-a-year TV man- 
ager, to work in conjunction with 
the NAB-TV president still being 
sought, comprises George B. 
Storer, of Fort Industry stations, 
chairman; Clair McCollough, 
WGAL-TYV, Lancaster; Harry Ban- 
nister, WWJ-TV, Detroit; Campbell 
Arnoux, WTAR-TV, Norfolk; and 
Paul Raibourn, Paramount v.p. and 
head of the TBA committee which 
completed the merger with NAB, 

Gene Thomas, WOR-TV, N. Y., 
chairman of the board, reported 
that NAB-TV decided to work 
with other industry groups in 
fighting the proposed 25° excise 
tax on radio and tele sets as an 
unfair tax on circulation, and to 
secure a reasonable interpretation 
of excess profits tax clauses to 
avoid discrimination against TV 
since it’s a ‘“‘growth industry.” 

Board also heard a report by 
Dwight Martin, chairman of the 


| TV committee negotiating per-pro- 


gramming licensing with 
Another board 
held by April 15. 


ABC-TV Expanding On 
Less Competitive Lanes 


ABC-TV, whose big commercial 
spree came last fall after the other 
networks sewed up some key time 
periods on the cable, is continuing 
to push into time slots where there 
is less competition. Web is ex- 
panding its Saturday morning and 
early Sunday afternoon skeds. 

Tele program veepee Alexander 
Stronach is shifting the Hollywood 
“Fun Fare,” now 
beamed on Saturday mornings, to 
the 4 p. m. spot on Sunday. This 
gets the network on earlier and 
helps lead into its new “Pets and 
Pals” show, which goes in at 4:30 


ASCAP. 
meeting will be 





p. m. 

“Acrobat Ranch” is being 
trimmed from 30 to 15 minutes and 
will be aired Saturdays at 10:45 


/a. m., ahead of the “Faith Baldwin 


Theatre of Romance.” Series of 
films produced by Boy Scouts of 
America will take the 10:30 a. m. 


| period. 


TOUGHERS £ 


pore 
NEW COUGH DROP 


The One and Only 
cough drops that 
BATHES owe THROA 


WITH PLEASANT SOOTHING 
LIQUID MEDICINE 


LIQWID 
CENTER 


COUGH DROPS 


DOUBLE QUICK 
DOUBLE ACTION 
COUGH RZLIEF 


ie wid Centersare now bring- 
ing a quick relief to those 
ering with racking sleep- 
robbing coughs due to sim- 
od ie colds. Begin today with 
his handy treatment. Medi- 
cated candy shells filled with 
real liquid cough medicine — 
combining the convenience 
of cough drops with the effec- 
tiveness of fiq uid medicine. 
handy for oeeheh or puree, 
Ask Z retailer — 


CG. 
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Manheim on Comics 





Continued fr 





his ashes and an occasional hand- 
shake with a contestant. 


No Croucho for Groucho 


From this stationary position 
Groucho issues forth his jokes and 
convulses the millions who watch 
and listen. What does this have 
to do with the health of the na- 
tion’s comedians? The reply is 
quite simple — Groucho preserves 
his health by remaining stationar) 
—he makes no unnecessary moves, 
he doesn’t dance, jump, leap, 
bounce or even dress in weird cos- 
tumes. He saunters into the studio 
and saunters out—as far as I know 
he doesn't perspire, but I 
haven't been that close to him. 

Another stationary television per- 
former is Ed Sullivan, who, unlike 
Groucho, doesn't sit down—but 
Sullivan remains almost stationary 
to deliver his introductions. He uses 
no gestures—he just stands there, 
presents the dog act, the golfer who 


even 


broke 68, Margaret Truman and 
the roller skaters, without using, 
any more effort than Marx We 
now have two good examples ot 


stationary pertormers 

: want more, there's Sam 
Levenson. Except for an occasional 
of his shoulders to enhance 
his Levenson, the 
moonfaced monologist, re- 
mains status quo in front of the 
camera until he finished his 
sermon of the night 

Further proof: The ‘small table" 
show. “This Is Show Business.” 
Although not populated by come- 
dians per se, nevertheless George 
Kaufman, Abe Burrows and Clif- 
ton Fadiman fall into the stationary 
division—and if they don’t catch 
cold on the outside, there’s nothing 
that thev do on their telecast that 
would cause any illness to them 

Ceorge Burns is another case in 
poim. Strictly a stationary comic, 
he stands at the proscenium arch, 
speaks his little piece, moves slow- 
lv now and then into the scenery 
to meet with his wife, and he does 
it all so carefully that one might 
hazard a that his physician 
warned him to take it easy 

Berle’s Stance 

Now for the “movable” comics 
These are the guys who worry the 
networks, their sponsors and their 
insurance companies. Naturally, 
the most movable comic is Milton 
Berle, and this man’s stamina is 
really remarkable—but if NBC de- 
cides to include the comics in their 
physical exams, Berle is bound to 
be grounded in a few years. This 
doesn’t mean that Berle is ill—or 
that he's going to be ill—it simply 
resolves itself into the fact that a 
movable comic's life expectancy 
can't be as great as a stationary 
one. 

Berle is comparatively young, 
and should be useful as a movable 
for several years, and then, if he 
continues to be as clever as he has 
been, he'll no doubt join the sta- 
tionary group. 

Other movables, according to my 
survey, are Jimmy Durante, Bobby 
Clark, Ed Wynn, Eddie Cantor, Ken! 


If you 


shrug 
one of 
lov able, 


stories, 


has 


guess 
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Murray and Chico Marx. 





There 


‘are others, but these are men who 


have reached an age where, if they 
were working for an industry of 
some other type, they'd receive the 
gold watch, symbol of retirement. 
Our mission, then, is to preserve 
these men who have assumed the 
strenous duties of television come: 
dians—and we can’t dismiss it by 
asking them to become stationary 
when their hearts tell them to be 
movable. Just how we preserve 
them is too difficult a problem for 
this document—but they can learn 
from a younger movable who is an 
exception to the survey. 

Sid Caesar is this exception. Not 
only is he a fine artist, but he pos- 
sesses the physique to match the 
medium. He was born and bred 
for TV—and this should be a warn- 
ing to all youth who plan a life of 
comedy on television. They should 
train for it as they would train for 
any active sport. The future comic 
will be voting, strong and muscular, 
ind if he’s smart during his for- 
mative years, he should become 
adept in such sports as football, 
wrestling, boxing, cross-country 
and lacrosse. 

It is quite within the realm of 
believability that a wrestler with 
three book-jokes will be more ac- 
ceptable to the networks and ad- 
vertisers than an anemic character 
with a routine of the best belly- 
laughs ever ad-libbed from a pre- 
perec script. The future comics 
should bear in mind that the mov- 
able comedian will be the funny 
man of 1970 Television—and the 
stationary comedian will be as 
dated as the A&P Gypsies are to- 
day 

Jack Carson is another man of 
stamina who should be a delight 
to the sore eves of the NBC exec S. 
who have ordered the TV physical 
Carson, liké Caesar, has the brawn 
for any type routine 

l!red Allen is a man who should 
heed from this survey Had 
Allen become a stationary come- 
dian like Groucho Marx, he would 
not haye had to chuck his TV show 
because of the demands upon his 
health. Allen, one of the foremost 
talents of our time, need not frolic 
about in the dizzy atmosphere of a 
production program—NBC should 
present him with a table and a 
chair—and, again like Groucho, he 
will become one of our leading sta- 
tionary performers. 

To sum up: If you want to be a 
television comedian, either be 
young, take Hadacol or become 
stationary. 


take 
4 
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Continued from page 27 








that since the new tax was pro- 
posed it has received “an unprece- 
dented volume” of correspondence 
from AM, FM and TV stations, 
both in and out of NAB, “vigor- 
ously protesting the passage of this 
discriminatory legislation.” 

The manufacturers will be rep- 











Whee 


We're proud of the successful 
company we keep on WJBK 


OAKITE 


PHILIP MORRIS 

PURITY’S GRENNAN CAKES 

STANBACK HEADACHE 
REMEDY 

SULPHA 8 

PACKARD MOTORS 


Follow these leaders 


WJBK-AM 


NATIONAL 
NEW YORK 22 
ted Nationally by 


SALES HEADQUARTERS 





BiRD’S EYE FOODS 

BON AMI 

BROMO SELTZER 
COLGATE DENTAL CREAM 
PALMOLIVE SOAP 
FEENAMINT 


and boost your sales! 


WJBK-TV, a CBS 
and, Dumont affiliate 


TV-DETROIT 


488 MADISON AVENUE 
ELDORADO 5-2455 


THE KATZ AGENCY, INC 


resented by the Radio-Television 


Manufacturers Assn., which was 
directed by its board last week to 
take “aggressive action” against 
the tax. A new committee, headed 
by A. M. Freeman of the RCA Vic- 
tor Division, is preparing the in- 
dustry’s case. It is expected to 
oppose the tax on the ground cf 
discrimination. 

Meanwhile, television set pro- 
duction continues at a high pace. 
According to preliminary figures 
supplied by RTMA, the turnout 
during a four-week period in Janu- 
ary totaled 639,000, which is nearly 
equal to the rate of previous 
months. During the first week of 
February a production of 167,000 
sets was estimated. 


—NARTB 


Continued from page 3 Qa 














broadcaster, having been a vice 
president of Mutual and a station 
operator on the west coast. 

The selection committee is com- 
Ben Strouse of WWDC, 
Washington, secretary; James W 


WLW, Rob- 


posed of 


Shouse of Cincinnati; 


ert D. Swezey of WDSU-TV, New 
Orleans; William B. Quarton of 
WMT, Cedar Rapids, Iowa; Patt 
McDonald of WHHM, Memphis; 
Harry R. Spence of KXRO, Aber- 
deen, Wash.; Allen M. Woodall of 
WDAK, Columbus, Ga., and Wil- 
liam Fay of WHAM, Rochester, 
ee A 
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rockets and experimental aircraft 
is recorded on the magnetic tape 
Also, information picked up by 
radar defense can be coded onto 
the tape and then fed into the 
“brains” which fire guns and 
guide missiles. 








Broadcasters are using tape more 


and more extensively to beam 
talent which may not be available 
at airtime and to edit out rough 
spots in programs Tape also 
makes possible the “documentaries 
for ear” of CBS’ “Hear It Now,” 


which alone keeps 10 machines oc- 
cupied continually. 

Simulcasting has also meant a 
boom in use of tape. This entails 
taping of the audio while a show is 
b@ing telecast and airing of the 
radio edition at a later time. Sum- 
mer skeds of the networks, - tn 
which programs are recerded for 
beaming at the same Daylight Sav- 
ing Time period in each time zone, 
has also upped use of tape. Re- 
cent uptrend in spot radio and 
split networks has also cued in 
greater use of tape. 

Development has been speeded 
up by growth in multiple tape re- 
cording in which 10 machines or a 
10-channel recorder can make 100 
copies of a tape in about the same 
time it would take to process and 
press disk copies. A-V at present 
is the only outfit in N. Y. with such 
facilities. 

Tape is also being used exten- 
sively in films and TV. CBS de- 
veloped a system for synchronizing 
regular ‘%4-inch tape ‘without 
| sprockets) with its TV film. In 
| editing it’s cheaper to work with 
the tape than with celluloid 
| sound track and the audio quality 
'is better, according to reports. 
| A&V, which is only two years 
old, made a substantial profit in 
|'50 and declared a $4 per share 
dividend. 


~ Hard-Goods Mfrs. 


| me Continued from page 23 = 
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haven't yet sewn up such renewals, 
they have had ‘no indication that 
any of these are not firm,” as the 
sales chief of one network said. 
NBC's list of hard-goods sponsors 
includes RCA, Admiral, Ford and 
Ford Dealers, Norge, Motorola, 
DeSoto-Plymouth, Crosley, Frigid- 
aire and Philco. Crosley has just 
renewed for another 13 weeks on 
“Your Show of Shows,” but on 
the basis of Cincinnati reports, is 
| planning to exit TV at the end of 
| that cycle. ABC has Packard, Hud- 
|son, Goodyear, Bendix, Ironrite 
and Ronson, all of which look firm 
at this time. 

Those bankrollers which have 
ankled TV for war reasons so far 
include Nash, for its “Airflyte The- 
atre” series on CBS, and House- 
hold Finance Corp., which bank- 
‘rolled “People’s Platform” on the 
/$ame web, 








_ bought it. 


_ carrying 





Reps on Carpet 


Continued from page 27 gaa 


to be a station representative com- | 


pany and then got all tangled up 
trying to be an agency. 
didn't know what they were doing 
and no one else could find out. We 
stopped doing business with them. 
We do not care to become a party 
to building up another such op- 
eration in the east. We are, there- 
fore, returning herewith the con- 
tracts you have offered us as ‘con- 
sultant’ for Mohawk,” 

Craney said Robert Bolling had 
“informed my people he was the 
advertising manager of Mohawk.” 
However, Bolling Co. says Bolling 
never spoke directly with Craney, 


that KXLY had been contacted 
through the manager of another 
Spokane station and that there 


wasn't any possibility of “misrepre- 
sentation.” Bolling feels it made 
clear that it was merely consultant 
for Mehawk, not an agency, that 
there is no agency of record on 
these billings. Rep says that in the 
26 markets inked only KXLY has 
misinterpreted its relation to Mo 
hawk. 

Bolling 
pletely clear 
“hooks or © 
has been pl 


deal is com 
open, without 
that the biz 
at the national spot 
rate and th: »ugh_ station represent 
atives, except where the station 
concerned has indicated billings 
should be direct. Rep outfit feels 
it’s doing a service to the industry, 
tapping new sources of revenue by 


says its 
and 


“Is,” 


Werking on this test of a three 
times-weekly program in non-TV 
markets for comparison with the 


thrice-weekly Roberta 
video show on NBC-TY. 

On the angle that statio:t 
should stick exclusively to repre 
Sentation, it's argued by Bolling 
that even station owners “wear dif 


Quinlan 


reps 


ferent hats at different § times 

Some station owners have enter’ « 
the rep field, handling their ‘ «wn 
outlets and also other statir .s to 


help pay the freight. 























Soon they | 


‘BARTON TO D RECT 
AMOS ’N’ / (DY VIDPIX 


Hol’ wood, Feb, 20. 

Charles Barto: won out over a 
score of candid: s for the direct. 
ing job on the / 10s ’n’ Andy tele. 
vision series. ~ nal selection wag 
_made by Harry ckerman, program 
topper here f: CBS, who inter. 
viewed directc’ , mostly from pic. 
tures, for the ist three weeks. 

Shooting st. ts next Saturday at 
the Hal Roac’ jtudio, and each 30- 
minute subje will be spaced 10 
days apart. itton recently ended 


seven years ith Universal-Inter- 
national, wh e he directed 10 of 
the Abbott d Costello comedies. 
Cast of A& is made up of live 
Negro perfi mers, with Freeman 


Gosden and 
only ina s 
production. 

Blatz bre 


harles Correll acting 
ervisory capacity on 


ery sponsors the TV 








series, but me and network are 
still being idied. 
Bi; Auto Coi 

— Cont i¢d from page 24 — 
Moran. M can, Hudson and used 
car dealer who spent close to 
$500,000 in ‘hi TV last year, is the 
town's hes est spender, and his 
moves are .atched closely by the 
other deal The shows he re- 
newed on VENR-TV—"The Cour- 
tesy How variety program, and 
“Wrestlip From Rainbo'’—make 


him the 
account 

More bankrolls a 
ture fi n on WGN-TV 
expec sd to renew also. The Chi 
Trib’ ae outlet is another station 
whr e the car dealers comprise the 
bi gest single revenue producing 
c (egors WGN-TV sales manager 
Harvey just inked another 
account with Fohrman Mo- 
launching a 90-minute film 
last week 

WBKB likewise added some 
car biz to its long list \ 


BC station's biggest local 


fea- 
he's 


weekly 
which 


rcorgee 
dealer 
tors 


show 


new 
local 


~~ vow Packard and used car merchant has 
v A if picked up the Sunday night seg- 
4 . 

i) z if ment of its post-midnightNight 

4 i t fe : » 

NBC Atidiates fost hats Ra 
' , . 
——— Cor .aued from page 25 ===! TV Casualty 

; ] tale far 
new reorganizational pattern and Only tele station to suffer a 
new  sales-promotion techniquese®#S¥alty has been WNBQ, losing 
under the McConnell banner. a ( . nt enor agen oe who 

, . . . lave OW eC ol »> i 
NBC laid the whole picture on _;., “a : : ut OF tne und ‘y 
A ae night feature film. Hauser Nash 
the line before the SPAC assem- is continuing its Saturday night 

blage last week and the boys nm W co wit R 


It was a complete vote 
of endorsement for McConnell's 
“realistic appraisal”; of the pro- 
gram formulas’ innovated by 
Charles (Bud) Barry, program 
veepee, notably on the “Big Show,” 
which the SPAC_ boys backed 
100°°; of the continued impact of 
board chairman Niles Trammell in 
the ball on the flash 
plays; of the Ed Madden-John K. 
Herbert-Victor Norton backfield 
combo in gearing the operation to 
the “new thinking,” and in the 
Bill Brooks-Syd Eiges teamwork on 
the public relations-publicity front. 











| Benton 


“if their work is given the recogni- 
tion and status it deserves.” 

_ The inquiry would determine to 
just what extent the “Voice” should 
be expanded. Benton said pro- 
posals to appropriate as much as 
$5,000,000,000 for the propaganda 
job have been made. 


The Benton-Wiley _ resolution. 
among other things, would inquire 
into (1) maximum utilization of 
radio broadcasting, by medium as 
well as shortwave, in reaching the 
people of the world: (2) develop- 
ment of a comprehensive world. 
wide program to produce and ex- 
hibit documentary and educational 
motion pictures, and (3) use of all 
other practicable techniques and 
media to contact people shut off 
from the free world by censorship 
and suppression. 

Meanwhile, the Senate 
House Foreign Relations Commit 
tees jointly scheduled a hearing for 
March 5 at which Asst. Secretary 
of State Edward Barrett will report 
on the “Voice” program. 





Continued from page 4 oe 


and, 


film on WNBQ and its Wednesday 
night pic on WGN-TV. 

AM-wise, the picture remains 
equally bright. John Carey, WIND 
commercial manager, states that 
car biz is holding steady, with five 
major auto accounts averaging 
$1.500 weekly. Trend toward used 
car pitches is clear-cut at this 
indie, with second-hand plugs run- 
ning about 75° of the total. 


id’ ¢ 

At WJJD, where auto revenue 
runs a strong 10°) of the indie's 
total billings, the new year has 
seen a gain. Sandra Motors, a 
hefty user of video, recently bought 
an hour on Saturday and a half- 
hour on Sunday for an interview 
show featuring Bob Elson. 


WCFL also came up with a new 
account with Martin Kelly bowing 
Feb. 10 with a half-hour disk 
show. George Isaac, commercial 
manager of the labor-owned sta- 
tion, reports dealer biz is up 
slightly over last fall when credit 
restrictions first Went into effect. 

The AM stations are also being 
cut in for a large bundle of spot 
coin from the smaller dealers un- 
able to afford TV or AM programs. 








SPECIAL MATERIAL COMPOSED and 
ARRANGED for Radio, Television 
Ballet and Productions of all types. 


MAURICE BARON 


Staff Composer and Conductor, 
Radio City Music Hall, 1933-1945 
Free Consultation 


8 W. 45th St., New York 19 MU 2-747! 











WANTED — 


Reliable Agent or Representative 
by Lecturer for Pérsonal, Radio 
and TV appearances. 

References exchanged, 


Box A-123, Variety 
154 W. 46th St., New York 19, N.Y. 
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‘99est Since } PENing jn th 
‘ 3 _. superb 
The St, F Mit *B CAE FE fg Room Freddy Martin aed or qreated shows 
ve an Hines Mura] Room - EXA INER dance cep sare. Murray Arnold is a 
ROSENBAUM, Fredd ar nbled a New Ye...: wae pianist and a top notch bergen 
' Francisco Ath s ening ls 8, Singer Merv Griffin is bound to nay * 
— ieee ty big star in the entertainment i 
v ? nie another Crosby. HARRISON nasil 


ROLL, HERALD EXPRESS. 


“A 








Capacity Biz qt Las Vegas! 


Freddy Marti 
all kinds oe oy at the Last Frontier, iS settin UT's Best Musical Short 


cords.—_p g 
NEWS. AUL PRICE, L.A. DAILY a 
WL ee Pi | “Finest short we have ever pro- 
a, gre 8 duced.''—WILL COWAN, U-I. 


Freddy Martin's success at the Last Frontier has 
become the talk of the town.—BILL WILLARD, MH 0) 


LAS VEGAS MORNING SUN. 


Ning le band had first 











tin’s versati 
Freddy Martins Vv ie HOLLYWOOD 


nighters calling for mo 
REPORTER. 















ay ne ee, 
org 4 


Personal Management: 
_ Arthur T. Michaud 
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Ralph Flanagan Orch: “On the 
Little Big Horn’-“Hartzanflours”; 
“Every Time I Fall in Love’ 
“Slow Drive’; “On the Road to. 
Mandalay”-“I'll Be With You in 
Apple Blossom Time”; “Ah, Sweet 
Mystery of Life’-‘Stout-Hearted 
Men” (Victor). Marking the first 
anni of the Flanagan band, Victor 
has issued four new singles which 
contain the best sides the Flanagan 
has cut. Band projects with 
a bounce and crispness, particular- 


crew 


ly in such instrumentals as “Slow 
Drive” and “Hartzanflours,” for 
solid commercial impact. “Big 


Horn,” an original, is a promising 
new tune smartly delivered by the 
Singing Winds vocal group. Harry 
Prime, band vocalist, also hits 
strongly on “Every Time I Fall in 
Love,” another new pop. 

Peggy Lee: “Yeah Yeah Yeah’- 
“Rock Me to Sleep” (Capitol). In 
“Yeah Yeah Yeah,” Peggy Lee 
comes up with her strongest entry 
in some time. It’s a boogie-styled 
number delivered colorfully by 
Miss Lee and slated for lots of 
juke spins. Flipover is a slower- 
tempoed number with a lowdown 
feel that’s also aimed for the coin 
machines. 

Patti Page: ‘““Mockin’ Bird Hill’’- 
“IT Love You Because” (Mercury). 
Patti Page has come through with 
a series of click numbers recently 
and *“Mockin’ Bird” doesn’t let her 
down. It’s a refreshing piece of 
material, on a folk theme, which 
Miss Page socks home via another 
duet with herself. Jack Rael quin- 
tet backs up. Reverse is a fair 
country tune, Jimmy Carroll orch 
accomping. 

Ames Bros.: “My Love Seren- 
ade”’-"I Love You Much Too Much” 
(Coral). Another sock coupling by 
the Ames Bros., one of the most 
consistent vocal combos on wax. 
It’s a toss-up between these two 
sides, both of which have hit po- 
tential. “Serenade” has a Latin- 
American folk flavor that’s pro- 
jected with solid impact. “Much 
Too Much” is an oldie on which 
Eddie Ames takes off for a fine 
vocal solo. Roy Ross orch backs 
up richly. 

Phil Harris: “Oh What a Face”’- 
“Southern Fried Boogie” (Victor. 
A followup to Harris’ “The Thing,” 
“Face” has some cute angles but 
it's doubtful whether the tune is 
strong enough 


Thing” in this version. 


Scharf batons. 

Bing Crosby - Tommy Dorsey 
Orch: “Then You've Never Been 
Blue”-“You Gotta Show Me” (Dec- 
ca). Teaming of Crosby's pipes 
with Dorsey's slidehorn on a cou- 


ple of oldies was a good idea al- 


though these sides probably aren't 


destined for more than middling. 


play. Crosby rides both tunes with 


a mellow voice and good beat while 


Dorsey's band _ supplies 
swing backgrounds. 
Tony Bennett: 
Tango”-“Beautiful 
lumbia). “Tango,” 


smooth 


Madness” 
from 
is a good number which 


his sentimental tenor. 
delivered both 


Spanish. On the flip, Bennett | 
again belts a ballad with his com- 
mercial schmaltzy style. Marty 


Manning orch backs up neatly. 


Lisa Kirk: “Charlie Is My Dar- 
ling’-“Beautiful Brown Eyes” (Vic- 
“Charlie” is another of those | 
catching o'd street numbers which 
market 
as strong this vear for this 
Kirk han- | 
dies the number in fair stvie with 
does 
better on “Brown Eyes,” a lovely 


tor). 
might hit 
isn't 
type of number. 


although the 
Lisa 
a choral 


background. She 


folk tune with good chances. 


Guy Lombardo Orch: “The Lit- 
tle White Duck”-“The Unbirthday 
Sor Lombardo’s cut of 

White Duck” is another smooth 
job that could take the play away) 


Song” (Decca). 


from the rest of the field. Lom-) 
bardo handles it with a light 
bounce behind Kenny Gardner's 


p'easing vocal. On the 
“Alice in Wonderland.” 


handling the vocal. 


Gene Autry: “Sonny 


this Easier. 


Jocks, Jukes and Disks 


By HERM SCHOENFELD. 
‘Round-Up Time” getting a western 


to break through. | 
There's also a lyric tieup with “The | 
On the, 
reverse, Harris bounces out a good | 
boogie nuiaber with zest. Walter | 


“The Valentino 
(Co- 
the Co- 
lumbia pic, “The Valentino Story,” 
Bennett 
builds into a dramatic opus with 
Lyrics are 
in English and 


p is reverse, | 
Song,” from the Wald Disney pic, 
; is cutely , 
handled with Gardner and a trio! 


e The 
Bunny"-“Bunny Round-up Time” 
(Columbia!. These sides are part | 
of the rabbit song stampede for 
Both tunes are tail- 
ored for the juve market with sim- 
ple lyrics and uncomplicated beais, 
Autry handles them in unaffectedly 
Pleasing manner, with “Bunny 








treatment. Carl Cotner orch backs 
up. 
Album Reviews 
Jimmy Dorsey Orch: ‘Polkas” 


| 





(Columbia). In this eight-sided set, | 
Jimmy Dorsey is swinging in the | 
two-beat polka mode with a com-} 
mercial dance beat gloss. Using its | 
free-wheeling jazz approach, band 
gets more variety of these polka 
tempos than the usual folk bands. 
Pat O'Conner and Kenny Martin 
team neatly on vocals on “We're 
Gonna Have Some Fun Tonight” 
and “Acapulco Polka.” 


Platter Pointers 


Mario Lanza has a couple of 
solid followups to “Be My Love,” 
in “Ave Maria” and the “Vesti La 
Giubba” aria from “I Pagliacci” 


(Victor) . . - Bill Snyder orch has 
a solid side in “I Can't Believe 
That You're In Love With Me” 
(London) ‘~hree Suns and 
Larry Green have an interesting 
side in “The Legend of the Glass 
Mountain” ‘Victor) ... Qn the 


same label, Freddy Martin's cut ot 
the “Aba Daba Honeymoon” rates 
spins . . . Lew Douglas orch’s cut 
of “Seven Wonders of the World” 
is okay, Skip Farrell vocalling with 
chorus (Mercury) . Jan August 
has a sparkling cut of ‘“Perfidia”™ 
for Mercury... Ina different vein 
on the same label, Albert Ammons 
beats out a keyboard boogie ver- 
sion of “Swanee River” . Ray 
Noble orch has good sides in 
“Sheik of Araby” and “Vampin,” 
the Mellomen vocalling (Colum- 
bia) . . . Solid chile instrumentals 


by Tito Puente orch on “Caban 
Cutie” and “A Burujon Punao” 
(Tico)... Jerry Byrd strums “Over 


the Waves” in good style (Mercury) 
. Smith Bros. have a fine side 


in “Just To Know That You're 
Around” (London). 

Standout folk, western, jazz. 
polka, religious. etc.: Jack Rivers, 
“Shame, Shame On Jolie” (Coral 
5, Sa Sonny Thompson, “Smoke 
Stack Blues” (King) Charles 
Norris, “What's Good For One's 
Good For All” (Mercury! ae 
Myrtle Jackson, “The Lord's 


Prayer” (Coral)... Moon Mullican, 
“Short But Sweet” (King! . ... Tiny 
Hill, “Everybody Loves That Hada- 
col” (Mercury) . The Ravens, 
“You're Always In My Dreams” 
Columbia) . . . Starlight Spiritual 
Singers, “Step By Step” (Victor). 


Razaf Suffers Stroke 


Hollywood, Feb. 20. 

Vet songwriter Andy Razaf suf- 
fered a stroke last week on the 
Coast. His condition, however, is 
reported as improving with medi- 
cos giving him excellent chances 
for recovery. 

Razaf collaborated with the late 
Fats Waller on such hits as “Hon- 
eysuckle Rose” and “Ain't Misbe- 
havin’.” He has been living on the 
Coast for the last several years. 
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ZARIETE... 1) Best Sellers on Coin-Machine 


1. MY HEART CRIES FOR YOU (8) (Massey) 


Best British Sheet Sellers 


(Week ending Feb. 10) 
London, Feb. 13. 
Petite Waltz .......... Leeds 
Tennessee Waltz. ..Cinephonic 
Beloved Be Faithful. . Pickwick 


eee Pee an ..+..- Lennox 
My Heart Cries........Morris 
Ferry Boat Inn...... Connelly 


All My Love......... Maurice 
I'll Always Love You Victoria 
1 Taw a Puddy Tat. .Connelly 


Up the River......... Leeds 
Autumn Leaves Maurice 
Nevertheless ........Chappell 
Second 12 
In English Garden Sun 
The Thing Leeds 
September Song Sterling 
Sleigh Ride Mills 
Rudolph Reindeer Chappell 
Orange Colored Sky Morris 
Play Simple Melody Berlin 
Just the Way You Are. . Disney 
Patricia New World 
Marshmallow World . Kassner 
Goodnight Irene Leeds 
Au Revoir Again F.D. & H. 








Disk Distribs 


Romance D.J.’s 
On Local Basis 


Small-station disk jockeys, hith- 
erto fluffed off by 
men in 
coming 


diskery contact 
favor of top jockeys, are 
in for service deal 
on the distributor level. Desire to 
maximum aii 


a new 


time for a 
new record release is sparking a 
trend which finds disk distribs hir- 
ing flacks to make the circuit of 
local deejays. Pattern, which also 


Snare 


covers the key jocks, is affording 
the small spinner recognition of 


the importance of his chunk of air 
time in the total picture. 

Grass-roots operation is proving 
in. portant in another field also 
Diskery artists and repertory heads 
are establishing close liaison with 
distrib flacks who are becoming 
useful as cfifical sounding boards 
Because of their contacts they are 
in a position of relaying to a&r 
chiefs reports from jockeys as to lo- 
cal audience reaction to their own 
and competitors’ pressings—data 
that are of material assistance in 
guiding diskery releases. 

Distrib deejay promotion is part 
of an _ intensifying two-pronged 
pitch leveled at spinsters by rec- 
ord manufacturers in accordance 


with a blueprint that obtains gen-. 


erally for all majors. Promotion 
on a national level continues with 


diskery publicists serving top 
jockeys with info and new platter 
releases. Since personal contact 


with the local deejay is possible 
relatively infrequently, the distrib 
{is pitching in by covering the 
deejay rounds on a comparatively 
limited beat, 


669609 684.66 (64.5 


2. TENNESSEE WALTZ (12) (Acuff-R)................. aod 

‘a © % "" * eePPPPE ee Atta ican ee a aon 5 
4. BE MY LOVE (3) (Miller)... ..... o.oo. cece coc cccecee 
ee een ne yah gs 
6. YOU'RE JUST IN LOVE (3) (Berlin)................ conn 
7. THE ROVING KIND (7) (Hollis) _......... dabéahemines 
8. HARBOR LIGHTS (17) (Chappell) ...... RE VSERAD ER es | 
9. NEVERTHELESS (15) (Chappell) ...................... ly : 


10. A BUSHEL AND A PECK (7) (Morris) 


IF YOU'VE GOT THE MONEY 


Second Group | 


(Peer) 


\3 ABA DABA HONEYMOON (Feist) 


WOULD I LOVE YOU (Disney) 


PENNY A KISS (Shapiro-B) 


ALL MY LOVE (18) (Mills) 
THE THING (8) (Hollis) 


OH BABE ‘Aiamo) 


I'LL ALWAYS LOVE YOU (9) (Famous) 
I STILL FEEL THE SAME ABOUT YOU (Odette). 
TO THINK YOU'VE CHOSEN ME (Laurel) 


GET OUT THOSE OLD RECORDS (BVC) 
LITTLE ROCK GETAWAY (Feist) 


‘eee ee eee ese ese eeeetseesese 


SPSCCESHSOCHSSC CEO COSHEOCCSCOOC OC SCS 


THINKING OF YOU (9) (Remick) ' 


*eereeweeeaeeeeereeveseese 


“ee ee eee eeeee 


ceo eee eee eerseeeneeeeee 


MOCKING BIRD HILL (Southern) 


LET ME IN (Oxford) 


\Figures in parentheses indicate number 0} weeks song has been in the Top 10.1 
SHEFF TF FFI SFEFOFEFIEPSOGEFOOGSoe 


’ 





\ Betty Hutton-Perry Como Vietor 
*" | Mag Whiting-Jim Wakely Capitol 


Eddie Fisher ........ Victor 
} Don Cherry .......... Decca 
a | ” Ee ae Mercury 
Dean Martin .....c0. Capitol 
Phil Harris cwoevecese . Veet 
Georgia Gibbs ........ Coral 
PUGH BUArh .... . cccccs Capitol 
Eudy Howard... Mercury 
Guy Lombardo ........ Decca 
dh ee ‘ Capitol 
RO UD kG. ac ds coxv cus Capitol 





A Penny a Kiss 
Aba Daba Honeymoon— 


Nevertheless—'* "Three Little 


Roving Kind 

So Long 

Tennessee Waltz 

Thinking Of You “Three 
To Think You've Chosen Me 


Zing Zing—Zoom Zoom 


based on the cop he Audi 
lar Music Broadcast ov 
of Research, Inc., Dr John G. 
listed. 

All My Love 

Always You 

Bring Back the Thrill 
By Heck 

By the Kissing Rock 
Emma Lou 

Goofus 

I Remember the Cornfields 
In the Land of Make Believe 
Never Been In Love Before 
Mocking Bird Hill 

Peter Cottontail 


Powder Blue , 
Seven Wonders of the World 
Super Song 

Teardrops From My Eyes 


Thirsty For Your Kisses 7 
Tonight Be Tender To Me . 
Velvet Lips 

Wait For Me 
When Our Country 


Was Born 





+ Filmusical. *Legit musteal. 





Songs With Largest Radio Audience 


Survey Week of Feb. 9-15, 1951 


The top 30 songs of the week (more in case of ties), based on 
the copyrighted Audience Coverage Index Survey of Popular 
Music Broadcast over Radio Networks. Published by the Office of 


Research, Inc., Dr. John G. Peatman, Director. Alphabetically 
listed. 
A Bushel and a Peck—*“Guys and Dolls”....... .. Morris 


“Tw 0 Weeks—With Love” Feist 


po Oy 2 OR ree reer erry Burke-VH 
Be My Love—?“Toast of New Orleans”............ Miller 
Best Thing For You—*"Call Me Madam”.......... Berlin 
Dear Dear Dear ccccece. CrOday 
Get Out Those Old Records .........++eeeee8 eeeee. LOMbardo 
CT ok vac ck base Caves eseunne eeeees Chappell 
I oe Fae Cae wows cnte ORR eeeene eon Mills 

I Am Loved—*"Out of This World” ...... eeeeeee Chappell 
I Love the Way You Say Goodnight...........6.. Remick 
OR ee et oy 4 ose tee DAA et 44 cakes ++. Shapiro-B 
eT EET Ta ete ee eee eT Duchess 
It’s a Lovely Day Today—*“Call Me Madam” ......Berlin 
May the Good Lord Bless and Keep You..........Pickwick 
My Heart Cries For You ©... |. eve evnnee eee. Massey 


Words” err rr eT 
Night Is Young and You're So Beautiful rere 
Nobody's Chasing Me—*“Out of 


ittle Words” 


Tonda Warde Hoy “At War With the Army”.... Paramount 
Use Your Imagination—*"Out of This World” . Chappell 
Would I Love You Love Yeu Love You Disney 
You and Your Beautiful Eves “At War Army” Paramount 
You’re Just In Love—*"Call Me Madam” Berlin 


The remaining °0 sones of the week 
ce Coverage Inder Survey of Popu- 
er Radio Networks. Published by the Office 
Peatman, Director. Alphabetically 


+ eS wa be ba bare eens Mills 
cath eh aewedeeers Drever-M 


“ese ee eee 


“The West 


‘Guys and Dolls” 


Petite Waltz ; 


wsdkahd Base eei ears Forster 


oeoeeee eer eoeeeerree 


You Love Me—* "The West Point Story” 


Ye Pa oe ey Shapiro-B 


. Chappell 


This World”..... Chappell 
Stat ita ich ee 
Preyer’ s © Folkways 
b<etaésaual Acull-R 
Teeerys Remick 
.. Laure! 


Robbins 


(more in case of ties), 


oad VWs 695 Maypole 
.. E. B. Marks 
Witmark 
Frederick 
Feist 
Leeds 
BMI 
Morris 
Southern 
He& R 
Duchess 


ere ree eee Paxton 
(tbh Geet awn Life 

. Simon 
Chappell 

weTT Terre TT Tt Life 
errereverrr: © Lombardo 

Algonquin 

Life 

Witmark 








~ Mambo Maestro’s Dates 


Lima, Peru, Feb. 20. 
Perez Prado, Cuban Mambo spe- 
| cialist, contracted by Coca-Cola 
for Radio Fl Sol for 15 days start- 
ing March 1 
' Will also do concert at 
Seguro. 


Teatro 


Week of Feb. 17 


PFSSCSSHHESSEOSOSOOSD 


Guy Mitchell M. Miller Columbia 


Patti Page Mercu y 
Perry COMO .. .ccccece Victor 
Dean Martin .......... Capitol 
Mario Lanza Victor 
Weavers-Gord. Jei.kins Decca 
Perry Como-Fontane Sis. Victor 
Guy Mitchell-M. Miller Columbia 
Sammy Kaye Columvia 
Ralph Flanayan Victor 
Mills Bros. Decca 


Jo Stafford Columbia 
D. Reynolds-C. Carpenter MGM 
Patti Page Mercury 
Tony Martin-Dinah Shore Victor 


PPPS SESSSSSEFSESSSSSESSFSFESESSESSSSSSCSCSSSOSSOSHO DS 


Bobby Wayne .. London 


Robbins’ 2-Month Tour | 
On Spike Jones Piano Book 
To Enlist Kid Hawkers 


Jack Robbins is embarking on a 


two months’ tour March 1 to set 
up special distribution for his 
new “Spike Jones’ Favorites” 
piano book in advance of the Spike 
Jones band tour through 28 cities. 
Robbins plans to hire about a4 


.dozen kids in each town to hawk 


the $1 books around the auditor! 
ums in which the Jones’ crew will 
work. Since Jones usually plays 
in auditoriums seating up to 15- 
000 persons, Robbins is aiming ‘* 
git maximum sales returns oul 0 
each date by saturating the audi- 
ence with salesmen. The hawkers, 
who will handle the books like 
score cards at a ball game, will 
be on a commission basis. 

Robbins opens his tour in Cin- 
cinnati March 1 and will swing 
back to New York via a series © 
one-niter stops by April 13, The 
Jones book, which was two years 
in the making and comprises 4 
flock of the bandleader’s stand- 
ards, has just come off the presses. 

Robbins also plans to plug the 
Raymond Burrows piano teaching 
method book, another new publica 
tion, on the tour, Latter volume 
has been stirring interest amonés 
educators for its technique of key: 
board instruction for youngsters 19 
grade schools. 





Savoy's 25th Birthday 
Savoy ballroom, Harlem, N. Ys 
celebrates its 25th birthday with 8 
four-day celebration March 9-I!-. 
Opening March 12, 1926, the Savey 


“has remained under the continuous 


management of Moe Gale. and 


tors AAD bbbbbabbbbabbnnaanasarnriiee Charles Buchanan. 
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ASCAP Split Wide Open on Writer 
Payoff Plan, Procedure on Voting 


With balloting for a new board 
slated to take place in the next 
couple of weeks, ferment in the 
ranks of the American Society of 


Composers, Authors and Publishers 
is rising over the writer payoff 
problem and the democratization 
of the Society's organizational set- 
up. Prime source for the dissension 
among the writers, however, re- 
mains the operation of the 60-20- 
20 payoll system. 

‘Yo date none of the projected 
amendments to the current distri- 
bution plan have met the approval 
of the bulk of the lower-ranking 
cleffers whose spokesmen in the 
ficht against the ASCAP hierarchy 


have been Redd Evans and Pinky , 


Herman, According to them, all 
of the alternative payoff plans be- 
ing considered by ASCAP’s com- 
mittee suffer from the defect of 
favoring cleffers now in the upper 
brackets. 


ASCAP’s committee, meantime, 


is continuing to mull various pro- | 


posals to amend the 60-20-20 plan 
with accent in the discussions be- 
ing on increased weight for se- 
niority or the establishment of an 
“availability” criterion instead of 
ihe straight performance basis. 
One proposal, which has found sup- 
port among ASCAP'’s committee, 


* 


COL. RECORDS SNARES 
‘TREE GROWS’ RIGHTS 


Extending its repertory of origi- 
nal-cast showtune waxings, Colum- 
bia Records has closed for the 
rights to “A Tree Grows in Brook- 
lyn,” legit musical by Arthur 
Schwartz and Dorothy Fields slated 
for production this spring. Show, 
being produced by George Abbott 
and Robert Freyer, CBS video cast- 
ing director, will have Shirley 
Booth and Johnny Johnston as 
, Stars. 
| Columbia got first crack at the 
/album rights since CBS is partially 
'angeling the production along lines 
Similar to RCA’'s bankrolling of 
'“Call Me Madam.” 





eects 





Flanagan Band 
To Gross 5006 


ealls for allocating half of the cur- | 


rent 60° five-year ~ performance 
average fund to an availability rat- 
Ing’. 

ASCAP  prexy 
meantime, 


Otto Harbach, 
is attempting to mod- 


erate the acrimony among the 
writers. In a letter to members 
he said: “Our problems are far 


too difficult to be solved by a 
hastily conceived formula. It will 
require patience and understand- 
ing on the part of everyone con- 
cerned with no undue considera- 
tion given to those who can yell 
the loudest.” Urging a spirit of 
compromise, Harbach asserted: 
“Otherwise ASCAP will be easy 
pickings for many who would like 
to see us fall.” 


Critics Want 60-20-26 Plan 
Critics of the leadership, how- 
ever, are firing away at the alleged 

(Continued on page 48) 


Col, London Swap 
Longhair Names 


In an unusual series of artist 
swapping, London Records is loan- 
ing out several of its top longhair 
names to Columbia Records on 
special one-shot deais. Among the 
London artists who will cut under 
the Columbia label will be Kath- 
leen Ferrier, British concert con- 
tralto who will record some Mah- 
ler songs and Clifford Curzon, 
British pianist who will etch two 
chamber works for Columbia. 

In exchange, Columbia is per- 
mitting Ljuba Welitch, Met Opera 
soprano, to cut for London. Also 
being dickered is Columbia's loan- 





out of conductor Bruno Walter to) 


London. Arrangement between 
Columbia and London is being 
handled on a one-for-one swapping 
basis with no coin involved. 
Swapping deals between Col and 
London started accidentally sev- 
eral years ago when Giuseppe Vai- 
dengo, Met Opera baritone under 
contract to London, cut a “Madame 
Butterfly’ album for Columbia 
Without London's okay. 
panies, however, arrived at an 
amicable settlement with the swap- 
ping deal as one of the results. 





Sherer New Prof. Mgr. 
Of St. Nicholas Pubbery 


_Johnny Marks, St. Nicholas Mu- 
sic head, has named Bernie Sherer 


professional manager of the pub-. 
bery. As part of the firm’s fulltime 


Operating schedule, Sherer will ap- 


Point staffers in Chicago and Los | 
Angeles after he takes over his post | 


early in March. 


_St. Nicholas has been mainly ac- 


tive with Marks’ tune, “Rudolph 
the Red-Nosed Reindeer,” but is 
now taking on other pop tunes. 





” Manie Sacks, RCA artists rela- 
ons chief, arrived back in New 
York Monday (19) after confabs 


“ith Victor and NBC artists on the 
Coast, 


Both com- , 


In Initial Year 


Ralph Flanagan orch, which teed 
off on the road last March with a 
heavy RCA Victor promotion, looks 
virtually certain to gross near 
$500,000 during its first year of op- 
erations. During its initial nine 
months of one-niter and location 
dates, Flanagan's band racked up a 
$360,000 gross for itself. To 
tal includes disk royalties and re- 
turns from the Flanagan, Hendler 
& Woods Music publishing firm. 

Marking its first year, RCA Vic- 
tor is giving the Flanagan crew an- 
other promotional push with the 
release of eight new sides. Four 
disks, to be issued early next 
month to retailers, will comprise 
the full week’s release of the disk- 
ery. Eight sides include six stand- 
, ards and two pops, one of which, 
“Little Big Horn,” is being pub- 
lished by the Flanagan pubbery. 

Flanagan, meantime, wound up 
on Sunday (18) a four-week stand 
at the Palladium ballroom in Holly- 
wood where he played to $53,000 
admissions and grossed about $65.,- 
000 for the ballroom for the best 
business in the last five years. 
Flanagan's crew will tour the far 
west for the next couple of weeks, 
threading back to the east via a 
series of one-niters. On March 24, 
the crew plays at Pottstown, Pa., 
and the following night plays at the 
Steel Pier in Atlantic City. Band 
comes back to the Meadowbrook, 
Cedar Grove, N. J., April 3. 


Coin Wrangle Cancels 
Ellington S. F. Date 


San Francisco, Feb. 20. 
Duke Ellington cancelled out his 
Opera House concert last week be- 
cause of lack of money, claiming 
local promoter Joe Reed “failed 
to live up to obligations.” Reed 
blamed musicians union's interfer- 
ence, which Ellington denied. The 
cancellation was announced by E)- 
lington from the stage at the Opera 
House after 1,500 fans had waited 

40 minutes for music to start. 
Money was refunded to the pa- 
trons. Al Celley, Ellington man- 
ager, said the bank had attached 
$1,500 against $2,700 box office re- 
ceipts for money owed by Reed, 
which prevented payment to musi- 





cians, rental and standby salaries. | 


Ellington had paid Reed out of 
his own pocket to pay standby mu- 
sicians in Saturday's concert at 
Oakland Auditorium. 





Housewife Sues Autry 
On Song Infringement 
Cleveland, Feb. 20. 


Canton, O., housewife, Mrs. Dolores 
Rader, with having allegedly stolen 
her song, “Sleepy Town Journey” 
in the Autry-written melody, “Here 
Comes Santa Claus. 

Named with Autry as defendants 
in Federal Court are Columbia 
Masterworks Record Co. and 


+» Western Music Pub. 


Gene Autry has been sued by a! 


COLUMBIA SETTING UP 
NEW PUB CONTACT PLAN 


Columbia Records is switching | 


to a new publishing contact system 
under which the diskery is setting 
one day a week aside for the pubs 
to submit tunes. Procedure, which 
is designed to give the artists and 
repertory staff more time on the 
creative end of disk making, was 
originally institutéd 
ago at Capitol 
Coast and, more 


recently, was 


made the procedure at RCA Victor. | 


Mitch Miller, Col’s a&r chief, 
adopted the plan after confabs with 
prexy Jim Conkling who was 
responsible for the Capitol a&r 
operation until joining Columbia. 
Conkling advised Miller that the 
one-day-a-week system worked out 
smoothly at Capitol with the pubs 
also expressing approval of the 
setup. At Columbia, pub contact- 
ing will be held on Mondays. 


Pic Group Buys 
-Hwood Palladium 


Hollywood, Feb. 20. 

Palladium, name band terpery on 
Sunset Blvd., has been taken over 
by a new group headed by Edward 
Small, Irving Epsteen and Jonie 
Taps. Final papers in the deal, 
involving upward of $400,000, will 
be signed this week. 


Stock of Mrs. Maurice Cohen, 
widow of the terpery’s longtime op- 





erator, and other shareholders was | 


purchased in the transaction which 
involved the building and goodwill 
only. Land on which it stands is 
under long lease from the Los An- 
geles Times. 

Operation will continue as it has 
in the past with Earl Vollmer con- 
tinuing as manager. He has been 
with the Palladium since it opened 
a decade ago, serving as Cohen’s 
aSsistant until the latter’s death. 
Dick Cohen, son of the former own- 
er, departs after 18 months of han- 
dling private party bovdkings. 

New group, from the film end of 
the amusement biz, is expected to 
‘go in for more showmanship in 
selling the terpéry’s wares. Small 
is a longtime film producer whose 
“Valentino” opened last week in 
San Fracisco. Epsteen is with Fox- 
West Coast Theatres, and Taps, 
now a Columbia studio producer, 
formerly was in the music field. 


Woolworth Chain Into 
Low-Price LP Field 


| 
| Via Remington Disks 
Adding another major distribu- 


tion channel for low-priced long- 
playing disks, the Woolworth chain 





is planning to carry Remington! 


records in its record departments 
in many of its stores. Deal to pur- 
chase the low-cost L-P’s followed a 
trial merchandising period in the 
chain's Worcester, Mass., and Phil- 


‘ adelphia outlets, 


Up to now, Woolworth has only 
been carrying pop recordings at 
prices slightly below the regular 
retail tab. The Remington line 
will be sold at $2.19 for the 12- 
inchers and $1.69 for the 10-inch 
ers, or less than half the price of 
the long-hair long-play disks under 
the major company labels. Rem- 
ington disks have already made a 
considerable dent in the market 
via distribution in major depart- 
‘ment stores, such as Macy's, and 
large music retail outlets which, in 
many cases, have been pushing the 


low-priced line at the expense of, 


the price-discounted major labels. 

Remington disks are pressed on 
a plastic material similar to Viny- 
lite. Latter is used by the major 
labels because of its uniform high 
quality. Plastic in the Remington 
disks, however, has reduced the 
‘cost of raw material of the average 
long-play platter to about 3c. Simi- 


lar sized disks pressed in Vinylite 


cost considerably more. 


—— 





RUSH GUTHRIE TO HOSP 


Woody Guthrie, writer of the hit 
song, “So Long,” was rushed to 
Coney Island hospital, Brooklyn, 
Wednesday (14) to undergo emer- 
gency surgery for a burst appendix 
and peritonitis. 

Hospital officials describe Guth- 

_cie’s condition as good. 


six months | 
Records on the! 


AFM Stalemate Vs. 


Networks On 


Negotiations at Critical Stage 


+ 





HILL & RANGE PLUGGING 
TUNE VIA FREE VIDPIX 


Hollywood, Feb. 20. 

Hill and Range Music closed a 
deal with United Productions of 
America to make a two-minute vid- 
film of the firm’s “Peter Cotton- 
tail” tune which will be delivered 
to 125 video outlets around the 
country. Pubbery is bearing en- 
tire $10,000 cost of scheme which 
provides stations with gratis foot- 
age in return for free plugs. 


Firm previously pulled the 
same stunt on “Frosty the Snow- 
man.” Edwin H. Morris also 


tried it, but on purely local basis. 
“Cottontail” is being done in com- 
plete animation. Tune gets solo 
vocaling against a capella back- 
ground, thus escaping AFM bite. 


Robbins Talent 


Scout Wax Firm 
As Co-op Venture 


In a move to shift the music 
business’ center of gravity from 
the diskeries back to the music 
publishers, Jack Robbins, head of 
Robbins & Sons, is projecting 
the formation of a cooperative re- 





cording company under the name) 


of the Robbins White Label. Pur- 
‘pose of the new company will be 
to cut new tunes with new artists 
on an experimental basis with the 
eventual aim of selling the mas- 
ters to the major 
commercial distribution. Robbins 
is currently approaching a number 
of young publishers with the prop- 
osition to go into such a company 
with him. 


Robbins said his projected ex-_ 


perimental diskery was not aiming 
to throw the major platter com- 


panies out of the saddle. He noted | 
it was only designed to give the’ 


publishing end of the business one 
vote in deciding how tunes should 
be put on wax. Rapping the pres- 
ent situation where decisions are 
in the laps of the artists and rep- 
ertory staffers of the major wax 
companies, Robbins charged the 


pubs have been shut out to the. 
point where they don’t even know | 
what artists are being put on their | 


tunes. : 
Robbins’ projected company will 
operate along lines similar to the 


companies now cutting demonstra- | 


tion disks except that it will be 
‘owned and operated by the pub- 
lishers. 
new talent to cut the audition will 
be licked, according to Robbins, 
by the publishers resuming their 


oldtime function of talent scouts. | 


Teaming of the artists and tunes 


under publisher guidance, Robbins | 


said, will give the pubs an impor- 
tant say in the diskeries’ interpre- 
tations of the material. If, more- 


‘over, the demonstration disks are | 
sufficiently strong, pubs will be) 


permitted to sell the masters to 
the majors. 

Creation of such an experiment- 
al diskery by Robbins 
through on an idea that he had 
five years ago when he was chief 
‘of the Big Three publishing group. 


That idea finally resulted in the. 


formation of the M-G-M_ label, 
which also was set up by the pub- 
bery to wax tunes owned by Metro 
with artists which it controlled. 


‘Up Scale in Cincy RKO 
For Spike Jones 2-Niter 


Cincinnati, Feb. 20. 





A $1.23 to $3.08 scale has been” 


set by RKO for its flagship 3,100- 
seat Albee when Spike Jones and 
His Musical Depreciation Revue of 
1951 takes over March 1 for two 
night performances. One nighter 
is a policy deviation for RKO 
houses here. 

On previous visits. Jones and his 
combo appeared in the indie 2,500- 
‘seat Taft theatre. 


diskeries for. 


The problem of finding | 


follows | 


* Negotiations between the Ameri- 


can Federation of Musicians and 
the four major radio and video net- 
works entered into a critical phase 
this week as industry reps began 
presenting their counter-proposals 
to the union’s series of stiff de- 
mands. Overshadowing the formal 
negotiations, meantime, was a re- 
ported private meeting between 
NBC prexy Joseph McCénrell and 
AFM prexy James C. Petrillo last 
week. While content of these dis- 
cussions were not disclosed, knowl- 
edge that NBC had previously 
made a separate deal with the AFM 
rankled other company execs. 

Industry reps adjourned the bar- 
gaining sessions last week for a 
couple of days after Petrillo in- 
formed them that further meetings 
would be fruitless unless they had 
something concrete to say. Up to 
then, industry reps confined their 
activities to questioning the AFM 
negotiations about the meaning of 
the union’s demands. After hud- 
dling by themselves, however, the 
network spokesmen came up with 
their counter-proposals. 

It’s understood that the networks 
are ready to grant a 10% hike in 
scales, the maximum allowable un- 
der the Government's freeze for- 
muia. Key AFM demands for elim- 
ination of all disks on radio and 
TV during cream programming 
time and the payment of a 5% roy- 
alty to the Music Performance 
Trust Fund are still meeting firm 
resistance by the industry. 

To date no appreciable progress 
has been made towards reaching a 
settlement. Although some of th.- 
execs in the union’s locals are be- 
coming slightly impatient, it’s un- 
derstood that every avenue for 
agreement will be taken before 
any possible blowoff. 





Enters TVA Talks 
Chicago, Feb. 20. 
Intervention by James Pewtrillo’s 
American Federation of Musicians 
may throw a last-minute hitch into 
the local Television Authority ne- 
(Continued on page 48) 





Col. Royalties 
To Pubs Up 39%, 


Indicating the marked upbeat in 
Columbia Records business start- 
ing late last year, diskery’s royal- 
ties to publishers for the quarter 
ending Dec. 31 climbed to 39% 
more than the previous quarter. 


Upped pub royalties were account- 
ed for by the big-selling Gene 
Autry disk, “Rudolph, The Red- 
Nosed Reindeer,” which was par- 
layed with several mild pop hits 
/and the normal Christmas rush for 
such showtune albums as “South 
Pacific.” 

Pub royalties paid by Decca Ree- 
ords, while also rising, were only 
5° higher for the period as com- 
pared with the previous period. 
Decca’s biz, however, had been 
keeping on a steady keel through 
1950 with no sharp drops or hikes 
in pub royalties from quarter to 
quarter. 





Records of Knowledge 
Enters Kidisk Field 


Richard Morros, son of the Hol- 
lywood producer Borris Morris, is 
heading operations of a new kid 
diskery, Records of Knowledge, 
which will specialize in education 
material. Firm is issuing song 
albums framed around famous 
American historical figures. 

Initial release is set for early 
next month with the company ar- 
ranging for distribution through 
Douglas-Bruce in New York and 
distribs in other key cities. 





Heywood’s Musicomedy 


Eddie Heywood, jazz pianist cur- 
rently appearing at Cafe Society 
Downtown, N. Y., is currently writ- 
ing the score for a new musical 
comedy, “Summertime,” which has 
a book written by Malvin Wald, 
film writer. 

Chuck Vincent, radio-TV direc- 
tor, has taken an option on the 
musical with plans for a summer 
‘theatre tryout this coming season. 
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Startling ? 
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HT BRAND NEW SIDE 
BY FLANAGAN 


It’s Flanagan! 








nce Again America’s Newest Dance Band Favorite Comes Through Wit 
4 Records, 8 Great Arrangements In One Exciting Release 





America’s No. 1 Band in Bill- 
RALPH FLANAGAN board Disc Jockey Poll... 
No. 1 in Motion Picture Daily 


Poll... No. 1 Band in Martin Block Poll... ete. ... 





v, 20-4066 - soon ROAD TO MANDALAY 
nb efrain by The Singing Wind 


VY 47-4066 APPLE BLOSSOM TIME 


Helder ef All-Time Attendence 
Records et the Meedewbrook, Ce- 
der Greve, WN. J.: Westview Perk, 
Pittebergh; King Phillip Beliroom, 


Wreathem, Mess.; Welled Leake, Detroit; Convention Hell, Asbery Perk, N. J.; Castile 
Farms, Ciacinneti (indoor); Peony Perk, Omehe (indeor) .. 


20 4067. EVERYTIME | FALL IN LOVE 


SLOW DRIVE 


Two Commercial Radio Shows 
RALPH FLANAGAN in One Year... Currently for 

U.S. Army and Air Force Over 
287 ABC Stations Every Monday, 10 P.M. EST... Chesterfield Cigar- 
ettes This Last Summer... 





20-4068 ON THE LITTLE BIG HORN 


47-4068  HARTZANFLOURS 


Grossing Over $4C0,000 in 
RALPH FLANAGAN First 82 Months on Tour... 
With 14 Weeks of Location 


- . Over 2,000,000 Records First Year . . . Including No. 1 RCA Victor 
“Designed for Dancing” Rodgers and Hammerstein Album. 





20-4069 AH SWEET MYSTERY OF LIFE 


7.4069 STOUT HEARTED MEN 
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CAPAC to Get $305,000 
Licensing Fees in 1991; 
4AG for Canadian BMI 
Ottawa, Feb. 20. 
Copyright Appeal Board made 
Composers, Authors and Publishers 
Association of Canada, according 


to announcement from three-man 


board today. Radio stations will 
pay CAPAC $304,482, compared to 
the 1950 fee of $292,718, the Ca- 
nadian Broadcasting Corp. and 
indie stations splitting a 14c-per- 
receiving-set rate. 
Broadcast Music will 


Inc. get 


little change in fees to be paid to. 


1 $43,548, at a rate of 2c. per 
each licensed radio set, with CBC 
|included in the levy this year, al- 
though BMI did not request it. 
| CAPAC's request for $1 a loud- 
/speaker on operations of Rediffu- 
'sion, Ltd., Montreal, was cut to 50 
'cents. Firm pipes music into homes 
and restaurants but board consid- 
ered the domestic service still ex- 
perimental. 


Among other decisions by the 
board were: refusal of CAPAC re- 
quest for licensing of all using its 
works, but permission for society 
to inspect the books of any cus- 
tomer; approval of CAPAC request 
for permission to tax filmers with 
non-film stage show policies; re- 
fusal to impose television fees un- 
til Canada actually gets video 








Soaring up to 
“The Roving 
Kind’ and 
“My Heart 
Cries For You” 


GUY 
MITCHE 


Newest Hits 











and 





Colu 


78 rpm 39190 
333 rpm 3-39190 
45 rpm 4-39190 
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A Best Seller For Sure! 


it— Make it Pay! 


Columbia @® Records 


Fa 
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First, Finest, Foremost in Recorded Music 


Top Songs on TV, 
(Alphabetically Listed) 
Week of Feb. 9-15, 1951 

(Based on copyrighted Audi- 
ence Coverage Index and 


Audience Trend Index pub- 
lished by Office of Research, 





Inc., Dr. John G. Peatman, 

director.) 

A Bushel and a Peck. . Morris 

| SRR eae 
| Heart Cries for You. ..Massey 

Tennessee Waltz..... Acuff-R 

Thinking of You Remick 


5 Top Standards 
Sweeping Country .New World 


Sheik Oars oot Mills 
"S Wonderful. ......e>s: Harms 
Tea for Two . Harms 


Zing Went the Strings Harms 














Ferentz to New Post 


Detroit, Feb. 20. 

Jack Ferentz, prexy of the mu- 
sician’s union for more than a dec- 
ade in Detroit, heads for New York 
this week to take over his new job 
as special assistant to James . 
Petrillo, AFM prexy. 

Ferentz will specialize in han- 
dling biz between the union and 
symph orchs. Ed Werner is the new 
Detroit prexy. 









AFM Stalemate 
\_____ ¢ontinued from page 45 — 


gotiations here. TVA membership 
is slated to meet Thursday (22) to 
consider the situation. Unless the 
three tele stations which tentative- 
ly agreed to most issues before the 
AFM question arose, and WGN- 
TV. which is bargaining individu- 
ally, iron out the remaining points 
before the membership meeting, 
it's deemed possible the union may 
vote for a walkout 

The AFM issue sprung up two 
weeks ago when the stations re- 
ceived telegrams from the Chi lo- 


= 








cal declaring it would look with 
disfavor upon any TVA contract 
which might include performers 


holding AFM cards. With the net- 
works currently involved in talks 
with Petrillo on web AFM con- 
tracts, the two o.&o. outlets here 
are reportedly somewhat leery 
about stirring up Petrillo’s ire in 
connection with the possible local 
TVA-AFM jurisdictional hassle. 
Until they get a clarifications of 
Petrillo’s stand, they may be forced 
to mark time in 
which will bring them up against 
the tele union's impatience at the 
long-drawn negotiations. 








the TVA talks, | 








ASCAP Split 


Continued from page 45 











the plan, not the plan itself. Ac- 
cording to the protestants, the chief 
barrier to a fair working out of the 
60-20-20 plan is the attempt of 
several high-bracket writers to 
maintain themselves despite lack 
of sufficient performances. This 
was done, it’s alleged, by creating 
a super-dreadnaught class of writ- 
ers getting more than $50,000 a 
year, as in the case of Irving 
Berlin. 





In comparison to Berlin, the 
_ writers, who don't allegedly belong 


'in the top brackets, can make a 


' 


| membership 


‘ease for getting from $10,000 to 
| $20,000 a year. The critics of the 
administration want the reestab- 
lishment of the old $20,000 ceiling 
with all other writers graded 
downwards from the Berlins, Cole 
Porters, et al. 

New beef, meantime, is develop- 
ing over the voting procedure for 
the new board. Herman is 


annual meetings as now. Such a 
switch, it’s contended, will give the 
an opportunity to 
judge what the board members 





stand for programmatically, instead | 


of voting before the board mem- 


_bers make their views known. 


Another proposition, in line with 


| the Government's anti-trust decree, 


| would guarantee the election of 


several lower-rank cleffers to the 
ASCAP board. Under the present 
procedure, elections of these clef- 
fers is purely optional, with the 


proval of the top bracket votes. The 





critics want each broad classifica- 
tion group to name its own rep 
to the writer board. 

Nominating committees for the 


writers and pubs, meantime, are 
expected 


ays. 


Elections will likely take 


| place next month. 


inequities in the interpretation of | 


proposing that ASCAP hold its | 
elections after, and not before the | 


added factor that any low-ranking | 
writer eiected must meet the ap. | 































































































Band Revi 
BERNIE MANN ORCH (16) the reed section and Bob Shapley, 
With Tommy Hughes accordionist. Three  instrumen- 
Grill Room, Hotel Roosevelt, N. Y. | talists ag offer specialties, and 
Bernie Mann, after batoning a pe Kirt voy sgh ~ vanes 
series of lesser chs, is making his | orch thus is capable of a stele d 
bid for the bigume with this new | erably good floor show, and is — 
outfit which he is billing as the rying @ good share of the t Care 
“All-American Band.” Monicker| nightly shows here oe 
'may be a bit pretentious but) pee poe . ss 
|Mann’s current organization does; The “Rippling Rhythm” tag is 
comprise a group of topflight side- | an assist here in bringing in the 
'men who have the potential to be- | customers, and Fields is making 
come a standout commercial crew. | the most of this with visual effects 
whe tae Gaameer teed te as well as the time-honored theme. 
register with any impact in its oe Quin. 
York debut at the Hotel Roosevelt's aA ‘ 
|Grill Room. It could be that more | BOBBY HACKETT ORCH (6) 
time is needed to integrate this out- | Steve Connolly's Jazz at 76 
fit since it’ only played one prior Bobby Hackett, who first gained 
date in Boston for a break-in. More | Tecognition as a solid exponent of 
likely, however, Mann's crew was |J82Z in a subterranean bistro (in 
compelled by the requirements of the Hub) during prohibition era js 
the Grill Room and the standards currently filling an engagement at 
set here by the Guy Lombardo the basement jazz hangout of “Jazz 
orch to keep the full range of its | @t 76 fronting his-own six man 
fone and dynamics under wraps. combo with solid results. 
In any case, it did not fulfill its Hub's recently revived interest 
potential musicianship. in small jazz combos make him a 
Band. however. is proceeding on natural here, and while he plays 
a good idea of giving a modern with enough drive to spark Dixie- 
touch to hotel dance tempos. Crew land faves such as “High Society” 
delivers in a moderated jump style (Continued on page 49) 
with its repertory comprised of = 
standard show's tunes with only an 
occasional current pop in its book. 
Instrumentation Tow, five reeds, HIGH on Performance 
three trombones, four trumpets ° 
‘including Mann's) and f ; ur and Best Seller Lists 
rhythm. Latter section departs 
from standard form with a cake in WOODY GUTHRIE’S 
place of the more conventional 
bass. 
Group is handicapped mainly by 
its failure to highlight the melodies 
and its exaggerated tempos The 
ag numbers tend towards being 
a bit too slow with the faster tunes ’ 
delivered with a stepped-up beat (It $ Been Good to Know Ya) 
Melodic line, moreover, sounds 
buried under the heavy brass | FOLKWAYS MUSIC PUBLISHERS CO. 
chords which feature the arrange- 129 W. S2nd St. New York 19, N. Y. 
ments. This band, however, has 
too many class musicians not to be _—— os = ~ 
able to correct these flaws in a rel- 
atively short time. VAI CG ZING 
Tommy Hughes complements the 
crew with a firstrate vocalizing 
style. Goodlooking youngster has Z, ~ 
a smooth baritone and he handles 
a wide variety of standards with a jay 
distinctive crooning attack. et recorded by 
. Mann’s band, incidentally, is me THE ANDREWS SISTERS . Decco 
eing promoted by Dick Bradley's ’ 
Tower Records company. Herm. | Him FEE WES ........- 
— | See DAVIOROSE ............ 
SHEP FIELDS ORCH (13) | Sue PERRY COMO .......RCA Victor 
With Thelma Gracen | 
Hotel Muehlebach others to follow 
Kansas City, Mo. 
' MUSIC CORPORAT 
Current stand in the Terrace ROSSING UHC SURFURA 
Grill of the Muehlebach is the first — — 
he “— -— way for Shep 
ields. re e is displaying is 
the crew which he put together NEW REVIVALS 
/couple of seasons back to reprise ® 
/on the “Rippling Rhythm” theme ‘| Don’t Mind 
| whichehas marked him as a top 
_band for so many years. Crew is Bei All Alone’ 
a young one, well sprinkled with ng 
|talented performers, and air of _--_ 
freshness and competence pervades e 
the bandstand. ‘Exacll Like You’ 
| Fields makes the reed section y 
| the heart of his-band with a raft of 
doubles including flute and piccolo ae 
and possibly more emphasis on 
= pin, saxes. The wood Standards by 
wind center he embellishes with 
pair of trumpets, pair of violins, Jimmy MeHugh 
accordian, piano, drums and string 
bass. Arrangements by vet drum- 
mer Fred Noble work great deal 
of variety into the orch’s output. PROGRAM — 
In sn weeel Fea 4 leader has . 
varied talent led by Thelma Gracen M M nlight M do 
with range nicely suitable for the y 00 a nna si 
pop ballads and musical comedy Enchanting Waltz Standard 
| favorites which are a large part of by 
the Fields repertory. Young violin- ° br 
ist, Carmel, also works out on Paul Francis Webster ti 
vocals, as does Tommy Lucas of 7 
a eeieeeeemeeones = 

















HATCHER and STYLES 


Now SECOND Week 
EL RANCHO VEGAS 
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_ to finish drawing up| 
slaies within the next couple of | 
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RETAIL DISK BEST SELLERS 


VARIETY 


Survey of retail disk best 
sellers, based on reports ob- 
tained from leading stores in 
12 cities and showing com- 
parative sales rating for this 
and last week. 


National Neek Ending 
"eT Feb. 17 


This Last 
wk. wk. a Artist, Label, Title 
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| Kansas City—(Jenkins Music Co.) 





Record Mart) 





|Los Angeles—(Denel’s Mus. Shop) 

















New York—(Davega Stores) 


Chicago—(Hudson Ross) 


St. Louis—(Ludwig Music House) 
Philadelphia—(Wanamaker) 


|Boston— Boston Music Co.) 
Minneapolis—(Don Leary) 


| 


|Seattle—(Sherman-Clay) 


@ 
_ 
eS 
} 
_ nw |a | 
en |Omaha—< A. Hospe Co.) 
i 
Ww 
w 
o 


Indianapolis—( Pearson’s) 
AeEZ=Ons Mpeg 


| Cleveland— 


} 
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One of America’s Most Popular Bandleaders! 
91 


2 ies «, .. Seer rere ie i. ee 


, &, MITCHELI-M. MILLER (CoD. s ~ San plays eo 
3 “) eart Cries for You”— | ” | 
= 5 COMO-FONTANE BIS. (Victor) eS SOS oe eae | MORE THAN I CARE TO REMEMBER 
4 4 “You're Just in Love’—29-3945A. 5 .. 9 .. 7 5 3 .. .. 9 4 4 44 and 

WEAVERS-G. JENKINS (Decca) 


5 8 “Se Leng”—273876 .© ... ccccccces i Are wee a Te me Le ” - 36 SALLY DOESN'T CARE 

















PATTI PAGE (Mercury) 

1A 1 “Tennessee Waltz”’—5534........ 2 4 1 
~ MARIO LANZA (Victor) 
iB 3 “Be My Love”—10-1567A........ ‘i 1 2 
~ PERRY COMO (Victor) 
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~ MEL BLANC (Capitol) * 
6 10 “I Taw a Puddy Tat’—1360...... .. .. 6 .. 9 7 5... 2.. 7... 30 | Peten STene Gon. SRAMEE 
REYNOLDS-CARPENTER (MGM) | 
7 10 “Aba Daba Honeymoon”—3282... .. 9 10 4 10 .. 10... 3 5 .. 8 29 CURRENT HITS! 
PATTI PAGE (Mercury) aa 
0. 9 See eee perenes....., 8 8.6 4. @ i. ss- ct os cee ae 27395 | REMEMBER THE CORNFIELDS 
G. MITCHELL-M. MILLER (Col) *9-27395 TO HEAR YOU LAUGH with Evelyn Knight 
9 6 “Roving Kind” —39067. beeenadaee ee ee 7 ee ee os 6 + eo 10 ee 3 25 | 273 76 SO LONG 
DINAH SHORE (Victor) : 
10 13 “My Heart Cries for You”—20-3978 .. .. 8 .. .. .. 0... 5S ue we we 14 *9-27376 LONESOME TRAVELER with The Weavers 
EDDIE FISHER (Victor) : 
11 11 “Bring Back the Thrill’—20-4016A 6 .. .. 7 .. 2. 0. we we ee ee 9 
LES PAUL (Capitol) , 
12... “Mocking Bird Hill”—1373....... Tie we ae a eee Has re ee 
GUY LOMBARDO (Decca) 
1311 “Harbor Lights”—27208......... a PEP TR ee ee el ee ke ae ee 
WEAVERS (Decca) 
14... “Roving Kind”—27332........... ee: ae aa Oe eR ee 
BILLY ECKSTINE (MGM)....... ; 
TOR es “I Apologize’—l10903A.......... a” san. oe evra wa a a eee 6 
PERRY COMO-B. HUTTON (Vic) 
15B_ 9 “Bushel and a Peck”—20-3930.... .. .. .. 10 .. .. .. 10 .. .. .. 7 6 | ee 
; BILLY ECKSTINE (MGM)....... . | _ 
16A « o. sRePEP RPT a ae eee ae eed | aay es ; 
ae A Top Singing Personality With a New Hit 





PHIL HARRIS (Victor) 


16B 8 “The Thing”—20-3968B.......... i ee a ae att eel el. oa 5 
ia BILL KENNY (Decca) | 
a és It Is No Secret”—27326......... ° an ae oer er ee ee eee eee ee 5 sings... 
ad 5 
a 5 











SAMMY KAYE (Columbia) 



































16D 12 * eC eee ES eee eT oa | 
—HLLS BROS. (Decca) ; | OPERETTA 
16E 12 “Nevertheless”—27253 ......... EON Tee ee Te Geer ee | d ; 
16F 15 “Penny o Kise. 20-4019 6 5 | oo 4 
nny a *m—20-4019......... Tae a ee See ae ee ce abd oe 
RALPH MARTIERE (Mercury) . | LITTLE CHILD 3 
BD 5c FU se cba iencceccse 00. 0d S0 Ob ise, 00: ence oe, Bae we. BS | 27473 and *9-27473 - 


Disk Best Sellers by Companies 
(Based on Points Earned) 




















No. of No. of 
Label Records Points Label Records Points 
VICE oo crvevccsescensscccees s BEE | DOOR ...ccccecccccssccccesees B 63 ’ 
Mercury eee eeee er ee ee eeeeeeee 3 124 M-G-M eeeeeceeeee eee ee eeeeeree 3 40 . 
Come  clscds Hekedus iad ee OR RRB Pete pes Pee 2 40 4 
1 2 3 4 ] 5 
GUYS AND poLs; OUT OF THIS [voice OF XTABAY, SOUTH PACIFIC CALL ME MADAM 
F I V E T O Pp Broadway Cast — Sion Broadway Cast Ethel Merman | 
Decca Broadway Cast MS cumas Colunbi Decca 
ALBUMS DA-825 Columbia Capitol pra ong DA-818 | 
9-203 MM-980 9-166 | ; . . re 
DLP-8036 ML-54390 CC244 ML4180° DLP-8035 The Inimitable Satchmo With 2 New Songs! 
































os mae 





ws won, a ge | (ays New Kil Sees |) || LOUIS ARMSTRONG : 


sional manager of Famous Music, 5 H 
and Reviews IF 
Sings eee 


lanes to the Coast this week to ’s attrac- 
uddle with Paramount Pictures Py any Sly ny patented | 
brass over future pix score promo- jiaicy series called Tele-Talkie. f Continued from page 48 









































sania Patented penne is a oor — ‘and “The Saints Go Marchin In” and 
Se | structed record sleeve bearing the ete, its really the relaxed cor- (1 Wonder Why) 
‘likeness of a roe | neting of “Embraceable You,” : y 7 
1951's Top Noisemaker! as Chk sidiares on it te steal | “Room With a View” and “Pennies YOU RE JUST IN LOVE { 
. from Heaven” that show o is 
HULLABALOO on the inside of the sleeve and is | -Ubtie style to best advantage. He’s DECCA 27481 and *9-27481 
100% Recorded spun an cue from the record Pro-| . master at playing chord intervals | a 
eer ducing the effect of a televised pic- ‘and the slower numbers give him | BRENT FAVORITE! 
ture. | plenty of opportunity to showcase A CU 
The Next Hit Ballad! | Item was designed for the chain- | this talent with jazz addicts loving 
for a kid record line to retail a Since starting the engagemen #9. ‘ 
‘less than the diskery’s Record here, he has reshuffled the per- 9-27113 C'EST SI BON 
is MADN ESS Reader series. Latter, more elabo- | sonnel several times with the cur- . 
Recorded by TONY FONTAINE—Mercury | rately illustrated, with full printed | rent lineup shaping solid Retiak Be oN ee Single Records 


_story texts, consists of multi-record | wy a yo yee oie 
albums whereas Tele-Talkie, using Teddy Noy, iocal jazz pianis 
MILLS MUSIC, INC. ‘the same talent, is applied to sin- |worked with Hackett during his 


? early days here, is back with him } 
619 Broadway @ New York 19 || gle records only. sounding out-o whee beak maed te 


bassist Billy Goodall and ex-Ray 


— Anthony drummer, Buddy Lowell. 
Houston Sy mph Tours Gene Sedrit has rejoined him on 


= 4 fut 
CC \WAmerica’s Fastest ; 
TOP COMPOSER Houston, Tex., Feb. 20. clarinet and Vic Dickenson, the 


s 
| Houston Symphony Orchestra,/ trombonist who apparently goes o ® o 
WANTS ‘under the baton of Efrem Kurtz, 'with the least fits into the group 

TOP LYRIC WRITER _has left here on a tour of southeast neatly. Boys give out with some 
: _ states. - |very tasty jazz and the original 
BOX V-8321, VARIETY They will present 28 concerts two-week booking has been ex-| § 

154 W. 46th St., New York 19, N. Y. || on 27 days and will return here on , tended for an indefinite time. _ | 
' March 12. Elie. 








85¢ each (plus tax) 
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_ Tnside Orchestras—Music 


For the first time since he has had an all-girl aggregation, Phil Spi- 
talny recently added a male member. But it was for one date only, a 
recording session with RCA-Victor. 

It started when Spitalny, from his apartment at the Park Sheraton 
hotel, N. Y., heard a baritone next door warming up. Spitalny liked 
the voice and knocked on the neighbor's door. The maestro, who didn’t 
know Eddie Fisher, invited the youngster to record with the band that 
very day. The song, “It’s You, No One But You.” Fisher, of course, 
is a Victor artist in his own right. 





Parentage of acts is coming in for official scrutiny to avoid interna- 
tional complications. New angle arose in the booking of acts for armed 
scrvice installations around the world. 

Some of the bases are located within the orbit of Arab nations which 
recently were at war with Israel. A state of armed truce now exists 


betweea the Arab nations and Israel and no one of Jewish extraction 
is permitted to cater tlese countries. Service officials booking acts 
must k-ep th‘s constantly in mind and frequently have to reshuffle ar- 


rangements for bookings because of it. 





Columbia Records’ recently established practice of backlogging re- 
cording material paid off when singer Toni Arden had to cancel a 
wecting date with Perey Faith last week because of laryngitis. Prevent- 
ed by American Federation of Musicians rules from calling off the ses- 
son, Faith drew on the Col stock of ready-to-cut arrangements and 
with an enlarged orch etched half an album in the skedded time. The 
completed album will soon be released as another in the Percy Faith 
series 
‘iiss Arden’s illness also forced her to cancel a guest shot that same 

nt on the Steve Allen CBS-TV show and a week's engagement at 
e Fox threatre, Detroit, which was to begin Fri. :16). Her brother, 
n Arden. subbed for her in the former slot. Miss Arden will resume 
er schedule of appearances Feb. 24, when she goes into the Miami 


n 
ti 
Ja 
h 

Clover Club for five weeks with the Jackie Miles-Vagabonds show, 





Jimmy Wakely’s ad in Varrety’s Feb. 7 issue for his Capitol record 
of “Beautiful Brown Eyes” and “At the Close of a Long Long Day” 
contained a typographical error. Group accompanying Wakely on the 
disk should have been correctly billed as the Les Baxter Chorus. 
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FORECAST OF TOMORROW'S SONG HITS 





HIT ® BEAUTIFUL BROWN EYES (American) — Jimmy 
ITEM Wakely (Cap. 1593) runs ahead of the pack 
on this item which Cash Box calls "a winning 
side," and Billboard says a “Tomorrow's 
Hit." Other dise releases which will push 
this tune upward are Rosemary Clooney (Col. 
39212), Lisa Kirk-Hugo Winterhalter (Vic. 
20-4062) and Art Mooney (NGM). 
xx«xnw*««e 
“SLEEPER ® YEAH, YEAH, YEAH (Spitzer)——-"Louis Prima 
OF THE (Robin Hood 105)," says Billboard, "clicks 
WEEK" inthis fine chunk of rocking boogie-woogie 
material, done with dash and animation.” 
Also gets a strong “Sleeper of the week" 
nomination from Cash Box. (Non-Erclusive BMI) 
x~*xwew 


“DISK © MORE THAN | CARE TO REMEMBER (Spitzer) 








OF THE Ames Brothers (Coral 27455) earn a potent 
WEEK" "Disk of the Week" from Cash Box. "“Broth- 


ers make sweet harmony," says Billboard 
and rates it 86 points for deejays. Gordon 
Jenkins' (Dec. 27433) version is up with 
the leaders. 





‘* «we *® ® 
WATCH ®OH WHAT A FACE (Lockrae) — Creating a 
THIS stir is this "Songs for Sale" winner. Ray. 
Smith with Henry Jerome Oreh. (Lon. 977) is 
first on wax ina great disc. Another, by 
Sticks McGhee (Lon. 978), is getting atten- 
tion. Watch for the Phil Harris {Vic.) re- 

lease and a flock of others. 

ro a eae? 


EASTER ® PETER COTTONTAIL (Hill & Range)—Again an 
HITS Easter favorite. Newest edition is by 
Spike Jones (Vic. 20-4055) described by 
Variety as ". . . a sparkling version that 
should make a big splash in the holiday mar- 

ket. (Non-Exclusive BMI) 
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Survey of retail sheet music 
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sales, based on reports obtained 2 5 ¢ 8 6 

from leading stores in 12 cities | | 2 E 2 2 
and showing comparative sales ee 2 3 3 wie ° T 

: . t aneck te (Ait isi 6s} 4 0 
rating for this and last week. .| Ss rT 4 ois ae ae ~ y Oo 
eT SP ELE Sig 21S Si 8i1 - 
—~I 2 2 i ag'@ipibgitatisttiailis I 
SB es Fle sliSis |*#/ 28'S! a 
a — -) 2 y a - eo :eé = wry: a. 

Week Ending = =~2 > é):is'$/2/2 22 - 
National ee n ing >. as ¢ 2 O| 4 - C S z. 4% ‘ 
Rating i= eiz Fi FSisisgisisieio! o 
eb Si Sie = 21/8 igialsiasie| 
7 > 2 & = _— Lo} 5 rt @/ Ss : 
a eg 2 (8 SiBls(g 2/8) Fis) n 
This Last : = 2 = - = sis E = 7 r 
wk. wk. Title and Publisher 2ioisialidialb&isiaigi=fié! s 
l 1 “Tennessee Waltz” (Acuff-R). . a. 1 1 ‘Se ee 4 1 1 1 120 
"2 +2 “My Heart Criesfor You” (Massey) 2 2 2 2 #2 #3 3 5S 3S 2 2 2 109 
“3. 3 “If” (Shapiro-B) fe teiaies 2 « 4-2 @& 2s a - Se Se eS 
“4 4 “Be My Love” (Miller). . ee. 2 eS SC ee Se 8 8 fs 
“5 5 “You're Just in Love” (Berlin). . . we es. os he ee ce oe 
6 7 “It Is No Seeyet” (Duchess) 6 6 8 5 ea a 3. 33 
, 6 “Harbor Lights” (Chappell) 7 4 10. . a 26 
8 i2 “So Leng” ‘Folk-W} 7 y 0) 6 us ere t 4 25 
9 10 “Aba Daba Honeymoon” (Feist). 9 7 i a 9 8 10 21 
10 8 “Roving Kind” (Hollis). wks ae 7 ae a 5 7 9 17 
11A “Penny a Kiss” (Shapiro-B) 8 8 9 ree Kary -_ i 14 
11B 7 “Bushel a Peck” (Morris)........ o- 3.) 6 ean es 14 
12 9 “Zing Zing Zoom Zoom” (Robbins) .. 10 <éhe dk ae te ee Oe 10 
13 “Would I Love You” (Disney). . 5 oS oe, + Ae eee 8 
14 11 “Petite Waltz” (Duchess)........ 5 a te: a 6 











On the Upbeat 


New York 


Nellie Lutcher starts a Para- 
mount theatre, N. Y., date March 


7... Ginger Lamare, vocalist with 
Sam Donahue, signed as a regular 
ion the Joe Franklin WJZ-TV show 


Pat 
London 


Terry's 
Records 


Vednesdayv 


disk for 


will be released late in March... 


The 


Honeydreamers, promoting 


their Victor platter “The Beanbag 


| 


+ 
; 


shipping beanbags to 
. Glen Moore orch be- 
Mutual network 
shows for U. S. 


Song,”” are 
deejays .. 
ing featured on 
series of Treasur 


Govt. . . . Orch leader-pianist Bill 
Snyder, London recording artist, 
signed with GAC Tommy 
Mercer, replacing Ronnie Deau- 
ville as vocalist with Ray Anthony 
band Latter starts as a single 
booked by GAC Singer Art 
Morton, Capitol Records artist 


goes into New Yorker hotel March 
11... Billy Eckstine opens an en- 


|gagement at the Paramount thea- 


| 


Music, 


| confabs 


|marrying George Nolan, 


|orch, April 28 . 


tre, N. Y., March 21 . Milton 
Karle named eastern publicity and 
record promotion rep. for Jerry 
Gray's orch. 

Buddy Robbins, of J. J. Robbins 
on the Coast to 0.0. new 
material ... Frazier Jamieson and 
John Glen, Canadian London 
Gramophone execs. in for 
with London toppers 
in New York.. 
secretary at Shapiro - Bernstein, 
singer- 
the Blue Barron 

. Coast cleffer 
Dan Shapiro in New York to polish 
material for forthcoming legit re- 
vue, “So This is Brooklyn” . 


trumpeter with 


Songwriters Jimmy Kennedy and. 


Bix Reichner receiving the Free- 


,dom Foundation’s award at Valley 


Forge, Pa., on Washington’s Birth- 
day tomorrow (Thurs.) ... Benny 


/Goodman in a two-week stand at 


' El Rancho 


Vegas 

. Paul Nero, hot violinist, em- 
barking on a 
Records promotion 
junction with release of his new 
album ... Ving Merlin’s all-femme 
orch playing the Master Brewers 
convention at the Hotel Commo- 


tour in con- 


,dore, N. Y:, Feb. 24. 


| 


' 


® SONNY THE BUNNY (BMI)—Latest entry in) 


the Easter derby is Gene Autry's (Col. 90- 
110) waxing of asmart ditty that is receiv- 
ing nation-wide promotion through dept. 
store outlets. Tommy Tucker (MGM 60010) 
also will be in demand. 
or ee oe oe 

®LET’S GO TO CHURCH (Next Sunday Morning) 
(Beechwoodj—Back among the seasonal hits 
is the Margaret Whiting-Jimmy Wakely (Cap. 
960) smash of last year. 


oan 
@} +} (alo fof) 


T ar? 
be) de) shite! 


New York ° 
Hollywood ° 


vw 7 
ava 


‘BROADCAST MUSIC, INC. 


ENUE + NEW YORK i3.N 


trea! 








Chicago 


Woody Herman set 
water Beach hotel, Chi, March 23 
for four weeks . . . Benny Strong 
set for etching date next week for 
Capitol, augmenting with Meadow- 
larks and trumpeter Jimmy Zito 
. . . Larry Fotine pacted for In- 


| diana Roof, Indianapolis, March 16 











Tops of the Tops 


Retail Disk Best Seller 
“Tennessee Waltz’ 
Retail Sheet Best Seller 
“Tennessee Waltz” 
“Most Requested” Disk 
“My Heart Cries For You” 
Seller on Coin Machines 
“My Heart Cries For You” 
Best British Seller 
“Petite Waltz” 


| Ken Griffin's “San 


Barbara Bernier, | 


in Las Vegas | 


two-week Capitol 


for Edge-. 









weekend .. . Harold Ornstein, BMI ... Tommy Borsey band and King 
legal eagle, in town... Big Three Cole Trio play a jazz concert at 
held over at Capito! lounge Syria Mosque on Feb. 27... 
Antonio Rose” Woody Herman band and Patti 
etching for Columbia has chalked Page booked for a one-nighter at 
up 100,000 sales ... Kilbourn ho- Vogue Terrace on March 8 
tel, Milwaukee, resumes entertain- Edith Aymes, who left Maurice 
ment policy with Funaties, Feb. 20 Spitalny’s band four years ago to 
_-_ get married and have two children, 
. 7 as rejoined the outfit for dance 
Pittsburgh jobs ... Al DiLernia Trio has had 
Clyde McCoy banc opened week's its option picked up at Hotel Wil- 
engagement at logue Terrace liam Penn's Continental Bar acd 
Monday (19 . Billy Catizone and ditto Dom Trimarkie threesome at 
his trio into the Penn-Albert ho- Hotel Roosevelt's Sylvan Room... 


tel in Greensburg for an indefinite Latest disks of Baron Elliott and 
ay « . Sarah Vaughan comes his WCAE staff band. for the Em- 
back to Johnny Brown's Club bessay label, have just been re- 


again on Friday (23) for eight days. leased. 














































































TOMMY TUCKER 


PLAYS 
“SONNY | “SHENANDOAH 
THE 


WALTZ” 
BUNNY” “BY HECK” 


MGM 10897 78 RPM 
S-K16 45 RPM K10897 45 RPM 


MGM RECORDS 
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Shelvey Files 400G Suit Vs. 4A’s, AGVA 
Charging False Arrest on Larceny Rap 


Matt Shelvey, former national + 


administrator of the American | 9 «oy 
Guild of Variety Artists, filed suit | Gene Autry’s Nifty 15G 


against AGVA and the Associated | In 2 Shows at Pitt Gardens 
Actors and Artistes of America in | Pittsburgh, Feb. 20. 





Lucienne Boyer Set 
For Versailles, N. Y. 


Lucienne Boyer. will play her 
first New York date in several 
years at the Versailles, either 
March 14 or 28. Chanteuse pre- 
viously appeared in Manhattan at 
the defunct Cafe Society Uptown. Talent agents are discounting 

Miss Boyer wili follow Joan ' the possibility that closed circuit 
Edwards and the Chandra Kaly theatre television will further cut 
dancers, who open there Feb. 28. down the amount of time now 
| Latter display is booked for two open to vaudeville. The percenters 


With No Fear 








the N. Y. Federal court asking 
$400,000 damages for false arrest 
on charges of larceny in 1948. 

Also named as defendants are 
Henry Dunn, AGVA national ad- 
ministrative secretary; Dewey Bar- 
to. who formerly held that post; 
Paul Dullzell, 4A’s prez; Hy Faine, 
head of the American Guild of 
Musical Artists and who formerly 


headed the 4A’s provisional com- | 
mittee in charge of AGVA; Ruth} 


Richmond, former Chorus Equity 
executive secretary. 

Shelvey’s suit is based on his ar- 
rest in Atlanta on charges of de- 
frauding the union of $20,000, 
which he allegedly obtained by 
taxing the Henry Grady hotel, At- 
lanta, for permission to run mati- 
nee shows in its Paradise room. 
It was alleged that Arthur Kaye, 
who collected the money, turned it 
over to Shelvey. Latter was con- 
victed, but was granted new trial 
on appeal. In February of 
year, Atlanta’ prosecutor  nolle 
prossed indictment upon grounds 
he had no additional evidence. 

Shelvey claims his arrest 
part of conspiracy to defame him as 
a union executive so that he could 
no longer carry on as an expert 
in theatrical union work. 


Guild Invokes 57% Tax On 


Cuban Acts Playing U.S. 


The American Guild of Variety 
Artists has notified agencies this 
week that Cuban acts booked in the 
U. S. will have to pay 5° of their 
earnings to the union. 
must deduct amount from acts’ sal- 
aries. 

Impost is result of failure of 
AGVA to pact reciprocal deal with 
the Cuban Actors Federation. 
Cuban guild charges American acts 
working that country a similar fee. 


Action against Cuban perform- 
ers came last week at the AGVA 
board meeting. Board passed a 
resolution asking the 
tion to explore possibility of mak- 





ing agreements with unions of | 
other countries, along the lines of | 


the pact now in effect with the Va- 
riety Artistes Federation of Eng- 
land. In previous talks with the 
Cuban union, AGVA failed to get 
the Cubans to agree to repeal the 
tax on U. S. acts’ salaries. 


AGVA is” seeking reciprocal 
agreements to protect acts while 
acts playing foreign countries. At 
the same time, AGVA protects tal- 
ent from other lands when playing 
the U. S. It seeks to admit acts 
into the other unions under mini- 
mum fees. 











Grant’s Riviera 


RESTAURANT AND BAR 


158 W. 44 St., New York LU 2-4488 
WHERE SHOWBUSINESS MEETS 


* TALENT CONTEST * 
MONDAY NIGHTS 


Prize: Professional Engagement 
(Duplicate Prizes Awarded Im the Case ef Tle) 









































VERY FUNNY 
Income Tax Sketch 


For 2 Men and 1 Woman 
PRICE: $25.00—NO C.O.D.’s 
PAULA SMITH 


200 W. S4th St., N. Y. C. 19%, Dept. V 
Circle 7-1130—Always Open 


last | 


was, 


Agencies | 


administra- | 








Gene Autry rolled up a smashing 
gross of nearly $15,000 for his two 
performances last Tuesday (13) at 
The Gardens here. 

Advance ticket sale was dismal, 
but day before the show lines be- 
gan to form at the boxoffice and 
they never dropped off. Afternoon 


performance was a near-sellout and | 


the one at night was to SRO. 


Autry lineup included, in addi- 
_tion to himself and his two horses, 


| Champion and Little Champ. Smi- | 


ley Burnette, Rufe Davis, Eddie 
Peabody, Judy Clark and the Jemez 
Indians. 


“AGVA’s Dunn Burns 
| When Collarite Union 
Threatens to Pull Staff 


Henry Dunn, administrative sec- 
retary of the American Guild of 
Variety Artists, was burned plenty 
on Monday (19) when he walked 
into his office. The Office Em- 
ployees International Union threat- 
ened a strike on the vaude union 
because a member of its staff 
| hadn't joined up with it. All be- 
cause Janet Gari, who has been 
|in the union for some time hadn't 
| paid the initiation fee. Mrs. Gari 
|is the youngest daughter of Eddie 
Cantor. 


During time Mrs. Gari worked 
at AGVA she wasn’t in a unit that 
had been organized. Demand for 
her entry was made suddenly, and 
when Miss Gari asked for time 
to pay the fee the WEIU organizer 
demanded immediate payment. It 
was made, and the operations re- 
sumed normalcy. 


However, settlement may oaly be 
a breather, since a walkout by the 
OEIU is slated for March 1. Union 
_is demanding a $4 weekly increase 
for permanent employees; $2 
weekly for temporary workers, a 
3% contribution to its welfare 
fund, and two more holidays a year. 
| Dunn stated he was in favor of 
the welfare fund proposals but 
AGVA, at this point, couldn't af- 
ford a higher wage scale. 


LATIN CASINO, PHILLY, 
SETS NAME POLICY 


Philadelphia, Feb. 20. 


The Latin Casino, Philadelphia, 
will shell out some heavy coin dur- 
ing the next few months for name 
talent. Spot has already lined up 
Ted Lewis, starting Feb. 22; Pearl 
Bailey, who will go in some time 
in March, depending upon when 
she leaves the N. Y. legiter, “Bless 
You All”; Billy Daniels, March 19; 
Danny Thomas, April 1, and Car- 
men Miranda, April 25. 


Spot will retrench after that be- 
cause of the summer season, 


RKO, Boston, Scrams 











RKO theatre, Boston, is dropping 
stageshows after unit headed by 
Louis Jordan completes run Tues- 
day (27). House played several bills 
but bad weather breaks hit b.o. 
takes. 

Booker Danny friendly had com- 
mitments with Fran Warren, Erroll 
Garner and others fur subsequent 
‘bills, but pacts have been cancelled 
|in view of the switch back to 
i straight films. 

















Dallas’ most popular Supper Club for 


celling prior te expiration, 


Seuthwestern, Dallas, Texos, 





SUPPER CLUB FOR SALE 


Populated residential section made up of the most prominent people of Dallas. 
Ne competition (due to City Zoning Regulations) within a radius of five miles, 
and only comparable business is two major hotels. The Club is only 3 years 
eld, with @ ten-year lease reserving the privilege of either renewing or can- 
Although operating only seven hours daily, in 
1949 @ gross of $110,000.00 netted $10,000.00 and in 1950 @ gross of 
$150,000.00 netted $30,000.00. These figures can be verified by income tax 
returns and books cre open for thorough investigation. Fixtures, installations 
end equipment (including @ 30-ton air-conditioner) will inventory ever 
$50,000.00. Sale price is $57,500.00. Write or wire J. O. Blackwell, 5702 


sale. Located in the heart of densely 


Vaude, Back to Pix Again 


| weeks, with options. |feel that the telecasting of stage- 
shows via closed circuits will re- 
9 semble too closely film musicals 

0 ope S AG and shorts, which Hollywood can 

| produce on a more lavish scale 


|than even the top vaude houses in- 








London V coding Sie Baty, theatre snd 
: jt tama beten 


| They argue that closed circuit 

London, Feb. 20. theatre video will have to depend 

The Moss Empire’s circuit will} on top athletic events if they're 
install a season of variety at the to bring ‘em in. However, it’s 
| Prince of Wales theatre in order to | thought that this type of exhibit 
provide Bob Hope with a London | will not cut into potential vaude 
showcase. House will open March 
5 with Red Ingle, follow with the 


Of Nellie Lutehes headlining: Hoes | Ballet’s Trenton Click 
With 76 on 1-Niter Seen 


will follow Miss Lutcher’s engage- | 
Prompting Other Vaudates 


} 
; 





ment. He starts April 23 and will | 
| Sail on the Queen Mary April 14. | 
Deal was completed by Charles V. | 
Yates. Hope reportedly will get 
$25,000 plus percentages. It’s an/| 


unusually high price considering Carlo Ballet Russe for a second | 


that the house has a small seating | date following a record take of 


capacity. $7,000 at the Lincoln theatre, 
Negotiations were originally Trenton, N. J., last Wednesday 
started for Hope to play the Palla-| (14). Troupe will play the cir- 


dium during April, but because of |Cuit’s. Keith theatre, 
the duration of the dickerings, March 13. It may also be spotted 
Hope’s spot was taken by Judy Gar- |i other RKO theatres. 
land, who starts a four-week date | 
April 9. When Hope again became | experimental basis, in line with 
available, it was thought that the 
Palladium would pare Miss Gar-| after any type of show that will 
land’s date down to two weeks, but | bring in coin, even if films have 
the chain execs decided to open the | to be curtailed for these dates. 
Prince of Wales instead. Theatre| Trenton gross was hypoed by all 
is normally a legit house. | REO houses in the territory trail- 
For the first time in many years, erizing ine Ballet date. Gross, as 
the Palladium will have competi-|a result, was the best the ballet 
tion in the presentation of top U.S. | racked in that town the past seven 
talent. Shortly after the war, pro-| years. 
ducer Bernard Delfont operated | ; 
the Casino theatre, London, on a; Oliver Wakefield, British comic, 
vaude policy, but inability to keep | will make his first N. Y. cafe ap- 
up the bookings of headline talent | pearance in 15 years when he 
from America, caused Delfont to | opens at the Blue Angel, in May. 
abandon policy. In this instance, | He last appeared in N. Y. at the 
the Moss Empire circuit is creating | Rainbow Room. Date was set by 
its own competition for the Palla- Kenneth Later agency. 





RKO circuit has set the Monte | 


Syracuse, | 


The Trenton booking was on an! 


the circuit’s new policy of going | 


Talent Agts. folie on Theatre Tele 
of It Killing Vaude 


time inasmuch as theatre attend- 
ance declines naturally during 
World Series time or when there’s 
a championship bout. Agents 
point out there aren’t enough of 
those attractions around to consti- 
tute a serious threat to boxoffices 
on an annual basis. 


The talent reps further declare 
‘that the televising of vaude shows 
|into other houses won't work out 
|too well because of the fact that 
|there are some good vaudeo dis- 
| plays currently being televised at 
|no cost to the public. It’s their 
lcontention _that you can’t sell 
| something which has previously 
| been given away. 
Unions Alerted 

The question of theatre tele- 
vision, however, is currently oc- 
cupying union attention. The 
American Guild of Variety Artists 
has ordered an investigation into 
the ramifications of theatre tee- 
vee, and a report will be made 
around April. Union will look 
|into a- possible wage scale based 








‘on the number of participating 
houses. 

The agencies feel that certain 
houses throughout the country 
iwill have to continue stageshows, 
no matter what technical changes 
are made. It’s their contention 
that although the amount of vaude 
itime is probably at its lowest in 
history, the outlook is better. It’s 
pointed out that several houses 
which dropped stageshows were 
forced back into the fold because 
‘of subsequent decline in revenue. 
Circuit theatres are continually on 
the lookout .or suitable stageshows 
lin situations which rarely play 
llive talent, and scarcity of top 
\films will force many exhibitors 
to look to vaude to supplement 
pictures. 

Another hopeful point for the 
vaude proponents is that the efs- 
fects of divorcement haven't yet 
asserted themselves. Divorcement, 
they feel, will bring more compe- 
tition and vaude will consequently 
become a more important item in 
many communities. 











The Palladium will open its) 
vaude season March 12 with Don- 
ald O'Connor. Hoagy Carmichael 
goes in March 26, and then Miss. 
Garland. Danny Kaye comes in 
'after songstress. 


MORE NY. CAFE UNITS — 
SET FOR ROAD TOURS 


Cafe units for the road continue | 
;/on @n upbeat. The Copacabana, 
|N. Y., is planning to send out road | 
‘editions of its floorshow, and the | 
China Doll, N. Y., has set an all- | 
Oriental display to play niteries in 
other cities. 

China Doll unit will have Ming | 
'& Ling, Kim Loo Sisters, Canton | 
| Bros., other acts plus a line. Group | 
tees off at the Latin Quarter, Bos- | 
| ton, Feb. 25, and follows with the | 


dium. 
World 





C 





Desert Inn, Las Vegas, March 20. 

The Copacabana show is yet to | 
/be cast. Other cafe unit now on | 
‘the road is the Latin Quarter Re- | 
vue current at the Lookout House, | 
Covington, Ky., and opens at Earl | 
Carroll's, Holiywood, March 20. | 
Monte Proser will also send out 
road editions of the tab legits from 
his Cafe Theatre, N. Y., preem 
March 8. 





Couple of Pitt Cafes 
May Go Theatre-in-Round 


Pittsburgh, Feb. 20. | 


Couple of niteries well outside 
'of town are being talked about here 
for in-the-round theatres this sum- 
mer. There’s nothing definite yet, 
| but it’s said Vogue Terrace and 
| Bill Green's are up for consideras 
tion. Whether or not the Pennsyl- 
vania State Liquor Control Board 
would give the green light to such 
a venture, on premises where booze 
can be sold, is something else 
again, however. It’s not expected 
to be a stumbling block, however, 
‘since the idea has had ne oprosi- 
tion in that direction elsewhere. 

| Town only has two strawhats, 
‘White Barn, which Ciay Flagg and 
Carl Low operate every summer in 
nearby Irwin, and the Little Lake 
Playhouse, an arena venture, and 
‘both of them have been extremely 
successful, thus turning the eyes 








254 WEST 54TH STREET 








of prospective producers to a cafe 
‘for the base of operations. | 


| LECUONA 
UBAN BOYS 


Currently 


THE CLICK 


Philadelphia 





Opening March 2 at the 


CHASE HOTEL, St. Louis 
Following with the 


HOLLENDEN HOTEL, Cleveland 


Just Concluded 14 Successtul Weeks at the 
WARDMAN PARK HOTEL, Washington, D. C. 


in Addition te a 
Personal Appearance Tour in South America 


. Maenegement: 
LEONARD GREEN 


Famous 


INC. 


AGENCY, 
: NEW YORK CITY 
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Josephine Baker’s Unique Strand De 
With Cafe Stint Limited to Theatre Run 


Josephine Baker, who'll be play- | 
ing her first New York dates in 
many years, has been given an 
unusual contract. Warner Bros.., 
operator of the Strand, where she 
opens March 2, has her signed for 
weeks, on a percentage split 
If that theatre cannot stretch her 
engagement to that length of time. 
switch to the Earle, Phila- 


our 


she'll 


delphia. Pact also gives her the 
right to double at a cafe wuile 
in New York. 

The Negro star who has become 
a terrific draw on the Continent 
and who clicked at Copa City, 
Miami Beach, earlier this year, 
will double from the Strand into 
Monte Proser’s Cafe Theatre. 
opening March 8 on the site of 
the defunct Paradise. She'll do 


only one show nightly at 1 A.M. 
The duration of her stand at the 
spot will depend on how 
she stays at the Strand 
Should Warners shift her to Phila 
delphia, prior to her four weeks 
he N. Y. house. Miss Baker 
bow out of her Cafe Theaire 
as well 

Theatre also has 
use in the contract ith 
Miss Baker. Her ads are to De 
from those of the rest 
which will be a tab 
Baby’ 


Proser 


aate 


Cate an un 


} . 
of the shew 
yn of “Billion WVollar 


Tony Martin’s Roxy Date 
Tony Martin has been set for 
three weeks at the Roxy theatre 


N. ¥. He'll go in following run of 
the Ritz Bros., who open on new 
bill today (Wed.). 


Martin will be in New York to 
do the “Colgate Comedy Show” on 
NBC-TV March 4. 




















JIMMIE HUSSON 


"Mr. Everybody” 
Currently: 
MUEHLEBACH HOTEL 


KANSAS CITY 
(Available April 12th) 


























COMEDY MATERIAL 
For All Branches of Theatricals 


“sows FUN-MASTER 


GLASON’S 
‘THE ORIGINAL SHOW BIZ GAG FILE’ 
@ Nos. 1 thru 35 @ $1.00 each * 
(Seid in Sequence Only) 
SPECIAC— FIRST 13 FILES FOR $18 
ALL 35 FILES FOR ONLY $25 


@ 3 Bks. PARODIES. all ‘book $10 . 
° MINSTREL BUDGET $25 @ 
@ 4 BLACKOUT BKS., ea. bk $25 © 
HOW TO MASTER THE CEREMONIES 


‘reissue), $ 
GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, $258. Worth over a thousand. 
NO C.0.0D.'$ 


PAULA SMITH 


200 W. 54 St.. New York 19 Dept. V 
Circle 7-1130 

















NAOMI 


STEVENS 


Currently 


RALEIGH ROOM 


Warwick Hotel, 
(Until March 14) 


with Jackie Gleason, Carol Bruce 
and Shiela Bond in the leads. 

Proser is also aiming for a March 
& preem of his eastside nitery 
operation, La Vie en Rose, which 
will debut with the French import. 
Marjane. Boniface declares that he 
has an option to lease an adjoin- 
ing realty parcel so that eapacity 
of the spot can be enlarged to 400 
seating capacity if warranted. This 
is the old 123 Club and later Monte 
Carlo on East 54 st. 

Proser, meanwhile, is stymied in 
starting rehearsals “Baby” until 
the American Guild of Variety 
Artists and Actors Equity Assn. get 
a decision from the Associated 
Actors & Artistes of America as to 
which, union will have jurisdic- 
tion over that show, 





Pay Greshler or Post 
Bond, AGVA Tells 


Martin & Lewis 


Hollywood, Feb. 20 

Reversing the usual procedure, 
American Guild of Variety Artists 
has ordered an act to post a bond 
before it can work vaude or nite- 
ries 

Act is Martin and Lewis, which, 
after a long series of disagree- 
ments, “fired’’ Abner J. Greshler 
as manager last summer and inked 
with MCA Greshler complained 
to AGVA in New York, which held 
the pact still valid and ruled that 
the comics would continue to owe 
Greshler commissions on all work 
under AGVA's jurisdiction. 

Greshler last week asked AGVA 
to help collect the amount he says 
is due him thus far, $10,600. Union 
laid down an ultimatum to the team 
which countered with a, request for 
an arbitration hearing. 

As a result, AGVA okayed a 
hearing, but notified Martin and 
Lewis that no vaude or nitery com- 
mitments will be approved pending 
that hearing unless the sum of $10,- 
600 is posted as bond. 


Philly Agents, Guild 
Agree on Franchise Fee 


Philadelphia, Feb. 20. 


Theatrical Agencies Protective 
Assn., organization of local bookers, 
last week reached an agreement 
with Henry Dunn, national admin- 
istrative secretary of American 
Guild of Variety Artists’ over the 
$35 franchise fee for agents. 

The local agents group told 
Dunn they would pay the $35 tap, 
with the provision that all other 
booking organizations. did likewise. 
In the event any other agents as- 
sociation balks at the franchise or 
refuses to pay it, the Philly bookers 
will get their payments refunded. 

Fred Costa, exec secretary of the 
TAPA, said his group also agreed 
under protest to the $1 head tax, 
which insures an act during the 
course of a job. Costa said his 
membership feels the insurance 
price of $1 is too high, and pointed 
to airplane lines which give a 
similar coverage for much less. 


Chi Nitery Razed by Fire 


With Damage Set at 10G 


Chicago, Feb. 20. 
Fire last week destroyed the 
Minute Club, one of the landmarks 
of the near north side here. 
Small bistro is owned by Ber- 
nard and Morton Frank. Damage is 
estimated at about $10,000. 











Peggy Lee for N.Y. Copa 

Peggy Lee will play her first 
New York cafe date at the Copa- 
cabana, starting March 15 follow- 
ing run of Billy Eckstine. 

She'll be there for two weeks. 
after which Jimmy Durante takes | 
over. 





Chaz Chase is due back from a 
three-year European tour in time 
for a Club Charles, 
stand March 2. He’s slated for the 














Latin Quarter, N. Y., in April. 
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Baltimore, | 


| Mike Greben, Bill Gammie 


Join General Artists Staff 


General Artists Corp. has en- 
larged its staff with the addition 


‘AMA to Route Negro Name Unit, 


of Mike Greben and Bill Gammie. | 


Greben, who is currently with the 
Leon Newman agency, 


joins GAC | 


this week as a replacement for | 


Jerry Katz, who moves over to Mu- 
sie Corp. of America music dept. 
He'll work with Harry Anger, head 
of the theatre dept. 

Gammie, formerly with MCA, 
will handle acts and bands in lo- 
cations, 


Nightclubs on Upswing 
In Rome for Carnival 
Season; Oniy Temporary 


Rome, Feb. 16 

Because Rome is a city of civil 
employees and hundreds connected 
with the Vatican, there has never 
been active nightclub life here. But 
at this particular time, the Italian 
carnival season, there has been a 
swing to night life. 

Most of the night spots do not 
serve any food. Dancing and drink- 
ng are the main draw. Bricktop 
from Paris has taken over the ABC 
Room of the Ambassadors Hotel, 
and proved a good draw for the 
American crowd The Bernini Bris- 
tol features European acts while 
the Excelsior has an _ attractive 
room for young Italians. 

The Dellic Orso, on the banks of 
the Tiber, known for hundreds of 
vears as a place to eat, has added 
the Cabala Club for the chic in- 
ternationals on the top floom. The 
Open Gate Club is a membership 
only operation for VIP class. Usu- 
ally-use top French or American 
acts. La Mario's on the park has 
been opened by Mario, the barten- 
der familiar to Venice Film Fes- 
tival visitors. 

The Jockey Club, o ce the Cata- 
combs, goes on year-round with a 
steady clientele. The Whip Club is 
for the conservative set. There are 
also the Candlelight Club, the Ri- 
voli, the Broadway, and the Boite. 


RAS DROPPING NAMES 
FOR PARISIAN REVUE 


The Royal American Shows will 
go out this season sans top names 
for the first time in several years 
Carny will substitute a French re- 
vue with a cast of 50. Frank Tay- 
lor, of the Charles V. Yates agency, 
will set the show. 

Opening will be May 6 at the 
Cotion Carnival, Memphis. A se- 
ries of fair dates will follow. 

In previous year RAS used head- 
liners such as Sally Rand = and 
Gypsy Rose Lee. Bonnie Baker 
headed the display last season. 











Danny Thomas for Miami 
Copa Between Tele Shows 


Danny Thomas has been signed 
for a date at Copa City, Miami 
Beach, starting March 6, for two 
weeks. Thomas will do stint be- 
tween his once-monthly tele ap- 
pearances. He will be co-starred 
with ex-film juve John Carroll, 
now doing a cafe single. 

Comic is planning a few more 
cafe dates between video shows. 
He'll do a show at the Latin Ca- 
sino, Philadelphia, week of April 1. 


Cleve. Nitery’s New 
Weekly Change Policy 


Cleveland, Feb. 20. 

Merle Cowan is shifting Alham- 
bra Tavern-Club’s show policy to 
one week runs with higher budg- 
eted names, after a long period of 
two week revues. Revised sched- 
ule, which got under way with 
Marjorie Garrettson and Sonny 
Mars in current edition, will bring 
Henny Youngman back Feb. 27 
with Joyce Aimee, teevee singer, 
on same bill. 

Sears and Haymer were inked 
by Cowan for March 13; Mickey 
| Shaughnessy and Michelle Sanne, 





March 20; George DeWitt, March | 


27; Willie Shore, May 8. 


Guild Pacts Sports Show 


| American Guild of Variety Art- | 
ists has reached out for the juris- 
diction of sports shows. Agreement 
was reached last week with Camp- 
bell Fairbanks, Inc., which operates 

a series of events throughout the 
p Paced 

Shows playing New York, Bos- 
ton, Buffalo, Chicago and Detroit 
have been put under the union's 





_ jurisdiction, 


‘the Lecuona Cuban Boys, plus the 
' Beachcombers. 
ety bill 


,contrib = for 


Opera as Sports Events Replacements 


A top-name Negro show will play | 


a route of arenas controlled by the | 


Arena Managers Assn. in the fall. | 


It's expected to be one of the larg- | 
est ever assembled, with the Duke | 


Ellington band one of the topliners. 
Other top Negro acts are currently 
being negotiated. Unit will be 
produced by the Gale agency, N.Y. 

It was originally figured that the 
sepia show would play a series of 
one-nighters in the outsized halls, 
but since organization is setting up 
a huge advertising budget for this 
outfit, it would be more profitable 


Ohio Liquor Bd. Nixes 
170 Permit Renewals 
Via Sanitary Code 


Columbus, Feb. 20. 
4 total of 170 liquor permits 
have been refused renewal since 
Jan. 1, the Ohio Liquor Dept. has 


revealed, on grounds th.t the cafes 
were either unsanitary or had liv- 
ing quarters attached. In addi- 
tion, complaints have been made 
against nearly 100 other permit 
helders for similar violations. 

This is a result of new regula- 
tions adopted last July setting up 
standards of sanitation for Ohio! 
bars and ordering permanent seal- 
ing of doors leading to attached 
living quarters. The department | 
first tried to educate permithold- 
ers, then began issuing complaints, 
and finally, on Jan. 1, started to 
refuse to renew licenses. 

Although nightclubs are included 
in the regulation concerning liv- 
ing, quarters, no mention is made 
of hotels, where living quarters ob 
viously are attached, or of resi- 
dential private clubs. 

The supposition is, 
uor official, that 


said one liq- 
when the board 


permits drinking in hotel rooms, | 
it didn’t intend the bellhop to have 
to get the drinks at a bar, walk 
outside the building to another 


door and then take the drink up 
to the room. 


Click, Philly, Switching 





From Bands to Vaude Setup 


Philadelphia. Feb. 20. 
New management of the Click 
will switch from its name band 


policy, under which the cafe has 
operated for almost four years, to 
straight vaude format with a house 
band, starting Feb. 26. 

This week the Click is featuring 


, outs were accepted. 
| relying increasingly on show busi- 
' ness 





The opening vari- | 
will headline Carmen 
D'Antonio, plus seven acts. Dave 
Stephens, WCAU-TV music direc-| 
tor, will maestro the Click orches- 
tra. Cafe plans to take out two 
side bars to woo more dinner cus- 
tomers, and provide room for ban- 
quet trade. 

Bud Granoff, N. Y. flack and 
part owner of the club, will do 
booking for house. 


Chi Agents Reach Accord 
With AGVA on Bond, Ins. 


Chicago, Feb. 20. 

Chi agents last week okayed the’ 
new AGVA-ARA contracts calling 
for posting of $1,000 bond for 
clubdate bookers and $1 insurance 
each performer on 
shows. Plan was approved 42 to 3 
when members were assured that 
under the new pacts, they would 
not be classified as “employers” 
which would leave them open to 
Federal and other taxes. In addi- 
tion, Internal Revenue department 
spokesman said, “that if a booker 
did not supply material or direct 
the acts, then he was not an em- 
ployer.” | Status of employer was 
what had been keeping the agents ’ 
divided as to what course of action 
to take. Chi agents handle more 
clubdates due to the huge conven- 
tion business here than any other 
group of bookers. It may be that 
‘the new pact might reduce the 
salary scale for acts. 





to extend bookings to two or three 
nights in the majority of situations, 
The route is expected to start late 
in September. About 10 names 
will be assembled. 


Also on the AMA prospectus will 
be the Fortune Gallo San Carlo 
Opera, which will hit the arenas 
during the same period in a reper- 
tory of three operas—' “Carmen,” 
“Rigoletto” and “Madame Butter- 
fiy.” These will play at a $2 top, 
with two or three stands in each 
city. 


The AMA board met in Boston 
last week to discuss arena opera- 
tions. Proposals for the two lay- 
The AMA is 


Sports have taken a terrific 
tumble due to inroads of video. 


AMA for many years has been 
operating “Ice Capades” and “Ice 
Cycles.” 
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Svimming Peel— * 
Restaurant — Ceca- 
tall Leuwege — 408 
Medern Kitchenette * 
Asts. and Sicep- 
ing Reems (all with 
Tet and Shower) * 
—Medern Appeint- 
ments— Overiooking * 
Lake and Park, 
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PROP aseoNAL 
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Lawrence & Kenmore Avenues at Sheridan Road 
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FOSTER AGENCY, LONDON, 
Presents 





At Present 
Vacationing is 
Miami, Fie, 


Returning te London, May, 1951 


Opening Savoy Hotel 
American Representative MILES INGALLS 
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OBITUARIES 


ARNOLD PRESSBURGER 
Arnold Pressburger, 65, veteran 
film producer, died of a stroke in 
Ilamburg, Germany, Feb. 17. 


Pressburger participated in the. 


production of more than 200 films 
in Hollywood, Austria, Germany, 
France and Britain. Born in Aus- 


tria, he formed several film com-' 


panies throughout Europe and 
produced the first large-scale Brit- 
ish sound film, “City of Song,” in 
1930 

Pressburger was in Hamburg 
working on a German film titled 
“The Beast,” which he had planned 
to reproduce in Hollywood. 

ile founded the British-Cine Al- 

nee in-1934. In 1941, he formed 
Arnold Productions Inc., for United 


Artists release. He emigrated to 
the U. S. and became an American 
citizen in 1942, 


in Britain, Pressburger produced 


British versions of “Tell Me To- 
night,’ “Unfinished Symphony 
and “My Heart is Calling,” among 


others. Through United Artists, he 
produced “Shanghai Gesture,” 
“Hlangmen Also Die,” “It Happened 
Tomorrow” and “Scandal in Paris.” 
Hie leaves a son and a daughter. 
HENRI-RENE LENORMAND 
Henri-Rene Lenormand, 68, 
French playwright, whose desert 
drama. “Simoun,’’ was regarded as 
cied in Paris, Feb. 17. 
Lenormand had just pub- 





a ciassic 


|'Symphony in 1943, had been with 
Mutual Broadcasting System or- 
chestra. He was a member of facul- 
ties of the Curtis Institute of Music 
and New School of Music. Last 
November he soloed with Phila- 
delphians in the world premier of 
Aaron Copland’s clarinet concerto 
‘and repeated the performance in 
New York. 

Wife, son and daughter survive. 


FRANKLIN GEORGE 
Franklin George, 69, actor, died 
of a heart attack Feb. 16 in Aber- 
deen, Wash., shortly before he was 
to have appeared in “Born Yester- 
day.” 


Born in Oil City, Pa., he ap- 
peared with Viola Allen,. John 
Drew and Marjorie Rambeau in 


the early years of his career. Later 
he was seen with Walter Hampden 
and John Barrymore and appeared 
in such Broadway hits as “You 
Can't Take It With You,” “Room 
Service” and “Holiday.” 

Survived by wife. 


LLOYD C. DOUGLAS 
Lloyd C. Douglas, 73, novelist, 
died Feb. 13 in Hollywood, He was 
the author of 11 novels, several of 


which were made into motion 
pictures. : 
Best known among his works 


were “The Magnificent Obsession,” 


J. J. MeCarthy 


lished his first novel after a long 
of more than a score of suc- 
cessful dramas. His first play, “Les 
Possec: ("Tne Possessed’), was 
produc at the Theatre des Arts 
in 1909, 

Many of his subsequent plays 
were produced at the same theatre 
in collaboration with Georges and 
Ludmilla Pitoeff. He 
many playlets for 


serie: 


the 


specializing in “horrors.’ 


His plays had international | 
success, and “Simoun” and “Les, 
Rates" «The Failures’) were part 


of the repertory of the Theatre| 


Guild of New York, the Burgthea- 
ter in Vienna and the Polski The- 
atre in Warsaw. 





Lenormand was a son of the 
noted French composer, Rene 
Lenormand, 

ANDRE GIDE 


Andre Gide, 81, French author | 


who won the Nobel Prize for Lit- 
erature in 1947, died of pneumonia 
Feb. 19 in Paris. A prolific writer, 
he wrote more than 50 books. 
Among them were "Symphonie Pas- 
torale’ which was made into a film 
a few vears ago. 


A native Parisian, Gide puh-- 


Caldwell H. Brown, Jr. 


1911-1936 





lished his first book when 21 at his 
own expense. In 1909 he founded 
the Nouvelle Revue’ Francaise 
Which long influenced the literary 
leanings of both Europe and the 
U.S. Only last month his most 
recent play, “Les Caves du Vati- 
can,” was presented at the Comedie 
Francaise in Paris. 

A daughter and son-in-law sur- 
Vive, 


FREDERICK SCHMIDT 

Frederick Schmidt, a_ political 
commentator for the “Voice of 
America,” died in New York Feb. 
18 shortly after he was stricken at 
# broadcast. Under the name of 
Fred Williams, he delivered news 
fo both the 
yones of Germany. 

Born in Berlin, Schmidt worked 
4S a newspaperman 
He went to Austria in 1936 and 
ater traveled to France where he 
Was interned in the early days of 
the war. He had been associated 
With the U. S. State Department's 
radio division since 1942. 

Surviving are his wife and a 
daughter, 


RALPH McCLANE 
Ralph McClane, 43, solo clari- 


Netist for the Philadelphia Orches- 
tra, died Feb. 19 at his home in 


Pennfield Downs, Pa. 
who joined Philly 


McClane, 





also wrote | 
Grand | 
Guignol, the little Parisian theatre | 


western and eastern | 


in Germany. | 


| “Green Light.” “White Banners” 
'and “The Robe.” The last named 
is still awaiting film production. 
During his illness he wrote “The 
Sig Fisherman” and was working 
on his memoirs when death came. 
Surviving are two daughters and 
three grandsons. 





JURIEN HOEKSTRA 


Jurien Hoekstra, 957, concert 
| singer and former assistant direc- 
tor of KXOK, St. Louis CBS outlet, 
died Feb. 13 at his home in Kala- 
mazoo, Mich., from ill health which 
‘began when his wife died a year 
ago. 

 ceokstra was once a_ pianist- 
/ accompanist for Elsie Janis when 
she made a world tour. He organ- 


ized the March of Dimes feature | 


_for KMOX that has been carried 
/on by the station ever since. 





LARRY STEERS 


Larry Steers, 60, actor, died Feb. 

15 at the Motion Picture Country 
Home Hospital. After several years 
/on the stage, in the course of which 
he played with Robert Edeson in 
“Strongheart,” Steers moved to 
Hollywood in 1920 for film work. 
* At the time of his death he was 
a board member of the Screen Ac- 
tors Guild and a vice-president of 
the Screen Extras Guild. His wife 
survives. 





WILLIAM A. SCHMIDT 
William A. Schmidt, retired 
‘cellist of the Philadelphia Orches- 
tra died at his home in Philadelphia 
Feb. 16. 
A member of the symphony for 


35 years, Schmidt was also a mem- | 


ber of the Philadelphia. Quartet 
and director of the Philadelphia 
Trio. 

His wife, Helen Kirk, 
pianist, survives. 


concert 





JOSEPH H. FARRINGTON 


Joseph H. Farrington, 52, man- 
ager of the Leona Theatre in 
Pittsburgh's Homestead district 
‘for the past 12 years, died at his 
home thete Feb. 5. 

Farrington had been suffering 
from a heart condition for some 
time and last summer was hospi- 
talized. He leaves his wife, a son, 
in the Navy, and a daughter. 


ALINE L. McDERMOTT 


Aline L. McDermott, an actress, 
who had appeared in many Bread- 
way productions, died in New 
York, Feb. 16. 

She had played in “The Chil- 
dren’s Hour,” “Our Town,” “The 
State of the Union,” “American 
Born.” “Page Pygmalion,” and 
“Blind Alley,” among others. 





John Charles Brunton, 74, 
builder and designer of stage prop- 
eriies and scenery, died in Yon- 
kers, N. Y., Feb. 15. Brunton, born 


4 


in England, was scenic designer | 


for productions of Klaw & Er- 
langer, and Florenz Ziegfeld. 





Father, 66, of actor Jose Ferrer, 
‘died after a heart attack at his 
‘home in San Juan, P. R., Feb. 15. 
'He leaves another son and two 
brothers. 


| 





William Austin, 66, pioneer film 
technician; died Feb. 13 in Holly- 
wood as a result of a stroke suffered 
- a weeks ago on the Paramount | 
ot. 





| MARRIAGES | 


Bridget Carr to Robert Hutton, 
Tijuana, Mex., Feb. 14. Both are 
screen players. 

Susanna Blanchard to 
Wear, Ventura, Cal., Feb. 15. 
a member of the William 
Agency’s literary staff. 

Wilma Van Tresca to Sgt. James 
Lenox, Pittsburgh, Feb. 12. Bride 
is property mistress at Pitt Play- 
house. 

Anne Luciow to 
Pittsburgh, Feb. 2. 
theatre house orch; 
chorus girl there. 

Marian Bradlin to George Stern, 
Youngstown, O., Feb. 11. He’s with 
the Stern drive-in theatre interests 
in Pittsburgh. 

Betty Laughran to Eddie Reith, 
Pittsburgh, Feb. 3. He’s with the 
Columbia exchange in Pitt. 

Jacqueline Voltter to Leon Bret- 
tler, New York, Feb. 17. Bride is 
daughter of Dick Voltter, Shapiro- 
Bernstein general professional 
manager, and granddaughter of 
Louis Bernstein, S-B topper. 

Josie Savoca to Mike Jablons, 
New York, recently. Bride is on 
the amusement staff of the N. Y. 
Herald Tribune; he’s veepee of 
Gainsborough Associates, indie 
radio-TV package agency, and 
former assistant to FCC Commis- 
sioner Frieda B. Hennock. 

Teresa Celli to Barry Nelson, 
Boston, Feb. 19. Bride is a film 
actress; he’s an actor appearing in 
“The Moon Is Blue.” 

Mrs. Rita Louise Aitsnuler to 
Alexander S. Alstone, New York, 
recently. He’s the French com- 
poser of “Symphonie,” - currently 
| with the Shuberts in New York. 


David 
He’s 
Morris 


John Vance, 
He’s in Casino 
bride was a 





BIRTHS 


Mr. and Mrs. Bill Williams, son, 
Hollywood, Feb. 16. Mother is 
Barbara Hale, actress; father is a 
sereen actor. 

Mr. and Mrs. Robert Cole, son, 
Los Angeles, Feb. 10. Father and 
mother (Eve McVeagh) are radio 
players. 

Mr. and Mrs. Wilbur Evans, son, 
Los Angeles, Dec. 20. Father is the. 
musical comedy singer - director; , 
mother is actress-singer Susanna 
Foster. 


Mr. and Mrs. Mike Komichak, 
son, Pittsburgh, Feb. 11. Father's | 
chief engineer at WPIT. 

Mr. and Mrs. Joe Rizzo, son, 
Pittsburgh, Feb. 10. Father is with 
Wes Parker orch. 

Mr. and Mrs. Don Tragesser, son, 
Pittsburgh, Feb, 11. Father's on 
KQV production staff. 

Mr. and Mrs. Joe Rost, son, 
Pittsburgh, Feb. 13. Father's cffice 
manager of WB exchange. 

Mr. and Mrs. John Wilhelm, Jr., 
sen, Pittsburgh, Feb. 9. Father's, 
with 20th-Fox exhange. 

Mr. and Mrs. Card Walker, 
daughter, Burbank, Feb. 11. Father 
is ad-exploitation director at Walt 
Disney studio. 

Mr. and Mrs. Bruce’ Foote, 
daughter, Chicago, Feb. 11. Father 
is a singer on Mutual’s “Chicago 
Theatre Of The Air.” 

Mr. and Mrs. Albert (Bert) 
Scherb, son, Chicago, Feb. 11. 
Father is member of WGN-TV 
sales staff. 

Mr. and Mrs. Stan Margulies, 
son, Burbank, Cal., Feb. 10. Father 
is a radio flack. 

Mr. and Mrs. Bill Sheehan, son, 
Los Angeles, Feb. 12. Mother is 
Renee Dorand, actress; father is 
an assistant film director. 

Mr. and Mrs. Maury Baker. son, 
Palo Alto, Feb. 11. Father is KGO 
and KGO-TV publicity head. 

Mr. and Mrs. Walt Maguire, son, 
Philadelphia, Feb. 13. Father is 
eastern sales manager for London 
Records. 

Mr. and Mrs. Sidney Piermont, 
son, New York, Feb. 18. Father 
is Loew circuit vaude booker. 

Mr. and Mrs. Lawrence Lapidus, 
daughter, Aibany, Feb. 19. Father 
is with Warner Theatres there and 


son of Jules Lapidus, _ Warner 
Bros. Eastern and Canadian sales 
manager. 


Mr. and Mrs. Eli Wallach, son, 
Feb. 20. in New York. Father is 
featured lead in “Rose Tattoo”; 
mother is legit actress Anne Jack- 
son, 








VARIETY BILLS 


WEEK OF FEBRUARY 21 


Numerals in connection with bills below indicate opening day of show 


whether full or split week 


Letter in parentheses indicates circuit (FM) 
(L) Loew; (M) Moss; (P) Paramount; (R) RKO; 


(WR) Walter Reade 


Fanchon Marco; (1) Independent; . 
(S) Stoll; (T) Tivoli; (W) Warner; 








NEW YORK CITY 
Capitol (L) 22 
Blue Barron Ore 
Felix Kmright 
Joey Adams 
Connie Sawyer 
Al Kelly 
Laine & Claire 
Music Hall (1) 22 
Cilly Feindt 
Norman Wyatt 
Asia Boys 
Bettina Rosay 
Johnny Mack 
June Winters 
Arthur Rubin 
Rockettes 
Corps de Ballet 
Palace (R) 22 
Southernaires 
Jerry Coe 
Sketts Minton 
(5 to filD 
Paramount (P) 21 
Russ Case Ore 
Eddie Fisher 
De Marco Sis 
Jay Lawrence 
Vice & Adio 


(1) 23 


Lombardo Ore 
3erry Bros 
Denise Darcel 
Joey Bishop 
ATLANTA 
Roxy (PF) 26 Only 
Guy Lombardo Ore 
Ames Bros 
BOSTON 
Boston (R) 21 
Rudy Cardenas 
Anthony Allyn &* 
Hodge 
Wally Brown 
Louis Jordan 
Tympany 5 
State (L) 
Ada Lynn 
Winik & Mae 
Jack Leonard 
Ink Spots 
BRIDGEPORT 
Globe (L) 25 Only 
Frankie Carle Ore 
CHICAGO 
Chicago (P) 23 
5 Armandis 
Bobby Sargent 
Connie Russell 
Elsa & Waldo 


22 


Elliott Lawrence O 
| MEMPHIS 
1 State (L) 22 
Sammy Kaye Ore 
MIAMI 
Olympia (P) 21 
Gilbert & Russell 
Tong Bros 
Guy Raymond 
| Patti Page 
Pitchmen 
NEW HAVEN 
Poli (L) 26 Only 
Frankie Carle Ore 
NEWPORT NEWS 
Jefferson (1) 23 Only 
Ivory Joe Hunter O 
Peggy Thomas 
Joy Smythe 
| Francine 
} John Mason Co 


NORFOLK 


Booker T (1) 24-25 
|} Ivory Joe Hunter O 
Peggy Thomas 

Joy Smythe 
| Francine 


' John Mason Co 


OMAHA 
Orpheum (P) 22 
Lawrence Welk Orc 
B & C Robinson 
Novellos 
Wally Ward & Mitzi 
PORTSMOUTH 
Capitol (1) 26 Only 
Ivory Joe Hunter O 
Pezey Thomas 
Joy Smythe 
Francine 
John Mason Co 
| RICHMOND 
Hippodrome 
27-28 
| Ivory Joe Hunter O 
Peggy Thomas 
Joy Smythe 
Francine 
John Mason Co 
ROCKFORD 
Palace (1!) 23-25 
| Coco, Steve & Eddy 
Youman Bros & 
Frances 
Lee Simmons 
Betty Hill 
McGuire & Henry 
WASHINGTON 
| Capitol «L) 22 
{| Simpsons 
Marionettes 
Trini Reyes 


(i) 


| Vadio & Hertz 

| Seamus O’Doherty 
| Winnie Silver 

| John Joyce Girls / 


| Sonny Roy 
|Tom Harri 


| Donald Peers 
Sereno & Joy 
Wilcox 
Jos¢ Moreno 
Fred Lovelle 


Victor Neale | 
NEWCASTLE 


Empire 


D&E 


S & R Jen 
DiStefano 


Sandow Sis 
NORWICH 
Hippodrome (1) 19 


Keppel & 
Delmonico 
Morecambe 
Verdini 


2 Stankiews 
Victor Seaforth 


2 Burgos 
NOTTIN 
Empire 

Morgan & 

Derek Roy 

MacKenzie 


| Cottrell 


ngton Juanita 


(M) 19 


| Eleanor 


George 
Carsony 
Leslie 


Ks 
Twins 


Jane 
Dancers 


a Palace 
& Wise 


Val & Monty 
George Elrick 
Bros & 
Margarite 
;Ganjou Bros & 


| George Williams 
Joyce Golding 
Beams 
Acro Belles 
SHEPHERDS BUSH 
Empire (S) 19 
Joe Loss Band 
Doonan 
Bros 
Adams 
| Wayne & Barbara 
Skating Dexters 
Vernon Sis 
WALTHAMSTOW 


19 


Harry Secombe 


| Jimmy Wheeler 


WOLVERHAMPTON 


| Billy Scott 

Ravel 

; Ron Parry 
GHAM Marettos 
(M) 19 Gererd Sis 
Laurie Don Arrol 
Redi & 


Dorothy Creole 3 
Jack Jackson | Stan Jay 
Marie Louise ' Linares” 
Beverly Sis 


Voltaires 


Hippodrome (i) 19 
& June 


George Betton 
Les Diagoras 


Floyd & B’Nay } Caroll Lewis Co 
PORTSMOUTH WOOD GREEN 
Royal (M) 19 | Empire (S) 19 

Billy O’Sullivan | Burton Lester 

Dorothy Squires | Midgets 

Leslie Randall Harry Lester Co 

Beryl Orde Festival Fountains 

Palmer & Doreen YORK 

Noni Nita & Dody Empire (1) 19 

Saveen Kordites 

Manley & Austin Georgie Wood 

3 O’Doyle Bros Royalettes 
SHEFFIELD Reg Da Monte 
Empire (M) 19 Bashful Boys 

Macari Winters & Fielding 


Dutch Serenaders 


Murray Smith 


CANADA 
EAST HAMPTON | Will Skinner Ore 
Granada (i) 19 j Roxy (1) 19 
| 2 Kellys Lloyd & White 
| Manhattans | Mimi 
Kardoma | Maude Mariy 
Charles Cole Poul Valcourt 


Babs Dudley 


Arthur Griffiths 

















Just Returned from Extended European Engagement 


PARIS — BRUSSELS — LONDON — VIENNA 


CARL and FAITH 


SIMPSON’S HUMANETTES 


Opening February 22nd 


LOEW'S, WASHINGTON, D. C. 


Mgt. MATTY ROSEN, 165 W. 46th St., New York 














Oriental (1) 
Teresa Brewer 
Guy Mitchell 
Art Van Damme 5 
Low, Hite, Stanley 
Ken Griffin 
Sherman Hayes Ore 

JACKSONVILLE 
Palace (P) 21 Only 
Elliott Lawrence O 

LAKELAND 


22 


Johnny Burke 
| Peggy Lee 


{ Howard (1) 22 


‘Erskine Hawkins O 


| Patterson & 

| Jackson 
Savannah 

| Striders 
Flash Gordon 

| WATERBURY 

' Poli (L) 27 Only 


| Polk (P) 25 Only Frankie Carle Ore 


AUSTRALIA 


AUCKLAND 
His Majesty’s (1) 19 
M & H Nesbitt 
Guus Brox & Myrna 
Wally Boag 
Marquis & Family 


| Detroy 


Ileana Sazova 

Eugene's Flying 
Ballet 

Celebrity 8 


' Patricia Hardy 


Alice Bronimann 
BRISBANE 

His Majesty’s (1) 19 

Armand Perren 

Marion Davies 

3 Fayes 


Devine & King 

Gerda Bornstad 

Chribi 

Marika Saary 

| Phillip Tappin 

; Wim De Jong 

| Jacques Cartaux 

Jimmy Elder 

Joe Whitehouse 

Cissy Trenholm 
MELBOURNE 
Tivoli ()) 19 

Mary Brian 

{John Hubbard 

| Lori Irving 

| Bernardine Hayes 

Gerald Oliver Smith 

John Hayes 


5 BRITAIN 


ASTON 
Hippodrome (1) 19 
Dickie Arnold 
Josephine Russell 
Russell Hall 
Corrard 
Mickey Warren 
Lopez 3 
8 J G Girls 
Jean Hobson 
Bill Young 
Balageurs 
BLACKPOOL 
Palace (1!) 19 
Cavan O’Connor 
Eddie Arnold 
2 Ledas 
Starlets 
Falcons 
Harry Shields 
George Campo 
J & B Moxom 
BOSCOMBE 
Hippodrome (1) 
Arthur English 
Eddie Gray 
Irving & Girdwood 
Kayes Pekinese 
Francis Duncan 
Val Merrell 
Rosa & Rita 
BRIGHTON 
Hippodrome (M) 
Annell & Brask 
Crock & Crackpots 
Scott Sanders 
Clarkson Rose 
P & M Honri 
3 Lorrandos 
H & A Ross 
BRISTOL 
Empire (1) 
Len Howe 
Audrey May 
Les Symetricals 
J & H Rogoyski 
Eric Coverdaie 
Girls Tp 
BRIXTON 
Empress (i) 19 
Sid Milward 
Nitwits 
Gladys Hay 
2 Pirates 


ib 


” 


Lh 


Lorraine 

' Pat D'or 

| Joan Turner 

| Tilly Turry & Toni 
EAST HAMPTON 

Metropoliten (1) 19 

Vera Lynn 

V & J Crastonian 

A J Powers 

Jackie Co 

Olgo 

| Billy Maxam 

'Krandon & Karna 

Gunn & Hawkins 

Bebe & Belle 
Palace (i) 19 

Jack Haig 

Gay Euridge 

Orlandos 

K Kean & S King 

Sybil Dunn 

Nye Lewis 

Les Rigga 

Eila Howells 

Eric Jowsey 

' Ted Holton 

R Evans Midinettes 
FINSBURY PARK 
Empire (M) 19 

Marno Duo 

5 Smith Bros 

G H Elliott 

Helxa Barry 

B Caryll & H Mundy 

Gaston Pzlmer 

Brockways 

Merle & Marie 

| ' GLASGOW 

| Empire (M) 19 

, Walthon & Dorraine 

Radio Revellers 

| Banner Forbutt 

| Moreton & D Kaye 

Forsythe & Seamon 

| Reco & May 

| Stainless Stephen 

| 6 Santiagos 

| Kodell 

| MacDonald & Gra- 


ham 
LEICESTER 
Palace (S) 19 - 
Arthur White 
| Karina 
Sonny Burke 


Churchill 


Krazy Komedy 


| Stan Lewis 


wD 


Kirks Roxettes 
MONTREAL | Lucie 
| Jackie 
Gayety (I) 19 | Therese 
D’Arco & Gee Seville 
Billy Ambrose Mel Torme 
Lorraine Cote | Jesse James & 


Chester Fredericks | 


; Ue 


Don Francisco Co 
Elaine Bradley 
Shorty Howell } Len Howard Ore 


Cornell 





Tommy Hanlon Jr 
G & A Oliver 
Virginia & Lee 





Cabaret Bills 








Birdianoe , Hotel New Yorker 
Geo Snearing Ore | Ray Robbins Ore 
Dizzy Giliespie | Carol Lynne 
Bive Angel | Farrar & Carter 
Marion Morgan ‘Sid Krofit 
| Charlotte Ree | Johnny hirby 


Tony & Ec 


Stuart Ross 


Eadie & R 


Page Cavanaugh 3 
Harold Cooke 


Jimmie Daniels 

Mildred Bailey 

Ghostley & Wood 

Norene late 

Reginald Bean 

Garland Wilsep 
Cafe Society 

Blake 

Rose Murphy 

Jackie Paris 

Clift Jackson 

Eddie Heywood Ore 

Copacadane 

Frankie Laine 

' Betty & Jane Kean 

Harrison & 

M UVurso Ore 


Arthur 


NEW YORK CITY 


mie 


ack | Mario & Fioria 
, Stanley Melba ure 
Manuel! Jiminez ure 
Sou | Habibi 
| Lota 
Bracha 


Leo Fuld 


Patricia 


Hetel Pierre 
| Annamary Dickey 


Hilles & Aviva 


€1 Chico 

Rosita Rios 
Los Gitanos 
Pilar Tavira 
Sarita Herrera 
D’ Alonso Ore 

Leon & Eddie's 
dae Davis 
, Louise & Harris 
| Peggy O'Neil 
Holden Ders 
Kenny Davis 

La Martinique 


Regina Price | Roger Ray 

Sonny Callelo | Josephine Premice 

F. Alvares Ore | Teddy Hale 
Embers | Ralph Font Ore 


Joe Busnkin 


Art Tatum 
Joe Moone 


Havéena-Madrid 
Patsy Shaw 


Tony Bari 


Val Olman Ore 


Latin Quarter 


y 


| Wences 


Minevitch Rascals 
| Sarah Ann McCabe 


Christiani lroupe 


| Juanito & Anita | Mila Raymon 
Ferdinand & verry Vikings 
Jerry Couper Nirska 
Pups Campo Ore Genia Mel 
Littie Ctub Wilson Morrelli 
Ernie Warren ure Caivin Holt 
No 1 Fifth Ave § Art Waner 


Mimi Kelly 
Downey & 


ore 


Le Ruvn Bleu 


Fonville 


Dell & Abbott 


thazel Webhster Norman tanms 3 
Old Knick Julius Monk 

Paul Killiam Hotel 

Cindy Hel'er Park Sheraton 


Sid Marion 
Ola Roumanian 


Sadie Ran 
Jan Bart 
SonnySan 


Judy Sarceant 


Joe LaPor 


D’Aquila Ore 
Penthouse 


Paul Taub 


| Hotel Ambassador 
' Jules Lande Ore 
Biltmore 
Mischa Raginsky O 


Hotel 


Hotel 
Henry Jer 


Jose Melis 3 
| Mimi Warren 


ks Ernestine Holmes 
Hotel Plaza 

ds Jean Sablon 
D'Angelo & Ana 


te Ore 


man Motel 


Edison 
ome Ore 


| Nicholas Matthey 
Mark Monte 
Dick La Salle Ore 
Rooseveit 
Bernie Mann Ore 
Three Suns 
Hotel St. 
| Jane Morgan 
; Milt Shaw Ore 
‘Horace Diaz Ore 


(Continued on page 61) .. 
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54 NIGHT CLUB REVIEWS 
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° Wednesday, Febriavy 21, 1951 





— 


Persian Room. N. Y. 
(HOTEL PLAZA) 

Jean Sablon, Pierre D'Angelo & 
Ana, Dick LaSalle’s Orch, Mark | 
Monte’s Continentals; cover after 
9:30, $2-2.50. 


. 





| 

Jean Sablon has been away from | 
New York for approximately two 
years, but there is hardly any rea- 
son to believe that he can’t recap- | 
ture his cafe audience. For 40 min- 
utes at the Persian Room the 
French chanter is charming and 
entertaining with his usual in- 
souciance and a repertory that is 
easily digestible. : 

The triek to Sablon’s click is the 
manner in which he achieves an 
intimacy with a _ class audience, 
something that he does well in a 
cafe with its more intimate en- 
virons. Sablon’s voice is not of the 
belt-’°em quality, but he is carefully 
routined in a combination of almost 
wholly French numbers divided 
among ballad, light rhythm and | 
novelties plus an occasional Eng- 
lish lyric. His good looks and sim- | 
ple manner of salesmanship are 
items that are particularly entranc- 
ing for the distaff side. 

After a neat opening, “Chanson 
de Paris,” Sablon goes into his 
weakest. the No. 2 “September 
Song” (done in French). Latter has 
been overdone, and the No. 2 spot 
needs an especially sock number. 
But irom there on, with the No. 3 
“Pourquoi” (“Why”), he’s socko 
a'l the way, without any appre- 
ciable attempt to sell. In_ fact, 
Sablon undersells all the way, and 
the sophistication that he imparts 
to his songs, along with the sophis- 
tication inherent in the lyrics 
themselves, are no small items in 
his clickeroo. 

“C’est Ci Bon,” with which he 
has been closely identified, is a 
nifty light rhythm that is more or 
less of a throwaway for him at this 
stage of the game. “Clopin 
Clovant” (with a cute paraphrase 
of the title), “Pas Bon Traveller,” 
the Creole patois, ‘‘La Chanson des 
Rues,” the Brazilian samba, his in- 
evitable “Pigalle” and “Le Fiacre” 
are among other nifties. 

Nattily attired in dinner jacket, 
the opening-night mob was reluc- 
tant to let him tet away. 

The only other aci is Pierre 
D'Angelo and Ana, ballroom team, 
which gets over on enthusiasm. 
Ana, a new partner of the veteran 
D'Angelo (following his split from 
former partner, Vanya), is a brunet 
looker who is gowned neatly, but 
she's too affected in her manner- 
isms. The team’s dancing is stand- 
ard. 

Dick LaSalle’s orch and Mark 
Monte’s Continentals divide the 
dancing chores, both done neatly. 

Kahn, 


Mocambo, H’wood 
Hollywood, Feb. 13. 
Josephine Premice, accompanied 
by Luis Martinez; Eddie Oliver 
Orch (8), Latin-Aires, (5); cover, 
$1.50, $2. 








Sharper change of pace would 
make this offering more of a lure 
for Strip entertainment-seeker: 


Stint by Josephine Premice is on| 


the credit side of the ledger but | 


on too-even a level. 


Miss Premice’s calypso chantings 
are topdrawer stuff. She knows 
how to sing and how to sell the 


saucy lyrics that go with the odd- | 


beat melodies, getting the turn 


off to a strong start with “Roll | opened Thursday (15). For sang- | 


Down Your Shade, Marie” and con- 


ful “Ma Cabin Au Canada,” a 
French ditty that appeals. Other 
strong points are “I Ain’t a Sin 
in Trinidad” and “I Go Siesta.” 
She wisely doesn’t try to follow 
the smash _  Afro-cuban 
Trembles” chant which 
@s an encore. 

Turn gets strong support from 
the boffo bongo work of Luis 
Martinez and the excellent key- 
boarding of Eddie Oliver, whose 
crew and the Latin-Aires continue 
to share the dance chores. 


Kap. 


Blue Sails. Miami Beach 
(SANS SOUCI HOTEL) 
Miami Beach, Feb. 18. 


Benny Fields, Manor & Mignon, 


Pupi Campo and orch; minimums, 
$2.50-$3.50. 





That there is a growing public 
for the latest entertainment fad 
with the swank oceanfront hotel— 
the hostel’s presentation of one 
Mame plus buttressing via a top 
dance duo—is again evidenced in 
the booking of Benny Fields into 
this intimery. 

The vet song salesman fits the 


B::e Sails Room's requirements | 
and expectancies of the patronage 
in fine fashion. The top hat, easy 
pmo and genial personality 
are still there 


throughout a stint 


which lines up with a zingy 


pener anent wife Blossom Seeley’s |! 


White trio. 


; 


| Havana Madrid, N. Y. | 


pic-biog currently in ———— Thunderbird, Las Vegas 


which makes for a nostalgic grou 
including “Wild About Harry,” 
“Baby 
bye.” Follows with “That's How 
the Song Was Born,” “Shadrack,” | 
bit with band on “Sun in the 
Mornin’” and into encore bringer, 
“Lullaby of Broadway.” Gets 
the aud participating on “Can't 
Give You Anything But Love,” | 
“Somebody Loves Me” and “Me) 
and My Gal” for added warm re-| 
action. Offs to solid palming with 
his “It’s Like Old Times.” } 
Pupi Campo emcees with his 
broken English garnering giggles 
and warming them up for the fea- 
tures. Holdover Manor & Mignon 
again impress with their smoothly 
staged ballroomology which ef- 
fectively embraces the American, 
Latin and continental ideas. On 
the dance segments, Campo’s unit 
keep the floor well filled with the 
rumaddicts. Lary. 





Normandie. Montreal 
(MOUNT ROYAL HOTEL) 
Montreal, Feb. 17. 
Evelyn Knight, Max Chamitov 
Orch (8) with Norma Hutton, Hal 
White Trio; cover, $1-$1.50. 





Preceded by the best advanée 
or any topliner playing’ the 
Normandie in the past months, 


Evelyn Knight’s preem last Wed- 
nesday (14) was greeted by a 
packed house. She proves once 
again that a “name” attraction will 
draw the biz. 

Following the usual brisk opener, 
Miss Knight warms up the room 
with “Man at the Ringside Table” 
for a neat reception and then goes 
into a rather overlong “September 
Song.” Gal uses the hand mike 
throughout, giving her plenty of 
opportunity to move-around and 
break usual monotony of the regu- 
lar chirper. Phrasing is excellent 
and clear, delicate voice projects 
to all corners without effort. A 
special “Can't Understand Texas” 
scores with trim lyrics and then 
she wraps up a medley of “Breath- 
less” and “Embraceable You” for 
salvos. “Fickle Eye” pleases and 
sets pace for a group of the folksy 
stuff that have done so much to 
build her reputation over past 
years. 

Any uncertainties in present en- 
gagement may be because singer's 
regular pianist and arranger, Ray 
Sinatra, is in a hospital in Leba- 
non, Pa., recovering from a motor 
car accident which happened to 
him while driving to Montreal for 
this date. However, kudos go to 
pianist Max Chamitov, who stepped | 
into the complicated Sinatra ar-, 
rangements at the last minute to) 
give Miss Knight okay support. 

Bi-lingual intros are neatly 
handled by George Powell and 
| dansapation sets are split between 
'the Chamitov orch with Norma 
Hutton on vocals, and the Hal) 
Newt. 


Patsy Shaw, Juanito & Anita, 
_Ferdivand & Jerry, Tony Bari, Lou 
| Martin Orch (6), Anita De Castre 


ace” and “Tootsie, Good-| ,i. Rogers, Co-ops (3), Kathryn 


Las Vegas, Feb. 15. 
Duke Ellington Orch (18), Tim- | 


Duffy Dansations with Barney 
Rawlings, Al Jahns Orch (7); no, 
cover, no minimum. 





| ag 
| te 


mpos of the Roaring ‘20s gives 


Osborne’s music added significance 
‘and nostalgic overtones, a situa- 


tion that baton wielder may well 
make capital of. 


ain. The curfent craze for the | Shell-I-Mar, Miami B’ch 


(SAXONY HOTEL) 
Miami Beach, Feb. 18. 


Gracie Barrie, Teddy Powell 
Orch (11), Tito Puente Orch (8); 


As it is, he’s serving up such | minimums $2.50-$3.50. 


rr fare as “I'll Get By,” “I 
First all-sepia unit to perform in Only 


Have Eyes for You,” and 


Las Vegas niteries, Duke Elling-| kindred oldies. He's missing out, 


ton’s revue scores top returns with 
the Thunderbird racking in heavy 
grosses. Two aspects stand out. | 
One—the novelty of watching one | 
of the topmost bandleader-com- 
posers deftly guide his coterie of 
virtuosi through solid scorings, and 
the other—sock showmanship of 
entire package. 

Duke's influence enlivens the 80- 
minute stanza. Unusual opener, 
“Duet,” spotlights clarineting by 
Jimmy Hamilton obbligatoed by 
bassist Wendell Marshall. House 
line, Kathryn Duffy Dansations, on 


/next, contrib some low-down terp- 
‘ery with sexy Sherry Scott's bumps 


and grinds to Ellington's “Black | 
and Tan Fantasy.” 

Sammy Montgomery takes cleat- 
ing turn with nimble tapstering for 
okay mitting. Orch then gives out 
on “Take the A Train” soloed by 
tenor saxist Paul Gonzales, as pre- 
lude to Al Hibbler’s boffo song 
stint. Blind bary warbles “Danny 
Boy.” and “Summertime” for top 
reaction. Gives way for comedy 
insert from Ray Nance who elbows 
down from trumpet section for 
facile piping, acro-comedy touches 
garnering yocks. 

Co-ops, two men and femme toss | 
in unusual display of modern | 
choreography patterned to “Blues” | 
for solid returns. Timmie Rogers’ 
sock comedy garners laughs, also 
his song stanza. Standout is “Good 
Whiskey, Bad Woman,” which has 
customers roaring. Closer, “O 
Yeah” also wins solid plaudits. 

Dansations return for “Satan's 
Dream” with Christina Carson's 
cape-twirling and toe-balletry scor- 
ing, and readies the Duke for the 
finale, “Medley of Ellingtonia.” 
Maestro’s 88ing interlaces tunes 
such as “Don’t Get Around Much 
Anymore,” “Mood Indigo,” with 
dramatic spotlighting of Quentin 
Jackson, with Lawrence Brown on 
drums, Harry Carney on bary sax. 
Balance of medley slots “Beginning 
to See the Light,” “Sophisticated 
Lady,” “Caravan,” and “Solitude,” 
each garnering accolades. 

House band led by. Al Jahns, 
pared down to seven for Ellington's 
engagement, alternates okay for 
terpatrons. Will. 


Oval Room, Boston 
(COPLEY PLAZA HOTEL) 
Boston, Feb. 10. 
Noble & King with Billy Roy; 
Beatrice Kraft Dancers (3), Ranny 
Weeks Orch (9), Bob Taylor Trio; 
cover $1, $1.50. 





Noble and King, who manage to 
hit one of the better rooms in 


Hub’s nitery circuit each season, | 
are currently filling a two-weeker | 


at the swank Oval Room with neat 
results. Duo, who recently added 
Billy Roy as accompanist, continue 


Orch ‘5); $3.50 minimum. 'musical standards, such as “Look 


Formerly concentrating on an ai- ‘© the Rainbow.” “In the Still of 





Havana-Madrid is now leaning timist” in a manner'that has made 
somewhat away from that policy. them prime Hub faves. Stint also 
Change of pace, unfortunately, is imcludes “Only For Americans,” 
not for the better—at least not on With slightly hoked lyrics and a 


_to present their potpourri of light | 


‘though, by eliminating from his 
repertoire such naturals as “Beside | 


An Open Fireplace,” “Supposin’,” 
and other numbers with which he 
has been identified. 


Osborne's 12-piece outfit breaks 
down to five brass, four reeds, 


piano, bass, and drums—an evenly | 


balanced combo that pulls its 
weight all the way, with the pianist 
standing out especially strong. 

Orch shows a nice measure of 
versatility, taking in stride 
Latunes, square dances, and a flock 
of numbers introed as “Early 
American Classics.” 
ister. 

Radio Rogues’ turn consists of a 


‘plethora of impersonations, most 


of them being okay carbons. Act 
runs the takeoff gamut from Tony | 


Martin to President Truman, and | 


stencils no less than 26 subjects. 
A little of this type of fare goes a. 
long way, and some of the more 
familiar characterizations (Edward 
G. Robinson, Gabriel Heatter, 
Rochester, et al.) could be elim- 
inated to advantage. Otherwise, 
act is diverting. Jona. 


Minnesota Terrace 
(HOTEL NICOLLET) 
Minneapolis, Feb. 14. 
Jan August, Harmonicats (3), | 
Cecil Golly orch (12) with Mildred | 
Stanley; $1-$1.50 cover, $3.50 


minimum. 





Here is a show deviating from | 
the usual floor entertainment pat- 
tern in that it ignores dancing 
and song entirely and has only a 
smattering of comedy, but, instead, 
devotes 
to pop instrumental music. That it 
clicks exceptionally well in this 


smart room is a testimonial to the | 


performers’ topdrawer talent and 


their savvy in dishing out sure-fire | 


melody of a sort that’s palatable | 
in large quantities. 

Neither Jan August nor the 
Harmonicats are strangers locally 
and they've established themselves. 


In their finest fettle, they provide | 


They all reg- | 


itself almost completely | 





| One of the first strongholds of 
the swank hotel rooms which have 
opened in recent months is this 
newly enlarged boite (300), the 
Saxony’s Shell-I-Mar. At first ad- 


|hering to a straight dance band 


| policy, supplemented by exhibi- 
tions by Latino duos who have 
dance studio concession, they've 
now switched with the expansion 
to include dinners and suppers, 
plus featuring one name act. 
| Gracie Barrie holds down that slot 
currently; also there's addition of 
the better bands, with Teddy 
Powell installed for a four-week 
run. 

One of the area's favorites, Miss 
Barrie is projecting her array of 
special material songs blended with 
enough pops to provide an intelli- 
gent balance to keep her fans com- 
ing in for steady biz. Tees off with 
fast paced “Are You Havin’ Any 
Fun?” and follows with top drawer 
_ballading of “All, My Love.” 

Shows her comedy talents with 
hillbilly takeoff; “I'm a Litvak 
and He's a Galitz,”’ the lament of 
a Yiddish newlywed; switches to 
“My Darlin’” with good line of 


| patter for the breakups and gig- 


gles. Request tune is “Anatomy 
Award,” which has become a stand- 
ard in her repertoire as has her 
finale bit, the “Galitziana Rumba.” 
Straightforward delivery on the 
straights and sharp timing and 
biz on comedy segments add up 
the aud returns for her, to make 
for continuing response and solid 
bowoff. 


‘Bringing in of Teddy Powell and 
his softly styled rhythms, with ac- 
cent on the six violins, was a good 
idea, though a chance-taking one 
in that this has always been a 
rumaddicts —. It's paying off, 
though, with Powell bringing them 
on the floor in droves. With it, the 
oldsters, who usally sat around 
and watched the hip swingers go to 
town, are now coming out in in- 
creasing numbers, or else sitting 
and humming the tunes the Powell 
contingent set up. For the Latin 
minded Tito Puente and his group 
keep the beat and the chants going 
in highly satisfactory manner. 


highly pieasing sessions and what | Lary. 


might seem like a lot of music 


jhas the customers clamoring for 
'even more at the show's conclu- 


| 


| 
| 
j 


| 
' 
} 


'medley- of such old favorites as | 


” “ | “Do b 
most 100% Latin atmosphere, the the Night,” and “Cock-Eyed Op- | ~- 


sion. 


The Harmonicats hit »roduction | 


levels with socko renditions of 
“Tea for Two,” “Sabre Dance,” 
“Twelfth Street Rag,”’ “Harmonica 
Boogie,” the ever-welcome “Peg 
o’' My Heart” and a new arrange- 
ment of “Latin Quarter,” provid- 
ing musical changes of pace. 
Closing the show, August, with 
his demonstration of keyboard 
mastery and his wise routining, 





Roundup Rm., Las Vegas 
(HOTEL EL RANCHO VEGAS) 
Las Vegas, Feb. 14. 


Benny Goodman Sertet, Herkie 
Styles, Mary Hatcher, Nancy Reed, 
Nita Bieber Dancers (7), Irving 
Goodman; no cover, no minimum, 





Benny Goodman show incorporat- 
ing comic Herkie Styles, thrush 
Mary Hatcher and vocalist Nancy 
Reed is preem of package which 
maesiro intends to tour nitery and 
vaude circuits. Noteworthy is the 





skyrockets audience enthusiasm. | success of B. G.’s newly formed 
He delights with ‘“Misirlou.”| instrumental combo, and even 
“Jan's Boogie.” Tschaikowsky's | more so the appreciation of cham- 








Concerto in B Fiat, a request ber jazz in this outpost. 


Sextet raises curtain with speedy 
|“After You've Gone” spotlighting 
August and Goodman's clarinet, Johnny 


the Old Millstream” and | 


“Piano Roll Blues.” 


\the Harmonicats join forces in a White's vibes, and Billy Douglas’ 


the basis of the new show which Cute gimmick with Noble soloing | 


“They Wouldn't Believe Me” to 


“Earth | 
she offers 


,in which they're self-accompanied 


stress Patsy Shaw. who's handed : Miss King seated at ringside table. 


spot’s decor. cleffed by Roy, the sprightly “Come 
Miss Shaw as closing turn in Away with Me” and “Girl with the 
the 40-minute layout, is a plump Dream in Her Eyes.” Stint adds 
redhead. Gal has a shrill, brash up to pleasant entertainment. 
delivery which she uses on a couple 
of suggestive novelty tunes before ported by John Adams and Gene 
tackling impressions of Fanny Myers, round out bill with solid 


tinuing in that vein. Only switches | top billing, hardly blends with the Fair also intro a brace of numbers | 


from that idiom, however, come | 
with Miss Premice’s version of | 
“One for the Road” and the wist- | 


The exotic Beatrice Kraft, sup-. 


Brice, Al Jolson, Sophie Tucker, Oriental terping. Gal, a nifty ex- 
et al. The nostalgic quality to her ponent of hip-weaving, gives out. 


material is fine for Leon & Eddie's with several esoteric routines, get- 
but it’s out of place here. ting best reaction for ritual dance 
Dance duo of Juanito & Anita is with partners to tom-tom accom- 
more in keeping with the sur- paniment. Ranny Weeks 
roundings. Their flamenco steps backgrounds and _ splits 


cision. Team also scores with Okay. 
spirited hoof stomping and like- 


wise registers in a brisk sequence Sundown Club. Phoenix 


Phoenix, Feb. 15. 
Will Osborne Orch (12), Radio 


Rogues (2); no cover, no mini- 
mum. 


by castanets. 

Hand-to-hand balancing of Ferdi- 
nand & Jerry dispiays nifty muscu- 
lar control in essaying a variety 
. oe a work atop a slightly 
elevated wooden platform. Best of 
a — is a bit in which a poe gy Bl ) ag | 
wd 4 pg Be tae Vg new deal under the aegis of the 

Mader 3, es Weinstein brothers, who are off 
cy henai; “48 ceiling, memeye, Was to a good start with the Will Os 
a handicap to some extent. ; “ 

Tony Bari, a holdover from pre- borne crew. The addition of the 





Tl Sundow i 
1¢ Sundown Club, which has | sis hing 


ably | 
dance 
are executed with grace and pre- chores with Bob Taylor Trio. Biz 





sock rendition of “Bewitched” and drumming all tastefully turned. 
depart to tremendous applause. | Dulcet “Sunnyside” is showcase for 
Cecil Golly and his musicians maestro’s masterful stick work, 


and songstress Mildred Stanley 
come through, as usual, in their 
stint. Room well filled at dinner 
show caught. Rees. 


Bon Soir, N. Y. 
Mildred Bailey, 
Wood, Noreen Tate, Reginald 
Beane, Jimmy Daniels; minimum 


$2.50, $3.50. 


The Bon Soir, a Greenwich Vil- 
lage edition of the Blue Angel or 
Le Ruban Bleu, is now on a name 
kick with the preeming oi Mildred 
Bailey who's playing her first New 
York date in some time. Chirper, 
who started as vocalist with Paul 
Whiteman, hasn't lost her charm 





or fluidity of delivery. Nor has 


her recent protracted illness im- 
paired her style. Her ability 


to impart sly connotations into her 
numbers is still very evident in 


her deliveries. 


Miss Bailey 1s a decided click in 
She garners severa 
encores with such tunes as “Lover 
Come Back to Me,” “Love and De- 
votion” and others which have be- 
come standard in her catalog. 


Rest of the bill meets the re- 


vious show, has a fine tenor on Radio Rogues makes for a pleasant | quirements of this intimerie. Piano 


such tunes as “There’s No Tomor- | °™tertainment parlay. 
row” and “Because.” He appeared | 
to be suffering from a cold on Virtually standard fare, leader hav- 
night caught. But despite the afflic- ing made his mark in the late ’20s 
tion he had no difficulty in inject- while riding out, with Rudy Vallee, 
ing a wealth of expression into his the crest of the popularity wave 
numbers. Lou Martin's outfit backs for slow music. 
the show capably while the relief In the intervening years, Os- 
band of Anita De Castro adequate- borne has paced his style in keep- 
ly makes with the eae _ing with the period, marking time 
t * 





| 


|while the pendulum swung back! under New Acts. 


team of Norene Tate and Reginald 


Osborne's music, of course, is) Beane supply the lull music with a 


great deal of effectiveness. Negro 
duo show excellent commercial 
values without impairing the es- 
sential mood of the music. Jimmy 
Daniels does well in opening slot. 
He's a good singer with showman- 
ly savvy. 

Team of Ghostley & Wood are 

' Jose, 


Ghostley & 


with followup of Nancy Reed's 
chirping of “Get Happy,” “Marvel- 
ous for Words,” and “Lovely Day 
| Today.” Brunet canary is whistle 
| bait, sings with nice beat, although 
stance is trifle awkward. 


Nita Bieber Dancers 
modern terpery in black and white 
using spangled umbrellas, with 
| surprise touch Miss Bieber's warb- 
|ling of “Swing Low Sweet Clari- 


| net.” 


_ Herkie Styles’ gags and inanities 
are scarcely cohesive, comic push- 
‘ing forth lean material in over- 
wrought manner and _ customer 
| heckling. Sock bits and refurbish- 
ing could do wonders for Styles. 
He's best when fooling around mu- 
| sical instruments. 


j 


| Musicomedy lark Mary Hatcher 
‘scores in song sesh, especially on 
| “Home to Texas,” but comedy duo 
'with Styles seems pointless and 
|exit terpery inept. 
| Goodman returns for final jam- 
| bake after another Bieber entry 
‘of Jack Coleish “East Indian” num- 
| ber. Sextet romps through “Three 
Little Words,” sets up quartet for 
“Body and Soul,” with the Good- 
man clarinet pouring liquid notes 
for ovation. Pianist Paul Smith 
‘exudes humor on “Lover.” Combo 
jumps into “World is Waiting For 
Sunrise,” rocking the house, and 
‘finales with B.G. warbling “This 
Or That” for hefty plaudits. 
Dance tunes are handled by 
quintet, Goodman reserving ap- 
arances for shows only. Inter- 
udes are handled capably by rov- 
ing duo, Guy Landis and Jimmy 
De Stefano, on bass and accordion. 
Capacity biz when caught. Will. 
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Emeraid Rm., Houston 
(SHAMROCK HOTEL) 
Houston, Feb. 13. 
Nick Lucas, Barbara Perry, 
Henry King Orch; minimum $3.50. 
Nick Lucas, the indestructible, 
opened a two-week engagement 
in The Shamrock’s Emerald Room 
Tuesday night (13) and proved 


that the oldtimers have that cer- 


tain spark to set off enthusiastic 


let him off. 
The new tunes in his routine 


Mae pga CMoleweheie ter, Fidler, Kaltenborn, Gable, | 
Babv ”" “Side By Side.” and his Crosby, Allen and Jolson. Sprinkles 
trademark “Tiptoe Through the chuckles throughout the routine, 
Tulips “ig and holds up his end of the 40 

The ‘ : i »s satisfactorily. Pace is 

fhe Emerald Room has rapidly ™inutes | satisfac 
become a must spot for nitery S™ooth throughout. Quin. 
entertainers, and its well-heeled: 


middle-aged patrons for the 
nostalgic numbers. 

Show opener is ballet-tapper 
Barbara Perry. Her expert rou- 
tines draw plenty plaudits. 

Henry King puts his teds 
through orchestral paces in fine 
style. Almost a fixture in the room, 
Henry has been on the bandstand 
here more than a year. Dick 
Krueger, young and _ personable, 
does the vocal chores handily. 

Fraz. 


go 


Blue Room. N. 0. 
(HOTEL ROOSEVELT) 


“Cumana” on the accordion, and 
Fields batons the crew in a novel 
arrangement of “Oodles’ of 
Noodles.” Reed section heads up 
a specialty unit which goes Dixie- 
land on “12th Street Rag,” and 
Thelma Gracen follows with a 
vocal of “Just in Love.” Tommy 
|Lucas handles both vocal and sax 
,on “Bonaparte’s Retreat.” Orch 
| closes session with fanciful ar- 
rangement of “Hora Staccatto.” 





Jimmy Husson, whose “Mr. Every- 
body” bit includes opening mono- | 
logy on comic side and retinue of 
mimicry including Winchell, Heat- 


Village Vanguard, N. Y. 


Wally Cox, Royce Wallace, Clar- 
ence Williams Trio; minimum $3. 





Max Gordon, who virtually tops 
the field in the development of 
new cafe talent, is capitalizing upon 
a previous discovery with current 
show. He's headlining Wally Cox, 
who came to the Village Vanguard 
a short time ago fresh from the 
ranks of parlor entertainers. Since 
then, he’s played the plushier cafes, 
appeared in legit and with increas- 
ing frequency on video. 

Cox has the facility of extracting 


New Orleans, Feb. ?? humor out of extremely odd 

Jan Garber Orch (12), Roy Cor- items. He spends a few min- 
dell, Allen & Blanche Lund, Betty utes discussing the labeling of 
Norman, Don Rice, Sharkey & doors marked “push” and “pull” 
Kings of Dixieland (6); minimum and gets howls with it. His major 
$3. strength lies in his ability to find 





New bill here is sock in every 
department. 

Jan Garber and his crew are no 
strangers here. Versatile aggrega- 
tion turns out excellent rhythms 
that are danceable and delightfully | 
soothing. Outfit adheres to sweet 
and bouncy tunes during dinner 
hour, but they can jive adequately, 
too. Musie imeludes a _ judicious 
admixture of the old and new, with 
emphasis on the sax section. 

Band tees off with a lilting 
“Smoke Gets In Your Eyes.” Roy 
Cordell displays rich baritone and | 
scores with a medley from “Okla- 
homa.” 

Allen and Blanche Lund contrib 
dancing turn of considerable va- | 
riety, alternating from stately ball- 
room terps to square dancing. Both | 
are done with grace and savoir) 
faire. Duo rely on deft terpistics | 
instead of flashy aerial stuff, and 
show velvet ease in their smooth 
routines, 

Betty Norman is an attractive 
songstress who has something be- 
sides looks and a nifty chassis. 
Her distinctive song stylings get) 
over well. She does a group of 
tunes, including “Television Is 
Tough on Love” and “Diamond's 
Are a Girl's Best Friend” for solid | 
returns. Gal shows up best in 
vingy, rhythmic songs, and im- 
presses visually and vocally. 

Don Rice, comedian, has an 
amusing bag of humor that includes 
rib-tickling gags, stories and songs, | 
and some apt impressions of nota-— 
bies, including Sen. Estes Keiauver, 
who conducted recent crime probe . 
hearings. As an encore he does a 
takeoff of a barfly in various stages 
of inebriation, which brings howls. 
He follows with some fine trom- 
boning and a couple of hilarious 
skits with Garber for plenty of 
palm-pounding. 

Gloria Allyn, band vocalist, looks 
as good as she sings. 

Sharkey and band give out with 
characteristic vigor and bring down 
the house when they turn loose 
their brand of New Orleans music. 
Limited to two numbers because of 
the length of the show, Sharkey 


humor in reminiscences of appar- 
ently humorless items. His view- 
point on these subjects is extreme- 
ly funny. Apparently, he'll be re- 
sponsible for a good deal of addi- 
tional trade in this hospice. 


Gordon, simultaneously, is 
grooming another newcomer. 
Royce Wallace ‘New Acts) is a 


former hoofer turned chirper and 
shows promise in this direction. 
The Clarence Williams Trio pro- 
vides floor-filling brand of dansa- 
pation. Jose. 


El Casbah. K. C. 
(BELLERIVE HOTEL) 


Kansas City, Feb. 14. 
Jon & Sondra Steele, Joe Vera 
Orch (5); $1, $1.50 cover. 





Jon and Sondra Steele are faves 
here and their fortnight of songs 
and harmony in the dinner room 
of the Bellerive should garner good 
biz. Much of the couple’s success 
with their disclick of “My Happi- 
ness” stemmed from their rep here. | 

They get — into their long. 
suit with some harmony on “Gonna 
Live Till We Die,” and follow 
with comedy version of “Televi- 
sion's Tough on Love.” Jon’ 
doubles at the keyboard in his 
nimble fashion, while Sondra pur- 
veys her slick frontings at the 
mike. Midway they do “My Happi- 
ness,” with the customers spon- 
taneously singing along with them. 

In a solo bit Steele takes an 
inning at the piano to merge a. 
classic into oogie, Durand’s 
“Valse,” for a solid hand. Partner 
rejoins him as they again work 
their harmonics on a medley of 
tunes from “Call Me Madam,” and 
segue into original material. ‘“Mar- 
ried, Spliced, Hitched,” draws a 
round of chuckles on its comedic 
appeal, and they switch to a softer 
ballad, “In Just One Hour I'll Be 
Born Again,” for a complete 
change of mood. They close on 
“You Can't Take It With You 
When You Go.” 

Joe Vera and crew smoothly 
background, Quin, 





applause. Once he started ain | Fields turns closing spot over to” 


ing the old faves, they wouldn't 


Hotel Roosevelt, N. Y. 
Three Suns, Bernie Mann Orch 


(16) with Tommy Hughes; $1.50- 





| $2 cover. 

|, Returning for the second year 
|into the otel Roosevelt’s Grill 
|Room, the Three Suns_ show 


enough strength to handle the 
| tough assignment of filling in for | 


the Guy Lombarde orch which has 
temporarily exited this room for a 
two-month one-niter tour. Like 
Lombardo, this combo has found 
the right formula for’ spot’s 
clientele, which wants its music 
clean and simple. 

Trio, comprising Hammond 
organ, electric guitar and accord- 
ion, produce sparkling dansapation 
with a sound range that’s unusual 
for a group of this size. Tunes are 
crisply delivered over steady fox- 
trot and waltz tempos designed to 
encourage the one- steppers to take 
the floor. Solid biz on the opening 
Monday night (19) and the heavy 
proportion of customer hoofers at- 
test to this trio’s hitting its target. 


Combo is assetted by a tremend- 
ous library of standards and cur- 
rent pops that are dished out in 
accordance with requests made 
from the floor. This flexible re- 
quest feature parlayed with the 
lucid instrumentation are probab- 
ly chiefly responsible for their 
click in this spot. Vocals by Suns 


are also smartly arranged with 
Artie Dunn on the Hammond hand- 
ling most of the solo chores 


and Al and Mortie Nevins joining 
for the harmonies. Mortie Nevins, 
on guitar, is also dressing up the 
trio’s sound quality by frequent 
turns on the keyboard in counter- 
point to the organ. 

Bernie Mann’s orch is discussed 
under Band Reviews. Herm. 


Latin Quarter, Boston 
Boston, Feb. 14. 
Billie Holliday (2), Larry K. 
Nixon, Barbara & Bill Duffy, Ar- 
den-Fletcher Dancers (8), Dave 
Lester Orch (9) Zarde Bros. Orch 
(5); $3 minimum. 





Current layout at the spacious 
Latin Quarter adds up to about 
average fare with the appeal of 
the headliner, Billie Holliday, not 
potent enough with the average 
nitery habitue to pull more than 
ordinary biz. 

Sultry songstress, with the husky 
and sometimes plaintive 
clicks with her fans, her stint 
grabbing okay returns, Sepia 
thrush does little showwise to 
project her songs relying strictly 
on her vocalistics, which were 
strained and uneasy. She did six 
songs, including such familiars as 
“My Man,” “All of Me,” “Them 
There Eyes” and bowing off with 
“Traveling Light.” 


Larry K. Nixon, a new comic in | 
this area and a holdover from pre- | 
‘guitar, piano or bongo drum, and 
‘sells the choruses of several songs 


vious bill, nabs so-so returns, best 
laughgetter his finale, an impresh 
of a timid air traveler. Guy dons 
helmet arfd parachute for the bit 


and his chatter hit for solid yocks. | 
Doubling as m.c. comic got off to. 


slow start but payees wari.c as 
he worked and were solid'y with 
him at windup. 

‘Barbara and Bill Duffy, terp 


team, open with an okay routine of 
lifts and twists but drunken sailor 
and Charleston bits are of garden 
variety. Arden-Fletcher girls, neat- 
ly gowned, prance through three 
production numbers aided by vo- 
calizing of spot’s new baritone, 
Peter Smith. Dave Lester batons 


and divides dance rhythms with}: 


Zarde 
Biz fair. 


orch. 
Elie, 


Bros. Continental 





have 
well, and should do okay in vaude | 


voice, | 


‘giddy titles like 





New 


Acts. 








THE ASIA BOYS (3) 


Acro 


5 Mins. 


Music Hall, N. Y. 

Here’s a superior acro act, with 
standard balancing stunts supple- 
mented by some unusual tricks to 
make it standout. Trio of nimble 
Asiatics works nimbly and quickly, 


to make the intricate routine look | 


easy. Act moves so fast, that. it 
seems much longer (though con- 
stantly absorbing) than its five 
minutes. 

Unusual stunts include one acro 
balancing a partner on his head 
and another simultaneously on his 
body; and one man lying on stom- 
ach, raising and lowering a part- 
ner who is balanced on his feet. 
Sock windup has same athlete bal- 
ancing one partner on his hands 
and another on his feet, and re- 
versing his body to move partners 
back and forth. It’s a stunner. 

‘ Bron. 





MEN OF SONG 
Singing 
9 Mins.; Two 
Palace, N. Y. 

This group comprising John 
Campbell and Alfred Kunz, tenors; 
Roger White, baritone, and Ed- 


mond Karslrud, bass, has previous- | 


ly played the concert circuits, ra- 
dio and have cut disks for Colum- 
bia Records. In former mediums 
they have projected classic and 
semi-classical pieces with signal 
success. This is their first N. Y. 
vaude date, and for the transition 
they have bypassed their former 
catalog for pops and production 
tunes. 

Lads make a nice appearance; 
trained voices that blend 


and niteries. They tee off with a 
slick arrangement of “Beyond The 
Blue Horizon” for neat returns, 
and then a solid “Alexander’s Rag- 
time Band” with symphonic trim- 
mings. For change of pace they 
follow through with a ballad, “If,” 


and wind with a robust “There’s | 


Nothing Like A Dame,” from 
“South Pacific,’ for a rousing 
clincher. Could have encored but 
for the limited running time al- 





lotted. Edba. 

SLIM GAILLARD TRIO 

Instrumental, songs 

12 Mins. y 

Apollo, N. Y. 
Composed of Slim Gaillard, 

composer-singer-multiple instru- 


mentalist; bass player Ernie Shep- 
pard and drummer Jo Jones, trio 
registers solidly. Infused by the 
vitality of the leader in his multi- 
faceted deliveries, group projects 
comedy and sock rhythms 
whirlwind pace. ; 

Gaillard paces the combo on the 


in fine singing style. Tunes carry 
eee in ba 
opotamus Toes,” “Minuet in Mos- 
rate Knees,” “Yoyo Mambo 
Roonie” and “Overhand Voutie’”— 
the latter played with the backs of 


the fingers, elbows and feet for 


Trio scores hand- 
based on 
(Putti 


plenty laughs. 
somely with a fantasy 
Gaillard’s “Cement Mixer 
Putti).” 


BRANI-VALENTI (3) 
Panto, dance 
9 Mins.; Three 
Palace, N. Y. 
Brani-Valenti is a male team of 
comedy pantomimists who reputed- 





‘ly built their act and reputation in 
_ European theatres and _niteries. 
/They have made several appear- 


at. 


JUDY VALENTINE 

Songs 

12 mins, 

| Hotei Somerset, Boston 

| Judy Valentine is a local thrush 
/ who has attained a fair amount of 
' success via her MGM platters and 
'is currently making her debut as 
'a nitery entertainer. 

An attractive, diminutive gal 
with a voice reminiscent of Bonnie 
Baker, she makes cute appearance, 
which tied in with her wee voice 
makes her okxy-for more intimate 
rooms. Sticks mostly to songs 
associated with her recordings, 
“I'm a Little Teapot” and “Work 
Song” from “Cinderella” but also 
|injects a flair for impreshes of 
Bonnie Baker, Rose Murphy and 
Helen Kane. Elie. 





— 


GHOSTLEY & WOOD 
Songs 

; 12 Mins. 

| Bon Soir, N. Y. 

|, Team of Ghostley & Wood are 
_ aiming for the chi-chi spots in both 
‘delivery and material. With Wood 
| supplying the piano accomps and 
pitching in with song, team has 
‘some delicate risgaieties done in 
‘good taste and a good sense of 
harmonics. : 

They show some sprightly ma- 
terial. Their straight numbers are 
given a dash of humor and their 
comedy material is well written 
and nicely delivered. Team hasn’t 
reached its maturity as yet. More 
playing time should make them a 
standard intimerie turn. Jose. 


CILLY FEINDT & PASHA 
Equine Act 

6 Mins. 

Music Hall, N. Y. 

Circus act is eye-filling, with a 
blue-clad femme rider astride one 
of those handsome white steeds of 
‘the Lipizzaner breed. Stalwart 
equine goes through a long series 
of “dance” steps to music, in 
march, waltz, cakewalk and tap 
rhythms, 

Act is appealing but a little too 
‘long. Pasha is a gifted horse, su- 
perbly trained, instantly responsive 
and graceful. Cilly Feindt sits him 
well, guiding him apparently ef- 
fortlessly. A good novelty act for 
| the Music Hall. Bron. 


| THE CLOVERE (5) 
| Songs 

'5 Mins. 

' Apollo, N. Y. 

Group, featvring a quartet and 
guitarist, has little to distinguish 
‘it from dozens of sim’’ar groups. 
‘Presence of a good lass voice is 
offset by a tenor whe fluctuates 
continually between his natural 
voice and a grating falsetto. 

Medley of “Gaucho Serenade,” 
“I’m in My Misery” and “Mona 
Lisa” are delivered in straight- 
forward arrangements that don’t 
register well. Group bowed off 
without an encore. 


BOB EPHRAIM 

Pances 

7 Mins. 

Apollo, N. Y. 

| Bob Ephraim’s forte is mara- 
thon tapping. Opening routine on 
Apollo show displays ability to 
beat out non-stop rhythm for five 
minutes and little else. 

| His encore is more of the same . 
for two minutcs—all adding up to 
‘a turn with no change of pace 
and little interest for the audi- 
ence. 


Coast AGVA Demands 
Club Date Bookers 





! 
' 





— 


ances on tele shows but this is 


Saranac Lake 


and lads win applause for rendi- 








tions of “Corinne, Corinne” and 
“When the Saints Come Marchin’ 
In.” Band opens in chorus, break- 
Ing away with solos and wind 
in ensemble. Sharkey'’s ebony- 
hued dancers, Pork Chop and Kid- 


ney Stew, also get squeals of de- | 


light. 
Biz capacity when caught. Liuz. 


Terrace Grill. K. C. 
(HOTEL MUEHLEBACH) 
Kansas City, Feb. 16. 
Jimmy Husson, Shep Fields 
Orch (13) with Thelma Gracen, 
Carmel, Tommy Lucas, Bob Shap- 
ley; $1, $1.50 minimum. 











With one of the stronger name 
orchs on the stand, Terrace Grill 
is turning over good portion of 
the evening shows to the Shep 
Fields outfit and holding standard 
acts to a single, Jimmy Husson. 
Fields handles the m.c. assignment, 
ovening proceedings with an_ in- 
Strumental novelty, two fiddles and 
accordian on snappy “Fiddle Fad- 
die.” Femme fiddler, Carmel, has 
her inning for rhythmic arrange- 
ment of semi-classical “Csardis,” 
ad Fields does a brief bit with 
her on “Rippling Rhythm” theme. 

Bob Shapley fingers a_ fast 


Bagatelle, London 


London, Feb. 13. 


Norman Lawrence, Edmundo 
Ros Rhumba Band, Arnold Bailey 
Swingtet; minimum $4.50. 





Since Norman Lawrence played 
this Mayfair cafe a year ago, he 
‘has starred in a West End musi- 
‘cal, and as a result, has developed 
| considerably in style, stature and 
' personality. His current stand, in 
which he has two solo spots, is an 


effective blending of original ma-, 


terial with pop and classical tunes. 

Lawrence makes a strong pitch 
for customer reaction by the in- 
timacy of his approach, moving 
freely around the tables. The num- 
ber getting best returns is “Gal 


Around the House,” which parodies | 


the pop number, “So Nice to Have 
a Man Around the House.” In the 


same light vein he does well with | 
“In Paree” and “Why Teach My | 


Girl to Drive.” Contrasts with a 
dramatic “Granada” and “Whiffen- 
poof Song,” winding strongly with 
“No Business Like Show Business.” 


Act is nicely paced and aided by : 


slick lithting effects. Ros Rhumba- 
isis and Arro'd Bviisy crew 
alternate on dance tunes. 

Myro. 


By Happy Benway 
Saranac Lake, N. Y., Feb. 20. 
Dolly (WB) Gallagher, assisted 


‘by Laura (Loew’s) Sloan and Otto 


Hayman, staged a Valentine Party 
at the Variety Clubs hospital. 
Entertainment and games’ was 
followed by a buffet supper. 
Winter Ice Carnival has been re- 
vived under joint § auspices of 
American Legion and Chamber of 
Commerce., Natalie Bombard and 
Tommy Fina, champ speed skaters, 
were crowned King and Queen. 
After a long siege of bed routine, 
Victor (IATSE) Gamba rated a 
good clinic that upped him for one 


~meal daily in main dining room. 


Charles Lewis, in from N, Y. C. 


‘for the regular checkup. 


Write to those who are ill. 





Vaughan to London in Aug. 
London, Feb. 20. 
Two American colored acts have 
been booked to play in cabarets at 
the Colony and Astor. First will 
‘be Savannah Churchill who opens 
March 26, supported by U.S. 
singing quartet, “The Strider:.” 
The other is Sarah Vaughan, 
scheculed to open a four-weeks’ 
date in August. 


/Team_ displays 


‘Village Vanguard, N. Y. 


chirp has a quiet charm and ex- 
cellent projection. She’s nicely cou- . 
touriered and makes a good im- 


|ings. 


their initial U. S. theatre date. 
personality and | 
showmanship in a couple of panto | 
skits, mainly the gal primping for | 
a date and impressions of film au-) 
dience characters in the silent pic- 
ture era. The latter has the greater 
impact for laughs. . 

For clincher, they bring on a 
hefty unbilled femme for a satir- 
ical adagio, for additional laughs. 
Did fairly well in the No. 5 spot 
here. Edba. 





“ROYCE WALLACE 


Songs 
14 Mins. 


Royce Wallace indicates a poten- 
tial for top singer ranks. Negro 


pression on the floor. 


{ 
Miss Waliace has a wide variety | 


of tunes and shows adeptness at 


either ballads or rhythm numbers. ' 


The songs are given subtle treat- 
ment with nifty arrangements and 
she gets top response on most tunes. 


Pipes have a warm quality that au- | 


tomatically rate attention. 

Miss Wallace seems ready to hit 
vn’own spots and possibly for disk- 
« Jose. 


ing _Mazzei, 


Post $1,000 Bond 


Hollywood, Feb. 20. 

Coast booking agents have asked 
American Guild of Variety Artists 
to thresh out its notification that 
$1,000 bond must be posted under 
a new “Code of Fair Practices.” 
Deadline for the bond is April 1.z 

Only one agent, Lou Irwin, has 
thus far posted the bond to meet 
AGVA’s requirements. Guild said 
the bond is merely to protect its 
members, since booking agents who 


| handle club dates are in the posi- 
‘tion of being an employer. 


Group of 35 agents, headed by 
Ted Lesser, will sit down with Irv- 
assistant to AGVA 
Coast rep Eddie Rio, to discuss the 
matter. 


A. C. Nitery Setting Talent 


Atlantic City, Feb. 20. 

Harry Steinman is slated to open 
the 500 Club for the season start- 
ing June 30. Spot will use name 
talent during the summer run. 

Steinman, who also operates the 
Latin Casino, Philadelphia, is ne- 
gotiatine with the Vagabonds for 
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(ROOSEVELT, MIAMI BEACH) 


Miami Beach, Feb. 17. 

Hal Zeiger & Mickey Katz Eng- 
lish-Yiddish vaude-revue with 
Katz’s Capitol Recording Orch, 
Phil Foster, Bas Sheva, Don Tan- 
nen, Abby Lee, Joel Grey, Tovar 
Dancers (4), Jackie Hilliard; $4.31 
top. 








Some 2™ years ago Hal Zeiger | 
and Mickey Katz with a group of 
lavoff vaudevillians whipped up an 
American-Yiddish one-nighter at 
the Wilshire-Ebell theatre, Los 
Angeles, and it’s been going ever 
since, repeating for six months at 
the L. A. house, a 7-week run at 
$4.40 top at the Blackstone, Chi- 
cago, a healthy business here in 
Miami Beach which should obtain 
up to the scheduled April 1 exodus, 
and stands in San Diego, Portland, 
Seattle. Milwaukee, Cleveland, De- 
troit. St. Paul, Minneapolis, Pitts- 
burgh, Toronto, Montreal and 
Columbus. 

“Borscht Capades” is a sort of 
Yiddish “Hellzapoppin” and just as 
Olsen & Johnson don’t compel an 
19 test at the b.o. so does “Borscht 
Capades” not demand a working 
knowledge of Yiddish to appreciate 
the entertainment. Primed, -how- 
ever, for the American-Yiddish 
clientele, it is uncompromising in 
some of its folk humor and in- 
diginous ad libs, with result it has 
a strong cushion with the trade at 
which it is aimed. Pleasant sur- 
prise is that anybody, once ex-} 
posed to its unfolding, must like | 
mony if not all ingredients. 

There is the usual quota of 
pavrika native humor which is 
folksy inside stuff; there is good 
taste in blending a touch of the 
traditional chassidic dancing, or 
Bas Sheva’s excellent cantorial | 
style of thrushing (she’s a fine 
and comely chirper who can and 
should extend her scope), and 
there are such vaude and musi- 
comedy familiars interspersed as 
comedian Phil Foster, easily the 
hit of the show, Don Tannen, erst- 
while stoove now on his own, and 
Jackie Hilliard who has been a 
juve lead in Broadway musicals. 


“Borscht” is due for a Broadway 
run this fall when Zeiger-Katz will 
refurbish it again. Lee Shubert) 
saw it locally and it will go into 
a Shubert house. Vaude-revue has 
undergone several cast shifts, most 
alg ore ng being the alternation 

- 


eantors — Miss Sheva is a vocal 
standout. 

Phil Foster is on the brink of a 
real click. Comedian has been 
snowballing in niteries, vaud- 
filmeérs and including some CBS-TV 
shots which may create a show of 
his own for him. His exposition of 
a Miami Beach tourist is some- 
thing he can take direct into the 
Broadway Peramount or on TV, 
stripped of the Yiddishisms, of 
course, none of which is necessary. 
In this instance it’s included in 
deference to the general atmo- 
sphere. 

Tovar Dancers (4) are a mother, 
and her two daughters and a son, 
and Abby Lee’s pseudo-Castilian 
background segues into “Galician 
Rhumba.” 

“Borscht Capades,” is due back 
at the Blackstone, Chi, April 22 
for a four-week minimum stand. 
Revue clicked there last year. It’s 
a hot bet for Broadway, and skill- 
ful selling should extend the 
show’s scope for potential trade 
beyond the Yiddish orbit because 
the basic values are there. Show 
will require punching up in its 
first half to match the strong 
second half. That this “fractured 
Yiddish” vaude-revue variation of 
“Fractured French” has a strong 
b.o. market is evidenced by the 
$3 and $4 scale it has been getting. 
At this Brandt house, on a 70-30 
split for the Roosevelt, the Brandts 
have been getting $5,000 a week 
as their share from the $18,000 
takings. Abel. 


Chicago, Chi 
Chicago, Feb. 16. 
Bobby Sargent, 5 Amandos, Con- 
nie Russell, Elsa & Waldo, Louis 
Basil orch. “Operation Pacific 
(WB). 





House this week reverts to more 
or less straight vaude policy with 
emphasis on a television name, 
Connie Russell, featured on “The 
Dave Garroway” show. Bill could 
stand another act and also a band 
interlude. While all good fare, it’s 
rather sketchy. Youthful Amandos 
are excellent openers with their 
teeterboard acros for hefty hand. 
Three high jumps, half gainers and 
full twists landing in 14 foot chairs 
are strong contribs. 

Bobby Sargent flings some quick- 
ies about, regional types which reg- 
ister as does his malaprop miner. 
Comic apes some of the bistro en- 
tertainers as well as their bosses 


Musie Hall, N. Y. 

“Smart Set,” with June Winters, 
Arthur Rubin, Bettina Rosay, John- 
ny Mack, Cilly Feindt and Pasha, 
Jeanette Dix, Asia Boys (3), 
Rockettes, Corps de Ballet, Glee 
Club, Symphony Orchestra di- 
‘rected by Raymond Paige. Pro- 
duced by Russell Markert; settings, 
‘James Stewart Morcom; lighting, 
| Eugene Braun; 
/Florence Rogge; dances, Markert; 





| solidly. 


choreography, | 


“Payment on Demand” (RKO), re- 
' 


viewed in current issue. 





Current stage show is up to Mu- 
sic Hall standards. Production 
numbers are colorful and lavish; 
there are a few good acts, and bal- 
let dancers and Rockettes score as 
usual. It’s a good hour’s enter- 
tainment, 

Maestro Raymond Paige opens 
the proceedings with a lush though 
overlong arrangement of Rach- 
maninoff themes, played resound- 
ingly by his symphony orchestra. 
Curtains then part to an eye-fill- 
ing sight of a long row of ballet 
dancers, in romantic tutus, in a 
“Ballet Classique” number imagi- 
natively choreographed by Flor- 
ence Rogge. Soloist Bettina Rosay 
is an accomplished ballerina as 
she goes through a series of intri- 
cate. dazzling turns on toes. 

“Circus Time,” quite a novelty 
for the Hall, especially after a 
ballet, brings on Cilly Feindt and 
her white Lipizzaner horse, Pasha, 
for an equine dance turn (See New 
Acts). Jeanette Dix is “ringmis- 
tress.” The Asia Boys (3) offer 
some dazzling acrobatics. iSee 
New Acts). The Glee Club has a 
sonorous turn in “Say It With Mu- 
sic.” Arthur Rubin and June Win- 


ters are the soloists, Rubin being 
satisfactory in “Star Dust” and 
Miss Winters really sock in 


“Stormy Weather.” Backdrop is a 
huge piano, and while Glee Club 
and soloists are singing, first a 
ballerina, then a trio of dancers, 
are seen in the background as if 
dancing on the huge piano drape. 

Johnny (“Top Hat and Tails’) 
Mack not only creates magic with 
his tap-dancing fect but with the 
manv canes he mysteriously finds 
in his pockets. Even without the 
s'eight-of-hand, it’s a superior 
dance turn. 

Finale has Miss Winter and a 
slee quartet singing “The Sound 
of the Blues” (music and lyrics by 
Jerry Gilbert, arranged by Kenyon 
lopkins). Then on come the daz- 


Jackie Green and Dave Barry for neat reception but he gets his zling Rockettes in nifty garb. to | 


with Foster who started with the 
L.A. original and rejoined it also 
for the Chi run, as he is doing 
here. Hal Winters and Pietro) 
Gentile were in Hilliard’s singing | 
svot, and the latter. an _ Italian, | 
is a prerquisite. Tannen joined the 
show last summer; Bas Sheva is a. 
repeater from L.A. Sandy Silvers, | 
of the Molly Picon school, is slated | 
to replace Spanish-Yiddish come- 
dienne Abby Lee, and Ricky Layne, 
another original, is also due to 
rejoin prior to the Broadway at-| 
tempt. Layne is a_ ventriloquist | 


whose dummy answers his English | ¢ 


questions in Yiddish. 


best response with a remarkab!e 
impression, both physically and vo- 
cally, of Groucho Marx. 

Miss Russell bounces on with 
“Ain’t It a Wonderful Day,” but 
her’ special material 


what the customers want. When 
she swings to “If.”” vivacious brunet 
picks up and when she really heats 
up, “I Want to Be Loved,” she gets 
into her real idiom. 

Elsa and Waldo are hilarious 
with their comedic getup and their 
slow motion satires on dance types, 
especially ballet. Antics of the 
emme and the lanky male gets 


| yocks, but they also get equal sharp 


Joel Grey (ex-Kav) is maestro treatment with some toetaps and 


Mickey Katz's son. He’s a promis- 


O'Connor and general antics have 
a strone Eddie Cantor influence. 
For a kid he has lots of authority 
and among local VIPs interested 
in him were Cantor and Robert Q. 
Lewis as soon as Grey gets his 
act set 100° sans Yiddish, a rou- 
tine on which the kid told them 
- is working, he’s a cinch for TV 
shots. 


A prime shortcoming is. the 
show's _ length. Generosity in 


management’s observation that 
“just like in the mountains (mean- 


, competent showbacking. 


some fine jitterbugging. 
ing dancing juvenile, barely 18, 
whose terp style reminds of Donald 


Louis Basil and house orch, back 
after a vacation, to do their usual 
Zabe. 


Seville. Montreal 
Montreal, Feb. 17. 


| George & Ann Oliver, Tommy 
| Hanlon, Jr., Jesse, James & Cor- | 
|nell, Virginia & Lee, Mel Torme, 
(7); “Beware 


| Len Howard Orch 


| of Blondie” (Col). 





| Current bill at the Seville is 


| 


_top position clicks neatly 


1 é number, | 
also did vocals in Yiddish which | “Tejeyision’s Tough on Love,” isn’t | 


y ,one of best to date. All buildu 
quality may be part answer to the acts are sock and Mel Torme in 


with 
juves for his straight croons and 


go through a snappy dance rou- 


tine to a “St. Louis Blues” motif. | 


Bron. 
| 
Oriental. Chi 
Chicago. Feb. 15. 
Eddie Hubbard, Ken Griffin, 
Low, Hite & Stanley, Bette Chapel, 
Art Van Damme Quintet, 
Mitchell, Sherman Hayes Orch; 
“September Affair” (Par). 


Oriental 





Management has 


| MacDonald, Eddie Fisher, Marino 


Guy) 


squeezed six acts into current bill | 


—"n oversupply for this house— 
with fine balance and pacimg. Lay- 
out is tied together with a disk 
iockey format, an idea which got a 
thorough workvut at vaude houses 
‘last year but to lesser results. 
Using local deejay Eddie Hub- 


bard, and pop p'atter artists—it 
Stage is bedeck- 
ed with disk jockey and platter 
ornamentation, and for added ef- 


comes off neatly. 


fect, two highly glazed juke boxes. 
fectively, gets off a few sallies, and 


ing. 

Opener Ken Griffin paces in fine 
fashion with series of his organ 
specialties. 
pit and offers “Valencia,” and “La 
Paloma” for good openers. He 
has a cute version of “Sentimental 


ing the Catskills) our customers | with oldsters for the comedics he. Journey” and an impresh of Jack 


like lots for their money,” but 
mediocrity becomes accented when 
going overboard. Tannen is one 
who should chop. The French 
chanteurs routine is OK although 
reminscent 
“French professor” and also be- 
speaks the Abe Burrows influence. 


Jackie Hilliard, given a “1941 


leader-emcee Mickey Katz, 


_has_ injected into 
Straight intro song warms 
house and a switch into 
, Moon” 
'of Como, Sinatra, Laine, 
|when caught. 
| “Black Magic.” 


| Leadoff spot goes to 


performance. 
up jj 

id a “Blue | De 
with his vocal a. ot A | Teresa Brewer was forced out of 


of Willie Howard's | draws salvos. Guy did long session | SOW caught due to i'Iness, but re- 
begging off with 


roller 
Zieafeld Follies” trailer by band-| skaters George and Ann Oliver 


also who get out of the usual wheel “ae - 
goes beyond good routining but is | groove with a few gimmicks that | Slip” finale is the topper. 
otherwise effective. He’s a strap-| score. Single efforts are neat and 


Benny fiddling “Love in Bloom,” 
using keyboard to carbon violin- 
Closer of his disclick, “Har- 
bor Lights,” gets heavy palming. 


placement Bette Chapel 
steals the show. Gal is shapely, 
has a fetching personality, and 
sells her numbers superbly. She 
does three tunes. but her “I Didn’t 


Low, 
Hite & Stanley score by making 


almost 


ping juvenile with a robust bary-, they wind up with a fast whirler the most of their stature peculiari- 


tone. 


to nice response. Terping of Jesse, 


ties. Lads do their standard 


Xatz is of the Spike Jones school James and Cornell holds attention Knockabouting, with Low absorb- 
with his Yiddish travesties of “Tico and routines are highlighted by a !"% bulk of the punishment. They 
Tico,” “Home on the Range.” “Cry flying saucer. number for plenty re slotted again in the semi-main | 

| spot doing simulated vocaling to! 


of the Wild Goose” and “Yiddish 
Souare Dance.” He also does a 


| of mitting. 


Tommy Hanlon, Jr., does well Andrews Sisters’ 


etchings 


Yiddish sad sack that has its strong | with his comedy. Guy has quiet, Clever come-on by Hubbard. Trio 
ints. His excellent sextet, which | direct approach which pleases and has a hokey cowboy stint which is 


acks the show on the rostrum 


,material is fresh. Offering 


is 4 strong closer. : 
throughout, is a versatile group capped by a gag magic twist aided 
for accomps and for their spetial- by a stooge from the audience and 0” its 


Art Van Damme quintet is tops 
four numbers. Group 


ties, paced by Katz. He is himself | a trim doll who appears occasional- | Sports vibes, guitar, drums, bass, 


an alumnus of Spike Jones’ band 
and toots an ok licorice stick. 
Bas Sheva is a staturesque blonde 
who sings with unusual authority. 
From her DP song to the liturgical 
stuff—she announces that all the 
males in her family, dating back 


next to closing act. 





orch, 


ly to heckle Hanlon. Acro team,| and Van Damme lending on ac- 
Virginia and Lee pick up heaviest | cordion. 
applause of show for their slick ¢ftly played, with «roup showing 
comedy. Gal is a looker and duo off . 
combine talents to make a big 
Layout is 
backed ably by Len Howard’s Icosh_ raucons 


Opener of “Lover” is 
some fine subdued patterns. 
Boys swing over to an original, 
Bach Meets El Mambo.” then wn- 
version of “Ha- 


Hubbard handles emcee chores ef- 


is generally relaxed and unassum- 


Headliner Guy Mitchell gets off to 
slow start because of nervousness. 
His platter hit “My Heart Cries 
For You” unfortunately was among 
his openers and got little response. 
Young singer ts much better with 
“Roving Kind” and does a potent 
job with “Body and Soul” to wind 


Sherman Hayes band handles 
the backing capably. Mel, 


Palace, N. Y. 


The St. Clairs (2), Tanya, Myers | 
& Walker, Brani-Valenti (3),.Men 
of Song (4), Peter James with) 
Isabelle Dwan, Gautier’s Tally-Ho, 
Gwynne & Co. (4), Don Albert 
house orch; “Rogue River” (ELC), 
reviewed in current issue. 








The Palace 
play on 


has a likeable dis- 
tap this week. There's 
plenty diversity in the layout to 
please most audiences. Despite 
lack of a particularly sock attrac- 
tion, it’s well paced and holds at- 
tention, even if a bit overboard 
on hoofing acts. Differentiation of 
routines of the four acts project- 
ing terps nullifies any conflict and 
doesn't mar bill's balance. 


The St. Clairs, mixed duo, pace 
neatly with modernistic taps and 
rhythm routines for nice returns. 
Tanya, personable violinist, follows 
and gets over well in her fiddling 
contribs, with her rendition of 
“Maiden'’s Rhapsody” her topper. 
Myers & Walker, Negro male team, 
grab guffaws via comedics inter- 
larded in their song and hoofing 
routines. Jack Gwynne & Co., 
illusionists, offers standard baff- 
lers, some with new twists to win 
optimum of appreciation. Gwynne 
make femmes appear and disap- 
pear at will and winds with gal- 
in-box sword trick and a levitation 
bit with another femme _ subject 
for loud applause. Peter James, 
aided by Isabelle Dwan, gets over 
in knockabout comedics. 


Gautier’s Tally-Ho is a new 
monicker for the former steeple- 
chase act, wherein dogs essay hun- 
ters and do stunts on backs of 
four shetland ponies. Tricks and 
leaps bespeak expert training by 
the ringmaster and femme assist- 
ant. It's an act that clicks with 
iuves and elders. Brani-Valenti, 
European panto act. and Men of 
Song, concert group, are under 
New Acts.) Don Albert and house 
orch provide customary slick back- 
ing of show. Edba. 

RKO, Boston 


Boston, Feb. 16. 
Joan Blondell, Bert Wheeler & 
Hank Ladd, Peggy Ryan & Ray 


Sisters (3), Larry Flint House | 
Orch: “The Company She Keeps” 
(RKO}. 





This house continues to book 
solid bills with current layout 


previous displays, but while biz 
picks up slightly each week, it's 
still below expectations. 

Comedy is the keynote of bill, 
wiih the newly formed team of 


| Bert Wheeler and Hank Ladd pro- 


| striptease that had male 


Lad works out of the | 


after | 


viding plenty of yocks down the. 


line in their antics, with Joan 
Blondell serving as neat foil. | 
Voluptuous pic star, beautifully 


gowned, makes three appearances, 
grabbing solo spot for a hoked 
pavees 
on edge of seats. Ladd and, 
Wheeler both do solo bits, the 
former clicking with a slick line 
of gab delivered in an indifferent 
manner and the latter solid with) 
his chatter and “Calypso” bit. But 
when the three team up in zany 
skits, results are solid. 


The youthful Eddie Fisher, 
the bobbvsoxers’ newest fave... 
erores with vocalizing sesh of. 


“Sitting on Tov of World.” “Mv 
Heart Cries,” “Musie by Angels” 
and his diskclick, “Bring Back the 
Thrill.” However, the “Newspaper 
Song,” a newsboy's plaint, was 
overambitious with only so-so re- | 
action. 

Peggy Ryan and Ray MacDonald, 
vouthful pix hoofers, turn in nifty 
terp chore giving neat impreshes | 
of Eleanor Powell, Pat Rooney, | 
Bill Robinson, et al, with gal's | 
sense of comedy garnering lauchs. | 
Bill gets off to fast start with) 
Marino Sisters in okay tumbling | 


and acro stint. Biz fair. Elie. | 





Ro'ls Planing to London 


To Appear in New Revue. 
Pittsburgh, Feb. 20. 
Rolly Rolis, French comedy pi- | 
anist, Cliopers out for London to- | 
morrow (Wed.) following his en- 
gagement here at Jackie Heller's | 
Carousel to star in a new musical | 
revve in-the English capital. His | 
Geal is for 14 weeks with options. | 
Rolls p'!ans to remain abroad pos- | 


-sibly until the end of 1951, doing 
cafe and vaude work over there 


following his legit run. Last vear 
he toured Australia for more than | 


Newt. j|waiian War Chant” for sock finale. | six months, 


| Street,” 


Capitol, N. YY. 

Blue Barron’s Orch (13), Bobby 
Lane & Claire, Connie Sawyer, 
Felix Knight, Joey Adams (with 
Al_ Kelly); “Vengeance Valley” 
£ en ), reviewed in Varrety Feb, 





For pop tastes, the current Cap- 
itol bill shows good _ bookin 
acumen, being long on variety an 
only a shade less so on entertain- 
ment. 

Joey Adams is the headliner, and 
the gabby little comic is flanked 
by a comedienne (Connie Sawyer), 
an opera singer (Felix Knight), a 
dancing pair (Bobby Lane & Claire) 
plus Blue Barron's orch. Booker 
Sid Piermont couldn't have catered 
to many more tastes. 

Adams, recently split from his 
longtime associates, Mark Plant 
and Toni Canzoneri, is now in- 
volved in comedy with the late 
Willie Howard's veteran sidekick, 
Al Kelly. And while much of the 
material is familiar, Adams is tick- 
ling the risibilities of the customers 
with his fast delivery and overall 
know-how. And Kelly, especially 
with his wellknown doubletalk, 
gets his own share of laughs. This 
is one of Adams’ many repeats at 
the Cap, and his “Rate Your Mate” 
CBS radio show is adding to his 
theatre popularity, as evidenced 
when he first walks on to a big 
hand 

Bobby Lane & Claire are 
opening act, following the Blue 
Barron orch'’s turn. They go 
through their standard hoofing, and 
are clicko, as always. 

Connie Sawyer is a brash come- 
dienne with some familiar gestures; 
her principal forte is her ability 
to punch hard always. The mate- 
rial is on the weak side; however, 


the 


at show caught, the customers 
liked her. 
Felix Knight has a ssable 


tenor, and audiences go for him. 
But he has to brush up on the talk. 


| Attired in dinner jacket, he makes 


a good appearance as he goes 
through a repertoire of pops, light 
opera and operatics. However, he 
could forget “Tennessee Waltz’; 
it's not within his metier. 
Barron's orch, comprised of four 
reeds, five brass and three rhythm, 
plus the non-playing leader, is ef- 
fective in a brief spot on its own 
and also with its assorted vocalists. 
Kahn. 


Apolle, N. Y. 


Buddy Rich Orch (14), Slim 
Gaillard Trio, Rhythm Willy, Bob 
Ephraim, John (Spider Bruce) 
Mason & Co. (4), Clovers (5); 
“Dallas” (WB). 





Percussion has a field day in a 
poorly paced and balanced show at 
the Apollo. In addition, slipshod 
production penalizes two topdrawer 
aggregations, the Buddy Rich orch 


'and the Gaillard trio, by surround- 


stacking favorably with the two 28 them with weak spots in the 


rest of the bill. 


Harmonica player, Rhythm Willy, 
blows spurts of weird as 


‘against a band background an 
‘contorts like the comedy concep- 


tion of a virtuoso. His efforts draw 
snickers. The Clovers (New Acts), 


‘furnish a medley of tunes in unex- 


citing fashion; and Spider Bruce, 
assisted by George Wiltshire, Vivi- 
an Harris and Bootsie Swan, goes 
through stock routine of two 
sports in a clipjoint with no funds. 
Comedy turn goes for plenty of 
yocks, however. 
_ A large order of percussive taps 
is served up by Bob Ephraim (New 
Acts) with drum accompaniment 
throughout—except for maybe 16 
bars of music at the end. The Gail- 
lard trio (New Acts), a solid combo, 
feature three specialists in rhythm 
including Jo Jones, who drums like 
mad. After this, the drum mastery 
of Rich, highlighted in arrange- 
ments of “Carioca” and “Old Man 
River,” has to suffer, 7 

Rich fronts a crew of expert side- 


/men, four reed, six brass and three 
rhythm (there’s a regular drummer 


besides the leader), who play clean, 
exhilarating swing. In “Queer 
pianist Rocky Coluccio, 
jazz-trumpeter Harry Edison and 
tenor-saxman Zoot Simms stand 
out in solid solos. Good commer- 


cial style registers with the audi- 
ence. 


Jan Bart’s Concerts 


Tenor Jan Bart, who opens a 
six-week engagement tonight 
(Wed.) at the Old Romanian, 
lower eastside N. Y. nitery, has 
been booked for a series of 10 
concerts under sponsorship of 
B'nai B'rith and Hadassah starting 
in Houston May 5. 

Tour of one-nighters will include 
Galveston, Memphis, Nashville, 
Dallas, Ft. Worth, Birmingham, 
Atlanta, Jacksonville and Miamf 
Beach. Bart is set for 4 weeks at 
the Roosevelt hotel, New Orlesns, 
opening April 5, after his Old 
Romenian stint, prior to taking 
off on his sponsored tour. 
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Dispute Over Half-Week Pay Looms 
Between Equity, Mike’ Producers 


Chicago, Feb. 20. 


Dispute between Actors Equity 
and producers Richard Krakeur 
and Fred Finklehoffe looms over 
the sudden closing here Saturday 
(17) of “Mike McCauley,” after 
four performances. Cast of the 
Finklehoffe-Leo Lieberman tragi- 
comedy has complained to the 
union over the management’s pay- 
ment of half-salary for the final 
week, some of the actors reported- 
ly having been caught short and 
having had to borrow to pay hotel 
bills. 

Show's fold had another reper- 
cussion when the producers pro- 
tested to Claudia Cassidy, 
of the Chicago Tribune, over her 
printed comment, in advance of 
the opening, to the effect that she 
didn't know why they were bring- 
ing the play to Chicago when 
Variety had indicated in a review 
from the Coast that it should close 
there. All but one of the local 
notices, Miss Cassidy's included, 
were unfavorable but Krakeur and 
Finklehoffe took exception primari- 
ly to the Trib’s pre-opening crack. 

The cast complaint to Equity 
charged violation of the union's 
rules. Because the show jumped 
here from San Francisco, a half- 
week was lost in travel and set- 
ting up, so the opening at the 
Harris did not take place until 
Thursday night (15). With the 
appearance of the reviews, the 
closing notice was posted the next 
day, Friday (16). 


Equity rules permit the closing | 
of a show on one day's notice) 


within the first four weeks of a 


tryout. However, the cast members| 


squawked at taking pro-rata salary 


deductions for the four perform- | 


ances lost in transit from the 
Coast. It was reported here that 
the Shuberts had urged the man- 
agement to continue the local en- 
gagement, but that lacking some 


(Continued on page 61) 


Repeat of Kurt Weill N.Y. 
Concert Is Sock, Sparked 
By ‘Three-Penny Opera’ 


Repeat Saturday (17) of the Kurt 
Weill concert that was first done at 
Town Hall, N.Y., two weeks earlier, 
was SRO, like the first, with the 
take on each, at a $3 net top, ap- 
proximating $3,000. There is still 
a great deal of interest in the event, 
with a tentative date penciled in 
for a third presentation in March, 
but the composer's widow, Lotte 
Lenya, is reported loathe to try it 
again this season. There's talk of 
making the event an annual proj- 
ect, however. 

Where the first concert drew a 
largely European audience, based 
on the fact that a large part of it 
was in the original German, the 
second event got a_ well-mixed 
crowd, mainly on the strength of 
the first one’s sock press notices. 





+ Opera to 


Solov Preps New Ballet 
For Metop’s ‘Fledermaus’ 


Zachary Solov, dancer who's 
been in a couple of recent Broad- 


way musicals, has been engaged as 
guest choreographer by the Met 





critic | 


| gotiations are in progress. 


stage a new ballet 
sequence for its operetta hit, “Die 
Fledermaus,” Sequence goes into 
the production with the March 3 
presentation. 


Choreography by 


Ti-Coq’ Set for Canada 
Dates Despite N.Y. Flop 


Anthony 








Montreal, Feb. 20. Tudor, the Met’s ballet head, has 
Undaunted by the reception been used in.the previous dozen | 
given to his play, “Ti-Cogq,” by | Presentations of “Fledermaus. 





Broadway critics (it opened Friday, 


| 
9, and closed Saturday, 10), cra.| Howard Barnes Successor 


tien “Fridolin” Gelinas will open 


here at His Majesty’s next Monday | As N.Y. Herald Trib Critic 


(26) for one week, and then do a 

week in Toronto at the Royal Alex- | . 

andra starting March 10. May Not Be Picked This Yr. 
Decision to replay so soon is in: Successor to Howard Barnes, 

,answer to hundreds of requests re-| who resigned last week as legit- 

ceived by Fridolin from local the- film critic of the N. Y. Herald 


atregoers and from interested per-| Tribune, probably won’t be de- 
sons across the country. If response | cided for a month or so, possibly 








spread in Broadway circles, the 


American until its merger with the 
Journal some years ago and cur- 
rently reviewer for Cue mag; John 
‘Mason Brown, critic and associate 
‘editor of Saturday Review of Lit- 
erature; Ward Morehouse, legit 
(columnist of the N. Y. World- 
Telegram & Sun; Richard Watts, 
Barnes’ predecessor as Trib 


is good here and in Toronto, a tour not for the balance of the current 
materialize. This will be done with fered to anyone and there has 
smaller sets and will be handled by , been only preliminary discussion 
Ernest M. Rawley, manager of the of the matter by the sheet’s edi- 
“ected to be sought. Until further 
notice, Otis Guernsey, Jr., the new 
Pp fit () ‘film critic, will be first-string legit 
0 ro ni in both legit and pictures under 
| Barnes, taking over the screen as- 
‘Wed li ? to Date signment on a permanent basis on 
| Although speculation as the new 
the Wedding” probably set for next ! 
fall, the legit production is now ex- be in no hurry to fill the assign- 
pected to play London next sum- ment. Various names have been 
this spring. Release of the screen 
version will be in the spring of 
1952 under the deal negotiated last 
Kramer, reportedly for $110,000 
and a percentage of the profits. 
The Carson McCullers drama, 


through Ontario and out west may season. The job has not been of- 

Royal Alexandra in Toronto. tors, although a name figure is ex- 
reviewer. He was second-stringer 
the latter’s exit. 

| With the filming of “Member of 

mer, following a limited U. S. tour suggested for the job, including 

week by film producer Stanley 

winner of the N. Y. Drama Critics | JT: 


Circle award of last season for the | ¢Titic and now in the same spot for 


; , ‘the N. Y. Post; and John Crosby, 
pov! reo 7 fg RB re ‘the Trib’s radio-TV  columnist- 


$75,000 investment. The Robert |eritic; John Hutchens, the sheet's 
| Whitehead production, current 


at | assistant book critic and columnist, 


, formerly a member of the N. Y. 
pone ay pe Bg eee Eyres i | Times drama staff, and Elliot Nor- 
‘tour. The original leads will tour, ton, Boston Post critic. ; 
| and it’s expected, appear in the} In the case of Crosby, he is be- 
| Play in London. 
‘ter engagement is not set, but ne- | since he is too valuable to the 
,sheet and to the Herald Tribune 
'syndicate in his present post. 
| Brown has reportedly told friends 





‘HAPPY TIME’ OPENING 
IN LONDON IN SUMMER 


London, Feb. 20. 
“Happy Time,” Samuel Taylor's 
| adaptation of the Robert Fontaine 
‘novel, a current Broadway hit un- 
'der the management of Rodgers &| Aljihough William Zinsser, drama 
Hammerstein, is one of the major | editor, wrote the criticai column in 


items on the production schedule of | the drama section of the Trib last 
H. M. Tennent for this season it | Sunday (18), it's expected that 
foal y ‘| Guernsey, as acting critic, 
_will probably be presented in the | handle the assignment when there 


The contractual situations of 
Watts, Morehouse and Gabriel are 
not precisely known. It’s doubted 
|if Norton would be interested in 
leaving his well-established Boston 
spot. . 








legit critic for the Trib is wide- | 


paper’s management is known to. 


, Gilbert Gabriel, critic for the N. Y. | 


will | 


Peep Cast Wants Raiseto Tour, - 
So Todd Closes Show This Week 





Chi ‘Pacific’ Piitocinians 
At Great Lakes Station 


Chicago, Feb. 20. 
Chi company of “South Pacific” 


is being transported in toto to the 
Great Lakes Naval Training Sta- 





a 
vw 


| 
| 


| 


Rather than give wholesale sal- 
ary raises that would increase the 
show’s operating costs prohibitive- 
ly, or take steps to force the cast 
to live up to their Equity contracts, 
Michael Todd will close ‘his “Peep 
Show” after Sunday night’s (25) 


| performance at the Winter Garden, 
N 


| tion Feb. 26 to play for Navy pef- | 


| sonnel. Not only is the entire 
company giving a free Sunday per- 
formance, but stagehands and elec- 
tricians are working with enlisted 
men to build exact sets used in 

| the downtown Shubert house. 

| At first, understudies were to be | 

‘used, but leads insisted on doing 
the gratis date. Company also 
gave a preview performance for 

| the armed services before it opened 

| its regular run here. 


Blondes Pic Won't 
Limit Legit Tour 


| Basie angle of the deal for Co- 
,lumbia’s purchase of the screen 
rights to “Gentlemen Prefer 
' Blonds,” which will probably be 
closed next week, involves release 
of the picture July 1, 1953. It’s 
figured that will give the legit mu- 
sical plenty of time to play the 
road. Columbia has bid $165,000 
for the film rights, but Paramount 
has two weeks from Monday (19) 
to meet the offer. Latter studio 








gets that privilege through its own- | 


ership of the rights to the original 
| Straight-play version of the show. 


| The Herman Levin-Oliver Smith 
musical production, currently in its 
64th week at the Ziegfeld, N. Y., 
| has thus far paid a profit of $400,- 
000 on its $200,000 investment. It 
is still playing to substantial oper- 
ating net and will presumably con- 
| tinue on Broadway through the 
| balance of the season and perhaps 
| through next summer. In that case 


it would probably go on the road | 


; next fall, giving it virtually two 
full seasons to tour. 


Carol Channing, 
two more years, so she will be 
| available for the tour. Although 
| Gene Mann’s production of the 
| show, starring Gertrude Niesen, 


| 


| 


. Y. Principals in the revue are 
on run-of-the-play contracts, but 
they’ve demandéd substantial in- 
cre2zses to go on the road. So in- 
stead of running until March 24 
and then touring, the production 
folds this weekend. 


Although Todd could force 
Equity to demand that the princi- 
pals live up to their contracts he 
decided not to attempt it. For one 
thing he figures that there would 
be wholesale “sickness” that would 
give the actors a contractual out. 
Second, even if the cast did go 
out intact, the producer realizes 
the morale would be so low that 
the show would suffer in perform- 
ance. 


He would be willing to raise the 
salaries of chorus members to $110 
a week, although they would not 
be contractually committed to go 
on tour, as Chorus Equity does not 
permit run-of-the-play deals* for 
chorus members. But the size of 
the increases demanded by the 
principals would boost the running 


-nut of the production beyond the 


reasonable risk level, Todd says. 
One of his reasons for doing the 
revue in the first place was its low 
operating cost. In the last few 
weeks the presentation has just 
about been getting by, even on 
its present salary basis. 


In the case of some of the prin- 
cipals, they point out that the high- 
er living costs on tour, in some 
instances including the expense of 
keeping up rent payments on apart- 
ments in New York, make it im- 
possible to go on the road without 
a salary hike. In the case of at 
least one femme performer, how- 
ever, she flatly refuses to go out 
of town, regardless of a possible 
raise, as she figures she can make 
more money on cafe work in New 
York. 





‘Black Chiffon’ in Red 
Despite Fact Backers 


star of the! 
Deal for the lat- lieved to be not actually a prospect, show, is under contract for nearly | 


Were Paid Full $50,000 


Although the backers of “Black 


he would not be interested in giv- | played Los Angeles and San Fran-'| Chiffon” were repaid the $50,000 
ing up his remunerative lecture ac- | cisco last summer, no other towns | investment in full while the pro- 
tivities for a daily critic's stint. have been played by the musical, | duction was still running on Broad- 


| and after such an interval it’s fig- way, it actually ended in the red, 
ured the original edition with Miss jt’s now indicated. According to 


_Channing could even play the two’ 
Coast cities. | 





COAST ‘JAMIE’ PREEMS — 
INSURES TRYOUT PROFIT 


Coast premiere engagements of 
will 





\“Three Wishes for Jamie” 


Program, culled from the late| West End this summer, in asso-|js occasion for a critical piece in | >Ting the musical into New York 


composer's work, was the same as 
before, except that Nina Valery 
couldn't appear again due to prior 
commitments. Grete Mosheim, 
vet European chanteuse, scored 
with “Wie man sich bettet” and 
“Soerabaya Jonny,” delivered in 
Stylized though effective song-talk 
fashion. Inez Matthew sang “Le 
grand lustucru” and “J'attends un 
navire” in one group, and really 
scored on her return with “Stay 


, ciation with Gilbert Miller. 

| Also slated for presentation by 
' Tennent, as soon as John Gielgud 
|returns from his current Broadway 
|engagement in Christopher Fry's 
“Lady's Not for Burning,” is a re-| Since leaving the paper, Barnes 


vival of “Winter's Tale,” with has reportedly gone out of town 
Diana Wynyard as co-star and Pe- | for an extended rest. 


ter Brook staging. Another revival 
'by the same management will be Mu sicals for Al F ° 
Louisville Season Set 


|the Sunday page _ henceforth. 
| Guernsey has also covered all the 
regular legit premieres, plus his 
regular film duties, since Barnes’ 
departure. 








Well,” “Speak Low” and “Trouble | leads and Peter Ashmore directing. 


Man.” Victor Clarke sang “Sep-| Other Tennent projects include 
tember Song” and other tunes, with | productions of “Golden Door,” by 


& quartet assisting. B. Priestley; “Waters of the 


J. 
Concert’s highlight, of course, )joon,” by N. C. Hunter; “La Repe- | 


Chekhov's “Three Sisters,” with 
Margaret Leightor. as one of the 
Louisville, Feb. 20. 
Lineup of shows for next sum- 


mer'’s al fresco season of musicals at 
Iroquois Amphitheatre under aus- 





| with a guaranteed tryout profit. Al- 
| bert & Arthur Lewis production 
|will play four weeks in Los An- 
|geles and four weeks in San Fran- 
|cisco as part of the Civic Light 
|Opera Assn. seasons in each city. 

| Guarantee calls for approximate- 
ily $41,000 a week. Figure gives the 
|producers $6,000 over the weekly 
operating cost, which is estimated 
|to be $35,000, and gives CIO an 
jassurance of an equal amount, | 
‘based on the expected $48,000 mini- 
‘mum weekly gross from season sub- 
scription sales. The profit real- 
ized by producers during the Coast 
stands will pay rail expenses to 





1 


his friends on the Coast, where 


‘he has been staying for the last 


month, producer John Wildberg 
has revealed that the final few 
weeks of the Lesley Storm drama 
on Broadway involved sizable op- 
erating losses, which the producer 
sustained, and which more than 
wiped out the small profit the 
drama had earned. When business 
in New York tapered off it had 
been planned to send the show 
on tour, but Flora Robson, the 


| Star, was advised by her physicians 


not to go on the road, and box- 
office prospects weren't attractive 
enough to warrant insisting on her 


‘going through with her run-of-the- 


play contract. 
However, the actress’ reluctance 


_to tour is expected to be offered 


by Wildberg as reason for his re- 
fusal to pay her return passage 


_to England, as stipulated in her 
,contract. His action has been pro- 
, tested to Actors Equity and the 
case may be arbitrated. 

| 





rr a 








was again “Die Dreigroschenoper” | tition” and “Colombe,” by Jean | Pices of Louisville Park Theatrical |New York and provide a vnea | SITCOM Quits Phoenix 


(“The Three-Penny Opera’), here 


and | Assn, is set for the full six-week 


|Anouilh, and “Bobosse” 


presented in concert form, in Ger- “Nina,” by Andre Roussin. 





man, for the first time. The satiri- 
cal folk-opera about love among 
the beggars and thugs of Soho 
came off vividly, with Peter Ca- 
Ppell’s witty, concise narration ex- 
plaining the foreign text clearly. 
Miss Lenya as Polly, Ralph Her- 
bert as _MacHeath, Fritzi Schadl 
and Stefan Schnabel as Mr. and 
Mrs. Peacham, and Herbert Zernik 
as Tiger Brown, were superior art- 
ists, while Dolly Haas was a highly 
attractive addition, singing the 


At Blackpool this summer, Ten- 
nent will present Wilfred Pickles 
in “Hobson's Choice.” 


Only Five Shows For 
Full Omaha Season 


Omaha, Feb. 20. 
Tristates has booked Henry Fon- 








‘formances March 19-21 at the 


ida in “Mr. Roberts” for four per- | 


| term. “Annie Get Your Gun” will 
tee off July 6-15, followed by “High 
Button Shows,” July 16-22; “No, 
No, Nanette,” July 23-29; “Rose 
Marie,” July 30-Aug. 5; “Song of 
Norway,” Aug. 6-12, with a Rodgers 
& Hammerstein Festival, Aug. 13- 
19. Windup show wiil consist of 
solos, duets and ensembles from 
“Carousel,” “Oklahoma,” “South 
' Pacific,” “State Fair” and “Alle- 





| Denis DuFor, managing director, 
, will be back for his sixth season 


theme song at start and close. Wal- | Omaha, with matinee on the last to resume full charge. 


ter Joseph and Alfred Goodman day. So far as known, this is the | 
did yeoman work at the twe pianos. only remaining roadshow booked 


Entire production was under the 


musical direction of Maurice Le- | 


for this season. 
_With four shows up to the first 





Leonard Bernstein, now guest- 


' conducting the N. Y. Philharmonic- | 


‘Symphony, will take a two-year 


vine, with Bruno Hohenberg as of the year, the season took a bad’ sabbatical from conducting at the 
Stage manager and Felix G. Gerst- slide in booking, although attend-' end of the season, to rest and com- 


man as impresario. ‘Bron, 


“ance was good. 


| pose music. 


average. Show will be mounted 


for $175,000, with a provision for | 


a 25% overcall. | Director Spot in Tiff 
talon Phoenix, Ariz., Feb. 20. 
K.C. Starlight Completes Arthur “vale aiitens stager 


. ‘of the Sombrero Playhouse here, 
Summer Musicals Sked has resigned after differences with 
Kansas City, Feb. 20. 


|producers Ann Lee and Richard 
Starlight Theatre Assn. last Charlton. He’ll return east, after a 
| week completed scheduling of its vacation, begin preparations for the 
‘shows for the summer season in Strawhat season at the Cape Play- 
| Swope Park, “Rose Marie” being house, Dennis, Mass., where he’s 
|added as the 10th musical. It will been resident director for a num- 
play July 23-29. Season opens June ber of years. With produce Rich- 
25 with “Desert Song” and closes | ard Aidrich taking a_ retraining 
|'week of Aug. 27 with “Naughty Course in the Navy, Sircom will 
| Marietta.” probably have added authority in 
__ Schedule also includes “Rio the operation of the spot. : 
Rita,” “Song of Norway,” “Rob-| For the balance of the season 
erta,” “Chocolate Soldier,” “Briga- here, Miss Lee and Chariton plan 
_doon,” “Bittersweet,” and “Babes te engage different directors for 
|in Toyland.” each of the stock productions. 
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VARIETY 


Wednesday, February 21, 1951 


Inside Stufi—Legit 


Backers of “Darkness at Noon,” Sidney Kingsley melodrama, include 
‘theatreowner Howard S. Cullman, $16,000; May Kirshner, the author's 

Sea Pt aris, Feb. 13. | sister, representing several assignees, including theatre party agent 
i enis and Marcel Maur eorkon ot com: Lenore Tobin, $10,000;. film executive Joseph Moskowitz, $6,000; pro- 


edy in two acts and 12 scenes by Thomas ducer Roger L. Stevens, $4,000; Herman Jerome Berns 
Heggen and Joshua Logan; adapted by 8 $ » Co-owner of 


LEGITIMATE 


Record B.0.of Fonda- Roberts’ Proves 
Pull of Name in Strong Play on Road 


Added drawing power of a major + 








Plays Abroad 


Mister Roberts 

















star in a strong play is being dem- 
onstrated anew by Henry Fonda 


Berlin’s ‘Miss Liberty’ Set 





| Marcel 


Duhamel. Directed by Claude 


| Dauphin. Technical advisor, Commandant 





21 Club, N. Y., $4,000; bandleader Meyer Davis, representing a syndi- 
cate, $2,000; general manager Herman Bernstein, representing pro- 





| Rostain; settings by Pellegry. At Theatre i 5 we 
nen ” ulled : | Saetes { ducer Leland Hayward, $2,000; film producer Anatole Litvak, $2,000; see 
an wanna. the For St. Louis Muny Opera | ~ Taal dese -+sssee Pierre, Duncan | producer Richard Aldrich, $2,000; film executive Henry Ginsberg, me 
show on Broadway for nearly three St. Louis, Feb. 20. bP - ee cig ate Deuphin $2,000; producer Stanley Martineau, $2,000; Mrs. Edward Kook, wife of Pa 
years, the actor is setting house | “Miss Liberty,” Irving Berlin ‘Le Docteur.........+..+-- , Marcel-Andre the lighting technician, $2,000; publicist Ben Sonnenberg, $2,000; film Da 
records on the road, in some cases musical, is skedded for aR... TE adie ream SNASay | executive Arthur Krim, $2,000; Mac Kriendler, co-owner of 21 Club, tin 
playing to bigger business than in | presentation in the Municipal The- Manion... ..+s.sseereeesseeee sess E. Bart $2,000; theatre manager Louis A. Lotito, $2,000; stage manager David it 
the, show's original engnpementa | Sire {iP scova fees, Gta O8-| ee cscs Ci Ee ore FF ee: act ene Actors Bund, $2000; suthor ieee, rt 
in those towns. | The season tees Oif its 88- | Bipps ..........seeereeeeerseee . Maik Walte ent, pres , ors , $2,000; ngsley, Hf 
In Cleveland last week, for in-|night run and 38rd season June 7) gebéy cousin an SEO tare Motel Raison, N.Y. $1000; ad” executive William H Ai 
s j n -ni engage SAGE woncnneatesceceuebeswaspa vandier Tr »1 Edison, N. Y., $1,000; m H, 
stance, Fonda drew a ee Th ee | ones z se.” . ”_" I. nvgee -cuecsceamanecars \Davray Weintraub, $1,000; actress Elaine Ellis, wife of drama critic-reporter n° 
mark of $36,636 in the : eae ot Tihert oe Becker PSN EER eS Claude Bonnardot tomahd Eaton $1 000: organist Ethel Smith $1,000; author-playwright (17 
p - a a rs e : D160 oe ekeasaaea’ i . .Gilme ua , : ° : 4 N , ’ > - ] 
age eee ae “vd pieces for gle Pater season Pulver rn errr rte re TTT eT , Pierre Louls Irwin Shaw, $1,000; Mrs. Morris Ernst, wife of the attorney, $1,000: ‘ 
° ° ° Ole Seceeeeeseeseseserees a Cc —~ . ver . . « ; y 
agement was the same, $4.35 to be announced. Production Man- Miss Girard... ........0.. Claudine Cheret film producer Samuel Goldwyn, Jr., $1,000; radio-TV agent Mildred (3r 
£53.50 plus federal and local tax), | ager John Kennedy and musical Hemste de, qual canaseuuha Albert Michel Fenton, $1,000; producer Clinton Wilder, $500; pressagent Ted Post, the 
as for the previous engagement, director Edwin McArthur will come | omicier.......:ce:...0.. Robert le Best $200; photographer Paul Hesse, $500; Grace Lyons, of the William ' 
in the fall of 1949, with Richard to St. Louis the latter part of next Morris agency, representing a syndicate, $500. The $100,000 production 1,0 
Carlson in the title part. Two month to conduct tryouts for the; Claude Dauphin is to be con- is presented by the Playwrights Co., and the sole general partner is ant 
weeks’ takes for the original stand | singing and terping chorus, with gratulated on hte vena a. Miss Kirshner. gr 
ere $29.100 and $31,537. The lat- | natives having first choice in cop- ful transposition of “Mr. Roberts or 
peg Sr was ey a straight-play ping roles. | into French. In fact, except for Theresa Helburn Foundation, Inc., a non-profit membership corpora- : 
house record at that time. ' | the language, the play seems to be tion, has beer formed by Theresa Helburn, co-director of the Theatre we 
Fonda’s b.o. pull is accented by | almost identical with the Broadway Guild, with the idea of developing legit writing, directing and acting bel 
s b.o. : 


the fact that the new house record 
in Cleveland was the third week 
he had set a new straight-play 
mark, since he rejoined the show 
four weeks ago. The previous week 
he established a new high of $31,718 


at the Victory, Dayton, and two} 


weeks before that he set’a house 
record of $40,515 for the New Nix- 
on, Pittsburgh. In the latter in- 
stance, “Roberts” played the same 
town in the fall of 1949, grossing 
$25,000, $30,000 and $31,537, the 
latter a new mark, at the old Nixon, 
with Carlson in the leading role. 
New Nixon has more seats than 
the since-demolished Nixon, par- 
ticularly on the lower floor, so its 
capacity is considerably greater. 
Broadway Draw, Too 

Fact that Fonda is also a b.o. 
draw on Broadway was conclusively 
shown last fall, when the “Roberts” 
gross nose-dived when he left the 
show. For the last six weeks he 
was in the cast, at the Alvin, N. Y., 
the gross averaged $29,500. Fer the 
next six weeks, with another actor 
in the part, the show’s gross aver- 


aged less than $16,700. The latter | 
six weeks, it is true, covered the 


pre-Christmas period, when at- 
tendance invariably slumps. How- 
ever, during the traditionally bull- 
ish Christmas-New Year week the 
gross reached only $20,000 and 
then declined to $19,000 for the 
first week in January, which in- 
cluded the New Year's Eve per- 


N.Y. City Ballet Is Off To 
‘Flying Start With 306; 
Tudor Prepping ‘Camille’ 


Most unusual event in ballet this 
week is the commissioning of An- 
thony Tudor, former artistic admin- 
‘istrator of Ballet Theatre and 
| choreographer this year of the Met 

Opera, to do a ballet for the N. Y. 
City Ballet Co. The work will be 
performed during the company’s 
present season, at City Center, 
N. ¥., either Feb. 28 or next day. 
Ballet is “Camille,” a half-hour 
scenario in three scenes to some 
' rediscovered music by Verdi, with 
scenery and costumes by Cecil 
Beaton. These sets and costumes 
_were originally commissioned from 
Beaton by Ballet Associates in 
America in 1947, when the work 
was done to Schumann music, with 
choreography by John Taras, and 
performed by the Original Ballet 
Russe. Decor is being loaned to 
N. Y. City Ballet. 

Hugh Laing and Diana Adams 
will head a cast of 20-odd in the 
_work. Added to the recent switch 
-of ballerina Nora Kaye from Bal- 
‘let Theatre to N. Y. City Ballet, the 
| Tudor commission points up the 
|number of former BT principals 
| now with NYCB. Laing and Adams 
| were formerly with BT. So, too, 


| were Melissa Hayden, Janet Reed | 


production which is no mean ac- 
complishment considering that the 
French actors are required to play 
American sailors. 


It is to the credit of everyone | 
concerned that the illusion is well-! 


nigh perfect; the entire cast is rec- 
ognizably American, with no false 
notes that could so easily have 
brought laughs in the wrong places. 
The only shortcoming was the fail- 
ure to create an atmosphere of op- 
pressive heat that was so well done 
in New York—the characters talked 
about the heat, but the spectators 
didn't feel it. Looks like a question 
of makeup primarily. 

Of the large and excellent cast, 
Jean Brochard is standout in his 
portrayal of the captain. A bitter 
and vindictive man, Brochard 
makes him nonetheless curiously 
sympathetic. Marcel-Andre is fine 
as the doctor, and Pierre Louis 
gets everything there is out of the 
role of Pulver. 

As for Dauphin himself, he has 
seldom been better, and for once 
he has overcome the mannerisms 
that were coming to be a sort of 
trademark. In the short role of 
Miss Girard, Claudine Cheret is at- 
tractive but conveational. Without 
exception the crew members are 
convincing. 

The setting is approximately the 
same as in the Broadway produc- 
tion. On the whole a fine produc- 
tion of a fine play, and it is hoped 





Fred. 


| Bevan 


talent. 


However, the project is said to be only in its “initial phase” at 


the moment, and not likely to be developed for a year or so. 


Leoit 

Cast changes in “Season in the 
Sun” include Gregor Rowland re- 
placing Eugene Steiner in a mop- 
pet role, and his sister Jada Row- 
land replacing Cathy Chapman 
... Jack Payne, London producer 
associated with Val Parnell, is 
dickering for the British rights to 
“Bless You All”... Cast changes 
in the Broadway edition of “South 
Pacific’ include Eddie O'Neil for 
Dody Heath, who has withdrawn 
to go into “Tree Grows in Brook- 
Ivn.” and Peter Smith replacing 
William Diehl ... In the cast of 
“Kiss Me, Kate” on Broadway, 
singer Marian Burke _ replaces 
Ethel Madsen, and dancer Keith 
Willis succeeds William Burdick 

. Martyn Green, featured come- 
dian of the D’Ovly Carte Opera, 
and Isidore Godfrey, orchestra 
conductor, will be guests. at 
next Monday's (26) luncheon meet- 
ing of the Drama Deak, Broadway 
legit reporters’ group. 

Melvyn Douglas has taken over 
the leading part in “Let Me Hear 
the Melody,” succeeding Franchot 
Tone, who is ill. . 


war drama, “Stalag 17,” by Don) 
and Edmund _  Trtcinski, 


. The junior. 


Lamb: il Se - 
here that the French will take to it. | ambs will present the all-male 


Bit 
sion . . . Film actor George San- 
ders, suffering from herniated disc, 
will not take over June 1 as male 
lead in the Broadway company of 
“South Pacific,” as previously 
planned, so another replacement 
is being sought for Ray Middleton, 
whose contract expires then. 
James Stroock, of Brooks Cos- 
tume Co., leaves tomorrow (Thur. 
for Sarasota to supervise the final 
costuming of the Ringling Bros.- 
Barnum & Bailey circus and the 
Paramount picture, “Greatest Show 
on Earth,” now on shooting loca- 
tion there. Brooks has just com- 
pleted costuming of the incoming 
“King and I,” “Green Pastures,” 
“Make a Wish,” “Tree Grows in 
Brooklyn” and the “Skating Vani- 
ties”... Michel Mok is pressagent 
for “King and I” and Elie C. Edson 
ditto for the Louis Jouvet com- 
pany’s American tour ... John 
Mason Brown, drama critic of the 
Saturday Review of Literature, has 
been named Yale's first Embree 
Memorial Lecturer and a lecture- 
ship established by the John Hay 
Whitney Foundation, and will de- 
liver seven lectures during April 
for students at the college’s drama 
department . . . Leo G. Carioll 





/March 11, at the Lambs Club, will co-star with Patricia Collinge 
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Bad Weather Doesn't Halt Chi B.0.: 
‘South Pacific’ $51,200, ‘Day’ 12446 


Chicago, Feb. 20. 

In spite, of continuing bad 
weather, Chicago legit in the main 
seems to remain constant, still 
sparked by a sensational “South 
Pacific” boxoffice. “It’s A Great 
Day” had a neat week and con- 
tinues its run until March 3, when 


it moves to Minneapolis. 

“Mike McCauley” came in 
Thursday (15) and with the ex- 
ception of Ann Marsters, Herald- 
American critic, received bad 


notices, and was yanked Saturday 
(17). 
Estimates for Last Week 
“It's A Great Day,” Blackstone 
(3rd week) ($3.50; 1,358). Still on 
the black side with $12,500. 


“Mike McCauley,” Harris ($3.80; | 


1,000). Show opened Thursday (15) 
and called it quits Saturday (17); 
grossed 
formances, 

“South Pacific,” Shubert (14th 
week) ($5; 2,100). Still hits the top 
bell with $51,200. 


Romeo, $14,100, 
‘Green’ 126, Hub 


Boston, Feb. 20. 

Two new entries, “Green Pas- 
tures” at the Colonial and “Romeo 
and Juliet” at the Shubert. revived 
interest in legit circles here last 
week. “Romeo” is getting only 
fair b.o. activity and “Green Pas- 
tures” is building nicely. Latter 





got off to a shaky start due to 
mechanical difficultles, but re- 
ceived nice press notices. ‘Moon 
is Blue,” new F. Hugh Herbert | 


comedy, opened last night ‘Mon.) 
at the Wilbur and shapes okay. 
Estimates for Last Week 

“Green Pastures,” (Colonial) (1st 

wk? (1,500-$3.60). Opened slowly, 


but built throughout week and is | 


still building; nearly $12,000. 

“Romeo and Juliet,” 
‘Ist week) ‘(1,750-$4.20). Opened 
Tuesday (13) with indications that 


the three-week stint will dis- 
appoint. Mild $14,100 for eight 
performances, including an extra 


matinee. 


‘Kiss Me, Kate’ $30,900 
In First Frisco Stanza 


San Francisco, Feb. 20. 

“Kiss Me, Kate,” backed by a 
husky $35,000 advance and fine re- 
views, chalked up almost $30,900 
for its first stanza at the 1,775-seat 
Curran, with Frances McCann, 
Mare Platt, Robert Wright, Benny 
Baker and Betty George holding 
down the leads. House was scaled 
to $4.20, 
_"“The Innocents,” with Sylvia 
Sydney, opens at the Geary on Fri- 
day (23). House is dark at present. 


‘Oklahoma’ $35,800 In 


Three Midwest Stands 


Grand Rapids, Feb. 20. 
Touring “Oklahoma” put to- 
ether another mop-up series of 
eight performances last week, get- 








ling a total of $35,800 in three | 


stands. Bookings included Mon- 
day and Tuesday (12-13) at the 


Quimby Auditorium, Ft. Wayne; | 


Wednesday (14) at the Palace, 
South Bend, and Thursday through 
Saturday (15-17) at Keith's here. 

Theatre Guild production is 
dividing this week between Lon- 
don, Ont., and Rochester. 


‘Ground’ $9,000, Balto 
Baltimore, Feb. 20. 
Al Rosen's pre-Broadway_ trial 
ot “The High Ground” at Ford's 
here last week latched on to the 





American Theatre Society-Theatre | 


Guild subscription season and 


built a $9,000 total for the effort. | 
Nothing currert, with “I | 
the | 


My Love,” bringing back 
Lunts after a long absence, set for 
Feb. 26, as the fourth of five plays 
Promised on subscription. 


Current Equity Shows 


(Feb, 19-March 4) 


EQUITY LIBRARY THEATRE 
“Babes in Arms’—Lenox Hill 
Plovhouse, N. Y. (22-25). 
_ Pouble-Bill (“Breach of Prom- 
Ise" and “Belphagor, the Mounte- 
bank")—Lenox Hill 
N. Y. (1-4). : 











EQUITY COMMUNITY THEATRE 
‘<<ajor Barbara”—Dewitt Clin- 
ton H. S'. Brorx.’N.' Y. (23-25). 


$3,300 for the fair per-. 


(Shubert) | 


Playhouse, 


a 
7 





Fonda-Roberts’ $33,636 
Sets Cleve. House Record 


Cleveland, Feb. 20. 


Fonda and “Mister 
cracked the Hanna’s 





Henry 
Roberts” 


' house record for nen-musicals here | 


last week. Sold out a couple of 
days before opening, eight per- 
formances at $4.35 top collected 
$33,636 and a total of 250 standees, 
going over capacity. Same play, 
with Richard Carlson as star, got 
$29.100 and $31,537 in two weeks 
at the house in the fall of 1949. 
House’s previous record for 
straight plays was held by “Street- 
car Named Desire,” with Uta 
Hagen and Anthony Quinn, which 
racked up $32,400 last season. 


Hanna will stay dark for several 
weeks, due to scarcity of road at- 
tractions. Theatre is sponsoring 
nine performance of “Peter Pan,” 

| with Jean Arthur and Boris Kar- 
| loff, at Public Music Hall beginning 
March 12 and already is flooded 
with ticket orders. 





Three-Way $17,500 Split 
Charleston, W. Va., Feb. 20. 


Tod Andrews company of “Mis- 
ter Roberts” in six performances 
spread over three different stands, 
grossed a fair $17,500 last week. 
The dates included Monday and 
Tuesday (12-13) at the Virginia, 
Wheeling; Thursday (15) at the 
Keith-Albee, Huntington, and Fri- 
day and Saturday (16-17) at the 
Auditorium here. 

Production is splitting the cur- 
rent week between Louisville and 
Evansville, Ind. 


; 
} 





Veronica Lake Scores In 


Atlanta ‘Turtle’; Round 
Theatre in Birmingham 


Atlanta, Feb. 20. 
Veronica Lake, making her legit 
debut in John van Druten’s “The 
Voice of the Turtle” at the Pent- 
house theatee, did a whopping 
$6,400 in seven performances, clos- 
|ing Saturday (17) night. 


Marsha Hunt opened Monday 
/(19) in “Legend o 
week's run. 


opening-night jitters to turn in 
sparkling performances in subse- 
quent showings. Except for a 
tendency to speak too softly, she 
proved quite satisfactory. 


Birmingham has established a 


round theatre in the ballroom of. 
with Alan) 


the Redmont hotel, 
Draper as entrepeneur. 
they've had John Carradine 


So far 


in “Light Up the Sky” and John 
Loder and Claire Luce in ‘For 
Love Or Money.” 


Currently they are offering Miss 
Lake in “Turtle,” she'll return to 
the Penthouse here in the same 
opus for another week starting 
Monday (26). Loder and Miss Luce 
are booked to do “For Love Or 
Money” here during March. 


' Frank Corsara has been signed 
by Penthouse as resident director. 
| Managing director Robert McBride 
|steps up to post of co-producer 
'with Gerard Appy. McBride steps 


into shoes of Elsbeth Hofmann, | 


who will remain in New York as 
the Penthouse’s representative. 

| Although there is no connection 
| between management of the Bir- 


,mingham and Atlanta arena thea-. 


tres, both groups are working to- 
‘gether closely in bookings, which 
can mean that stars who come 
South can work two weeks at a 
time. 

Accompanying Miss Lake on her 
Southern acting tour is pic direc- 
tor-husband Andre de Toth. 


‘Innocents’ $14,900 In 
St. Louis Despite Storms 


St. Louis, Feb. 20. 

Despite almost continuous rain, 
sleet and snow, “The Innocents,” 
‘with Sylvia Sidney, wound up a 
‘successful one-week stand at the 
American theatre Saturday (17). 
The house was scaled to $3.66 and 
eight performances copped a neat 
$14,900. 

A good advance is recorded for 
Henry Fonda in “Mister Roberts, 
which opened a two-week engage- 
ment at the American last night 
‘Mon.).° ‘The: house- is scaled te 
1$427' 6 od 








Sarah” for a, 


Miss Lake conquered a case of | 


in 
“Tobacco Road,” Diana Barrymore | 


‘Guardsman’ $16,700, Det.; 


‘Barretts’ Gets $11,000 
For Its Two L.A. Weeks 


Los Angeles, Feb. 20. 

The Barretts of Wimpole 
Street,” finaled over the weekend 
with an $11,000 tally for two 
frames, getting the new Actors’ 
Album company and the new Ivar 
theatre off to a red-ink start. Sec- 
ond week grossed $5,300 on seven 
performances. An additional. $500 
_had to be refunded Thursday night 
| when the performance was Ccan- 
celled at the last minute, when star 
Susan Peters came down with a 
severe case of indigestion. Figure 
was just around the operational 
break-even cost but amounts to a 
production loss of around $2,500. 

Legit perks somewhat locally 
this week, with “Apple of his Eye” 
rekindling the Biltmore last night 
(Mon.) and Ivar relighting tonight 
(Tues.) with “Joan of Lorraine,” 
starring Luise Rainer, as second 
offering of the Actors’ Album 
group. 


‘Love’ Hot $27,800, 
‘Pan’ $27,600, Philly 


Philadelphia, Feb. 20. 
Philly’s only two active legit 
houses turned in good biz last 








week. Tomorrow night (Wed.) “The | 
preems at the} 
Locust for a 10-day engagement. | 
It will be the city’s first new open- | 


Autumn Garden” 


ing since “Darkness at Noon” back 
in December. 


Next Tuesday (27), the Forrest 
will re-light with the revival of 
“Green Pastures” and then, for 
the first time since Jan. 1, Philly 
will have four legit houses lighted 
and active. 


Estimates for Last Week 


“Peter Pan,” Shubert (lst week) 
(1,870; $4.55). 


Friday matinees to take place of 
usual Monday night performances. 
Good biz, especially last half of 
week, although $27,600 was well 
off capacity. 

“I Know My Love,” Walnut (1st 
week) (1,340; $4.55). Lunts’ vehicle 
very hot at boxoffice with $27,800 
tabbed, close to capacity after first 
night. 


HEPBURN-‘LIKE’ $35,400, 
MPLS., DESPITE WEATHER 


Minneapolis, Feb. 20. 


Encountering 15 to 20 below zero 
temperatures and storms its first 
'three days, Katherine Hepburn’s 
“As You Like It” didn’t start too 
fast. But attraction built steadily 
and in the 1,859-seat Lyceum at 
$4.20 top it finished to over $35,400 
for six nights and two matinees. 

“It’s a Great Day” is set for 
week of March 4, and Henry Fonda 
follows in “Mister Roberts.” 








| ‘R&H Festival’ $35,000 


| Detroit, Feb. 20. 


| The second week of “The 


Guardsman” 


week. The Civic Light Opera 
presentation of a “Rodgers & Ham- 
/merstein Musical Festival,” 


' grossed $35,000, average for this 
| season, which has been a poor one, 
but still under the breakeven fig- 


) ure of $40,000. 

Both the Cass and Shubert are 
_closed this week, with no bookings 
lin sight. 


10, is “Roberta,” starring Audrey 
Meadows, Andzia Kuzak, Tim Her- 
eae Don Saxon and Harry Stock- 
well. 


Folly’ 36 in 4, N.H. 


New Haven, Feb. 20. 

Three-day tryout of “Springtime 
Folly” was just that. Lukewarm 
| reception held gross to a low level. 
,/On four shows at $3.60 top, Shu- 
| bert till registered a losing session 
last week (15-17) with an estimated 
take of $3,000. 
| House is dark this week for 
“King and I” rehearsal. Musical 
| gets its preem next week for eight 
‘shows (26-3) at highest top, $5.40, 


|in house history. 


BALLETS 20G, SEATTLE 
Seattle, Feb. 20. 
Les Bailets de Paris, at the 
Metropolitan, grossed around 
'$20,000 in six nights and two 
' matinees. 
The 1,500-seater was scaled from 
194.50, se sree 1 rei. 

















Opened Tuesday | 
night (13) and is inserting extra} 


at the Shubert did | 
$16,700, or $1,800 below its initial | 


Current Civic produc- | 
tion, next to the last in a series of | 





Attendance skidded on Broad- 
| way last week. for the third suc-' 
| cessive week. Business was about, 
even the first two nights for most | 
shows, but then wavered and, ex- 
cept for the solid hits, slumped at 
the weekend. Reasons for the 
downbeat appear to be involved, 
but it’s figured that Lent, adverse 
weather and the general inflation- 
ary spiral, which is believed to) 
be forcing fixed-income families to | 
curtail luxury spending, may be 
factors. 
Last week’s total gross for 
| all 28 shows was $667,100, or 
72% of capacity. Theeprevi- | 
ous week’s corrected total for | 
$659,800, or | 
} 


27 shows was 
15% of capacity. 


Of the recent openings, “Not! 
for Children” was panned and) 
flopped out, “Small Hours” got a/| 
five-to-three adverse press and ap-| 
pears doubtful, “Billy Budd” has'! 
started slowly and “Rose Tattoo” | 
|edged up a trifle nearer sellout 
| pace. Closing last week, besides 
| “Children,” was “Green Bay Tree.” 
But “Jotham Valley,” which was 
slated to fold. got a reprieve when | 
the flop of “Children” made the 
Coronet available, and moved to} 
the latter house over the weekend. 
| Winding up next Saturday (24) 
are the D’Oyly Carte Opera, with | 
its Gilbert & Sullivan repertory, 
plus “Bless You All,” “Peer Gynt” 
and possibly two or three others. 
Unless business conditions make a} 
comeback soon, several more may | 


not be good for much longer. Al- 
ready slated to go on tou are, 
“Where’s Charley?” leaving 


March 10; “Member of the Wed- 
ding,” March 17, and “Peep Show,” | 
March 24. 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical Comedy), MD (Musi- 
cal Drama), O (Operetta). 

Other parenthetic figures refer, 
respectively, to tor price, number 
of seats and capacity gross. Price 
‘includes 20% amusement tax, but 
grosses are net: i.e., exclusive of 
tax. 

“Affairs of State,” Music Box 
(22d wk) (C-$4.80; 1,012; $26,874). 
Has yet to have an unsold seat, but 
theatre parties reduce the gross; 
over $27,100 (previous week, 
$27,000). - 

“Angel in the Pawnshop,” Booth 
(5th wk) (D-$4.80; 766; $20,365). 


Under $8,000 (previous week, 
$9,500). 

“Bell, Book and Candle,” Barry- 
more (14th wk) (C-$4.80; 1,064; 


$28,000). Another smash which has | 
over . 


never failed to go clean; 
$28,200 (previous week, $28,200). 

“Billy Budd,” Biltmore (2d wk) 
(D-$4.80: 920; $22,600). Under 
$6,500 (previous week, single per- 
formance grossed $3,000). 

“Bless You All,” Hellinger (10th | 
wk) (R-$7.20; $1,543; $55,000). 
Over $21,700 (previous week, $26, 
200); closing next Saturday night 
(24). 

“Call Me Madam,” Imperial (19th 
wk) (MC-$7.20; 1,400; 
Another of the smashes that has 


over $52,500 (previous week, ” 
| $52,500). 
| “Country Girl,” Lyceum (15th) 


wk) (D-$4.80; 995; $22,845). Almost 

$19,200 (previous week, $19,300). 
“Darkness at Noon,” Alvin (6th 

wk) (D-$4.80; 1,360; $34,276). Over | 


$22,700 «previous week, $22,900). | 
D’Oyly Carte, St. James (3d 
wk) (O-$4.80; 1,571; $37,000). With | 
two first-nights last week, the gross | 
for “Gondoliers” and “Iolanthe” | 
/was about $35,000 (previous week, | 
$36,000 on the double-bill “Pina-— 
fore” and “Trial by Jury”); double- 
bill “Cox and Box” and “Pirates 
|of Penzance” this week; closing 
| Saturday (24). 
| “Gentlemen Prefer Blondes,” 
| Ziegfeld (63d wk) (MC-$6; 1,628; 
| $48,244). Nearly $39,200 (previous 
_ week, $41,400). 
| “Green Bay Tree,” Golden (3d. 
wk) (D-$4.80; 769; $19,195). About | 
'$5,000 (previous week, $5,000); | 
/closed Saturday night (17) after 20) 
performances; lost about $45,000. 
' “Guys and Dolls,” 46th Street. 
.(13th wk) (MC-$6.60; 1,319; $43,- | 
(904). Always gets the absolute | 


|Nearly $42,900 
| $47,200). 


| performances); 


$51,847). | 


never gotten less than the limit; | 


B'way's Off-Season Slip Continuing; 
‘Hours’ $13,000 for 7, ‘Budd’ $6,500, 
Tattoo’ $26,500, ‘Children’ Flops 


formances for invited audiences 
and resumes regular admission 
showings tonight (Wed.). 

“Kiss Me, Kate,” Shubert (110th 
wk) (MC-$6; 1,361; $40,447). Almost 
$31,500 (previous week, $30,700). 

“Lady’s Not for Burning,” Roy- 
ale (15th wk) (C-$4.80; 1,035; $27,- 
100). Over $17,100 (previous week, 
$19,800). 

“Member of the Wedding,” Em- 
pire (58th wk) (D-$4.80; 1,082; 
$23,196). Almost $11,300 (previous 


/week, $11,700); closing March 17, 


to tour. 

“Not for Children,’ Coronet (ist 
wk) (C-$4.80; 1,027; $26,800). 
Opened Tuesday night (13) to 


| unanimous pans; first seven per- 


formances drew $6,900, plus about 
$6,900 for three paid previews; 
closed Saturday night (17), at a loss 
of about $50.000. 


“Out of This World,” 


Century 
(9th wk) (MC-$6; 


1,645; $49,191). 
(previous week, 


“Peep Show,” Winter Garden 
(33d wk) (R-$7.20; 1,519; $55,677). 
About $29,000 (previous week, 


| $28,000); closing Sunday (25). 


“Peer Gynt,” ANTA Playhouse 
(3d wk) (D-$3; 924; $22,730). Almost 
$10,700 for eight performances 
(previous week, $10,500 for seven 
closing . Saturday 


“Rose Tattoo,” Beck (3d wk) 
(D-$4.80; 1,214; $28,000). About 
$26,500 (previous week, $25,900). 

“Season in the Sun,” Cort (21st 
wk) (C-$4.80; 1,056; $24,101). Near- 
ly $18,800 (previous week, $18,500). 

“Second Threshold,” Morosco 
(7th wk) (CD-$4.80; 912; $24,300). 
Almost $11,600 (previous week, 
$11,000, with Clive Brook out ill). 


night (24). 


“Small Hours,” National (ist 
wk) (CD-$4.80; 1,172; $29,534). 
Opened Thursday night (15) to 


three favorable notices (Chapman, 
News; Coleman, Mirror; Pollock, 

Compass) and five negative (Atkin- 

son, Times; Guernsey, Herald 

Tribune; Hawkins, World - Tele- 

gram & Sun; McClain, Journal- 

American; Watts, Post); first four 

performances grossed about $7,- 

000, plus three paid previews for 

approximately $6,000. 

“South Pacific,” Majestic (96th 
wk) (MD-$6; 1,659; $50,186). Has 
never failed to go clean at all per- 
formances; over $50,800 again. 

“Twentieth Century,” Fulton 
(8th wk) (C-$4.80; 976; $23,228). 
About $23,400 (previous week, $20,- 
_ 300, with Gloria Swanson out ill). 
_“Where’s Charley?” Broadway 
(3d wk) (MC-$4.80-$6; 1,900; $49,- 
| 000). Reached $40,100 (previous 
_ week, $39,000); return engagement 
now scheduled to close March 10, 
for Coast bookings. 

Opening This Week 

“High Ground,” 48th Street (D- 
$4.80; 925; $22,165). Charlotte 
Hastings’ London melodrama, star- 
ring Margaret Webster, Tom 
Helmore and Leueen MacGrath, 
presented by Albert H. Rosen; 
production was financed at $50,000, 
cost about $35,000 (excluding $5,- 
000 tryout loss and $13,000 in 
bonds) and will break even at 
around $14,000; opened last night 
(Tues.). 

“King of Friday’s Men,” Play- 
house (C-$4.80; 819; $18,740). Mi- 
chael J. Molloy’s Dublin play, 
presented by Michael Grace; pro- 


| duction was financed at $85,000, 


cost about $75,000 (excluding $20,- 
000 tryout loss and $17,000 in 
bonds) and can break even at 
around $14,000; opens tonight 
(Wed.). \ 
“Razzle Dazzle,” Arena (R-$4.80; 
500; $14,000). Circular - staging 
musical with sketches and lyrics 
by Mike Stewart and music by Leo 
Schumer, Shelley Mowell, James 
Reed Lawlor, Bernice Kroll and 
Irma Jurist, presented by David 
Heilweil and Derrick Lynn-Thom- 
as; production was financed at 
$17,500, cost about $15,000 (ex- 
cluding $5,000 in bonds) and can 
break even at around $9,000; 
opened Monday night (19) to mixed 
reviews. 
Future Schedule 
“Springtime Folly,” 
Monday (26) (rehearsing). 


Golden, 


limit, but theatre parties and the | _.“Mary Rose,” ANTA Playhouse, 


_ varied scale have been limiting the | 
| take; over $44,400 (previous week, | 


$44,400), 
| “Happy Time,” Plymouth (56th 
| wk) (C-$4.80; 1,063; $29,019). Hit 
$18,600 (previous week, $20,500). 
“Jothain Valley,” 48th Street (2d 
wk) (M-$4.80; 925; $22,165). About 
$5,500 ‘previous week, $7,000); 
moved Monday night (19) to. the 


| Coronet, where it played two: per-~ 


March 4 (rehearsing). 

“Autumn Garden,” play, Coro- 
| net, March 7 (trying out). 
| “Moon Is Blue,” Miller, March 8 
| (trying out). 

“Romeo and Juliet,” Broadhurst 
'March 10 (trying out). 
| “Green Pastures,” 
March 15 (trying out). 
| “King and I,” St. James, March 
23 irehearsing® ~*’ td. ne prly 


Broadway, 
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Plays on Broadway 


Not fer Children 


wrights Co. presentation of comedy } 
Pg — by Elmer Rice. Stars Betty | 
Field, Elliott Nugent; features J. Edward 
Bromberg, Ann omas. Staged by the . 
author. roduction designed and lighted 
by John Root; songs. Robert Emmett = 
lan. Opened at Coronet, N. Y., Feb. 


°51. , ‘wardly frightened because, as one 
y Forrest..... J. Edward Bromberg wardly g ‘eager 
| en i = apd Alexander Clark of the characters explains, “every- 


Clarence Orth 


more effective than she might be in 
a full-scdle production in a large 
theatre. In any case, she reveals a 
‘droll sense of humor, deft timing 


gested by a couple the authors 8d surprising versatility. 


saw on shipboard during an At- 
lantic crossing, is about a success- 
ful book publisher who has in- 
tellectually and sociaily outgrown 
his wife. The underlying idea of 
the play is that everyone is in- 


' Dazzle” sketches are uneyen. For 


' Eve,” running through the show, is 
spotty, with several passages badly 
in need of cutting. Miss Greener’s 
lampoon of a Metro musical epic 
is a standout, and her “Grace Fo- 


instance, the satire of “All About| un, grossing about $62,000 for the 





As usual in a revue, the “Razzle | 


‘Salesman’ Fine $22,000 


For Its Third D.C. Week 


Washington, Feb. 20. 
“Death of a Salesman” chalked 
up a fine $22,000 for the third and 
final week of its Gayetiy theatre 


full engagement. 


“Springtime Folly,” pre-Broad- | 
/way comedy, moved in last night) 


'(19) for a single week. Then the 


; i t es > : ... | garty” eter > it skill- 
Gebenes etngton...css-s Elveity Feld one is ionely.” To dramatize this fully Oe gy olan Hs a 
Theodora Effington-::*''""' "Natalie Core| thesis the authors have composed ; & bo 
irma Ort mabareearesss =? ann Thomas|s rather synthetic yarn about a pathy. Lee Goodman and Barbara 
apt —appentgietetate ' ‘opeland 4. ** syn ye a asl ick i > tohee 
| ce ge » Shear Rn Joan Copeland ise, noble little woman, virtually Hamilton click in the Sketches. 
Digby Walsh . ovccecea I enn Bao: adio heroine. who Notable dance numbers include a 
Hugh McHugh.......--+-- Fredd a a daytime radio reroine, wh ‘2recro ‘outine by Peter Con- 
wed . ene . John Gerstad ae, Tee a - tionallv- scarecrow routine 5) eter on- | 
Hitch Imborg 4 Frances Tannehill bravely conquers an emotional) low. “Catch Me If You Can.” a 
Pensacola Crawfor¢ Bud Gregg induced paralytic attack, routs a 27°": eh a ot, 
Pianist ........-- vetes wert An . ehahilj. fairly typical show bit, and ‘Light | 
eS te predatory other woman, rehabili- Seadeic” te West Waren. The 
Elmer Rice is being allowed tates her weakling son, gives cen bee undistinguished, but Jet 
some fleeting fun of his own — steadying maternal advice to her | AB i , : 


though it is hardly to be shared 
by his audience—in a piece of flim- 
flam that he has labeled “Not for 


Children.” Here is a play that Rice arms at the final curtain. 


has been trying to get off his chest 


with triumphant forgiveness clasps 


y MacDonald, James Jewell and Jane 
Vhite manage to impress vocally. 

The staging of Edward Reveaux 
provides maximum movement for 
such small surroundings, the Nell 


emotionally insecure daughter anc 
her errant, contrite spoyse in her 


In its surface polish and gallery 


; - oe “is ° . “eogré > patly 
for years. but his title is an under- of unattractive characters, “Small cb con phy bA er ated 
statement. “Not for Children” is Hours” seems somewhat reminis- ond Guatemes decteneé ty Willan 
certainly not for anybody, unless cent of Clare Boothe's feline Riva suggest that the scenic end of 
it's. the author. Its boxoffice smash of 15 years ago, “The arena musicals remain to be 
chances are nil Women.” Since Kaufman is an ur worked out. The two-piano accom- 

With Betty Field and _ Elliott bane and expert writer, the play paniment by James Reed Lawlor 


Nugent in the leads, “Children” is 
web of circum- 
stances dealing with the theatre 
and what makes it tick. It is a play 
within a play, and the amusing 
noments are few as “Children” ex- 
pounds on the intricacies of the 
stage and its people. n it the 
author is kidding himself on the 
square as he lampoons his own 
play's frailties with asides mouthed 
by his two interlocutors (Miss Field 
and Nugent). 

The interlocutors are perched on 
either side of the stage explaining 
the author's thinking. The dialog 
is fatuous, talky and garbled, most 
of it, beyond audience comprehen- 
sion 

The players, unfortunately, suf- 
fer through no fault of their own. 
Miss Field's voice is inclined to be 
monotonous, while Nugent injects 
a littl more of the tongue-in- 
cheek type of humor sought bythe 
author. J. Edward Bromberg plays 
the producer the way producers” 
are popularly played. while others 
who achieve what they can are 
Ann Thomas, Alexander , Clark, 
Fredd Wayne and Frances Tanne- 
hi!! 

The author directed; there was 
hardly any pace to the proceed- 


a complicated 


ings. John Root contributed a 
neatly designed production. 

Kahn. 

(Closed Saturday (17) after 


seven performances), ) 
. 
| 


The Small Hours 


Max Gordon presentation of comedy: | 
drama in two acts (26 scenes) by George 
S. Kaufman and Leueen MacGrath. Staged 
by Kaufman; scenery, Donald Oenslager; 
costumes. Alice Gibson. At National, | 
N. Y., Feb. 15, ’51; $4.80 top ($6 opening). | 


Laura Mitchell.......... Dorothy Stickney | 













Henry Mitchell.... . Paul McGrath 
Ris chic dhe a © ..».Donald Keyes. 
Dorothy Mitchell.... .... Joyee Lear 
Peter Mitchell ...... .Michael Wager | 
Carter Reynolds... -Thomas Noyes 
er seams Carl Judd 


Candice Barrett. 
Pippa Shields..... 
Lucy McLean..... 
Philip Shields. ..... os 
Reed Armstrong...... 
John L. Barrett....... 
MS aise ceeavateon ‘ 
Motorcycle Officer.. 


-..Joan Wetmore 
«...Leona Maricle 
«.+. Polly Rowles | 
»».Maurice Burke 
..Paul Kirk Giles , 
.. Richard Barbee | 
.. Vickie Marsden | 
....Joseph Hardy | 


“eee 


..-..Ludie Claire | revues are not only feasible in cir- the architect's bedroom. 


is never dull or silly, but there is 
no dodging its artificiality and 
banality. And after all the dialog, 
shifting scenery and parades of 
gowns, the point, when it finally 
arrives, seems hardly worth all the 
effort. 

Dorothy Stickney, who curiously 
enough is not even featured in the 
billing, gives plausibility, dimen- 
sion and moments of genuine 
poignance as the wife. In fact, to 
some extent, her performance and 
personality tend to throw the play 
out of, fgcus, as it hardly seems be- 
lievable for the other characters 
to be so patronizing to anyone so 
likeable. Paul McGrath gives a 
skillful portrayal of the stuffy hus- wine’ aa PB on ee So 


band, despite an opening night production of comedy in three acts by F 
cold Hueh Herbert. Stars Barbara Bel Geddes 


. cece wee Donald Cook, Barry Neison. Staged by 
Other capable performances are Dresmniaget Wockuahen aaa Gnamuetr ta 
given bv Michael Wager as the son, Stewart Chaney At Playhouse, Wilming 
ce Lear ¢ > ohter Olly ton, Feb. 16, ’51; $5.60 top 
Jovee Lear as the daughter, I = Patty O'Neill Rarncra Bel Geddes 
Rowles as a ruthlessly egolistica Donald Gresham Barry Nelson 
author. and Thomas Noyes, Joan David Slater ! Donald {Cook 
’ nanies P arirloa . “ce Michael O'Neill . Malcolm Lee ezus 
Wetmore, Leona Maricle, Mauric © Vick! Fields a te 
Burke. Jean Casto and Vera Fuller 
Mellish among the large support- 
ing cast. Kaufman has staged the 
piece smoothly, Donald Oenslager 


and Herbert Schutz, plus percus- 
sion by Irwin Cooper, is about as 
much as could be expected from an 
ordinary score 

Everything considered, “Razzle 
Dazzle” is suggestive of a semi-pro 
musical audition. but it is curiously 
disarming and at intervals reason- 
ably diverting. Hobe. 


Play Out of Town 


The Moon Is Blue 
Wilmington, Del, Feb. 16. 














Hugh 
and reason- 


For two acts this new F. 
Herbert comedy is gay 


has designed enough handsome ably diverting. But something hap- 
erener: “ fill a Ww arehouse and pens in the third stanza, and its 
Alice Gibson has supplied suffi- here that there’s yeoman work for 


author and director. If the third 
act can be brought up to par, this 
show, thanks principally to the 
sterling cast, should stand a chance, 
at least for a moderate run. 


cient gowns for a musical comedy, 
most of them suitably stunning. 
Hobe. 





Razele Dazzle 


There's a_ scarcity of plot 
David Heilweil & Desrit, Leen Seems, throughout and the laugh lines 

i 5 i J “ ac a . « , © =4 
1 oats eiat con, presentation of revue in| Tange from those really amusing 


to a number w a show signs of 
— one age and wear. entral character 
Pe Son Rotrected so Edward is a scatter-brained, chatterbox 
Reveaux: choreography, Nelle Fisher; as- type of girl who is picked up (in a 
soclate choreographer. ‘Jerry Ross: musi nice way) by a young architect on 
Lawlor: production designed by William the Empire State observation tower. 
Riva: musical arrangements. Herbert She goes to his apartment and 
Schutz. At Arena, N. Y.. Feb. 1% ‘S51; there meets the prospective father- 
Cast: | Kate Friedlich. in-law of the architect, a suave Noel 
Greener, Flori Waren, Frank Coward type of wolf with a south- 
MacDonald. Jean Sincere, ern accent. 


Dorothy 
Bob Herget. Barbara 
Both males make a play for the 


two acts (18 scenes). Sketches and lyrics, 
Mike Stewart; music. Leo Schumer. Shel- 


James Jewell. 


Reynolds, Jet 

Christine Karner. 

Hamilton, James Harwood, Lee Goodman, , 

Cris Goodyear, Peter Conlow, Jane White, girl, and the inevitable misunder- 
Rob@t H. Baron, Bill Newey. standings occur, including the girl's 
irate father who suspects the worst 
when he finds daughter dressing in 
He socks 


On the basis of “Razzle Dazzle.” 


_ PRE ankle oo ee a cular-stage productian but are per- the latter in the eve for the second 
Secretary........+--.....Bijou Fernandez | haps the most promising type of act curtain. True love triumphs (n 
poeeie fee Ne eee Jean Casto | show yet offered by Broadway's the third act, with the architect 

s. Reynolds..........) Ruth Hammond first arena theatre. Indeed, the in- and the girl in a clinch for the final 
Mr. Reynolds......... Donald McClelland | timacy of in-the-round presentation: curtain. 


Reet gene.» GWE ate Broun | seems pacticularly advantageous The burden of the play rests on 
| ARE CALI Oliver “Granai fOr an intimate “revue, even a the three stars, the other two cast 
pire, carpenter......_..-Kathicen Bolton lightweight one like “Razzle Dazzle.” members appearing only briefly. 
. PERLE seeees. Wende , Ps ave . ang- j ij 
Miss Murney......7..Vera Fuller Melligh | 2° the Arena appears to have a ae Goce p Weng og, A a ge +n 





|chance to make a profit on the adroit handling of the Herbert dia- 


“The Small Hours” is a large | Show, and should certainly get a log accounting for a lion's share of 


proguction of a small play. 
obviously second-guessing to sug- 
gest that that may be 


It is | reasonable run out of it. 


the laughs. Barbara Bel Geddes is 
Although the skimpy stage di- just right for the girl, putting over 


. | . : o } . * y » ra . 3 
one of its | mensions constrict th@ dancing to the character's wacky personality 


mijor drawbacks, not onty for the | Some _ extent, 


the circular-style with sureness and charm. She is 


immediate reason of tough produc- St48ing doesn't seem to present se- even able to hold her own with 


tion and operating costs, 
cause the script’s valid thesis and 
appealing qualities appear to be 
lost in the mountains of scenery 
and truckloads of costumes. More- 
over, the days when wholesale 
scenery w&s an entertainment plus 
seem definitely in the past. 

The George S. Kaufman-Leueen 
MacGrath (Mrs. Kaufman) collab- 
oration, said to have been sug- 











A CARNEGIE HALL ADDRESS 


will give you prestige. Mail and tele- 
phone service; ais> desk space; avail- 
able evenings and week-ends for re 
hearsals:; Reasonable. 


135 Carnegie Hall, N. Y. 19 
Phone: Plaza 7-4559 











Ste ES 


ut be-| Vere difficulties for this kind of Donald Cook, who practically steals 


/show. As the show tents have dem-. the show as the hard-drinking, gal- 
‘onstrated, musical numbers are Chasing wolf. Since the. play is 
| just about as effective in-the-round largely a three-way conversation 
as behind a proscenium. Sketches piece, Cook has plenty of oppor- 
|requiring elaborate scenery are tunity to demonstrate his skill, put- 
out, of course, but otherwise com- ting over his lines for maximum 
,edy requires merely that the play- | laugh returns. 

'ers keep moving around so as to . 
provide sight from all directions. | in the architect role. His also is an 
' Somehow, the key laugh lines A-! performance, although the 


aren't lost even if the actor hap- choicest quips fall to his co-stars. 


Gayety will go dark for a week, 
with the Lunts coming up imme- 
diately afterward for a fortnight 
of “I Know My Love.” 


Current Road Shows 
(Feb. 19-March 3) 
“Apple of His Eye'’—Bilimore, 
Los Angeles (19-3). 
“As You Like It" — Davidson, 
Milwaukee (19-24): Erlanger, Buf- 
falo (26-1): Aud., Rochester (2-3), 





“Autumn Garden’, ‘tryout! — 
Locust Street, Phila. (21-3) (pre- 
miere). 


“Death of a Salesman” — Play- 
house, Wilmington ‘(19-21); Lyric, | 
Allentown (22); Community, Her- 
shey (23-24) (closing). 

“Diamond = Lil” — Convention 
Hall, Tulsa (19); Worth, Ft. Worth 
(20-21 Melba, Dallas (22-23): 
Music Hall, Houston (24-25): Para- 
mount, Austin (‘26'; Texas, San 
Antonio (27); Aud., El Paso (11); 
Paramount, Tucson (2); Paramount, 
Phoenix (3). 

“Green Pastures’ (trvout) — 
Colonial, Boston (19-24); Forrest, 
Phila. (26-3) (Reviewed in VARIETY, 


Feb. 14, '51). 

“Guardsman” (tryout) — Cox, 
Cincinnati (19-24); Hartman, Co- 
lumbus (26-28); Paramount, Toledo 
(1-3) (Reviewed in Varrery, Jan. 
oh, “Ol 

“I Know My Love” — Walnut, 
Phila. (19-24!; Ford's, Baltimore 
(26-3). 

“Innocents” — Orpheum. Kansas 
City (18-19); Capitol, Salt Lake 
City (21); Geary, San Francisco 


(23-3). 


“King and I” (tryout)—Shubert, 


New Haven (26-3! (premiere). 

“Kiss Me, Kate’—Curran, San 
Francisco (19-31) 

“Mister Roberts” (Henry Fonda) 
-——-American, St. Louis (19-3). 

“Mister Roberts” (Tod Andrews) 
—Aud., Louisville ©19-22:: Colise- 
um, Evansville, ind, (23-24); Ry- 
man Aud., Nashville (26-27); Aud., 


Memphis (1-3). 

“Moon is Blue” 
bur, Boston (19-3) 
VARIETY this week). 

“Oklahoma” — Grand, London, 
Ont. (19-21); Auditorium, Roches- 
ter (22-24); Roval Alexandra, To- 
ronto (26-3). . 

“Peter Pan” — Shubert, Phila. 
(19-3). 

“Romeo and Juliet” (trvout) — 
Shubert, Boston (19-3) ‘reviewed 
in Variety, Jan. 24, °51). 

“South Pacific’ — Shubert, Chi- 
cago (19-3). 

“Springtime for Henry” (tryout) 
—Playhouse, Wilmington (2-3) (pre- 
miere). 


(fTvout)—Wil- 
(Reviewed in 


“Streetcar Named Desire” — 
Lanier Aud., Montgomery, Ala. 
(19); Albany, Albany. Ga. (20): 


Township Aud., Columbia, S. C. 
(22); Aud., Raleigh (24); Armory, 
Charlotte (27); WRVA_ theatre. 
Richmond (28); Aud., Danville, Va. 
(1); Center, Norfolk (2-3), 





Shows in Rehearsal 


Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama?), R (Revue), | 
MC (Musical Comedy,) MD (Musi- 


cal Drama). 

“Gramercy Ghost” (C) — Roger 
— prod.; Reginald Denham, 
ir. 

“Let Me Hear the Melody” (C)— 
Harold Clurman, Walter Fried... 


prods.; Burgess Meredith, dir. 
“Make a Wish”—Harry Rigby, 
Jule Styne. Alex Cohen, prods.; 


John C. Wilson, dir. 


Barry Nelson completes the trio. 


pens to be facing in the opposite Neva Patterson hasn't much chance. 


direction at that instant. 
Particularly for a show with a role 


company consisting entirely of Malcolm Lee Beggs, in a brief ap- 


_to show her ability in the walk-on. 
of the heroine’s roommate. | 


young unknowns, the intimacy of | pearance, at least looks the part of. 
| 


circular staging enhances the ap- the fiery Irish-cop father. 

peal of fresh, eager personalities.| Stewart Chaney has _ provided 
Thus, a new comedienne, Dorothy two excellent settings—the Empire 
Greener, with a squeaky voice and State tower at nigh 

a sort of abashed manner, seems ablaze with lights, and a striking 








modernistic living room. 








SIBYL BOWAN 


in “ROBERTA” 
° CIVIC LIGHT OPERA COMPANY 
Week Feb. 19 © 


at pointing up the comedy values, 
getting effective results with the 
material at hand. Klep. 


Robert Rounseville, N. Y. City 
Opera Co. tenor, will co-star in 
“The Merry Widow” with Jane 
Pickens and Paul Henreid, for the 





Detroit, Mich. 





7 





= _ Los. Angels. .Civic Light Opera. 


Otto Preminger’s direction aims | 


t, skyscrapers | 





“Mary Rose” (CD)—Helen Hayes- 
ANTA, prods.; John Stix, dir. 

“Springtime for Henry” (C)— 
Harald Bromley, George Brandt, 
oe Doscher, prods.; Bromley, 
ir. 

“Tree Grows in Brooklyn” (MC) 
—George Abbott, Robert Fryer, | 
prods.; Abbott, dir. 


HOLLYWOOD 
“Square Needle” (C)-—-Tom Mc- 
7owan, Tom _ Holland,  prods.; 


Thomas B. Henry, dir. 





‘MOON’ $6,400 IN 3, WIL. | 


Wilmington, Del., Feb. 20. 
“The Moon Is Blue,” new F. Hugh | 
Herbert comedy which premiered 
here, drew fine $6,400 in two night | 
and one matinee performances 
(Feb. 16-17) at the 1,223-seat Play- | 


' house. 


| 


completely sold out, 


Saturday night performance was | 


,Many of the cast played in 








Plays Abroad 
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The Madwoman of 
Chaillot 


inating performance, towering 
above anything she has done pre- 
viously in this country.” She made 
the eccentric old countess a warm, 





lovable and believable character 


who only wanted to see the sunny 
side of life. The philosophizing 
ragpicker was expertly portrayed 
by Marius Goring and his defense 


of big business in the trial scene 
| was 


masterly. Angela Baddeley, 
Jane Grahame and Veronica Tur- 
leigh, the three other madwomen, 
were portrayed with consummate 
skill, Felix Felton, as a company 
president; Martin Miller, the oil 
prospector; Meadows White, as the 
police sergeant, and Richard Jolhn- 
son and Elizabeth Henson filled the 
principal subsidiary roles with dis- 
tinction. Muyro, 


The Consal 


London, Feb. 8. 


Laurence Olivier presentation. by are 
rangement with Chappell & Co. (in assv- 
ciation with Chandler Cowles) of a new 
opera in three acts by Gian-Carlo Me. 
notti Directed by Gian-Carlo Menotti. 
Musical directors, Thomas Schippers. He: 
bert Menges; decor, Horace Armistead 
costumes, Grace Houston At Cambridge 
theatre. London, Feb. 7, °5i. 


John Sorel ..-- Reassell Ceorce 
iT aa er ee Patricia Neways 
ee Sn d's Crabb a ook eke Marie Powers 
Chief Police Agent...... Leon Lishner 
First Police Agent . Noel Coleman 


Second Police Agent 
The Secretary 


John Oxley 
Gloria Lane 


Mr. Kofnet ‘ : David Aiken 
Foreign Woman....«..... Maria Marlo 
Anna Gomez .. Maria Paradiso 


Nika Magadoff......... 
Vera Boronell..... 
Assan 


..Norman Kelley 
Elinor Warren 
..Francis Monachino 


Here is one of the most impres- 
sive importations from Broadway 


to hit the Lendon scene in a long 
time. As a financial attraction it 
may not compare with the more 
popular type musical, but as an 
artistic triumph it made a rare im- 
pact. This is a production which 
should have an equally wide appeal 
for opera and drama fans, and has 
every reasonable chance of repeat- 
ing its Broadway success. “The 
Consul” is by way of being a de- 
parture from the normal type of 
Laurence Olivier production, but 
since his name carries considerable 
weight among the theatregoing 
public, it should add to the hich 
chances the show has of succeed- 
ing. 

The London production of Gian- 
Carlo Menotti’s dramatic opera 
has a complete American cast. 
the 
original Broadway production, in- 
cluding Patricia Neway and Marie 
Powers, the two principals. In de- 
cor, presentation and technique, 
the production is virtually a car- 
bon copy of the original. Its emo- 
tional appeal was unmistakably a 
powerful factor in the first-night 
response. 

The most impressive part of the 
show, so far as the London audi- 
ence was concerned, was that the 
artists were not only excellent vo- 
calists, but firstclass actors. Patri- 
cia Neway brought out all the feel- 
ing of tragedy, frustration and de- 
spair. This was a formidable per- 
formance and ranking as one of the 
best of its kind seen in the West 
End for some time. Marie Powers 
also combines the acting and vocal 
talents to give a moving study of 
the pathetic mother. Gloria Lane, 
also from the original Broadway 


! : - 
, Show, makes a deep impression as 


the secretary at the Consulate. 


Others from the original Broad- 
way cast who contribute note- 
worthy performances are Leon 
Lishner, as the police agent; Maria 
Marlo, as the foreign woman, and 
Francis Monachino, as Assan. The 
new recruits are Russell George, 
portraying John Sorel with a deep 
sensitivity; Noel Coleman and John 
Oxley, as police agents; David 
Aiken in the Mr. Kofner role; Nor- 
man Kelley, scoring a personal hit 
as Nika Magadoff, and Maria Para- 
diso and Elinor Warren, as two ot 
the regular visitors at the Consu- 
late. Myro. 


Israel Orch to End Tour 
With 3 N.Y. Dates in Mar. 


Israel Philharmonic Orches:ra, 
now on a three-month tour of the 
U. S., will wind up its tour in 
N. ¥., with concerts March 18 and 
19 at Carnegie Hall and March 20 





jat Academy of Music, Brooklyn. 


Leonard Bernstein will be guest 
conductor for all three events. 
Orch was heard in N. Y. in Janu- 
ary for two concerts at beginning 
of its tour. 

Group, which was managed in 
the U. S. by Sol Hurok, and spon 
sored by the American Fund for 
Israel Institutions, is leaving the 
U. S. March 22 for European 


jdates,,on its way home, ,. ° 
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Hub Scribe’s Jolson Biog 
Harold Banks, 
American editorial staff writer, is 
yeadying a biog of Al Jolson. He 


became interested in Jolson’s life | 
when paper assigned him to do} 


series of articles following the 
singer’s death, and biog is ex- 
pected to be published this fall. 
While he has done ®xtensive re- 


search on his subject any anec- | 
dotes, documents and photos in 
hands of cronies would be wel- 


comed. 





Book Award Ceremonies Set 

Second annual National Book 
Award ceremonies will be held 
‘tuesday, March 6, at 5 p.m. in the 
Commodore hotel, N. Y. Program 
has been trimmed down from last 
year’s and will consist of a single 
speech, to be given by Robert E. 
Sherwood. 

Presentation of awards will be 
by Ted Weeks and ceremony will 
be followed by a cocktail party. 





State Honor to N. Y. Times 

The N. Y. Senate in Albany last 
week adopted a resolution by Sen. 
MacNeil Mitchell, of N. Y., urging 
the Governor to issue a proclama- 
tion for the observance of Sept. 18. 
1951 as New York Times Day, on 
the centennial of the paper's 
founding, “for its long and proud 
record of patriotic accomplish- 
ment.” The paper's files, stated 
the resolution, “constitute an au- 
thentic portrayal of a century of 
progress of New York City, the 
Empire State and the country.” 

The Assembly is 
concur in, and Governor Dewey to 
sign, a proclamation. 





Holiday's 5th Anni 

Holiday mag is celebrating its 
fifth anniversary with its new 
March issue, a 150-page volume 
With contribs by Lord Dunsany, 
Ernest Hemingway, James. Thur- 
ber, James A. Michener, Alec 
Waugh, Lucius Beebe, Hamilton 
Basso, Deems Taylor, A. B. Guth- 
rie, Jr., and others. Issue also has 
a 20-page section on symph music, 
claimed the largest package on 
longhair ever in any general maga- 
zine. International Musician, 
monthly of the American Federa- 
tion of Musicians, is reprinting two 
of the articles. 

Mag heralds its anni with a two- 
page editorial discussing its format, 
aims and growth. Despite a high 
mortality in publications in recent 
sears, luxury mag, in less than 
five years, at a 50c price, has hit 


expected to 


; with nymphomania—it was based 


Boston Evening on factual documentation. Fawcett 


believes that the sales barometer, 
| particularly in these times, augurs 
an entirely new audience. 

Simon & Schuster tried it via a 
$1 soft cover edition on some of 
their books, concurrently pub- 
lished with the $3 editions, but 
heretofore the 25¢ market was 
confined to reprints. 





CHATTER 

Ted Strauss shifts from Life mag 
March 1 to become West Coast edi- 
tor for Collier's. 

Gloria Votsis, formerly an edi- 
tor with a film mag, now flacking 
with publicist John O'Malley. 

Statler. hotels are furnishing 
three mystery stories in each of 
their hotel fooms for guests. 

Leonora Hornblow is writing her 
second novel, “Rivérside Drive,” 


for publication by Random House. | 


Dana Tasker 
gander the film 
sistant 
mag. 

William Cotton in Hollywood to 
gander the film situation as pub- 
lisher of the group of magazines 
controlled by Ideal Publications. 

“Never Leave Well Enough 
Alone,” autobiog by industrial de- 
signer Raymond Loewy, to be pub- 
lished by Simon & Schuster Feb. 
af 

Shaw Society of America will 
hold Shavian vespers and dramatic 
readings as part of its annual meet- 
ing in the Grolier Club, N. Y., 
Sunday (25) eve. 

Frank Rasky has penned three 
pieces for New Liberty, Canadian 
monthly, has had sample chapters 
of a Roy Rogers biog accepted by 
Julian Messner. i 

Dr. Albert Ellis’ 


in Hollywood to 
situation as as- 


“Folklore of 


Sex,” to be published March 15, | 
by Charles Boni, studies sex atti-| 


tudes revealed in 
films, radio and TV. 

Legit p.a. Wolfe Kaufman has 
authored a volume of fictional 
sketches about a producer-agent, 
“Call Me Nate,” to be published in 
April by Exposition Press Banner 
Books. 

Paula Seligman, formerly with 
Paramount's story department, au- 
thored piece on film scripts for 
the current issue of Writers’ Jour- 
nal. Piece is tagged “What's. the 
Difference.” 

Roger H. Garrison's “A Guide 
to Creative Writing.” due off 


songs, plays, 


| Henry Holt. presses March 12, in- 


cludes selections from Heming- 


way, Joyce, Steinbeck, Wolfe and, 


| other literati. 


an 800,000 circulation. Circulation, | 


which sagged at the beginning of 
the Korean war, has bounced back 
to par. Couple of items first tried 
this season, like new fiction, have 
been dropped. Editor Ted Patrick, 
however, is mulling some mew 
features of the quickie type. S. J. 
Perelman was host at a lunch in 
N. Y. Friday (16) to Patrick to 
mark the mag's fifth anni. 





Ralph Beebe's Hiatus 

Doubleday associate editor 
Ralph Beebe, who has been having 
4 tough siege of it because of peni- 
cillin reactions, will take time-out 
for a month's holiday in the Vir- 
kin Islands to recuperate next 
month. The reactions and re-hos- 
pitalization followed the drug ap- 


a as result of a virus at- 
ACK, 





Overseas Press Club's ‘Inside’ 

Overseas Press Club has com- 
pleted the first draft of a 140,000- 
word manuscript calléd “Inside In- 
side, the~Best Stories of Foreign 
Correspondents.” Agenting for the 
tome without conipensation — is 
Helen Strauss of the William Mor- 
tis office. All proceeds of the 
Work are to accrue to the OPC’s 
Correspondents Fund which pro- 
vides emergency financial aid for 
Men and women who have been 
foreign correspondents. 

Book contains long and _ short 
anecdotes culled from the experi- 
ences of more than 100 overseas 
scribes. Louis P. Lochner, OPC 
pres, did the preface while INS’ 
a Considine -contribbed the in- 
{Loduction. Among other contribu- 
“pe are H. V. Kaltenborn, Eugene 
‘’ons, Pierre Huss, Richard Tre- 


kuskis, Leland Stowe and Richard 
Johnston. 





ne ‘Originals’ New Market 
¥ aweett’s original 25¢c publica- 
ion of Theodore Pratt's ‘Tor- 
mented,” which has gone over 
rt copies, is. proof to both 
the publisher and- author that 
f ‘ere ts a new potential market 
fen Original fiction in the two-bit 
'cld. He has another, “Cocotte,” 
(ve for Faweett publication in 
April. In addition Pratt is also 
Completing a hard-cover novel, 
While “Tormented” was some- 
What on thé! “lurid’’ sizedealin'g 


| Wife,” 


“His Eve Is On The Sparrow,” | 
bio written with | 


Ethel Waters 
Charles Samuels,.is to be published 
by Doubleday March 1. 
March 
the-Month Club. 

George Murphy is contributing 
a chapter on public relations to 
“Lights, Camera, Action,” 
forthcoming book sponsored by 


the Academy of Motion Picture. 


Arts and Sciences. 


Paul Denis resigning as Broad- | 


way columnist for N. Y. Daily 
Compass, effective March 5. Will 
finish his “Celebrity Cook Book” 
for Rockport Press, and planning 
several other books. 

Virgil Thomson's “Music Right 
and Left.” which Henry Holt pub- 
lishes March 12, has essays on 
films, Broadway musicals. musi- 
cians union, Margaret Truman, 
Soviet esthetics and trends in con- 
temporary music. 

Article on mothers-in-law, “Let- 
ter to My Mother About My 
in current Family Circle 
mag, by-lined by Hal N. Colton, 


‘is actually by Helen Colton, who 


not only is not male but has never 


/had a mother-in-law. 


Charles Moses, in collaboration 
with Mike Brown, has_ penned 
novel of Civil War, “Rebel Lady” 
based on the life of Pauline Cush- 
man, actress and Union war spy. 
Tale of the first lady ever to be 
commissioned in U. S. Army was 
picked up by James S. Burkett for 
spring production schedule for 
Eagle Lion Film release. 
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written or wired assurance that the 
theatre terms would be substantial- 
ly revised, the management de- 
clined to risk additional losses. 
“Mike,” which premiered Jan. 26 
in Santa Barbara, then played two 
weeks in San Francisco at a gross 
of around $10,000 for the stand. 
It was budgeted at $50,000, but 
is understood to represent an in- 
vestment of about $60,000 at pres- 
ent. An additional $20,000 will be 
required to reopen the play in the 
fall, following script revisions 
eliminating the sérious elemefts 


: However, 


managing editor of Time. 


| Cee Davidson Ore 


It’s the) 
selection of the Book-of-| 


' Connie Haines 


the | 


in the story and emphasizing the 
comedy angle. The show will also 


_be recast and retitled. 





Matter of Literpretation 

According to Equity officials in 
New York, matter of cast salaries | 
for last week’s “Mike McCauley” | 
engagement in Chicago involves 
a matter of interpretation Of the 
union's regulations. It’s explained 
that on a _ production’s Coast-to- 
Coast jump, the management is 
permitted to deduct for perform- 
ances lost in transit, if the show 
crosses a line extending roughly 
between Winnipeg and Austin. 
since “Mike” was not 
jumping from Coast-to-Coast but 
only from San Francisco to Chi- 
cago, the union’s council will have 
to decide on whether the four- 
performance deduction is permiss- 
ible. : 

That stand is disputed by Paul 
Vroom, general manager for 
Krakeur and_ Finklehoffe. He 
claims that before advising the 
producers to take the play to Chi- 
cago he consulted Equity and was 
told by both Willard Swire and 
Charles Mantea, officials of the 
union, that the San Francisco-Chi- | 
cago jump rated as a Coast-to- 
Coast move and pro-rata salary 
deductions would be in order for 
the performances missed en route. 
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Hotel Sheibourne 
Carol Blaine 


| David Blight 
Shy 
Harding & Moss 


f Sis 
Lou Apparetti 


, be agg Rag | Jack Whitehead 
reddy Martin Orc; y 
Hotel Taf? village Vanguare 
Vincent Lopez Ore Wally Cox 
Versalires Royce Wallace 


Clarence Williams: 
Waldorf-Astorte 

| Liberace 

| Landre & Verna 

Emil Coleman 

Mische Borr Ore 


CHICAGO 


Trude Adams 
Lee Morgan 


Joan Edwards 
Chandra-Kaly Dcrs 
Emile Pettit Ore 
Panchito Orc 

Villiage Sarn 
The Hicks 


Blackhawk 
Patsy Abbott 
Norma Lee Doggett _ Johnny Alladin Orc 
Joe) Friend | MH Edgewater Geac: 
Ray Hyson | Jimmy Dorsey Ore 
eee 7 ~~ Ore | Dorothy Hild Ders 

ez wares Hotel Stevens 
Stan Grover Skating Ryles 
Richard France Arnold Shoda 
Lucille Barnett Jerry Mapes 
Sonny Howard Jack Raffloer 
Paul Gilbert Mac MacGraw 


Paul Steffen Dcrs 
Chez Adorables Reed Williams 


: per Flaherty 
Luba Malina Bob Fitzgerald 
Di Gitanos «) Skating Bivdears 
Pancho Ore Jo Barnum 


Paimer House 
Kay Thompson 4 
George Prentiss 2 
M Abbott Dere 
Eddie O’Neal Ore 

Helstngs 
Georgie Gobel 
dayne Walton 


Chordmen (4) 


Bill Perry 
Leighton Noble Ore 


Vine Gardens 


Myron Cohen 
Carter Sis (2) ° 








Billy Chandler Ore | Minda Lang 
Hotel Bismarck Susan King 
Norman Martin Mel Cole Ore 
LOS ANGELES 
| Ambassador Hotel Ciro’s 


Jimmy Nelson 

Nancy Crompton | 
Geri Galian Ore | 
Dick Stabile Ore 


Gillette & Richards 
Eddie Bergman Orc 
Biltmore Hotei 





Bob Williams 

Frakson Meocambo 

Barbara Perry Josephine Fremice 

Payceeés (2) Latin-Aires 

Russ Morgan Ore Eddie Oliver Ore 
LAS VEGAS 


Desert inn Gordon Polk 


China Doll Revue’ | Bill Clifford Orc 
Carlton Hayes Ore | Last Frontier Hotel | 
£1 Rancho Vegas | Dennis Day 

Benny Goodman 5 {- Donohue Ore 


Mary Hatcher 

Herkie Styles Thunderbird Hote! 

N Bieber Dcrs Duke Ellington Orc 
Flamingo Hotel Timmie Rogers 

Myron Cohen Co-ops 

Trenier Twins | Al Hibbler 
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of the production last fall . . . St. 
Petersburg ‘Fla.) Operetta is so 
successful that local officials are 
dickerings to have the operation 
municipally sponsored next winter 
. . . Harry Gourfain, former pro- 
ducer of stageshows at the Strand, 
‘Warner vaudfilmer on Broadway, 


-has completed several years’ film 


stint and is back in New York with 
plans for a_ legit musical... 
Screenwriter-dramatist Robert Ar- 
drey due east in mid-March for an 
annual gander at the Broadway le- 
gits ... The Shaw Society of 
America will hold its annual meet- 
ing Sunday night (25) at the Gro- 
lier Club, N. Y.... Mildred Web- 
ber, former head of the William 
Morris agency legit department, 
has joined Peter Witt Associates, 
N. Y., to concentrate on legit-TV. 
The firm is affiliated with the Kurt 


Frings agency, Hollywood ... Jay_ 


Blackton will be conductor for “A 
Tree Grows in Brooklyn”... 
Maurice Winters, company mana- 
ger of “South Pacific,” back on the 
job after hospitalization .. . Press- 


agent Jim Proctor vacationing in 
rage aa 
signed as pressagent for the Show- 
of-the-Month Club, a spot he’s had , 
sinée 1948:..Another dividend’ of 


Jack Spoons 
Buddy Rust | 


_around the Springs. 


‘the Navada-California line. 





SCULLY’S SCRAPBOOK 


By Frank Scully 


Palm Springs, Feb. 14. 

What is this? -Rabbit-punching on the protocol level? I pitch for 
the State Department, and particularly for personalities in show busi- 
ness, to take over our ambassadorial outposts—chiefly because troupers 
on all levels have spent their lives pleasing people and are therefore 
best qualified to iron out conflicts between Washington and the rest of 
the world—and while my patriotic back is turned some charactér in 
the Johnston office sounds off to the effect that producers wouldn’t 
trust a star as far as the commissary. To hear this unidentified politico 
tell it, you can’t be sure a contracted player wouldn’t “throw” a per- 
sonal appearance unless a studio press agent were around to stop him. 

I learned about this lousing up of a fine idea while at Palm Springs. 
It seems that the Foreign Press Assn., a modest and helpful arm of the 
picture industry, thought it would be nice to hold a film festival at 
Palm Springs. 

This Foreign Press Assn. is not to be confused (though I don’t know 
why not) with the Hollywood Foreign Correspgndents who hand out 
Golden Giobe awards at Ciro’s on Feb. 28. The FPA, though younger, 
was trying to take the play away from Venice, Cannes and Brussels, 
whereas the Hollywood Foreign Correspondents have been content to 
do a little apple-polishing on the local level, as they have for years. 
Both groups, however, rate decidedly lower-table as far as the studio 
flackeries are concerned. But not so at Palm Springs. 


“Seventh Heaven” With Flags 


Their chamber of commerce thought the FPA film festival was a 
dandy idea. They scrounged around and got rooms el cuffo for the 
foreign correspondents. Mayor Charlie Farrell welcomed them to 
town. Henry Gris of the United Press presided at a banquet at the 
swank Tennis Club. Flags of all nations decorated the walls of as 
beautiful a place as you will find anywhere in this pockmarked world. 

Harry Crocker of the Hearst string, a very gracious fellow, gave the 
opening address. The awards were modest productions. After all, the 
coastal version of FPA has precious little money. The papers they 
write for haven’t dollars to export and though they represent a lot of 
prestige abroad, studio press agents are not particularly impressed 
with clippings from faraway places with strange sounding names. They 
travel as far as Lolly and Hedda and then fall off. 


Id Is Freud For Ego 


So the flacks like to make it just about as tough for the foreign 
correspondents as they can. After all, they have to build up their ids 
somewhere. In this case they decided not to cooperate with the FPA 
film festival. That left the correspondents with few choices. They 
could either shelve the project or try to win over such stars as were 
not under studio contract. 

The correspondents had picked Gregory Peck and Jane Wyman for 
top awards. These accepted, but Peck had a previous commitment to 
fly to New York and pick up the Critics Circle prize. That one, too, 
was in hot water. Jane Wyman, however, took over and did a nice job 
plugging the first film festival along the lines of the European festivals 
to be staged in America. 

Vincent Price got an award. So did Ida Lupino. Hers was for her 
versatility as producer, writer, director and actress. Alida Valli got an 
award for performing equally well in America and in Italy. Each of 
the correspondents speaking his native tongue had his voice recorded 
and subsequently piped to his native land by “Voice of America.” 


Ooh, What That Man Said! © 

In brief, it was a nice little public relations job for an industry that 
is as hard up for them as crows in a famine. And the payoff? Well, 
Florabel Muir began poking around to find out what was causing the 
studio deep freeze against the project. She finally got an MPA spokes- 
man to talk. He said: 

“We are not sending our stars to Palm Springs because we can't 
trust them to mingle with the domestic press, the members of which 
get drunk on such occasions, and furthermore, when we send the stars 
out without escorts from the publicity department they run around 
and open charge accounts and run up bills on their studios. At this 
time we can't afford to send men to keep an eye on them.” 

How do you like that? Well, the editor of the Palm Springs News 
liked it very much. She thought it was grand publicity. That the 
Coney Island of Mojave could be a place of such divers temptations 
that naive cinema citizens from Hollywood couldn’t be trusted there 








_without keepers she thought delightful. 


Oliver’s Dissenting Opinion 
Maybe so, but Harry Oliver didn’t think so. The most famous of 
desert rats said he was pulling out because life was getting pretty dull 
He will be taking his old press to Endoline, a 
desert trap, 12 miles north of Needles, where Arizona, California and 
Nevada come together on much more amicable terms than the MPA 


/and the FPA. 


In Oliver’s case this was simply a matter of life following art. Twenty 


years ago he worked with Will Rogers on the picture version of Frank 


Bacon's “Lightnin’.” That’s set in a hotel, remember, that straddles 
Now he’s going to build his press to 
straddle the border. This should make it easy for him to sit on the 


fence on hot issues. 


e Reagan Goes “Irresponsible” Himself 

Next to the MPA, Ronald Reagan threw a knife in the plan to turn 
over international relations to show biz. He didn’t know he was knife- 
throwing but he was even so. That’s too bad, because I rather fancied 
him for one of the better ambassadorial posts. But he’s been making 
several speeches to the effect that Hollywood is an industry which 
“has suffered from irresponsible journalism.” 

He repeated the irresponsible charge at the Photoplay awards. Sev- 


eral reporters grilled him about it afterward. He backed off. Of 


course he didn’t mean all the members of the press were irresponsible. 
Only a portion. Ezra Goodman asked which portion? Reagan said the 
gossip columnists. He was asked for names. He named some. Chiefly 
dames. 

Paging Herman Hover Again 

If that were so. how come these very dames had seats of honor 
whereas the UP, AP, Vartery and New York Times, Goodman pointed 
out, got seats behind pillars? That was a good out for Reagan. He 
wasn’t responsible for the seating arrangements. So he blew. 

I'm afraid this strikes him off the list of His Hoverian Highness. 
Such loose talkers aren’t really eligible for foreign service. One of 
the chief requirements for such a post is that the emissary gets on well 
with the press. But this looks as if he’s succumbed to reading press 
notices instead of merely weighing them. C’est dommage. 





Arthur Cantor has re-| 


$12.000 has been paid by. “Kiss Me, 

Kate,” bringing the distributed 

profit thus far to $932,000 on the 
, $180,000 investment. 

A directing course by Stella Ad- 
ler; one on production by Kermit 
Bloomgarden, and Richard Beck- 
hard’s course, “Theatre in Indus- 
try.” a study of theatrical tech- 
niques in conventions, sales meet- 
ings and industrial promotion, are 
highlights of the new American 
Theatre Wing school term, which 
runs from March 5 to May 5. 


| -Pate® Littell, -Pittsburgh -actress- Lech-dramea-sekool.- 


who last appeared before the home- 
town folks in a touring edition of 
“You Can’t Take It With You” at 
the-eld Nixon more than a decade 
agé. is coming out of retirement 
to do a role in the local Playhouse 
production of “The Wedding,” 
which opens a run March 3.. Upon 
returning to Pittsburgh after giv- 
ing up legit work, Miss Littell was 
a staffer on KDKA for some time, 
but gave that up, too, when she 
married an engineer at the station. 
She’s a graduate of the Carnegie 
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Broadway 


Joe E. Brown in from the Coast. 

Borrah Minevitch in from Paris 
on another flying quickie. 

Al Schacht will headline Cleve- 
land Sports show March 9. 

J. J. Cohn, Metro studio official, 
due in N. Y. today (Wed.) for a 
brief stay. 

Jack Solomon, owner of Gal-. 
lagher’s restaurant, at Doctors 
hesp for op. 

Actor Carleton Carpenter back 
to the Metro lot following a p.a. 
tour in the east. 

Ben Washer resigned as flack for 
film version of “The Medium.” 
Myer P. Beck now handling it. 

Irving Berlin back in New York 
after vacationing in Haiti for sev- 
eral weeks with wife and daughter. 

Pegeen (& Ed) Fitzgerald's re- 
current migraine headaches may be 
solved as result of a new series of 
tests. 

Jack Wrather. indie film pro- 
ducer, returns to the Coast the end 
of the week after business trip to 
town. 

David A. Lipton, Universal ad- 
pub v.p., here from the Coast to 
map campaigns for upcoming 
product. 

Actress Anne Revere hosted for 
the 52 Club at the Hotel Vanderbilt 
Sunday (18) for a group of para- 
piegic vets. 

Derothy Malone in Lima for five 
days making commercial movies 
for Braniff Airlines, en route to 
Buenos Aires. 

Arthur Davis, publicist and for- 
eign film distributor, weds Helene 
Brocato in New York March 3. 
She's non-pro. 

Meyer Davis and wife to Palm 
Beach for Washington's Birthday 
Ball at the Everglades Club; then 
a week in Nassau. 

Compton Bennett, film director, 

i impressionist Florence Des- 





and 
mond sailed for Britain last week 
on the Queen Elizabeth. 


Eve Arden, accompanied by her 
agent, George Ward, trained back | 
to the Coast over the weekend af- | 
ter two weeks in New York. 

Gary Cooper in town for two-| 
performance p.a. at opening of | 
“U.S. S. Teakettle” (20th) at Roxy 
and a round of radio guest shots. 


Marvin Schenck to Hot Springs 
Ark., for a vacation following , 
Metro studio exec’s N. Y. visit. 
Toots Shor also vacationing there. 


Georgie Price, just back from | 
Florida dates, to Purdue U. this Lester inte Martha Raye’s Five | 
| after a long trip on Continent. 
| Dave Lewis to Switzerland and 


Saturday for a one-nighter. May 


fiy to Europe on a holiday there- | 


French “Lovers of Verona” preems 
March 2. 

Dimitri Mitropoulos, conductor 
of the N. Y. - Philharmonic-Sym- 
phony, will be guest of honor at. 
the annual benefit dinner and con- | 
cert of the Bohemians, New York 
musicians club, at the Waldorf 
Sunday night (25). 

Eddie Cantor will double back 
from Miami Beach engagements | 
(under American Legion auspices) | 
to do a one-man show in Jackson- | 
ville to start a fund for that airline | 
hostess who lost her life trying to | 
save a baby in a recent plane crash. | 

Dr. Donald Powell Wilson, whose 
“My Six Convicts” has been pur-| 
chased by Stanley Kramer Produc- 
tions, arrived in town Monday (19) 
for a round of press, radio and TV 
interviews to plug both the sale of 
the book and the forthcoming pic. 


Ted Gamble, chairman of the 
1950 Brotherhood Week campaign 
in the motion picture division, was 
awarded the World Brotherhood | 
plaque at a meeting of the Amuse- | 
ments Divisior executive commit- 
tee yesterday ‘Tues.) at the Hotel | 
Waldorf-Astoria. 


Col. Jock Lawrence being re- 
called to active service by Gen. 
Eisenhower, under whom he served 
before, as public relations officer 
in Paris. That means that the film 
publicist will sublet his Park Ave. 
apartment. His wife, Mary, ac- 
companying him abroad. 

Otto Preminger commuting be- 
tween Gotham and Boston. In 
Beantown, he’s putting the F. 
Hugh Herbert comedy, “The Moon 
Is Blue,” through its tryout paces, 
while in town he’s doing inter- 
views for his pic, “The 13th Let- 
ter” (20th), opening today (21) at 
the Rivoli. 

Franklin D. Roosevelt Birthday 
Memorial Committee is campaign- 
ing between Jan. 30 (FDR's birth 
date) and April 12 (anniversary of 
his death) for funds to fight polio. 
Committee has set up a “69” Club 
of members to contribute or .raise 
$69 for the National Foundation 
for Infantile Paralysis. 


j 


Miami Beach | 


By Lary Solloway 
Norma Talmadge doing the 
smarter niteries. 
Olympia theatre, lone vauder in | 
South » Florida, celebrating 25th | 
anni this week. | 
Jimmy Durante playing repeat | 
at Copa City, Feb. 23. Will stay | 
at the Lord Tarleton. 
Myron Cohen follows 


O'Clock club on Feb. 26. 
Dwight Fiske drawing the leeric 


after. 'fans to Ciro’s, with June Gardner 


Bill Kozlenko, film writer, back 


to his Coast home after writing | 
several TV shows. Expects to be Set for Club Morocco (Casablanca | 


back in a month for more TV 
writing. 

Nita Carol, after cross-country 
concert tour with Sigmund Rom- 
berg, opening this week at Bill 
Bertolotti’s with her songs and 
piano solos. 

The Elmer Letermans (Blanche 
Glass) off to Tahiti, extending their 
Honolulu honeymoon until March 
when the show biz insurance man 
returns to N. Y. 

Dick Powell in town to launch 
a p.a. tour. He'll be at the Para- 


mount theatre today (Wed.) in con-* Pratt General Hospital 


nection with the preem of his RKO 
pic, “Cry Danger.” 

Joseph H. Hazen, who returned 
from Florida vacation over the 
weekend, planning Coast 
within a few days to confab with 
partner Hal Wallis. 

Copyright attorney Julian T. 
Abeles became a_ second-time 
grandfather, Lincoln’s birthday 
(another granddaughter) while va- 
cationing in Nassau. 

z William H. Lynn leaves cast of 
20th Century” Saturday (24) for 
Coast, where he’ll recreate his role 
in, Broadway legiter, “Silver 
Whistle,” in 20th-Fox film version. 

Robert Stillman, 
UA’s “The Sound of Fury,” and 
his associate, Irving Rubine, in 
arom the oe for a preview of the 

m Friday (23) at the Phil i 
Press Club. ita 

Exec committee of the amuse- 
ments division of National Confer- 
ence of Christians 
ne ge hg hosted Ted Gamble, 
ast year’s chairman, at a luncheon 
at the Waldorf-Astoria. 


Bert Lytell and Walter Greaza | 


of The Lambs headed a flock of 
showpeople who attended an un- 
veiling of some 100 color photo- 


graphs of bygone stage stars Fri-' 


day (i6) at the Abbey Chop. House. 
Robert Flaherty (““Nanook of the 
North”) inked by Thomas-Todd 


Productions to direct the firm’s 
first film. As yet untitled, pic is. 
slated to start immediately and 


will be made in the new Cinerama 


Frank Chapman, former concert 
baritone and husband of Gladys 
Swarthout, is handling publicity 

Cinema 48 (formerly Spanish- 


Belmont theatre), where | staffers, handling details. 


producer of | 


and Jews yes-| 


and Jose Cortez holding over. 
Joe. E. Lewis and Harvey Grant 


\hotel) run beginning March 4. 

Club Caribe, one of the newer 
apes, shuttered main room with 
closing of Rose Murphy last week. 

University of Miami premiered 
its new Ring Theatre building. It 
can be converted into regulation 
stage if necessary. 

Ned Schuyler left for New York 
ee, — yaa Josephine 
r dates a rand and Mont 
| Proser’s Cafe Theatre. . 
| 52 Association ballgame between 
_actors-musicians for benefit of 
vets drew 
appearing in 





over 2,500. All acts 
/area participated. 
Sophie Tucker, 


vac 
|Palm Beach, heads ng ie 


for the Sham- 


| Tick’s Day opening. 
——_—_—_—————————e 


Las Vegas 


By Bill Willard 
Wilbur Clark elected mayor of 
Paradise Valley, * 
Yvonne Moray, 
into Club Bingo. 
Al Cooper will open Beach- 
comber eatery sometime in March. 
Duke Ellington guest of honor 
oe MAACE banquet held at golf 
ub. 
Flamingo hosts Gourmet and 
hop aaa from Beverly Hills 
eb. 26. 


Radio Rogues 


Variety Club Tent 39 here will 
raise $15,000 to start first wing of 
Handicapped Children’s School. 

Harry James show for Hotel 
Flamingo Feb. 22 has Condos and 
| Brandow, and Paul and Paulette. 

Dennis Day off to Hollywood 
after Wednesday (14) show at Last 
Frontier to be with wife, Peggy, 
at birth of third child. 

Johnny Hodges with Duke EI- 


“Kiss Me, 


| current production, 


Buddy | 


London 


The Critics’ Circle hosted a 
luncheon to J. Arthur Rank last 
Friday (16), 

Peter Casson back from tour of 
Middle East where he did 37 shows 
in 45 days. 

Helen Buck, Philadelphian TV 
rogram booker, here on_ short 
ook-see vacation. 

Film .producer R. J. Minney 
nominated for executive committee 
of the London Labor Party. 

Michael -Denison and Dulcie 
Gray (Mrs. Denison) flew out to 
Uruguay to attend the film festival. 

Franklin Collings, treasurer of 


Assn. of Cine Technicians, recuper- | 


ating in hospital from serious ill- 
ness. 

Ralph Slater playing one-week 
date at the Coliseum starting 
Feb. 26. Follows with 30 one-nite 
stands. 

Julie Wilson rehearsing for Jack 
Hylton’s West End production of 
Kate,” which opens 
March ~8 with Patricia Morison 
and Bill Johnson starred. 

Lupino Lane’s contribution to 
the Festival of Britain will be an 
outdoor show 
dens called “The Lambeth Walk- 
ers,” representing the cockney ele- 
ment. 


Yvonne Mitchell, who starred re- 


cently in “Pygmalion,” having her 
first play produced at Nottingham 
Playhouse Feb. 19. Andre van 
Gyseghem will direct the piece, 
“Here Choose I.” 

Georgie Wood, agent and former 
vaude performer, compiling a joke 
book of the biggest names in show- 
biz. Entire proceeds from the tome 
will go to the “March of Bobs” In- 
fantile Paralysis Fellowship. 

After hosting many celebrities at 
his Jamaicem home, Ivor Novello 
has returned to the cast of “King’s 
Rhapsody,” ending a prolonged va- 
cation; Olive Groves also is return- 
ing to her old role in the show. 

Emile Littler planning an adap- 


tation of Austin Melford’s play,’ 


“It’s a Girl,” as a successor to his 
“Blue For a 

oy,” at His Majesty's. Harry Parr 
Davies and Harold Purcell will be 
responsible for the music and 
lyrics, and new musical will be 
titled “Pink For a Girl.” 


_— 


Paris 


By Maxime Beix 
(33 Blvd. Montparnasse ) 
Danielle Darrieux back in Paris. 
Sacha Guitry rapidly recovering 
from his recent surgery. 
The Joe Hummels back in town 


ae while apartment is being set. 


Gerard Philipe back from his 
lone wolf vacation in North Africa. 

“Best Years of Our Lives” (RKO) 
| getting a return date at the Cine- 
| Opera. 
| The film fest in Uruguay to be 
held Feb. 15 to March 5 has five 
'French pix entered and four short 
| subjects. 


|. Maria Mauban back into her role | 


‘in “Ami, Ami” after short illness, 
Sophie Desmarets replacing while 
| she was out. 

| Brigitte Bardot signed by Marc 
| Allegret for his new pic, “Lauriers 
'Sont Coupes” on the strength of 
her photo in a magazine. 


| Grind film house La Royale be- | 
coming a first-run theatre, opening | 


j}with the English comedy, “The 
|'Happiest Days of Your Lives.” 
| Auteuil hurdle racetrack re- 


visit Tock hotel in Houston for St. Pat- Opened. This is a favorite pastime | 


| 


of Parisians, grossing more than 
any other amusement in France. 
Jean Laviron, new director, 
breaking records for speed here, 
with his first pic “Descendez On 
phy Demand,” being finished in 14 
ays. 


| Edwige Feuillere has a heavy | 


schedule set up, with two pix in 
| France, one in England and one in 
Italy, plus later a legiter in Lon- 
‘don. After that she may do a 
legiter here. 


| Nassau 

| By Ralph Lycett 

|. Ted Mack, with Mrs. Mack, at 
'Fort Montague Beach hotel bere 
for vacation. 

| Former WOR, WJZ radio actress, 
Dorothy Kernochan's latest book of 
| poems, “Bahamian Ballads” to hit 
| Stands here this month. 

|_ Rudy Vallee drawing capacity at 
British Colonial grill during one- 


| week engagement, booked for re- 
,turn date in mid-March. 


is: the Pleasure Gar- | 
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Airways to play lead temme role 
in ditto. 


Naomi, Queen of the Jungle (so 
billed) dancing act at Asdastra 
Gardens club here, drawing s.r.o. 


Copyright ey Julian 
Abeles and his wife back to N. 
after local hiatus. 


Martin Manulis and Katharine 
Bard (Mrs. Manulis) back to N. Y. 
after month here at Bahama Play- 
house, of which Manulis is co-pro- 
ducer. Manulis to start new as- 
— as teevee director with 


T. 
Y. 





San Francisco 


By Ted Friend 
| Billy Eckstine into Golden Gate 
theatre. 

Mills Bros. 
hotel Feb. 27. 

Gertrude Bromberg in ahead of 
“The Innocents.” 

Benny Carter and his Quintet 
are at the Blackhawk. 

Flu hit Bay area, with East Bay 
— shuttered and all biz badly 
iurt. 

Charles Eischen, formerly of 
Chi Trib, joined news staff at 
KGO. 

Stephen Chase, Muriel Lawrence 


set for Fairmont 


and Peter B. Kyne in for world 
preem of “Belle Le Grande” at 
the Fox. 


Sherrill C. Corwin, North Coast 
Theatres prez, and film booker, 
Norman Newman back to L.A. 
after “Valentino” preem. 

Much excitement in society and 
art circles over exhibit of Anna 
Sosenko-Hildegarde Art collection 
opening Feb. 28, at the de Young 
Museum. Hildegarde opens at the 
Mark Hopkins, March 1. 


Pittsburgh 


By Hal Cohen 
Shirl Conway and Paul Villard 


Carlo. 

Honey Silverman has quit WB 
department to go to work for Car- 
negie Tech. 

Earl Barton has come home for 
a week to hoof on the Carousel bill 
| with Claudia Pinza. 

Bess Kimberley, acting head of 
Carnegie Tech drama school, in 
hosp with pneumonia. 

Bob Evans and Jen Nelson head- 
lining new show at William Penn 
Hotel’s Terrace Room. 
| Si Steinhauser’s daughter and 
her family up from Baltimore to 
|visit radio editor’s convalescing 
wife. 
| Diana Lynn, Jesse White and 
Bonzo coming here for p.a.’s with 
|“Bedtime for Bonzo” at Fulton this 
| weekend. 

George S. Elias directing big 
pageant at Jacksonville in connec- 
tion with Florida city’s 50th anni 
celebration. 

Felice Orlandi, who graduated 
from Tech last June, is playing 
three small roles in Olivia De 
Havilland’s “Romeo and Juliet.” 


Minneapolis 
By Les Rees 


“It's a Great Day” coming to Ly- 
ceum March 18. 





ing “Goodbye, My Fancy.” 

Ballet Theatre into Northrop 
|Auditorium Feb. 28-March 1. 
University of Minnesota Theatre 
‘holding over “Twelfth Night.” 
| Will Mahoney into Hotel Nicollet 
| Minnesota Terrace with Laurette & 
| Clymas. 
| Reel Fellows club annual reveue 
and dinner-dance at Hotel Nicollet 
| April 28. 

“Ice Capades” due at St. Paul 
Auditorium March 9-14 and Ship- 
stad Johnson “Ice Follies” at Arena 
|here April 5-22. 

| Return engagement of “Mister 
| Roberts” at Lyceum, March 11, 
with Henry Fonda this time, will 
be for seven nights and two mati- 
nees at $4.20 top. 


Chicago 

Mario Lanza in from New York. 
Wesley Ruggles in town en route 
Paris. 
Robert Taylor planed in from 
the Coast last week. 
Balaban & Katz prexy John 
| Balaban named USO entertainment 
chairman. 

Janet Blair and Mimi Benzell 





to 


co-starring on new bill at Monte | 


Edyth Bush Little Theatre offer- 
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Holiywood 


Cole Porter in from N. yY. 

Clifton Webb bedded with pneu- 
monia. 

Dan O'Herlihy laid up with virus 
as yy ‘ 

an Johnson to Acapulco fo 
10 day siesta. ." 

Mala Powers bedded at home 
with laryngitis. 

Sue Dwiggins recovering from an 
emergency appendectomy. 

Joan Crawford to Palm Springs 
to continug recovery from. pneu- 
monia. 

Wayne Morris in the hospital 
|after a relapse following major 
| surgery. 
| John Carroll named in a $50,000 
damage suit, the result of an auto 
collision. 

Dick Contino taking a two-week 
vacation prior to a long eastern 
concert tour. 


Ralph Edwards tagged to receive 
the Hollywood Rotary Club Award 
for Showmanship. 

Dale Evans will ride as grand 
marshal of the St. Patrick's Day 
parade in Brawley, Cal. 


Jack Benny to Houston to ac- 
cept the Award of Honor for his 
work in United Jewish Appeal. 

J. Wolfe Gilbert and Fred Ah- 
lert in from N. Y. for the semi-an- 
nual meeting of ASCAP writers. 

Johnny Weissmuller in the 
Scripps clinic taking off surplus 
weight for his next jungle picture. 

Ava Gardner vacationing in 
Paim Springs while Metro is re- 
writing her role in “Scaramouche.” 

John Wayne will plane to Lon- 
don with Herbert Yates next 
week to open Republic's new Brit- 
ish offices. 

Spencer Tracy, Joan Bennett 
and Elizabeth Taylor heading for 
|'Washington to open the National 
‘Red Cross drive. + 

Allen Rivkin addressed the Cali- 
fornia Teachers Association on 
“How the Motion Picture Industry 
Meets the Public.” 

Jim Gonzalez required eight 
stitches in his lip after a fight 
scene with Frank Lovejoy in “I 
Was a Communist.” 

Jane Wyman received awards 
from Great Britain, Holland and 
Spain at a luncheon tossed by the 
Foreign Trade Assn. 

Rouben Mamoulian and Aram 
Katcher presented with Silver 
Scimitar awards by the Turkish 
Fellowship Committee. 

Louis B. Mayer, Dore Schary and 
other Metro toppers tossed a lunch- 
eon to celebrate Pete Smith's new 
contract as shorts producer. 

Bob Hope and George Murphy 
co-emceed the annual charity ball 
in the Biltmore Bowl for the Jew- 
ish Home for the Aged. 


Washington 


By Florence S. Lowe 

Irene Bordoni click in her Hotel 
Shoreham Blue Room stint. 

Leo Brady, author of “Edge of 
Darkness,” playing Iago in Catho 
lic U's version of “Othello, 
| Nathan Golden, just back from 

| Hollywood, in New York today to 








attend Photographic Dealers pow- . 


Robert Smeltzer, district mana- 


| wow 
ger for Warners, honored on his 


j 


'35th anni in pix biz with a 
‘luncheon attended by Film Row 
| reps. 

‘Al Sherman, film flack and 


manager of an arty nabe, made of- 

‘ficial film rep and distributor in 
‘this country for Norwegian g0v- 
| ernment, 

Paramount theatres prexy 
Leonard Goldenson and his frau 
in town Monday night for the ve 
social preem of “September Af- 
fair” for benefit of Cerebral Palsy 


Philadelphia 


By Jerry Gaghan 

Carl Waxman’s band has signed 
with the Dick Ingram office. 

LeRoy Miller, WFIL gabber, into 
hospital with thyroid trouble. 

Alan Gans, co-director of sports 
at KYW, has left for Florida to do 
radio coverage of the A’s and Phil's 
ballclubs. 

Max Leon, 
named to the 








president of WDAS, 


ard of directors of 
‘the Philadelphia Civic Grand 
Opera Co. 

John Mann, member of the Over- 
/tones (vocal group with Charlie 
'Ventura’s band), has been inducted 

into the Army. 

Ed Sullivan and Victor Borge 
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lington for 22 years will leave after|__Tom Ewell, Mrs. Ewell, Murray 
current Ellington stand at Thun- Matheson and Pamela Gordon 
derbird to form own combo. | back to New York (18) after en- 

The Frank Scullys and Jack gagements at Bahama Playhouse. 
Paars a foursome around town tak-|. Kenneth Arnold and Clint Os- 


ing in shows at Flamingo, Desert borne presenting annual Water 
Inn, and Benny Goodman's open- | Follies at British Colonial pool, 
jing at El Rancho. featuring Sam Howard, Ross Col- 


| KTTV filming telepic shooting !ins and Norma Dean. 

around Desert Inn with Lynn; Francis Lederer in from N. ss 
Rogers, auto ed of L.A. Times, Bil) to star in “Arms and the Man” at 
Burrud and Bill Steen, station Bahama Playhouse week of Feb. 26. 


Louisa Horton in via Pan-American | 


guested at Chi press photogs ball will be guests of honor at dinner 


last week. — \of the Philadelphia Club of Adver- 
Paraplegic’s revue, “It's A Great tising Women, March 2. 

| eee extended until March 3 at! Walter Annenberg, publisher of 

Biackstone. \the Philadelphia Inquirer, was 


John Ringling North checked out named an honorary Doctor of 
of Mayo Clinic, Rochester, and | Journalism, at Temple University § 
takes off for Sarasota, Fla. this | midyear convocation. 
week. The Philiactors, local vaude 

South Pacific” cast entertains artists group, put on their first an- 
at Great Lakes Naval Training Sta-| nual frolic (14) at the Broadwood 
tion Feb. 26, carting all lighting and drew a crowd of 2,600. Some 





performance. took‘patt in the'show. | 





and scenic appurtenances for the | 60-actors, appearing in local cafes, 
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Powell's 
Ella Logan has returned to the 
newest hotel deluxer, the just- 
opened Casablanca, following Patti 
Paige. This Julius Gaines-Red 
Pollock operation (Ben Kay is a 
silent partner) is trying to top the 
Gaxony for lavishness and preten- 
fiousness in order to diaw them 
north to 64th street and Collins. 
Hotel is still dickering for Frank 
Sinatra; bas had Dean Martin & 
Jerry Lewis for a one-nighter; has 
Joe E. Lewis upcoming for a lim- 
ited engagement, after he closes 
at Copa City. Its Morocco Room 
ranks with the best class niteries 
in the U. S., am elaborate 400-ca- 
pacity bistro with an unique’ inti- 
macy despite its size. Casablanca 
also bas an unusual Montmartre 
room bar with striking authentic 
Parisian decor, 

Same is true ofthe other hotels. 
The Lord Tarleton has an unique 
Jolson Corner in its entertainment 
‘erill) room, The Saxony's Shell- 
I-Mar. San Souci's Blue Sails and 
the other rooms rank ditto. 

Coincidental with the accented 
showmanship there is an open pitch 
for names to window-dress this 
or that hostelry. Sometimes it 


emerges awkwardly, as attested by. 


publicity attendant to the Oscar 
Levants’ marital scrapping, includ- 
ing Mrs. Levant’s jumping into the 
pool one night last week. It hit 
all the dailies, with accent on the 
fact their “departure was accord- 
ing to schedule following his local 
concert at the University of 
Miami.” 

rhe Casablanea frankly traded 
of some cuffo spot commercial 
mentions by Jerry Lester on his 
“Broadway Open House” TV show 
for a flying trip which the come- 
dian made in between his shows, 
including fares and accomodations. 
Jt is said Milton Berle will benefit 
similarily if and when he comes 
to the Saxony. 

In the main, however, the talent 
which favors this or that hostelry 
does so for value received, past 
friendships and the like. 

Hotels’ Lineup 


A sample of the hotels’ accent on 
shows is the Sherry Frontenac’s 
Leslie Bros... Nino Yacavino, Cata- 
lino orch and Johnny Grayson. 
Shore Club has Freddy Calo and 
Stella & Jose Reyes. Belmar hotel's 
Sapphire Room features cocktail 


dansants (as do most other beach , 


hotels) along with Dimas & Kuki, 
Jimmy Gray and Julio Torres orch. 
Ted & Phyllis Rodriguez are the 
Latin terpers in support of Ella 
Logan along with Sacasas’ Latin 
orch and Hy Grossman's relief com- 
bo at the Casa. Robert Richter 
hotel has Don Lanning & Roberta 
Sherwood plus. The Stardusters. 
Pupi Campo makes excellent Latin 
dansapation, besides emceeing the 
Sans Souci’s Blue Sails Room 
‘where Benny Fields now holds 
forth). The Sea Gull has Johnny 
& George ‘in the Billy Daniels 
idiom), plus Rafael’s Rumberos and 
Ricci Sucre & Jean Carlton. The 
Sorrento hotel has a no-cover, no 
tninimum policy for its show com- 
prising Bob Melvin, Larry Foster, 
Powers Dancers and Mal Malkin 
orch, whereas the Casa-Souci-Sax- 
ony brand of hostelries go in for 


$3 beverage minimums to discour- | 


ace squatters. The Lombardy, an- 
other northside hostelry (63d 


street), features Bob Ellis (billed | 


as “singing star of ‘Oklahoma’”) 
and Arthur Warren's music, latter 
formerly at the Stork Club, with 
Henry Taylor as 
lounge ivory-tickler. The Marti- 
nique has Danny Yates band, a 
longtime standard, along with Lor- 
raine Bridges, Paul Chapman (ex- 
Jimmy Dorsey chirper) accomped 
by Harry Elliott and Ernest Ojea, 
Cuban singer, to a no-cuv, no-min 
scale, 


Guest Shots 


In between, the more conserva- 


tive Lord Tarleton plays sporadic 


kuest-shots like Henny Youngman, | 


Dr. Giovanni, Noonan & Marshall, 
et al., being committed to the idea 
of giving its clientele plenty of 
dansapation, discouraging dropper- 
‘inners or a dubious brand of noc- 
‘urnal casuals, which is a problem 
fo any nitery but which the class 
hotels discourage summarily 
'\vough private Pinkertons on the 
Premises who know the guests and 
Spurn the drifters. 

"his acute and highly competi- 
tive booking scramble by the 
iotcls is displeasing both to the 
n “ry operators and the shops as 
“'l, because the move to “keep 


the customers on. the, Séachsfront’, 


Miami Hotels’ Big-Coin Nite Lif 
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ter shake 
of the biz. 

Certain niteries, despite the 
gambling nix in contrast to some 
previous seasons, have still booked 
shows as if the talent were shills 


get a better percentage 


band holding over. obviously minimizes circulation of for the casinos. This cannot come 


population and spending. /out economically right without forc- 


' That’s what is happening in 
Miami Beach now, and as the move 


year-round (a la the Riviera, which | 
until the postwa: Yank 
was regarded essentially as a fash- | 
ionable European winter resort), 
the costs may price the hotels out 
of the profit side. 

The competitiveness is born of a 
curious type of pride that obtains 
among the hoteliers, some of it 
rather personalized rather than 
born of economic reasoning, and 
some of it through inexperience. 
Yet, for the moment, that seems 
to be the vogue. From the guests’ 
viewpoint it is a plus, because they 
have first considerations at their 
respective wintering headquarters, 
meaning whichever hotel 
elected to pay $40, $50 and up to 
$100 a day. 

The service is better, so is the 
food. The catering staffs have in- 
structions to give priorities to théir 
regular guests. The same groups 
seem to travel in cliques from this 
to that hotel. There are private 
little jokes about “you're staying 
at last year’s hotel,” a la the gal 
who observed she was “wearing 
last year’s jewels.” But the vogue 
to shift from the Saxony 
Sans Souci to the Casablanca is 
kidding-on-the-square with a cer- 
tain moneyed element. And while 
the solid standards, like the Roney- 


Plaza or the Tarleton, do their 
quota—in fact they're all ahead 
of last year—this curious social- 


climbing has reflected itself in the 
hotels’ penchant for outbidding 
themselves on talent costs and gen- 
erally cutting in on the niteries. 


Spotty Cafe Biz 


Fact is that outside of Martha | the former “Crying Goldmans,” of | racial background if they patron- 


Raye’s 50-50 deal at the 5 O'Clock 
Club ‘Buddy Lester, the Nov-Elites 


they’ve 


to the! 


ing tariffs to $3 and $5 beverage 


charges; dinner scales from $6 to) 
is growing to keep operating the $9.50 on top of that; 


charges (as in some spots), not 


invasion | counting the 20% Federal tax, and 


the tips, which become equally in- 
flationery under such’ sequence of 
rates. 


the spenders just aren’t there in 


sufficient numbers although, gen- | 


erally, business volume is up in 
numbers at the hotels, pubs, eat- 
eries and the like. 


Statistically there are dozens of | 
new motels which have added _ hun- | 
dreds of rooms, averaging $12 to} 


$20. When business is good there 
is one motel which has a flexible 
neoned “m” that shifts to “h” and 
under the “hotel” category, the 
rates tilt to $24 a day. Which in- 
, dicates that they’re coming in num- 
bers, although the spending ratio 
is down. 


Mosty Dinner Biz 


The town now is mostly a dinner 
business turnout, hoping to get up 
early for some of that elusive sun. 
The relatively few late stayer-up- 
pers, however, favor the Copa 
Lounge, now billed the Black 
Magic Room, where Billy Daniels 
alone (‘with his pianist, Benny 
Payne) holds forth, at a lighter 
tap than the $5 minimum for the 
post-midnight (second) show of 
ithe Lewis-Daniels-ex-Tucker revue. 

There are excellent values in 


the Martha Raye-Buddy Lester- | 


Nov-Elites-Ben Yost’s Royal Guards 


at the 5 O'Clock Club, where the | 


| comedienne has 50°% of the room; 
_and the Jackie Miles-Rose Marie- 
| Vagabonds layout at Jack Gold- 
|man’s Clover Club. Incidentally, 


| Prohibition era backgrouna, in the 
|Merrick and Pelham roadhouses 


and Ben Yost’s group) and the | around New York, are now the 


Clover Club (‘Jackie Miles-Rose 


Marie-The Vagabonds), the others | Goldman 


do spotty business. The “5,” as 
it is colloquially called, and the 
Clover do the most consistent biz. 
(Myron Cohen succeeds Lester 
next week.) 

Copa City, under a merged Ned 
Schuyler- Murray Weinger opera- 
tion, went overboard with a bill 
that read like a benefit comprising 


Sophie Tucker, Billy Daniels and | 


Joe E. Lewis, plus an Arden- 
Fletcher line. Harold Minsky’s 
burlesque policy at the old Beach- 
comber is also spotty and is deserv- 
ing of better biz with its glorified 
class burlesque. Both do OK for 
dinner but do not get the supper 
trade they merit. Some of the 


+“Laughing”.. Goldmans.....vith Al 


running Fu Manchu, a 
|chowmeinery or 79th Street, and 
|his former spot on 4ist, now 
| Alfredo’s, in the chianti 
Jack Goldman also has the Hickory 
| House. . 
But the big metamorphosis—and 
‘one which must rewrite the nite 
life picture next season—is the in- 
'yasion by the class hotels into the 
cafe business. Hoteliers must in- 
evitably become nitery entrepre- 
neurs as well. - 
Mambo-Rhumba Happy 

The town is mambo-rhumba 
happy. Only squares dance to the 
straight terps. Every hotel has its 
road company Arthur Murray, and 
the heids of the franchised studios 





cheap strip joints in downtown 
Miami do better late biz than these 
class spots, and there are two. 
femme impersonation niteries. One | 
is Leon Enken’s (with Babe Baker's | 
class show, at Leon & Eddie's). 
Enken is of the original L&E team. | 
The other is Jackie Maye at the 
Jewel Box. Baker’s Ha Ha revue 
is a good show, well done, which. 
would have a chance as a genuine | 
novelty around New York. The 
men are always paraded as “Mr.” 
by conferencier Murray Swanson, 
and as comedian Phil Foster (cur- 
rently here in “Borschtcapades”) 
observed, “Some of them look so 
good that it makes me sore at the 
girl I'm with.” The vaude-revue 
is a tiptop parade of solid enter- | 
tainment. 
Building Progress 
Marking his first Miami Beach | 
visit since 1942, this reporter is | 
hit by the tremendous building | 
progress. Next month Miami Beach | 
marks its 35th anniversary, and its 
remarkable development in a third- | 
of-a-century was never more atomic 
than in these past few postwar 
vears. In fact it’s grown too fast 
for its general welfare. 





| The inflationery standard is key- 


‘noted by two sirewdly repetitious | 
theme songs which bands and sing- | 
ers reprise constantly: “Enjoy 
Yourself (It's Later Than You 
Think)” and *You Can't Take It 
With You When You Go,” which 
was Georgie Price's refrain. Wait- 
ers, musicians, performers and all 
hotel and nitery attaches invariably 
notice the affirmative nods from 
the customers as if these Tin Pan 
Alley effusions were reading their | 
bankbooks. 

While ihe shorter stays and the 
greater turnovers sporadically im- 
part a failacious New Year’s-every- 
night aura, there is the realistic 
resistance to pay “A” tariffs in 
“B” spots playing “C” acts. It 
is not for naught, therefore, that. 
the clubs giving the tourist -q-bpt-. 


yond realism. 


at the varied hotels invariably 


double with a specialty of their 


own as part of the supper club 
entertainment,. besides mixing 
with guests—pupils and potentials. 
Manor & Mignon are such an in- 
stance, at the Sans Souci, quite 
expert professionaily although re- 


_putedly grossing more from their 


private courses. 
There is a pretentiousness about 


‘cuisine which has resulted in the 


new LaRue’s maitred by Nino (ex- 
Waldorf) and Arturo (‘ex-Ruban 
Bleu). Nat Harris heads Ciro’s, 
also fancy fodder and fiddles, with 
Dwight Fiske just added to bol- 
ster the b.o., but inordinately ex- 
pensive and surprisingly mediocre 
in cuisine and service considering 
the pretext at standard. Surpris- 
ingly, Ciro’s is in its third year, 
and Harris is a seasoned operator 
(ex-Clifford C. Fischer, ex-Lou 
Walters, ex-Monte Proser, et al.) 
but somehow service and cohesive- 


‘ness with the kitchen are disor- 
| ganized. 


While seasonal resort 
service is a continuing problem, 
this is a cream job spot. 

Despite the Miami Herald’s 


_vigorous and relentless campaign 


against the mobsters, and a regu- 
lar citizens’ vigilance committee 
getting on the air naming “syndi- 
cate” names by name, “the boys” 
have their hands in plenty of 
operations hereabouts through 
front-men. There’s always some- 
body “from FC” (Costello), or 
“the boys” from Detroit, Cleve- 
land and Pittsburgh on the scene. 

The co-relation of bookmaking 
with tourism has been accented be- 
There’s always a 
feller around with whom you can 
place an off-track bet without get- 
ting off your cabana canasta. 

Too Much Kosher Comedy 

Whereas certain hotels feature 
kosher kitchens, they do not bar a 
Morton Downey or Phil Regan 
from visiting, say, Jennie Gross- 


ingens. Panceast, batel awhithy in-s hotels costipg.up to: $5;000,000 ‘is, . “nen-sextarians? f00'" . 


" 


“location” | 


Since those $40 and $50. 
hotel rates are a continuing item, | 


idiom. | 


| cidentally, until she took it over, |of course, the prime tribu‘e to en- 
a a “restricted” hotel). But it terprise and a definite realization 
is also true that certaifi hostelries of booming a sun city into a fash- 
will have. “no reservations open” ionable winter haven. Statistically, 
|for a certain clientele. /Msurance actuaries attest to the 
| In former years, Al Jolson always. life-extension values of these mid- 
did a burnup at seeing shingles in _ winter vacations. 

front of certain Collins and off- 7 

‘the-Beach hotels, and further’ 7 2 Pee 

north into Hollywood, Fort Lauder-|, Of the other mores is the ava- 
dale, St. Petersburg, ete., which czr- anche of disk jockeys. It’s a good 
ried the “restricted” legend. There | P _ Ma the eateries, delicatessens 
| is no question that a dominant rea-| @” 4 e = on the one hand, and 
| soning in Jolson willing his $4,000,- | it h aser tor any personality who, 
| 000 estate, share-alike among Jew- hens Me “ _ midnight tea and 
ish, Catholic and Protestant chari- fe ee Gets ten and 


, pundits instead. 
ties, was his way of expressing re- 


Road company Lippmans pontifi- 


bellion against such hidebound cate on world ive 

ae Ftp i : ; affairs in between 
prejudices. Technically tabu, by selling aircoach flights and the like. 
law, in Miami Beach, the near- | There is also the usual quota of a 
northshore hostels. still displ 


ee 


4Y gregarious actor who will do a pal 


more discreet “restricteg” or “se- a favor and personal with this or 


lected clientele” legends. 

On the other hand, the nitery pe ge is 
performers have given awkward Davis to plug a song: or Rudy Val- 
accent to accents, and even the lee, nth dente noth rw 
non-coreligionists, such as Martha chiefly to plug some soft drink in 
Raye, Ella Logan and,Gracie Bar- which he’s interested. The acts 
rie, seem to think its incumbent to around town who do their stuff be- 
include Yiddish asides, ad libs, tween shows figure it’s a good com- 
mannerisms or even songs. Miss mercial for the hotel on nitery 
Barrie, a strong local fave, marking where they're working, but in the 
a return to the Saxony, has no less main it's one of those things. None 
| than two Yiddish numbers, or those the less, Art Green. at Seniors res- 
with dialect, in her repertoire. It’s taurant of the Sea Gull hotel, does 
an insecurity which is inconsistent a good gross for himself and 
with the true worth and talent of WKAT. Vet’ ex-WMCA N.Y.) 
the performers. platter-chatterer has his son, Shel- 

These same comediennes have don, a U. of Miami undergraduate, 
played the length and breadth of aiding him. Alan Courtney, an- 
| the States, sans the Yiddishisms, other Gotham fugitive, left Mam- 
but somehow ‘when they play my’s for the Old Forge as an orig- 
Miami Beach, they feel it necessary ination point for his WGBS (local 
to cater to or woo “kind applause.” CBS outlet) post-midnight stint, 
That went out of style with small- | which puts accent on patriotism, 
time vaudeville when a stock Yid- including a “God Bless America” 
dish aside was deemed a must for a theme song. . 
booking into Loew's Delancey, on One of the best is Little Jack 
New York’s lower east side. Little over WMIE, around dinner 

The local hostelries draw a time. The soothing songsmith- 
, moneyed, sophisticated second- or leader plugs his people and pops 
| third-generation clientele which is with poise and polishe AGVA 
‘cosmopolitan. In fact most would ' prexy Gus Van also does a daytime 
|resent any needless accent on deejay stint over the same station. 
Meantime, the town is loaded 
|ized the Cocoanut Grove, Chez With personalities. 
| Paree, the Copacabana, or even the | Jessel to Cantor 
| foreign capitals, because that’s the | The Eddie Cantors got excited 
\-type.of.audience that travels. with about two horses named 2 


‘the seasons. ' 
5 die and Ida C, for obvious reasons, 


Mgts. Don’t Encourage It and wired George Jessel to get 

The managements don’t en- down on the parlay. The nags are 
courage it. Mrs. George (Rhoda) still running. Jessel wired back, 
| Sax, wife of the owner of the plush “Dear Eddie and Ida. Please take 
Saxony: hotel, said, “We have no ‘t easy. Try always to go as slow 
idea what Gracie Barrie wants to 45 Smart Eddie and Ida C. Love.” 
‘sing or do, nor do we worry, be- Jimmy Durante, Sophie Tucker, 
cause she is a great favorite Cecil Brown, Sid Caesar and Budd 
here.” (Miss Barrie, who just Schulberg latest advents to Lord 
‘opened in the Shell-I-Mar Room of /4rleton hotel, making that Walter 
|the Saxony, was the talk of the off- J@cobs_hostelry a corner of the 
beach 'nitery operators because her /@™s-Friars with the tenancy also 
bistro “did a $4,000 night last of Phil Foster, Phil Silvers, Phil 
Saturday,” which means plenty Spitalny (the three Phils broke the 
cutting-in on the regular clubs). P@Pers on their billing alone), 

Miami Beach’s Mayor Harold Paul Winchell, Robert Q. Lewis 
Turk, in another footnote discus- ‘W20 commutes by air, still in 
sion on this subject with this re- West of an_ elusive sailfish), 
porter, agreed that it would be best George Solotaire, Irving Zussman, 
for the community not to overem- Henny Youngman, Jackie Miles, 
phasize these racial aspects be- Buddy Lester, et al. 
vause in every sense, otherwise, Joseph P. Kennedy, former am- 
this resort is more discerning in its >@SSador and former film topper, 
standards than many a plush commutes by plane twice a week 
Riviera, Caribbean or South Amer. {fom his Palm Beach home to 
ican resort. A danger looms in Hialeah. 
chasing the nicer people away from Major Albert Warner and Loew 


Miami Beach to other Floridian Prexy Nick Schenck among the 
‘spots, or to the West Indies. of vacationers here. Ditto Joe Frank- 
which there have been evidences |!" ‘and Hershorn), Nova Scotia 
‘already. exhibitor, and Al McCosker, former 
Don't Dig the G head of Mutual Broadcasting. He 
n & me Gags had a close call following an op 
If the managements go by the last spring. Ditto Joe Hazen, Jack 
results of intra-fraternal and intra- Cohn, Irving Geist, Stanley Gar- 
racial comedy as the barometer, it finkel, Bert Allenberg and Harry 
is obviously short-sighted because E. Gould, all at Boca Raton. 
just as many don’t dig the kosher Chi Herald American columnist 
comedy. If the talent doesn’t know Nate Gross convalescing from a 
how to exercise good taste, the cardiac at the Saxony. Doing his 
‘managements should. Fingerpoint- Sunday stint from here and may be 
ing at some of the brash and gar- permitted to resume his daily col- 
ish overdressing indulged in by a umn by March-April: otherwise. he 
‘certain segment of Miami Beach will continue sojourning here. The 
, vacationers comes under the head- Louis Sobols and the Hy Gardners 
jing of the American principle of joined the press contingent here, 
|kidding one’s self. The two wom- headed by Winchell. 
/en, whose telephonic conversations, Irving Caesar, Harry Fox, Louis 
as Jackie Miles recounts it, has to, Bernstein and Benny Davis among 
do with such “simple” things as the music bunch here. 
‘gold-trimmed wedgies, platinum Rudy Vallee to Nassau after a 
capes, “simple” jewelry (‘every- good week's biz at Club Caribe, 
| thing but a diamond tiara)—all where Rose ‘cheechee) Murphy, 
for the purpose of “let’s meet at preceded and continued with Val- 
the same place—Wolfie’s”— is ac- lee; joint since foldo. 
‘ceptable. (Wolfie’s is the local road Ann Pennington a regular track 
company of Lindy’s). But Guy visitor: 
‘Rennie, who does Yiddish comedy Wives of bandleader Teddy Pow- 
at Bill Jordan’s Bar of Music, goes ell (Saxony) and Ted Shapiro 
overboard when he puts the empha- ‘Sophie Tucker’s accompanist) in 
sis on “the Kenilworth clientele— the Arden-Fletcher line at Copa 
we're pushing those people far City. ~* 
_out,” because he’s referring to afar Former gridder Benny Friedman 
northside “restricted” hotel, and just returned to Brandeis U. at 
‘emphasizes gratuitously that most Waltham, Mass., where he is ath- 
‘of the beach has been taken over letic director. Brandeis is non- 
‘by successful operators from the sectarian, whereby hangs one of 
Catskills, Jersey and New-England Friedman's fave anecdotes abeut 
resorts. The fact that their enter- the big Swede from Minnesota who 
prise has built Miami Beach in‘o a delighted the coach by enrolling, 
towering skyscraper resort, with eiving his reason that Brandeis is 
ra “A if 


always Benny 
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QUINTETTE 


Exclusively MGM Records 








Latest Releases 








LITTLE WHITE LIES @ FOR YOU @ YOUR’E HEARING GEORGE SHEARING (Album) 
reronal Monese sat SHAW ARTISTS CORPORATION Plc Raeio 


JOHN LEVY KAYE-HALL ASSOCIATES 
565 Fifth Avenue, New York 20, N. Y. 37 West 57th Street, New York 














